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The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.
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In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words in
imagination towards the meanings in the soul; for it endlessly shifts
from sign to sign so long that it remains sheathed in writing, and
the soul becomes habituated to that, and contracts the faculty of
moving from sign to significance. Letters are a nation of their own
among nations; they are addressed by speech and incumbent with
responsibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the most
eloquent among realms in speech and the clearest in enunciation. Pen
is the envoy of the mind, its messenger, its farthest-reaching tongue,

The writer says: the number of Arab letters is twenty-eight, the
same as the phases of the moon, and the utmost a word can reach
in composition, with the additions, is seven, the same as the seven
stars. He said: and some of the letters are merged by elision to
the Lam of identification, and these are fourteen letters, the same
as the moon hidden beneath the Earth; and fourteen letters, not
subject to merging by elision, the same as the remaining unhidden
phases. Words on the Virtues of Books: that’s what | wrote on the
spine of a book | offered as gift and which | bound with black skin.
I know not of a writing which can withstand thickening of its letters
the way Arab writing can withstand, and it enables a swiftness unaf-

Letters are a nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibility, and they
have messengers of their kind, and bear names befitting their
nature. In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for it
endlessly shifts from sign to sign so long that it remains sheathed
in writing, and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. And the realm of
letters is the most eloquent among realms in speech and the clearest
in enunciation. Pen is the envoy of the mind, its messenger, its far-

And of Alef’s to the branches of which Hamza’s became accus-
tomed to rest as do pigeons. And of Lam’s, coming after the
Alef’s, envied by the lover for embracing their slender figures. And
of Waw's reminding of the curls on the heavenly temples. And of
Meem’s, whose mouths were approached by mouths seeking to
take sips. And of Seen’s resembling the incisors in those mouths.
And of Dal’s indicating their obedience to their writer by bowing
their backs. Calligraphy should be assuredly well defined; the Ha's
and Kha's should be well drawn; calligraphy is embellished by well
rounding the rounded parts. These are the foundations and rules
comprising the arts of calligraphy, and the task appears to a pen

The perfection of calligraphy devoid of dotting and diacritics

lies in its clear significance to show, by emphasizing its humbled
letters and well placing them, and drawing each one of them apart
from the other, and distinct from it, except for what's accepted
by convention among writers of connecting letters of a word one
to the other, barring some letters convention dictated should be
disengaged, as the first Alef of the word and such is also the case
for the Ra’, the Zay, the Dal, the Thal, and other letters as well. If
it were not for the pen, no kingdom would have remained erected;
everything ranks beneath the mind for they rule and make you wit-
ness them as two pictures.
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In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the
meanings in the soul; for it shifts from sign to sign
so it remains in writing, and the soul becomes habit-
uated to that, and contracts the faculty of moving
from sign to significance. Pen is the envoy of the
mind, its messenger, its farthest-reaching tongue,

It should be known that writing is the enunciation
of what is said and spoken, just as what's said and
spoken enunciates the meanings which lie in the
soul and the inner self; each one of these two must
unavoidably be clear in significance. Calligraphy is
the sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Handsome callig-
raphy makes the truth clearer.” Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one of the
human crafts. “Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It should be known
that writing is the enunciation of what is said and
spoken, just as what's said and spoken enunciates
the meanings which lie in the soul and the inner self;
each one of these two must be clear in significance.
Calligraphy is the sedentary craft.

And then, ahead of this artefact which is logic,

lies another preamble of learning, which is the

of the utterances and their indication of mental
meanings, that you encounter through what is
disclosed by the scribing in a book, or revealed by
the tongue in speech. There is the indication by the
scribed writing of the spoken utterances, and that’s
the flimsiest form; then comes spoken utterances.

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn
well rounded like blossomed flowers, and with the
letter edges drawn smooth; with much intertwin-
ing, and little disparity, then in that case, hearts
cheer at its sight and souls aspire to it.
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The Arabic alphabet can be traced back to the Na-
bataean alphabet used to write the Nabataean.
The first known text in the Arabic alphabet is a late
4th-century inscription from Jabal Ramm in Jordan,
but the first dated one is a trilingual inscription

at Zebed in Syria from 512. However, the epigraph-
ic record is extremely sparse, with only five certain-
ly pre-Islamic Arabic inscriptions surviving, though

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phénizischen Schrift. Die Form
der Buchstaben und die Grundlagen fiir die weite-
re Schriftentwicklung wurden in der aram3ischen
Schrift gelegt. Die Entwicklung ging dann Gber die
nabataische Schrift zu einer Schriftform, die heute
meist als Kufische Schrift bezeichnet wird, aber
weiter zu fassen ist. Diese Schriftform ist der An-

On fait remonter cet alphabet a I'araméen dans sa
variante nabatéenne ou syriaque, lui-méme des-
cendant du phénicien (alphabet qui, entre autres,
donne naissance a I'alphabet hébreu, a I'alphabet
grec et, partant, au cyrillique, aux lettres latines,
etc.). La premiére attestation d’un texte en alpha-
bet arabe remonte a 512[réf. souhaitée]. C'est au
viie siécle qu'on a ajouté des points sur ou sous

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los
nabateos de las lenguas arameas. Los fenicios
crearon hace mas de 3.000 aiios en la region de
Canaan el alfabeto fenicio, que rapidamente se
extendié y dio lugar a la mayoria de los sistemas
de escritura que se usan hoy en el mundo. Una
rama de ese alfabeto evoluciond en el alfabeto
griego, que a su vez evoluciond en el alfabeto
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Long Paragraph with Styles Alternations p.14

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian cal-
ligraphy. It is known in Arabic as khatt Islami , meaning Islamic line, design,

or construction. The development of Islamic calligraphy is strongly tied to

the Qur'an; chapters and excerpts from the Qur'an are a common and almost
universal text on which calligraphy is based. Arabic calligraphy ( 252l ball)
is the artistic practice of handwriting and calligraphy, based upo?\ the alpha-
bet in the lands sharing a common Islamic cultural heritage. The deep religious
association with the religious Qur'an, as well as suspicion of figurative art as
idolatrous, has led calligraphy to become one of the major forms of artistic
expression in Islamic cultures. It has also been argued that Islamic calligraphy
was motivated less by iconophobia (since, in fact, images were by no means
absent in Islamic art) than by the centrality of the notion of writing and writ-
ten text in Islam. It is noteworthy, for instance, that the Prophet Muhammad
is related to have said: “The first thing God created was the pen. As Islamic cal-
ligraphy is highly venerated, most works follow examples set by well established
calligraphers, with the exception of secular or contemporary works.” In antiq-
uity, a pupil would copy a master’s work repeatedly until their handwriting
was similar. The most common style is divided into angular and cursive, each
further divided into several sub-styles. The traditional instrument of the Is-
lamic calligrapher is the galam, a pen normally made of dried reed or bamboo;
the ink is often in color, and chosen such that its intensity can vary greatly, so
that the greater strokes of the compositions can be very dynamic in their ef-
fect. Some styles are often written using a metallic-tip pen. Arabic calligraphy
is applied on a range of decorative mediums other than paper, such as tiles,
vessels, carpets, and inscriptions. Before the advent of paper, papyrus and
parchment were used for writing. The advent of paper revolutionized calligra-
phy. While monasteries in Europe treasured a few dozen volumes, libraries in
the Muslim world regularly contained hundreds and even thousands of books.
Coins were another support for calligraphy. Beginning in 692, the Islamic ca-
liphate reformed the coinage of the Near East by replacing visual depiction
with words. This was especially true for dinars, or gold coins of high value.
Generally the coins were inscribed with quotes from the Qur'an. By the tenth
century, the Persians, who had converted to Islam, began weaving inscriptions
onto elaborately patterned silks. So precious were calligraphic inscribed tex-
tiles that Crusaders brought them to Europe as prized possessions. A notable
example is the Suaire de Saint-Josse, used to wrap the bones of St. Josse in
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Arabic Layout Sample p.16
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English Layout Sample

The writer needs seven conditions:
Calligraphy should be assuredly
well defined; the Ha's and Kha's
should be well drawn in a way that
bestows adoenment; calligraphy is
embellished by well rounding the
rounded parts as in the Qaf’s and
the Waw's and Fa’s; filigreeing by
way of ornamentation, by making
the gaps in the Ha’s, Ayn’s and
Ghayn'’s conspicuous; beautifying
by keeping the balance of the
spaces occupied by the letters
such as the Kaf’s, the Sad’s and
the Dad’s; perfecting by slender-
izing; and allowing for distinctness
by instilling separation. These

are the foundations and rules
comprising the arts and varieties
of calligraphy, as well as the task
appears to a pen equal in magni-
tude to this pen’s worth.

Aby Hayyan At-Tawhidi

p.17

The Art of
Calligraphy

In writing there is a shift from the
pictures of scribed letters towards
uttered words, in imagination; and
from uttered words in imagination
towards the meanings in the soul;
for it endlessly shifts from sign to
sign so long that it remains sheathed
in writing, and the soul becomes
habituated to that, and contracts
the faculty of moving from sign to
significance. Ibn Khaldun




29LT Azer English Layout Sample

Black
48/48 pts.

The Developmental

stages of writing

Bold
18/18 pts.

A conventional “proto-writing to true writing” sys-

tem follows a general series of developmental stages.

Regular
12/13.5 pts.

Bold
12/13.5 pts.

Black
24/24 pts.

Bold
26/26 pts.

The history of
literature begins
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Picture writing system: glyphs (simplified pictures) directly
represent objects and concepts. In connection with this, the
following substages may be distinguished. Mnemonic: glyphs
primarily as a reminder. Pictographic: glyphs directly repre-
sent an object or a concept such as chronological, notices,
communications, totems, titles, and names, religious, cus-
toms, historical, and biographical. Ideographic: graphemes
are abstract symbols that directly represent an idea or con-
cept. Transitional system: graphemes refer not only to the
object or idea that it represents but to its name.

The Sumerian archaic,
pre-cuneiform, writing and
the Egyptian hieroglyphs are
generally considered the ear-
liest true writing systems.

Phonetic system: graphemes refer to sounds or spoken
symbols, and the form of the grapheme is not related to its
meanings. This resolves itself into the following substag-

es: Verbal: grapheme (logogram) represents a whole word.
Syllabic: grapheme represents a syllable. Alphabetic: graph-
eme represents an elementary sound. The best known picture
writing system of ideographic or early mnemonic symbols are:
Jiahu symbols, carved on tortoise shells in Jiahu, c. 6600 BC.
Vinéa signs (Tartaria tablets), c. 5300 BC. Early Indus script,
c. 3100 BC. In the Old World, true writing systems developed
from neolithic writing in the Early Bronze Age. The Sumerian
archaic writing and the Egyptian hieroglyphs both emerging
out of their ancestral proto-literate symbol systems from
3400-3100 BC, with earliest coherent texts from about
2600 BC. Literature and writing, though obviously connect-
ed, are not synonymous. The very first writings from ancient
Sumer by any reasonable definition do not constitute liter-
ature. The same is true of some of the early Egyptian hiero-
glyphics and the thousands of ancient Chinese records.

The history of literature begins with the history of writ-

ing. Scholars have disagreed concerning when written re-
cord-keeping became more like literature than anything else.



The arrangement of type involves selecting typefaces, point
sizes, line lengths, line-spacing (leading), and letter-spac-
ing (tracking), and adjusting the space between pairs of
letters (kerning). The term typography is also applied to
the style, arrangement, and appearance of the letters,
numbers, and symbols created by the process. Type de-
sign is a closely related craft, sometimes considered part
of typography; most typographers do not design typefac-
es, and some type designers do not consider themselves
typographers. Typography also may be used as a decora-
tive device, unrelated to communication of information.

e e Typography is the art and technlque of arranging
type to make written language legible, readable,
and appealing when displayed.

Bold 0 98 W9yl Eluo o S

16/16 pts.>>

ddyo lples] digilall delll Cays L_lgL.ulg
Jaddyy gyl cadyi . dyilag 8clyd dlalug
ball Jobog a9 ball dlile )Lisl o J5
29 Wgyall Gag yelowll Gy ddlurallg
93l 4o G295 o ddlamall Jyass

09 bghall asanig a2l ciloglly
deloo 36 0o le)a ey Gis dlall Gy
9 Jaging 16 Wgpall dcluo (o9 o9yl
yoisy .cilsgleall g3y dslle oo (day3ill
s il guall g Gud dlung digh (9
mg)_xH pladiml e 4o vaiegg ‘AA.\QA“
0958 8420 dzid angl mavall aydl Ll
-popall J5all diasiys Jasg a9)s oo
il agag! [y Lol gyl ils glg
gyall Hh45 e Uil aaiey gyl e
pladiwlg daguy llas JAdiy ,J.Ab.”g
.alalillg mg)_xH oo dalise pb;l

Extralight Slanted
8/10 pts.

Jobog ansg Jashl abile ylisl o I8 Yoy gyl 5y
aoluwall Haes g o9yl g yolnwll gy adluallg lasl
Bl Sloglly agall 4o 139)

&Q 29LT.com

DIGITIZATION OPENED UP TYPOGRAPHYTO
NEW GENERATIONS OF PREVIOUSLY UNRE-
LATED DESIGNERS AND LAY USERS.

Typography is the work of typesetters (also known as com-
positors), typographers, graphic designers, art directors,
manga artists, comic book artists, graffiti artists, and, now,
anyone who arranges words, letters, numbers, and sym-
bols for publication, display, or distribution, from clerical
workers and newsletter writers to anyone self-publishing
materials. Until the Digital Age, typography was a spe-
cialized occupation. Digitization opened up typography to
new generations of previously unrelated designers and lay
users. As the capability to create typography has become
ubiquitous, the application of principles and best prac-
tices developed over generations of skilled workers and
professionals has diminished. So at a time when scientific
techniques can support the proven traditions (e.g., great-
er legibility with the use of serifs, upper and lower case,
contrast, etc.) through understanding the limitations of
human vision, typography as often encountered may fail to
achieve its principal objective: effective communication.
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Arabic & English Layout Sample

b.oall & llc
Police d'écriture

En typographie, une police d'écriture, ou police
de caracteéres, est un ensemble de glyphes.
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En typographie, les glyphes forment une police décriture, ou
police de caractéres, glyphes, c'est-a-dire de représentations
visuelles de caractéres d’'une méme famille, qui regroupe
tous les corps et graisses d'une méme famille, dont le style
est coordonné, afin de former un alphabet, ou la représen-
tation de I'ensemble des caractéres d’'un langage, complet et
cohérent. Jusqu’au xixe siécle, la question d’une classifica-
tion ne se posait pas : chaque époque a utilisé son style de
caractéres. Aprés la textura des premiers imprimeurs, on est
passé aux alphabets humanistiques, qui ont suivi leur lente
évolution. Les fontes usées ou démodées étaient remplacées
par de nouvelles, plus conformes au goiit du jour. A partir des
débuts de I'ére industrielle, les demandes augmentent avec
le besoin de formes nouvelles : apparaissent les lettres sans
empattement, dites “antiques” ou, au contraire, des lettres
ornées. Les bibliophiles et le mouvement Arts and Crafts en
Angleterre déterminent le retour aux modéles historiques.
Les machines & composer (Linotype, puis Monotype) impo-
sent de nouveaux standards. Bref, on se retrouve avec une
profusion de polices de styles extrémement différents. La
nécessité d’'une classification apparaft alors. Afin de mieux
appréhender la richesse offerte par les différents caractéres,
des typographes ont tenté de regrouper les caractéres
présentant des caractéristiques graphiques similaires en
familles. Ces classifications sont arbitraires.
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Basic Latin

Character Set p.22

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
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Basic Arabic
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Stylistic Set1

Character Set
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Standard
Punctuation,
Math Signs,
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Punctuation and
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Arabic Punctuation
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Prebuilt Fractions

Superscript
& Subscript
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Numerator &
Denominator
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Mark Positioning
Active Permanently

OpenType Features

Not Active

p.24

Active
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Farsi Figures

OpenType Features
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Active
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Stand Alone Heh
Active Permanently
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Superscript

Subscript Xiss + Y23 X Z18 — Aa260
Numerator 0123456789 0123456789
Denominator 0123456789 0123456789
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Currency Signs
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01d Style
Currency Signs
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Fractions
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Case Sensitive
Punctuations
and Math Signs
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Supported Languages

&Q 29LT.com

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic,
Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin,

Kamba, Kikuyu, Kinyarwanda, Kurdish (Kurmanji], Latvian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmél, Norwegian Nynorsk,
Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu,

Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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Arabic Sript

Upright Latin Sript

Slanted Latin Stipt

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the "Arabic Graffiti” book.

Wael Moxcos is a graphic designer and type design-
er fromBeirut, Lebanon. Upon receiving his BA in
Graphic Design from Notre Dame University (Leba-
non), he spent three years developing identities
and Arabic-Latin bilingual typefaces, in addition
toworking in print and exhibition design. Wael
received his MFA from RISD in 2013, after which he
moved to New York and worked with several studios
in the city before founding Mozrcos Key. Wael has
been featured in Print Magazine's 15 under 30,

was named a Young Gun by the Art Directors Club
and an Ascender by the Type Directors Club.

Swiss Typefaces is a type design company known
for its innovative views, creative approach and
the high quality of its typefaces. It create
and distribute typefaces, based in Vevey, Swit-
zerland on the shores of the Swiss Riviera. It
gained international success using our unique
design skills and particular aesthetic.

Jan Fromm is a type- and graphic designer from Berlin,
Germany. After studiying communication design at the
Potsdam University of Applied Sciences, he starts work-
ing as a freelance type designer alongside Luc(as] de
Groot at LucasFonts. Jan continuously develops and pub-
lishes his own typefaces. Beside this, he enjoys drawing
logos and working with screen-based design projects.

Type Family

29LT Azer Thin

29LT Azer Thin Slanted
29LT Azer ExtralLight
29LT Azer ExtralLight Slanted
29LT Azer Light

29LT Azer Light Slanted
29LT Azer Regular

29LT Azer Slanted

29LT Azer Medium

29LT Azer Medium Slanted
29LT Azer Bold

29LT Azer Bold Slanted
29LT Azer Black

29LT Azer Black Slanted
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