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Number of Glyphs
940+ Glyphs

Name Meaning

Capable / Competent

Qualified / Potent

Number of Styles
8 Styles +

Type Designers
Adrien Midzic
(Latin Script)
Naji E1 Mir
(Arabic Script)

Type Style
Neo Naskh/Geometric (Arabic Script)
Sans Serif/Geometric (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief (Full list at the end of the specimen]
+Middle Eastern and North African languages written in
the Arabic script.

- Eastern European, Central European, Western European,

North American, and South American languages written in
the Latin script.
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Through the tears of pens
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the books smile

Pen is the fetter of minds

(uen twiia hall
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Calligraphies bearing punctuation are like
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layen (LS 13l gls gl ail
garments bearing embroidery
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Styles and Weights

Aang Ol up | paall [all
lype is a spiritual geometry

[gng G v puall hall
lype is a spiritual geometry

[Agng Gl up (puall hall
Type is a spiritual geometry

19909 gall ajy gwall hall
Type is a spiritual geometry
19909 @all aujy uuall hall
Type is a spiritual geometry

[Agng 4ol uji jpuall hall
Type is a spiritual geometry

[Agng 4ol uj guuall hall
Type is a spiritual geometry

laghg 4adl aju guwall hall
Type is a spiritual geometry
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= gyymnll 9ol go hal
- aynall palindl o hal
ayynnll 9ilindl (o hall
“““““““ aynnll ilinll (o hall
— dyaall eilinll (o hall
- dyanll eilinll o hall
© dypaall pilindl go hAall
EEEEEEEEE dyjaall gilinll jo hall

Light



29LT Adir

18 pts.

Hairline

Extralight

Light

Regular

Medium

SemiBold

Bold

ExtraBold

&Q 29LT.com

Styles Arabic Script p.5

JU eswy o ggnug ol azony o ¢jay <o Sl Jln aldll
gy s § Jall sl camogl oS 01y g bl €46l g I3
uS Yl ol () o audig «ella gleo Lo (S) dlin 6jgo hal
ojlal clidulg «o)UiT YUl <ojlywl lel @ej 13l ! wil plall
hghall 0aa ha (jlio ol iy sle Jjouds il sle Sgui
Jnoll ailnd g JohDl ailudg algug Jaell paw alall
layen IS 1gla 1S ] aill @ald deling fuen Gwaia hall
cliyy yilnudl 9§ Lgislg telaguw jloyDl g alandl §)gn

waldll ge pagug aldl ge g shwdl e ghiy pléll
lgeng 9 (nilod) wgjall pleinll ygouuy) jgoleo lgy hall
danll gue goollg (yuaill 10 hallg <hall wuh alall
giln aldllg <huilwo (jlwlllg (aga Jhellg (yaeo wulall

guaill alpe ay Jjasdlg yuall huy hallg ¢ Jedell Jlic aldll
glull daluag «dosall yog pgall wlig (plell dngjy hall

aiill Juelow] i ajh Lgo.ll gliwi Gai Jlagll Jgie
lgenig 9 {uilgdy gyl .pleinll jgouwy ggolen lg hall
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Typography is a craft
Typography is a craft
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Styles Latin Script p.7

The wits of men reside under the nibs of their pens,
The cosmos of judgment resides in the darkness of the ink.

Pen is the envoy of the mind and its messenger.
Calligraphy is the string for the beads of wisdom.

Punctuating a book prevents equivocation of its meanings.
Beauty of the letters is like the beauty of the woman.

The affairs of the world are governed by two things.
Calligraphy is a denunciation revealed by the mind.

Pen is the efficient cause, and ink is the material cause.
Pen is the greatest enigma, and calligraphy is its yield.

Calligraphy is a difficult geometry, and a strenuous art.
That's a prophet in whose hand calligraphy was poured.

Typography is a spiritual geometry revealed by a bodily tool.
The stars of rulership reside in the darkness of the ink.

Calligraphy is like a silk garment in homogeneity
Pen is a tree whose fruit is the uttered word.
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Voyez le brick geant que
J’examiﬂe nres du whart

j]| nl_‘x.l ._9." ‘Sc_v.nl
jal_ei J|j_h.n.|| (—l
clagll el _uo dina wull
Wl dinl__u jlBiiYlg
tulisng anylill plag I
dioill pUnll pu09

@@ 29LT.com



29LT Adir

Hairline

ExtralLight

Light

Regular

Medium

&Q 29LT.com

Short Paragraphs

8/12.5 pts.

0og Juall g auhalll wlalsll gl euhall wgpall jgo (o Ukl alish § o]

ll Jala o Lyl Jaitiy ggo guaill § &l gilenll gl] Jiall § dxballl olalsll
uo Jiidl aslo lg) Joos «ll guaill agetlg ylisily Luuilo ph Lo Jyh
(aalSog yablan podl o tof wanll ] gaals () wilglall o) aladl
pllell anol wgpnll alleg (pa ¢y o clowl pgly pguuiy (o Juy pgidg
ghinll ga gl gelinll oDl 3@ g2 4o i gusell ] Lily aanglg Ll
@il gilenll gle lgillag blalll aeo gag guell go gl doaio
eulisl élu Dglo wlbally ¢lodl tgoliiog VLSl pguull dgoliin (o @iy
ileall gle algaall blalll aluy af dganl gag digaall blalll gle doguyall

lo tyleg yoall Jjlio 21 gle doys pgpiicg Byilnd tyyell wgyn e ilsll
woyng L Aol pgaill 1ac gle il G 1l o lgio dnlsll gl

20 a2 1o wgyll 40g 1o pdte JiUI gl 3ae gle Loy pbae Ll gl
g gDl cuaf 6 itaunall podll Jjlio Jin 1) pbie ol gag adyslll pU
soll el Gl ule I Joag wyalhl Jjliodl dudy Jio aéaf U halh oy e
gl 88308 gl ¢go 8Sm alsyn G ueuhll alsmll oI (il unillg
Wb §lail 13ag llall 4 hugll gle &Sag (gl ainS hugll gl &syag
USmgty el 8IS) ool o L6200 lgdap it gals ] b o
algnl 03go . ailly fnallg LSl o e g oSy U Lo desudl 4o lgio

clowl polg pguiia 4o Juwj pgivg (9alSog pathlan polll o dol gyl g
& 0l sl gl Lily aangig Lilul pllell ansi wgall alleg (@ éya 4o
lolsl gog JUall 9 dxhalll olalsll gl dghall wgyall jgn go ULl sl
Lo Jala ) Jala g Loyl Jaitiy ggo yuaill § il gilenll (gl) Jiall § dyhall
ol a0l go Jlatiul aslo lgl Jnags U3 yuaill agetig @lisily Luyilo pla
&nao ghinll ga g3l gelinll 1odl 133 g2 o i ygala gyl .o Uglanll

U0 @37 diaill qileall gle lgiliag Blalll ao)en sag gueill 4o gl
eogu ol alisll alya tglo wlhally glull dgobitng VLSl pguwll agolidio
dyglholl gilenll gle dlganll Blalll a1l ai dgasl gag dlganll hlalll gle

sl wanll l@uwny @2y olo gog ailos lgigné oljngll cidli olali go
Ulouo (og wlahell o QIJ_DDI iin Jlo a8a Ulglg (0g pelgill l@agad Glic
(0g Joedll Ll § LLidll Lgils ¢lipw yog oiladiyll JLiil Layei o olgo Dl ciia
Jilng . alall galall allw) o Joghll elinily Lguils] aelhll gle cila oula
dlasll g Juwilll hang wgjall §2lga Gygutig yghull jlact pygsi ol
woyall Jlog sl igh § 2l Jlulg |Jlwsiwsl gye § 628l jlghlg
.awal hall juig il hall guai lagng dall i guodll hall éiodl Jlooy

t yleo douu gl gling ilsllg : hall gileo Igollal yliwi cuai Jlayll Jobe
Guailly piinlly (Gigailly Jianllg (§naill ool (Gdaill ayqedl hall

lgeng dalnlg denlginll adgn dilili dnnlg ailla josi Ui alloS ajanll hall
Jng] o Wl ayle alhnl Lo U] JaDI e finio 611 gle alg JS lgniujg
Dl Jin dgehi le lgalhnl poja Sgw « ey lghe) 62algl Gnlsll bja
ails 13] lo wilay dapeg Jlallg Jlallg Slillg lyl 13Sg (oISl § aoadinll
& (ilgds wgjall aleiall jeowy jgaleo lgy hall eyl ] 2Sag b)alio
wpall Ui JISil psaj gf pleiall éuly Us .agiy &s)leio lglisiily lgeng
(nilgd Laaaly @lisg &2 lss §3ag duw)a Lgial aag .glogl clli JIsubi gle
Olalsl sle Jai yop0 {isiblg fgu) ga hall s Lo gual = g9ld dsole
i egl JSg aslnnll cuolaiwl Lo plall Ugl guaill § Lo allall degouall

p.10

8/11 pts.

In writing there is a shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from sign to sign so long that

it remains sheathed in writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to significance. Letters are

a nation of their own among nations; they are addressed by speech and
incumbent with responsibility, and they have messengers of their kind,

and bear names befitting their nature. And the realm of letters is the most
eloguent among realms in speech and the clearest in enunciation. Pen is
the envoy of the mind, its messenger, its farthest-reaching tongue, and

The writer says: the number of Arab letters is twenty-eight, the same as
the phases of the moon, and the utmost a word can reach in composition,
with the additions, is seven, the same as the seven stars, He said: and
some of the letters are merged by elision to the Lam of identification, and
these are fourteen letters, the same as the moon hidden beneath the Earth;
and fourteen letters, not subject to merging by elision, the same as the
remaining unhidden phases. Words on the Virtues of Books: that's what |
wrote on the spine of a book | offered as gift and which | bound with black
skin. Calligraphy is a difficult geometry, and a strenuous art, for, if it's sweet,
it is also weak; and if it’s solid, then it is washed.

Letters are a nation of their own among nations; they are addressed by
speech and incumbent with responsibility, and they have messengers of
their kind, and bear names befitting their nature. In writing there is a shift
from the pictures of scribed letters towards uttered words, in imagination;
and from uttered words in imagination towards the meanings in the soul;
for it endlessly shifts from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and contracts the faculty
of moving from sign to significance. And the realm of letters is the most
eloquent among realms in speech and the clearest in enunciation. Pen is the
envoy of the mind, its messenger.

And of Alef's to the branches of which Hamza's became accustomed to rest

as do pigeons. And of Lam’s, coming after the Alef’s, envied by the lover for
embracing their slender figures. And of Waw’s reminding of the curls on the
heavenly temples. And of Meem’s, whose mouths were approached by mouths
seeking to take sips. And of Seen’s resembling the incisors in those mouths.
And of Dal’s indicating their obedience to their writer by bowing their backs.
Calligraphy should be assuredly well defined; the Ha's and Kha's should be well
drawn; calligraphy is embellished by well rounding the rounded parts. These
are the foundations and rules comprising the arts of calligraphy, and the task
appears to 3 pen equal in magnitude to this pen’s worth.

The perfection of calligraphy devoid of dotting and diacritics lies in its clear
significance to show, by emphasizing its humbled letters and well placing
them, and drawing each one of them apart from the other, and distinct from it,
except for what's accepted by convention among writers of connecting letters
of a word one to the other, barring some letters convention dictated should be
disengaged, as the first Alef of the word and such is also the case for the Ra’,
the Zay, the Dal, the Thal, and other letters as well. If it were not for the pen,
no kingdom would have remained erected; everything ranks beneath the mind
for they rule and make you witness them as two pictures. That's a prophet in
whose hand calligraphy was poured.
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sl bl gyl jgo (o Ll eglish § o)

6 tuhalll vilalsh uog JUall § dyball elal<ll
I Jait ggo yuaill g gl o ilenll gl Juall
ageilig @ylisly buutlo oly bo Jihy ol Jih (o
aladll (o Jlandl esto lg) Joe @l pu_alll
Uahlan andl o ol woyal ¢l wilglnll gl
0o clowl agly pguin (10 Juwy 0gig (1galSog

o05tg waldl e g sl e ghiy plall
19 qle Goliijg gl sl glhig waldll e
o)UT yufaf Ug oyl ghati U gliall g iltig )l
(EU @MIC (J_E]LUJ (JDUJJ;D ((Om (L,LSLUJ (Lgbl—l
quill pgi8 4l 9eq pjg Jal Jagiful ] ol
halll el oo guliell g gall il ggolo
§ owiijl egounall JuAll § gul 3] ygsy o

Juall g gl 13 ggsy of halll aluy g oo
Jiaill Lblle oligo yualll § guddjl conunll
quall 03741 Lo «pggandl 1agl cgoutall 1@ i
20 gag olien ol yu_aill ciaill guaill gle
g sludl ge ghiy pldll i g] - JUall
ol gle glhig «gldll ye pasiig aldl e
ghali U ¢ljndl qdlilg jlall 29 qlc doliiig

Ghinll ga il gelinll oIl 1@ gga go ol
BL_alll a6ye0 qag gueill go gl Goado
dgoliiio 4o La3)T duiaill gilenll gle lgilag
Ugld aulhally gluwlll dgoliing LSl pguuyll
algtindl hlal Dl gle dogupndl alisil a11a
le dlganll BLalDl &_1ua of Lgal qag
ileall wuiyi § glgdll af duglholl gileall

afds «anfll als aangll gua hall gis 13
Julii U1 s gind | g Lol (gl
algyDl aigitil yugaill ayl cufia wpuliayl
algw Laalao {jiSq dgijgn JSui lgha is

Lgnld (Sg ggag pyal lguilhyd (iSg dayeds
0Sq dgildo yuw lgilis §iSg dglolil yiey
lg dubile uld Lgehdo (iSg dgian aie lgidw

p.11

12/15 pts.

In writing there is a shift from the pictures of
scribed letters towards uttered words, in imagina-
tion; and from uttered words in imagination towards
the meanings in the soul; for it shifts from sign to
sign so it remains in writing, and the soul becomes
habituated to that, and contracts the faculty of
moving from sign to significance. Pen is the envay
of the mind, its messenger, its farthest-reaching

It should be known that writing is the enunciation
of what is said and spoken, just as what's said and
spoken enunciates the meanings which lie in the
soul and the inner self; each one of these two must
unavoidably be clear in significance. Calligraphy is
the sedentary craft. Calligraphy, and [the art of)
writing, is one of the human crafts. “Handsome cal-
ligraphy makes the truth clearer.” Ali Bin Abi Taleb

Calligraphy, and (the art of] writing, is one of the
human crafts. “Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It should be known
that writing is the enunciation of what is said and
spoken, just as what's said and spoken enunciates
the meanings which lie in the soul and the inner
self; each one of these two must unavoidably be
clear in significance. Calligraphy is the sedentary

And then, ahead of this artefact which is logic, lies
another preamble of learning, which is the of the
utterances and their indication of mental meanings,
that you encounter through what is disclosed by
the scribing in a book, or revealed by the tongue in
speech. There exists the indication afforded by the
scribed writing of the spoken utterances, and that's
the flimsiest form; then comes spoken utterances.

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn
well rounded like blossomed flowers, and with the
letter edges drawn smooth; with much intertwining,
and little disparity, then in that case, hearts cheer
at its sight and souls aspire to it.
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e doyn yandicg dydlnd duyell wga 2ae K
Galj o lgio oSl el o tyleg goall Jjlio 2ac
w9 Ji feuull pgaill 1ac gle Wl e

Ji e 101 agpdl 2ae gle Loja pdic Ll aflg
nlie dgyl gag wapeil ol go aéaf Lo wgyal (og
tolg gyl el ostiunndl poall Jjlo Jio oy
«paltll Jjbodl tugy Jin acad U lialh o adic

e (160 ggpiieg dyilod dypell wgp ac Kl
«02l1j »o Lgio dodsdl 9ld Lo dyleg (odll Jjlio 1ac
Woyag Yl el pgaill 11c gle Wil o

Jla jdie Ul agpul 2ac e Loy pie Lifl aflgjll
siie 6oyl g@g adyeill p1) 2o péaf Lo wgjall og
dylg (Ul cuni 6 itwall oall Jjlio Jio Lo
oalhll Jjliadl dudy Jio geai U ljalh logn pie

le d6yn gopiteg dyilad duypell Wgya 2ac :ilsl]
(62l1j g0 lgio anlsll 9l Lo dyleg il Jjlio 22c
Woyag Yl diewull pgaill 2ac gle Wyai G

Jl e iUl agpl 2ac le Loy pire Lidl algjll
sie oyl g adyeill pil 2o péaf o wgjall og
aoylg ()l (i 8stlunll podll Jjlio Jio Loy
«oyalhll Jjliodl dxdy Jio peai U halh lop e

e 6yn ygpiteg dyilad duypell wgpn 2ac il
«6al1j go lgio dolsll glii Lo dyleq ¢padll Jjlio 2ac
Bgjag Yl el pgaill 22c gle wyai o

JLb e iUl agpl 2ac gle Loy pire Lil ailgjll
siie oyl g adyeill pif go pfaf o wjall gog
diey)lg (Jylll 1 6 ol podll Jjlio Jio Loy
«oyalhll Jjlial dgin Jio peai U alh logn piie

oIl duga ol gyl jl oSy asinl i guu)ly glj
el glyl souw) g sdo glj glgic ot g duwl
Al glpl ous jlils jhuw gdiga sdg «Cuwloin
lJ U1 ilga 025@ g OlbL)l yne Jula poa oy g
S0 1,0 JLw 2929 jI guu)lo.1iS g pasouwl
Yoia g uie jl &S5 gty ailio glbj A b
huwgi i@ jloeiwl jI yiw aigoi §lgic ay.ag) Luui

p.12

12/15 pts.

The Arabic alphabet can be traced back to the Na-
bataean alphabet used to write the Nabataean. The
first known text in the Arabic alphabet is a late
Ath-century inscription from Jabal Ramm in Jordan,
but the first dated one is a trilingual inscription

at Zebed in Syria from 512, However, the epigraph-
ic record is extremely sparse, with only five certain-
ly pre-Islamic Arabic inscriptions surviving, though

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phénizischen Schrift. Die Form
der Buchstaben und die Grundlagen fiir die weitere
Schriftentwicklung wurden in der araméischen
Schrift gelegt. Die Entwicklung ging dann Gber die
nabataische Schrift zu einer Schriftform, die heute
meist als Kufische Schrift bezeichnet wird, aber
weiter zu fassen ist. Diese Schriftform ist der An-

On fait remonter cet alphabet a I'araméen dans sa
variante nabatéenne ou syriaque, lui-méme descen-
dant du phénicien (alphabet qui, entre autres, donne
naissance 3 |'alphabet hébreu, 3 |'alphabet grec et,
partant, au cyrillique, aux lettres latines, etc.). La
premiere attestation d'un texte en alphabet arabe
remonte & 512[réf. souhaitée]. C'est au viie siécle
qu’on a ajouté des points sur ou sous certaines

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los na-
bateos de las lenguas arameas. Los fenicios crearon
hace mas de 3.000 afos en la region de Canaan el
alfabeto fenicio, que rdpidamente se extendid y dio
lugar a la mayoria de los sistemas de escritura que
se usan hoy en el mundo. Una rama de ese alfabeto
evoluciond en el alfabeto griego, que a su vez evo-

Persian is an Iranian language belonging to the
Indo-Iranian branch of the Indo-European family
of languages. In general, Iranian languages are
known from three periods, usually referred to as
0ld, Middle, and New periods. These correspond
to three eras in Iranian history; 0ld era being the
period from sometime before Achaemenids, the
Achaemenid era and sometime after Achaemenids
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Regular 6)$0 Jelg Lnd) angonig yawlnll gupell wiall dalle gle lajlil aDl delihll gls a6l
Bold wgpall allgi g] U3 sle JUio o wgpnll Jalig clldull olaile Juail asyoll wgyall
dulloa 9 1jus )92 wel «Jnallg Jngll gdla 9 dnkiiio Olddle 9 «Jiet (o lghe) dupell

uc anilill gilgell Jal & nillo dyjlan ghey 1 oyl Jlaodl g gy Jelg .gupell ball

oluhing tlow g0 ga diclhll hghall o] gwanill Jlao § Jall sle duell alisll Jloil

sl jghio bghd agags U] gronill Jlan 9 6y01 Gsini S0y Vg yall pnell § yussolpall

tiegiho gl 6jalio cuils elguw dgnye adyphg &ilisl dyynell &igllg gnell aonnll ¢hlhio

aflliy el wyall yghil dalo ciaunl alall gf dun aaeinll hilwgll 4o opeg Ggll le

1$iillg wiloeiwl @litn § yanillg gighill lgiulag ayyilll &l Jolall jghill 2o

Oyl il JSudl gheyg dypell telyall Jaguuiy QUSH dyant § 5us jga ol oS lia

Extragold yjulaiyl dnlg dyigialll Olsll 6014l ailily § ugwlall pan . sodyll jnell § gyell
Arabic) duyll aulisIl Lol gy . gpa Dl olelll wegiuwil ailyai gighi allao guugi ai o

wgyll chbidi Jio wgqulall gle sl wjall Jolsll Jutodll pLDT Lilng 6ac (Calligraphy

20 tiylelai 8)gny «(JSuidll Olo el swliall eagodll 13Sg alis) Mligiwn 119y dglalaig

lgnilng (o 1S Lghis e Gl dupell cuils alelll oda gy go blilandl Jolgel pili Js

agild «ilal lgils wgwlallg qujell wpll dyndy gial go Jol ol Loyg Dl dclihll go

4o uis! Unf aslall (DI gclhll gupell wpall o Lod) dgpell GLSI aallen § lgalhil

elly ol aing (gupell Wjall padd ai (§lhioll 1ia (o dyiallg dylloall gyjell hall pilnd

Extralight el gl Jnil:eaagl gupell wpall hlas caclais aundl dyell alis) aohil gpn
el aulish Jnil Jnall U Jitedl Juw sle JSidul alolle pagoig (supell (il 6l3lang

6yl 201l payllg 20l JUA go @alian duwaia JISubl oSy Wi gl wpall Jeoy

al go s dlsh cidiyi Gl - dudall gdleodl 0da 8] Sl Jalatlg clliiuilg dgillg

JuS (o oayai af oJjiao « gupe» hi o GUhill lguw gls gilge) Lnb) pahni - ple

dyjlai viloloial gle jSa cdls @l @Dl clihl] 8210l olilsoll) [jhi anflng go

620 61120 Galuwng Lol oye 1110 IS — ugquilall Jud - welhll Wil guoni .dwole e

Jlo 9 G azo ahiiy JSudug wogpall dlgngall dyyell aalsll (ygsil dojll gdol Jogll

SeniBold @Dl dclihll g ldiwng Lbsi Jngll gls 1316 phull clgiwlg wopll gy ¢hall Jnall
dclihll § quoifadl hlugl gjgii Luluuil 8101 agud JS go 1o ggss sgaull bl § ails

Joliig JLnivl jolai ] JoUI olaiul geay Ll Ui eljl olalail & i dyyell & yndyll
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Long Paragraph with Styles Alternations p.14

|t includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian calligraphy. It is
known in Arabic as khatt Islami, meaning Islamic line, design, or construction. The devel-
opment of Islamic calligraphy is strongly tied to the Qur'an; chapters and excerpts from the
Qur'an are a common and almost universal text upon which Islamic calligraphy is based.
Arabic calligraphy [ gup=ll hall ] is the artistic practice of handwriting and calligraphy,
based upon the alph'ébet in the lands sharing a common Islamic cultural heritage. The deep
religious association with the religious Qur'an, as well as suspicion of figurative art as idol-
atrous, has led calligraphy to become one of the major forms of artistic expression in Islam-
ic cultures. It has also been argued that Islamic calligraphy was motivated less by icono-
phobia [since, in fact, images were by no means absent in Islamic art) than by the centrality
of the notion of writing and written text in Islam. It is noteworthy, for instance, that the
Prophet Muhammad is related to have said: “The first thing God created was the pen. As
Islamic calligraphy is highly venerated, most works follow examples set by well established
calligraphers, with the exception of secular or contemporary works.” In antiquity, a pupil
would copy a master’s work repeatedly until their handwriting was similar. The most com-
mon style is divided into angular and cursive, each further divided into several sub-styles.
The traditional instrument of the Islamic calligrapher is the qalam, a pen normally made of
dried reed or bamboo; the ink is often in color, and chosen such that its intensity can vary
greatly, so that the greater strokes of the compositions can be very dynamic in their effect.
Some styles are often written using a metallic-tip pen. Arabic calligraphy is applied on a
wide range of decorative mediums other than paper, such as tiles, vessels, carpets, and
inscriptions. Before the advent of paper, papyrus and parchment were used for writing. The
advent of paper revolutionized calligraphy. While monasteries in Europe treasured a few
dozen volumes, libraries in the Muslim world regularly contained hundreds and even thou-
sands of books. Coins were another support for calligraphy. Beginning in 692, the Islamic
caliphate reformed the coinage of the Near East by replacing visual depiction with words.
This was especially true for dinars, or gold coins of high value. Generally the coins were
inscribed with quotes from the Quran. By the tenth century, the Persians, who had convert-
ed to Islam, began weaving inscriptions onto elaborately patterned silks. So precious were
calligraphic inscribed textiles that Crusaders brought them to Europe as prized possessions.
A notable example is the Suaire de Saint-Josse, used to wrap the bones of St. Josse in the
Abbey of St. Josse-sur-Mer near Caen in northwestern France. In the post colonial era, art-
ists were working in North Africa and the Middle East. Transformed Arabic calligraphy into a
modern art movement, known as the Hurufiyya movement. Also known as the Al-hurufiyyah
movement or the North African Letterist movement, artists working in this field use callig-
raphy as a graphic form within a contemporary artwork.
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Typography

Typography is the art and technique of arrang-
ing type to make written language legible,
readable, and appealing when displayed. The
arrangement of type involves selecting type-
faces, point sizes, line lengths, line-spacing,
and letter-spacing, and adjusting the space
between pairs of letters.

Typography is the work of typesetters (also known

as compositors), typographers, graphic designers, art
directors, manga artists, comic book artists, graffiti
artists, and, now, anyone who arranges words, letters,
numbers, and symbols for publication, display, or
distribution, from clerical workers and newsletter
writers to anyone self-publishing materials. Until the
Digital Age, typography was a specialized occupation.
Digitization opened up typography to new generations
of previously unrelated designers and lay users.

Although typically applied to
printed, published, broadcast,

and reproduced materials in
contemporary times, all words,
letters, symbols, and numbers
written alongside the earliest
naturalistic drawings by humans
may be called typography. The
uneven spacing of the impressions
on brick stamps found in the
Mesopotamian cities of Uruk and
Larsa, dating from the second
millennium B.C., may be evidence
of type, wherein the reuse of
identical characters was applied to
create cuneiform text. Babylonian
cylinder seals were used to create
an impression on a surface by
rolling the seal on wet clay.

Experimental typography is
defined as the unconventional
and more artistic approach

to typeface selection. Francis
Picabia was a Dada pioneer
of this practice in the early
twentieth Century.

The silver altarpiece of patriarch
Pellegrinus Il in the cathedral of
Cividale was printed with individual
letter punches. Apparently, the
same printing technique may be
found in tenth to twelfth century
Byzantine reliquaries. Other early
examples include individual letter
tiles where the words are formed
by assembling single letter tiles

in the desired order, which were
reasonably widespread in medieval
Northern Europe.
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The design of typefaces has devel-
oped alongside the development

of typesetting systems. Although
typography has evolved significantly
from its origins, it is a largely con-
servative art that tends to cleave
closely to tradition.

Leqgibility is paramount,
and so the typefaces that
are the most readable
usually are retained.

In addition, the evolution of typog-
raphy is inextricably intertwined
with lettering by hand and related
art forms, especially formal styles,
which thrived for centuries preced-
ing typography, and so the evolution
of typography must be discussed
with reference to this relationship.
In the nascent stages of European
printing, the typeface was designed
in imitation of the popular hand-let-
tering styles of scribes.
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En second lieu, Ia typogra-
phie est |'art et a maniere
de concevoir et de se servir
des caracteres : choix de la
police, choix de |a fonte et
de [a mise en page, indé-
pendamment de la technique
de publication (impression,
affichage sur écran, etc.). La
typographie est a l'origine
I'art d'assembler des carac-
teres mobiles afin de créer
des mots et des phrases et
de les imprimer.

On appelait “prote”
le chef d'un atelier
de typographie,

Cette technique a été

mise au point vers 1440

par Gutenberg, qui n'a pas
inventé |'imprimerie a ca-
ractéres mobiles mais un
ensemble de techniques
conjointes : les caracteres
mobiles en plomb et leur
principe de fabrication, la
presse typographique, et
I'encre grasse nécessaire a
cet usage. La typographie,
par extension, est |a tech-
nique d'impression qui utilise
le principe du relief, comme
les caractéres mabiles en
plomb et en bois, mais aussi
les images en relief,
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ABCDEFGHIJKLMNOPQRSTUVWXYZ

Basic Latin abcdefghijklmnopgrstuvwxyz
ARAAAAAAAACCCCCDDODEEEEEEEEEGGGGHATITTIITTIKLLLLENN
NNNOﬁﬁﬁUUUUBUUEbRRRSSSSSBTTITUUUUUUUUUUUWWWWYY
YYYZ77455835035@ctcecdddéseceeeaeagggghhinitiiinginjkirlHt

Accented Latin ANNNi660660000p0eprirsSsSsBttttadatyuGayadwwwwyyyyyzzz

L;mmuuu““nngmggmggmgl_muuuuuuuLIlIlIlIlIn
86,4 166D Wwaow 9ot ¢ pecg hhhh hhhh pnnp oo g glududyl
Basic Arabic JJLJLJJJ_LJ &Slgugléxgtsggggouagﬂmuuupnnpdulj&d

Vocalisation Marks

P

Farsi Extension WS K388 ] _]._] A1 )

g¢ 7 h bh

Urdu Extension & _cAl rLO,ﬁlﬁlﬁ]ﬁ]rLL‘.llu US.SS;S ‘SSSSj.jS.SLLLIliJ (I

i f1 £ £ £f1 £ fi f1' ) £t £ ££] £ £
&U&U&U&&&&&&&&&&&&&&&&&&&@@&@&
s st U UL L Ul g gl G UL g o (U gl (Sul S

Ligatures Pw—Pw—PwPIUP'LP'LP'LP'LP'LPLULULULULULULULILILILILILILILIL
Discretionary
Ligatures ﬁﬂﬁs’tﬁﬂc’tﬁ;’t
oddddoagadagggggkkLLLLLLF A AR
Stylistic Set 1 @D 4a 5 2
EEﬁZSjﬁion, —xummt ovoily?, s N e68Ytte®™
e C$E€¥f0#fT[§Aﬂbpu\[<> %o Yo 4 -t x 2= kma<>E2"

All Caps or Lining

Punctuation &
Math Signs ___'«»()[]”{}"'_

Arabic Punctuation
1/ 1/ 1
& Symbols X YAS:
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Proportional
Proportional Indic, Farsi,
Figures 0123456789 & Urdu Figures .\FPEOWV/\Q\‘CO?‘VL
Proportional Numerator &
01d Style Figures 0123456789 Denominator 0123456789 / 0123456789
Prebuilt Fractions V2 Va3 1/8 3/8 5/8 7/8 Superscript H123

Supported Languages

Afrikaeans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic,
Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin,
Kamba, Kikuyu, Kinyarwanda, Kurdish (Kurmanji), Latvian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk,
Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu,
Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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Mark Positioning
Active Permanently

OpenType Features

Not Active

p.23
Active
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fight or flight; difficult reshuffling fjord
6 8299 ll ddudall ge §lua 1piS gdian

1140 a pia) e.qub JuS pug puw] (O

fight or flight; difficult reshuffling fjord
J 6109 Ul 8dudinll ge Yl 1S (gdan

Ligatures |_j='l.lS au p'@! ﬂlSUJ _|’US Jug p'l.U! Uy .Jgu
Ei;;iﬁiiﬁ”a” Casting abstract adjusts strong acting Casting abstract adjusts strong acting

Clickable electromagnatic angle

Clickable electromagnatic angle

Stylistic Set 1 wagsdl l_Q 0l Cuils asll 2 6jall Culs
Proportional

0ld style Figures 0123456789 0123456789

Farsi Figures :H_\‘UE[HV/\q |\PPFO?VAQ

Stand Alone Heh
Active Permanently

2 FVA / yuols .a

X3 +Y2x 723 - A123

X3 + Y2 x 723 - A123

Superscript
Numerator 0123456789 0123456789 0123456789 0123456789
Denominator 0123456789 0123456789 0123456789 0123456789
Fractions 1/2 174 2/3 3/4 3/8 5/8 7/8 Vo Va 253 % 8 %8 78

Case Sensitive
Punctuations
and Math Signs

{Case} [Sensitive) Punct-uation
(a+b)-c=d>e «math» [signs]

{CASE} (SENSITIVE) PUNCT-UATION
(A+B]-C>E «MATH» [SIGNS]

Note

&Q 29LT.com

Some minor opentype features are not displayed in this typesepcimen due to the lack of interchangeablility.
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Arabic Sript

Latin Sript

Type Designers

Naji E1 Mir is a French Lebanese graphic and type
designer. After he graduated from the Lebanese
American university with a BS in graphic design,
he moved to Paris where he received a Masters
degree in Interactive multimedia design from
the Sorbonne university in Paris. Early in his
career, he was involved in designing multilin-
gual visual identities and logotypes, ever since
his interest for the modernisation of Arabic
typography kept on thriving. He collaborated
with the Khatt Foundation in Amsterdam to de-
sign a bilingual typeface for the Typographic
Matchmaking project. His work, known to blend
influences from the visual cultures of Europe and
the Arzab world, was published in design books
and he took part in several exhibitions from
New-York to Tehran. Naji is now established

in Paris where he co-founded studio Ne-Po.

Adrien Midzic is a french type and graphic design-
er. Having evolved in the French street Art and
graffiti scenery, he developed a passion for hand
lettering and typography at his early career.
Practicing graphic design since 2006, he worked
on several visual identities where he uses ty-
pography as the main tool of visual expression.
His interest for type design led him to create
many bespoke typefaces for private and cultuz-

al institutions and publishing houses such as
Penguin Books. He also published many typefaces
such as SayaSans, SayaSerif and Vanilla for Black
Foundry in collaboration with FontYou. Adrien

is actually based in Paris and runs Studio Ne-Po
along side with Noji E1 Mir where they collaborate
on multilingual and cross cultural projects.

Type Family
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