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29LT Bukra

Year Published

2007 (Initial Release]
2017 (Updated Release]

Type Category
Display

Number of Glyphs
1000+ Glyphs

Name Meaning
Tomorrow

Number of Styles

47 Styles +
Matching Slanted

Type Designers
Pascal Zoghbi
(Arabic Script)
Swiss Typefaces
(Latin Script)
Adrien Midzic
(Latin Script)

Type Style
Neo Kufic/Geometric (Arabic Script)
Sans Serif/Geometric (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief (Full list at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.



29LT Bukm
lllllllllll

sedentarycraft

el ouwdhll oldll
dologll agjula doaagll hghall
the pen is the greatest enigma
Calligraphy
dlelig cogwu) ga hall
typography is a sedentary craft
dolaoiw]| Go aiod wlisll olac|

he student soon acquires the skill
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29LT Bukra Styles and Weights p.3
Super Family

et 12gg Gall uji guuall hall
Typeis a spiritual geometry
it 3g0g Gl 2 ja (uuall hall
Typeis a spiritual geometry
wee lbgng @all ap guwuall hall
Typeis a spiritual geometry
w o Dhgig Gall agji guuall hall
Typeis a spiritualgeometry
w o bghaag Gall aua p guuall \kall
Typeis a spiritualgeometry
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29LT Bukra Styles and Weights p.4
Super Family

e \gDg Gl A gl sl
Type is a spiritual geometry
i \ghg gl il bl
Type is a spiritual geometry
wa A gg A AL 1 -nigall sl
Type is a spiritualgeometry
= \Ngig aall A spupall sl
Typeis a spiritualgeometry
i \Agtag aall A spuall |y

Type is a spiritual geometry

Qo

&Q 29LT.com






29LT Bukra
Condensed

20 pts.

Hairline

Thin

Extralight

Light

Regular

Medium

SemiBold
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Styles and Weights p.6

[gng Gl uj (uuall hal

Type is a spiritual geometry

bang @l ujy guuall

Type Is a spiritual geometry
bgng Gl uuall hll

Type is a spiritual geometry
bhang (Gall 1 guuall ball
Type s a spiritual geometry
lagng (gall 1 guall hall
Type is a spiritual geometry
lagng (Gl uji uall hall
Typeis aspiritual geometry
l3gng (Gall a1 ju guoall hall
Type s a spiritual geometry
lagng (gall a1 guinall hall
Typeis aspiritual geometry



29LT Bukra
Condensed
20 pts.

Hairline
Slanted

Thin
Slanted

Extralight
Slanted

Light
Slanted

Bold
Slanted

&Q 29LT.com

Styles and Weights p.7

Bghg Al wi il ol

lype fs a spiritual geormetry

Nang gl uj iy

lype is a spiritual geometry
Dby Gl ar ) sl

lype is a spiritual geometry
Wghg gl aj il sl

lype is a spiritual geometry

A ghg gall anj il sl
Type is a spiritual geometry
\\gig gall i sl bl
Type is a spiritual geometry
\Agig dall ajs sl sl
Type is a spiritual geometry
\agiig il i ja sl hall
Typeis a spiritual geometry



29LT Bukra Styles and Weights p.8
Semi Condensed

20 pts.

Hairline

Bgng Gl v (puall nall
Type is a spiritual geometry
. Hanbg dall v uall hall
Type is a spiritual geometry

Extralight bg_Dg@J'JTUI‘_! e i “bj_”
Type is a spiritual geometry

“ lagng Gall i guall hal
Typeis a spiritual geometry

v Lgng @l yj gl il
Type s a spiritual geometry

bgng @all a1 ji uall hall
Typeis a spiritual geometry

SemiBold Eg-ﬁgtga"-‘*j:! l.,l.l.nj"hj."
Typeis a spiritual geometry

Laghg gall a1 1 quuall hall
Typeis aspiritualgeometry

ExtraBold Eﬁg @IHH o -_= "uol
Typeis aspiritualgeometry

&Q 29LT.com



p.9

29LT Bukra Styles and Weights

Semi Condensed
20 pts.
Hairline V% it L | Al el
Slanted Y\\A‘(D\_‘I’J@ \:’\‘Al \ _\'\._:'x‘ )\_5\,\ ;\\_\,‘)\Al\- D\l\ \
T 1 7 2 1 / 7/ T Yo) \7“ I
tuargeorrietry

lype s aspiri
e laghy B bl

lype s a spiritual geometry

e ghg A ah aasl b

lype is a spiritual geometry
Clont Rgng aall a i gl sl
Type is a spiritual geometry
Clantet A gng gl a i pgall bl
Type is a spiritual geometry
Chontd Aghg gall an i auall hsll
Typeis a spiritual geometry
Gty A gnig Gall a1 ja auuall hsil
Typeis a spiritual geometry
Shanted Wgitig gall a) ji sl hsll
Typeis a spiritual geometry
deee \agnag Gall a1 )i cpall hall

Typeis aspiritual geometry

&Q 29LT.com



29LT Bukra

20 pts.

Hairline

Thin

Extralight

Light

Regular

Medium

SemiBold

ExtraBold

Black
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Styles and Weights p.10

Hagng Gl upnuall DAl

Typeis a spiritual geometry

Hanhg @l v uuAall hall

Typeis a spiritual geometry
banhg @l up Gquuall hall

Type s a spiritual geometry
Bgnhg @Gall up wuall Kall
Typeis a spiritual geometry
Bbgnhg gall ujp uuall hall
Typeis a spiritual geometry
bgng (gall a1 uall hall
Typeis a spiritual geometry
15gng Gall a1 uall hall
Typeis a spiritualgeometry
Ibgng (Gall aij1 guuall hall
Typeis aspiritualgeometry
Lagng Gall atji Guuall hall
Typeis aspiritualgeometry
Lagiig Gall as ja Guuall hall
Typeis aspiritualgeometry



29LT Bukra

20 pts.

Hairline
Slanted

Thin
Slanted

Extralight
Slanted

Light
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.11

= \ (N \\ \ - \\ \ \\
Y™\ \\ bbb oo AN T N
AGIRIGRAL I RIISA I

lupeis a spiritual geometry
¥J/[ / s

gy & gy il by

lype is a spiritual geometry
RNging dnll sl iy

Type is a spiritual geometry
Bang aall a i pgadl il

Type is a spiritual geometry
“ang asll a e -pigall kil

Type is a spiritual geometry
Rgng gall A nall bl
Typeis a spiritualgeometry
Wgng gall a1 i -uipall hisll
Typeis a spiritualgeometry
s gihg gall A i sl sl
Typeis a spiritualgeometry
A giag Gall aa 3 il lasi
Typeis a spiritualgeometry
Wgiig gall ai i cuipall bl
Typeis a spiritual geometry



29LT Bukra
Semi Wide

20 pts.

Hairline

Thin

Extralight

Light

Regular

Medium

SemiBold

ExtraBold

Black
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Styles and Weights p.12

Hang Gl A uuall Al

Type is a spiritual geometry
Hanhg Gl A Guuall Al
Typeis a spiritual geometry
Lanhg @l A guuall )All
Tupeis a spiritual geometry
LBgng Gall aujrpuall [all
Typeis a spiritual geometry
Bbagnhg gall aup guuall kAl
Typeis a spiritualgeometry
bgng gall A guuall hall
Typeis a spiritualgeometry
Ibghg gall a1 ji gwuall khall
Typeis a spiritual geometry
Ihghg gall a1 ji Guuall kall
Typeis aspiritualgeometry
Lagnhg Gall ay ji uuall =hall
Typeis aspiritualgeometry
lagiag Gall as ji Guuall hall
Typeis aspiritualgeometry




29LT Bukra
Semi Wide

20 pts.

Hairline
Slanted

Thin
Slanted

Extralight
Slanted

Light
Slanted

Medium
Slanted

SemiBold

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.13

\= SN I \\ - o o B A VA
ENaimaNaiNENEINITEEER R miN)
(_

lype is a spiritual geometry
Bang asit i pistl ;s

Type Is a spiritual geometry
Bang astl ah cpigsdl |msd
Type is a spiritual geometry
Bang asll i spuadl sl
Type is a spiritual geometry
BWghg asll i cwiall =il
Type is a spiritual geometry
Wagng asll A -ppall sl
Typeis a spiritual geometry
Warhg gall a1 nndll sl
Type is a spiritual geometry
Warhg gall Al ji -uuall sl
Typeis a spiritual geometry
Wgihg dall A sl sl
Typeis a spiritual geometry
Whgiag dall ai i caall ksl
Typeis a spiritual geometry




29LT Bukra
Wide

20 pts.

Hairline

Thin

Extralight

Light

Regular

Medium

SemiBold

ExtraBold

Black
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Styles and Weights p.14

Hgagog gl A oAl |Al

Tyupe Is a spiritual geometry

Hamhg all A oAl Al
Tyupeis aspiritual geometry
bgnhg gl Ay puall RAall
Tupe is a spiritual geometry
bgnhg Gall A guuall |l
Typeis a spiritual geometry
Bbgmhg gall aujp guuall [Aall
Typeis a spiritual geometry
ISgng Gall auj gwuall |kall
Typeis a spiritualgeometry
ISgnhg dGall agji guuall khall
Type is a spiritual geometry
Ibgng (gall a1 ji Gwuall |hall
Typeis a spiritualgeometry
Lagng Gall ag ji guuall =aall
Typeis a spiritual geometry
Laghag (all ag ji Guuall =all
Typeis aspiritualgeometry




29LT Bukra
Wide
20 pts.

Hairline
Slanted

Thin
Slanted

Extralight
Slanted

Light
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted

&Q 29LT.com

Styles and Weights p.15
/ jph 5 C S/)m ual geometry

“aihg ol i sl ;i)
Type is a spiritual geormetry

Bamag Al o gt |l

Type is a spiritual geometry
“ang astl a e Suiosdl |l
Type is a spiritual geometry
ENalm{af«SN|EUFIPHITTEN R =N
Type is a spiritual geometry
Warng asll i cpinall |\
Type is a spiritual geometry
Warhg asall aj sninall |\l
Type is a spiritualgeometry
Wgrhg dall A cuusll |l
Type is a spiritual geometry
Wgrhg Gall aa i ceipall il
Type is a spiritual geometry
Lhgrag gall ag i cuall sl
Type is a spiritual geometry
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Super Family




29LT Bukra
Super Family

14 pts.
Medium

29LT Bukra
Condensed

29LT Bukra
Semi Condensed

29LT Bukra

29LT Bukra
Semi Wide

29LT Bukra
Wide

&Q 29LT.com

Styles and Weights p.17

dull wigy jabi g 2yl g dni bl
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses

Gl yulg @b (g agyll yd uni hill
Calligraphyis intrinsic to the soul, evenif its
revelationis done by medium of the body senses

Gyl wwlgay Jab alg pgyll ynd duni ball
Calligraphyisintrinsic to the soul, evenifits
revelationis done by medium of the body senses

uadl wolga jak alg Agil (nd dini hall
Calligraphyis intrinsic to the soul, evenifits
revelation is done by medium of the body senses

Gl wulgay @k alg pgill gna duni kAl
Calligraphyis intrinsic to the soul, evenifits
revelation is done by medium of the body senses



29LT Bukra
Super Family

14 pts.
Medium

29LT Bukra
Condensed
Slanted

29LT Bukra
Semi Condensed
Slanted

29LT Bukra
Slanted

29LT Bukra
Semi Wide
Slanted

29LT Bukra
Wide Slanted

&Q 29LT.com

Styles and Weights p.18

anll gty g sgyl and ol bl
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses

aull ulgayjah g agyll zna duni hsih
Calligraphy is intrinsic to the soul, evenif its
revelation is done by medium of the body senses

aall Julgy Jak aig gl :aa ol bl
Calligraphyis intrinsic to the soul, even if its
revelation is done by medium of the body senses

Al lgayjan g agyil sad ol B
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses

aall ulga iab alg agyll caa i s
Calligraphy is intrinsic to the soul, even if its
revelation is done by medium of the body senses



29LT Bukra
Super Family

Calligraphy s a jewel
fashioned by the hand
out of the gold of the mind,
and reeds woven by
speech with the thread

of adroitness

10 2l [2cgni il hall
Jmnag.Jdaall ju
qall dluw Jgall a5ga

o9l Ly oloue Hisham Binal Hakam

@@ 29LT.com



29LT Bukra
Condensed

12 pts.

Hairline

Thin

Extralight

Light

Regular

Medium

SemiBold

Bold
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Styles and Weights p.20

gy yaaud (nd hill ] gugi Lo aw d hill Il yudl
That's a prophet in whose hand calligraphy was poured, as
bees were inspired to build their haneycombs as hexagons.

hhall a1a b glia il dis le djosh gl (ole dqui

Black on white; your hair on your forehead, who ever was

the artist who drew these lines.

Ul ailo3yig Ughll ailuwlg alguyg Usall faw plall

Pen s the envoy of the mind and its messenger, and its
farthest-reaching tongue, and best translator.

el jiloull ud [Rilg “clagu JLoudll nd alagll g

The picture of the inkiis black in the eyes, but white
inthe insights.

twholl glud Jdellg ldoll jlwl détldlg aul jluwl bill
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good qualities.

dosall gag -eadll ulig ,olall dhg) hill

Calligraphy is the garden of science, and the heart

of understanding, and the art of wisdom.

ddall g2 yinellg / elill 0gaip hillg doSall pid olll
Penis the steward of wisdom, and calligraphy is what
the penserues; meaning s the bounty of the mind.



29LT Bukra
Condensed

12 pts.

Hairline
Slanted

Thin
Slanted

Extralight
Slanted

Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted
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Styles and Weights p.21

digy i ad W ) g lnd oy od el £yl i A
That's a prophet in whose hand calligraphy was poured, as

bees were inspired to build their honeycombs as hexagons,

byl oid iy o A, fe e hul e g

Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

\na ailni i \ghit) el adguyy \agl g pia)

Pen s the envoy of the mind and its messenger, and its far-
thest-reaching tongue, and best translator.

i il :nd \RiAlg £ aguy )i :na sl djgn

The picture of the ink is black in the eyes, but white in

the insights.

awhanll g Mdgilg , Jagll Al dedtilg ,anlh g bl
Calligraphy is the tongue of the hand, eloguence is the
tongue of the mind; mind is the tongue of good qualities.
anaall aag , pRall Aldg , plell dig) hsil

(alligraphy is the garden of science, and the

heart of understanding, and the art of wisdom.
Jagllygy dgnllg plill pgasn hyllg dndall pia plall
Penis the steward of wisdom, and calligraphy is what
the penserves; meaning s the bounty of the mind.



29LT Bukra
Semi Condensed

12 pts.

Hairline

Thin

Extralight

Light

Regular

Medium

SemiBold

Bold

ExtraBold
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Styles and Weights p.22

aigy i (nd (aill gl yiagt lo4 aagud hall gyl el
That's a prophet in whose hand calligraphy was poured, as
bees were inspired to build their honeycombs as hexagons.
bghill aaa B lid il elivn wle o i (ke dqui
Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

Jnalll ailodyig Ughil dilulg dlguyg Jdall fdw oldll
Penis the envoy of the mind and its messenger, and
its farthest-reaching tongue, and best translator.

elty jiloull (nd L@i4lg ‘elagu jloudl (nd alaoll djgn

The picture of theink is black in the eyes, but white

in the insights.

twholl glu Jdellg Jdell gluwd deddlg ,adl glwd hall
Calligraphyis the tongue of the hand, eloquenceiis the
tongue of the mind; mind s the tongue of good qualities.
do4all udg ,eaall uldg . lall dhgy hill

Calligraphy is the garden of science, and the

heart of understanding, and the art of wisdom.

ddall aga uiaollg/ olill 09230 hillg do4all i oldll
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.
danll e uinollg ‘yudill jiag hallg 2hall uuh olill
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaningis healthitself.



29LT Bukra
Semi Condensed

12 pts.

Hairline
Slanted

Thin
Slanted

Extralight
Slanted

Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted

ExtraBold
Slanted
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Styles and Weights p.23

aign g nd W all gl o aag ) g g A
That's a prophet in whose hand calligraphy was poured, as bees
were inspired to build their honeycombs as hexagons.

hohl oA BiX i iy ale Sy il ale Squl

Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

10l ailndyig \abX ailulg dlguyg Magl saw plal

Pen is the envoy of the mind and its messenger, and its
farthest-reaching tongue, and best translator.

Ayl :na \Ri4lg {dagu iR :ada slanll dygn

The picture of the ink is black in the eyes, but white in

the insights.

awlanll gyl \dgllg , dagil gl dedillg ,anll alwl hisi
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good qualities.
anall aag . pRall aldg . plell dng) hsil

Calligraphy is the garden of science, and the

heart of understanding, and the art of wisdom.

Jagll sgy sgnllg: plill pgasn hallg dnAall pid plall
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.

danll .re Agnllg £ Judill jian hsllg : hsll auh pldll
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaningis healthitself.



29LT Bukra

12 pts.

Hairline

Thin

Extralight

Light

Regular

Medium

SemiBold

Bold

ExtraBold

Black
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Styles and Weights p.24

aligu wuawud (ia daill gl iagilos ax gna ball ¢jdit el
That's a prophet in whose hand calligraphy was poured, as
bees were inspired to build their honeycombs as hexagons.

bghAll aia B uw@i,mmdm:mimjwi
Black on white: your hair on your forehead, who ever
was the artist who drew these lines.

Ul allodyig ghll ailuulg dlguujg ddell ftauw oldl
Penis the envoy of the mind andits messenger, and
its farthest-reaching tongue, and best translator.

el jiloull (nd Lai4lg felaguu il (id alasll djgn
The picture of theinkis blackin the eyes, but white
in theinsights.

wwlholl gluud Jdellg ddell gluud deddlg adl gluud hall
Calligraphyis the tongue of the hand, eloquence is the
tongue of the mind; mindis the tongue of good qualities.

doAall 4dg.ccaall uldg.olall dag) hall

Calligraphyis the garden of science, and the

heart of understanding, and the art of wisdom.

Jdell aga uiaollg /olill 0gado hillg do4all oid oldll
Penis the steward of wisdom, and calligraphy is what
the penserves; meaningis the bounty of the mind.

danll i uiaollg 7yudill Jiap hallg ‘hall uuh elill

Penis the physician of calligraphy; and calligraphyis

the conductor of the soul; and meaningis healthitself.
wadill aljo ai jaglig yuall buuy hillg ‘Jgdall Jlic oldll
Penis the fetter of minds; and calligraphyis the extend-

ing of the senses and that with which what’s sought by
the soulis attained.



29LT Bukra Styles and Weights p.25

12 pts.

Hairline
Slanted

Ly aigy gt aa Wil Al inaghinh a ana b £l i sy
That's a prophet in whose hand calligraphy was poured as
bees were inspired to build their honeycombs as hexagons.

Extralight Mo ABGE ol N e ; <

e Bghll adm B alia il sl _ale oyl ale g
Black on white: your hair on your forehead, who ever
was the artist who drew these lines.

clonted 0ol disdyig AgbX allug alguyg laal sau plal
Pen is the envoy of the mind and its messenger, and
its farthest-reaching tongue, and best translator.

RSt dnu jilnll :aa\Rialg (el aguy )i :aa slanll dygn
The picture of the ink is black in the eyes, but
white in the insights.
Medlum awlanll gyl dgllg, ddagll syl dedillg ,all gyl b

Slanted

Calligraphy is the tongue of the hand, eloquenceis the
tongue of the mind; mind is the tongue of good qualities.
Sutheld dnAsll aag . pRall ldg , ploll dng) hsll
Calligraphyis the garden of science, and the
heart of understanding, and the art of wisdom.
. Jdgll gy Agnllg ! pldll pgasn hsllg dnAsll pid plall
Penis the steward of wisdom, and calligraphy is what
the penserves; meaningis the bounty of the mind.

Bitouold danll . Agnllg  Juaill Jian hsllg :hsil auh P&l
Penis the physician of calligraphy; and calligraphyis
the conductor of the soul; and meaning is healthitself.
e Suaill 31 3o a1 2l jabllg suall ba hallg ¢ Jgdgll Jlde plall
Penis the fetter of minds; and calligraphyis the extend-
ing of the senses and that with which what’s sought by
the soulis attained.

&Q 29LT.com



29LT Bukra Styles and Weights p.26
Semi Wide

12 pts.

Hairline

Thin aigy wuauut na daill cldl (gl los aar na ball ggalidiells
Thats a prophet in whose hand caligraphy was poured, as
bees were inspired to build their honeycombs as hexagons,

Extralight bghAll aas B glia Lﬂ| clivn cnle elyol gaul (nle Aguui
Black on white: your hair on your forehead, who ever was

the artist who drew these lines.

Light dra il ailosyig gb il ailuulg alguuyg Udell ftaw oldll
Penis the envoy of the mind and its messenger, and
its farthest-reaching tongue, and best translator.

Regular clivy jilmull na l|aislg ‘elagw Jleull (na alacll dygn
The picture of the ink is blackin the eyes, but white
in the insights.

Hed1om Gl gluud ddeallg .ddall gluud detulig adl gluud Al
Calligraphyis the tongue of the hand, eloquenceis the
tongue of the mind; mindis the tongue of good qualities.

SEmigeld dofaall yag . ccaall uldg ,olall dngj hall
Calligraphyis the garden of science, and the
heart of understanding, and the art of wisdom.

Bold ddall aga ulaollg /oldll ogaio hillg doaall oid oldll

Penis the steward of wisdom, and calligraphyis what
the penserves; meaningis the bounty of the mind.

Extrabold danllne uilagllg ‘uudill Jiap hiallg 7hall wubh oldll
Penis the physician of calligraphy; and calligraphyis
the conductor of the soul; and meaningis healthitself.

Black uardill aljo as <l jaslig yuall baus Bhallg ‘dgdall Jldce oldll
Penis the fetter of minds; and calligraphyis the extend-

ing of the senses and that with which what’s sought by
the soulis attained.

&Q 29LT.com



29LT Bukra
Semi Wide

12 pts.

Hairline
Slanted

Thin
Slanted

Extralight
Slanted

Light
Slanted

Regular
Slanted

Medium
Slanted

SemiBold
Slanted

Bold
Slanted

ExtraBold
Slanted

Black
Slanted
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algy gt sad Wl spaglinS ang cna bl gl il s\
That's a prophet in whose hand calligraphy was poured, as
bees were inspired to build their honeycombs as hexagons,
babhxl add BN lia b stius _ale =o'l _ale Aguo
Black on white: your hair on your forehead, who ever

was the artist who drew these lines.

AnaX ailndyig \abh allulg alawg \aal jawy alal

Pen is the envoy of the mind and its messenger, and

its farthest-reaching tongue, and best translator.

clry il caa \aialg felaguu \imu) aa slanll dygn

The picture of the ink is black in the eyes, but white

in the insights.

awlanil byl \aollg, Aaqll Huul de Xallg Al gl |ixll
Cdlligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good quadlities.
anaall aag . pRall alag . plgll dng)y =iy

Calligraphyis the garden of science, and the

heart of understanding, and the art of wisdom.

Jagll ags _Aqenllg: plall pgasn lsllg dAnaall pida plall
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.
danll .ne _Aanllg : guaill jian Bsllg Bl aukl plall
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaningis healthitself.
Sudill 51)o an aljaillg Juall ba bhallg : Jgdall &z plall
Penis the fetter of minds; and calligraphy is the extend-

ing of the senses and that with which what’s sought by
the soulis attained.



29LT Bukra Styles and Weights p.28

Wide

12 pts.

Hairline g S - ST P o i 5 Kegs wi P : § [P
14 1 | N 5 5 1 S S LA W a0 il ) A L A0

Thin aigy wdauud (na aill cll gl los aas cna ball & jaicrd el
Thats a prophet in whose hand caligraphy was poured, as
bees were inspired to build their honeycombs as hexagons,

Extralight bghallaas B glia Al elins (nle elyoy il cnle Aguui
Black on white: your hair on your forehead, who ever was

the artist who drew these lines.

Light dra il ailos jig Ugh Ul ailuulg alguujg daall fauw oldll
Penis the envoy of the mind and its messenger, andits
farthest-reaching tongue, and best translator.

Regular clovy jilbull na l@aialg felagw jloudl (na alacll d)gm
The picture of the ink is black in the eyes, but white
in the insights.

Hedimm uwlbholl yluud daallg .Jdaall gluud deddig .adl gluud |all
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good qualities.

SemiBold do4aall uag .coaall ulag ,olall dnhg) kall
Calligraphyis the garden of science, and the
heart of understanding, and the art of wisdom.

Bold ddiall aga ulagsllg /oldll ogaio hillg doaall olid oldll
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.

ExtroBold danll (ne ulaosllg ‘uudill Jiap hallg ‘Ball uubl oldll
Penis the physician of calligraphy; and calligraphyis
the conductor of the soul; and meaningis healthitself.
Black uadill aljo ai Cljagsllg yuall bhuw Bhallg ‘Jgéall Jlée oldll
Penis the fetter of minds; and calligraphyis the extend-

ing of the senses and that with which what’s sought by
the soulis attained.

&Q 29LT.com
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Styles and Weights p.29

atgy vuadi aaa Wil Al sreglinsany saa sl cyal Bl =W
That's a prophet in whose hand caligraphy was poured, as
bees were inspired to build their honeycombs as hexagons.

babh sl aldsd BN A ialslios _ale =o'yl _ale g
Black on white: your hair on your forehead, who ever was

the artist who drew these lines.

AnaX alndyig AabR alluig algusyg Aol fenyg nléal
Pen is the envoy of the mind and its messenger, and

its farthest-reaching tongue, and best translator.
il caa\ainlg telaguy i) caa slanll dygm

The picture of the ink is black in the eyes, but white

in the insights.

awwlanll bl laollg . daall Sl de Xillg Al ol |l
Calligraphy is the tongue of the hand, eloquence is the
tongue of the mind; mind is the tongue of good qualities.
antanll aag . paall lag . nigll drhg)y Rl

Calligraphy is the garden of science, and the

heart of understanding, and the art of wisdom.

Jddagll aga _Aganllg ¢ plall pgasn Rslig dnaall nid plall
Penis the steward of wisdom, and calligraphy is what
the pen serves; meaningis the bounty of the mind.
damll .ric _Aganllg { juaill jian =sllg sl ks plall
Penis the physician of calligraphy; and calligraphy is
the conductor of the soul; and meaningis health itself.
<Suaill o1)o au sljabllg suall b hallg : Jgéaall Jldbe olall
Penis the fetter of minds; and calligraphy is the extend-

ing of the senses and that with which what’s sought by
the soulis attained.
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441 Al dygn hill
Cc\hcr phyis but a

A uugalln glag
Minuscule picture yet
JuS (U d g4l juia
tMhas august meanings,
and a trifling shadow
with great consequence

Hisham Bin Abdilmalik
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Pangrams in Different Languages p.31

sdldh 430 b0 dpind eghill ey uldll uia §ga aydull yloill hai
«ljd LB a1 01 A quick brown fox jumps over the lazy dog.

utowi dulh (o ud Ldijulg jgollg dlglyall jine olé i ulh
Bal godili Ligas bigrug Y23 1ga Benjamin pidié una bebida
de kiwi y fresa; Noé, sin vergienza, la mas exquisita cham-
paia del menu del restaurante.

bl acjd igdyluuayl dll wle Ahld dasiy wiln Gijc
fAlAa 2284 s ancig anduugoell ddlloc oi
djalaolli Falsches Uben von Xylophonmusik qualt
jeden gréf3eren Zwerg.

diravul jalat Al jholl gab bojfll el5r wnll (nanl
drulill olagdl uildn dinli jJlkiivlg clagll elito
diLoill ool gron duulivog Voyez le brick
géant que jexamine pres du wharf.

Qgitao orhe gl ghg abld fuw dl i Ui

C)ji Al walasg jrani ugl unle A wise text
which has an absolute secret and great
importance, written on a green cloth and
covered with blue leather.
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Light

Medium
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Pangrams in Different Languages p.32

/Alah 10 (o dut cgil depu ul4l iy doo wawdl ulelll had
Alja e apai o7 A quick brown fox jumps over the lazy dog,

ligriso U1 g2 wnowui b g yna Uldipulg jgallg dglyall e gléyn ylh
hali (10113 Lilga4 Benjamin pidio una bebida de kiwi y fresa; Nog, sin ver-
giienza, la mds exquisita champafia del menu del restaurante.

délloc 1i ,hdll 2cjd Goaslwsdl dll wile yibl JAiy wiln Wije
djalzell jail 3@ 2@ Iti4 ancig . nduwgoll Falsches Uben von
Xylophonmusik qualt jeden groBeren Zwerg.

JIhiidlg £lagll cliro dirdumll jaliai] sholl galy Gojll elss il uiznl
diroill otlaill p1oa dulizgg dulill ol gill uilda dialis Voyez le
brick géant que j'examine prés du wharf.
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16/24 pts.
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Light

Medium
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Pangrams in Different Languages p.33

(o duiud eqrll de pu ulAll uid Ggd avduull ulefll had
Alja hie qpat ol dldb Ao A quick brown fox jumps
over the lazy dog.

(192 tiowl aulb (o nd Jldipdlg jaollg dlgldll finc olépn ulh
hab (o 13 Wgaa bgpiio U1 Benjamin pidid una bebida de
kiwi y fresa; Nog, sin verglienza, la mas exquisita champaria del
menu del restaurante.

ddlloc i, 0hdll acjd garlwAll dll yle yiblh Yau viln je
djalaoll jail 1@ 2a@4. 1714 ancig . nduwgoll Falsches Uben
von Xylophonmusik qualt jeden gréBeren Zwerg.

£lagll cliso dirduull jalai 3] yholl Gali Gojll clsy ] ranl
©olaill g101 duwlizgg drulill plagll uilda dialib JLBiiYlg
diroill Voyez le brick géant que j'examine prés du wharf.
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Pangrams in Different Languages p.34

(o duius egrall depudr ulall uid Gga ardodll ulelll Bad
Glja lhie apad ol dlab An A quick brown fox jumps
over the lazy dog.

dulb (o gia Jlaipdlg jgollg dglpdll fine oleyn wlb
hal goili Wgaa lgrito Uad uga uiowi Benjamin pidid
una bebida de kiwi y fresa; Noé, sin verguienza, la mas
exquisita champafia del menu del restaurante.

cohdll acja ggdiluua il dl wle (bl Javiu diln Gje
fAUlaa 2284 Ijis ancig . duugell ddlloc aoi
djaleoll Falsches Uben von Xylophonmusik quélt
jeden gré3eren Zwerg.

dirdwll jalaial jholl Gali Gojll clay wall nanl
drulill olagll uilda disLi JUALiVIg glagll cliLo
diroill oUail proa duulilog Voyezle brick
géant que j'examine prés duwharf.
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Light

Medium
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Pangrams in Different Languages p.35

cgnll dc ru ulall uia dga aaoull alelll had
o e Hpai ol dlab Ayn Go dulud A quick
brown fox jJumps over the lazy dog.

o (a dlaipllig jgollg dlglall ine olen alhk
Bal goilaWgas bgriko das uga uowi culb
Benjamin pidic una bebida de kiwi y fresa; Noe,
sin verguenza, la mas exquisita champana del
menu del restaurante.

acjaugathwadldll (le ibbd Jauw dilb ywje
Aia arcig awnduugoell ddlloc a0i obdll
djalaoll By il lam aaadFalsches Uben von
Xylophonmusik qualt jeden gréBeren Zwerg.

dirduull jaled 3 Jholl Galy ojll elsy ull ynanl
drulill olag il wilda dinli JIKiivlg glagll elito
diroill 0 Un il groo duwilidog Voyez le brick
géant que j'examine prés du wharf.
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Pangrams in Different Languages p.36

cgnll dc ru el aih dga aaoudl alalill had
QJQUD_I_CD)DJ_J@ ﬂlﬂl—wgmmuga_mu@
A quick brown fox jumps over the lazy dog.

ca Jlaifllg jgollg alghall e olejpm ik
13 lWgaa Lgrduo U2 uga diowi dulb (o
hal JgaolBenjamin pidic una bebida de kiwi
y fresa; Noé, sin verguenzg, la mas exquisi-
ta champana del menu delrestaurante.

ugatbusayl dl nle (bl dauw dilb Gdje
A cig anduugoll ddalloc ani . ohRhdll acja
djaldoll fu il lAa aaad I flia Falsches
Uben von Xylophonmusik qualt jeden
groBeren Zwerg.

Jalai il jhell all Gojll clay Lnll nanl
dinli JIKiilig clagll clito dirauull
alon duwlisog dnrillill olagdl uildn
diLolll o Un il Voyezle brick géant que
j'examine prés duwhart.



29LT Bukra
Super Family

allg b alll adyod jaub eldll
1iog .dctlllg doaall dglgl ug

A g ‘@ iolhll Ug-dell yiyaad
A_alull A dlgdll Laimjddin
“enis atree whose fruitis the
uttered word and thought;
and its sea with pearls, wisdom
and eloquence; it is afountain
quenching the thirst of the parched
mMinds; and calligraphyis agarden
floweringwith great benefit.

U (1 Aol aie
Abdul Hameed Bin Yahya
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29LT Bukra Short Paragraphs & Languages
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Medium

b A ggpitcg dilod dupall gy ac :yilall
Arabic & English mwlﬁlﬁlﬂ 'u‘:!ltg .lmﬁ." l.ljl-i-o chlnlc

.douull pgaill 22c ale @ pi dew ,dilj 2o
agyul aac yle Laja puie il ailg il dgpag Jld

oY 20 0c1ilo wgpll jog Ul . juixe Uil
Jodill Ujlio dio lap pire doy)i n@g iy il

o tonensed UGureg duilod duyoll wgpn aac ryilall
waicaern 91 Lo dulé g /jodll Ujlip ac le Adj
uile Wi deww .dalij go LRio dol4ll

2ilgjll wgrg Uld .dauull ogaill 2ac

e Uyl pgpul aac ale Laps piae Lidl

adypaill ol go ocailo gl Gog Uld

s dyilod duyell gy ac uilall
Jodll Ujlio 2ac wnle ,ldpd igpiscg
dalyj go Ao dolall gliilo dilcg

dawull ogaill 2ac (nle Wpl douy
ule Laps puc Liil ailgjll wgpng Ul
Gog Uld . puuc (ull agpllaac

s dyoll g aac sl
Azabic & Spanish uilce lajp gygpruucg diilod
aliilo dileg /jodll Jjlio aac

dauw ,dalj go laio dolAll

douull 0gaill aac wle Wi

pouc Lifl ailgjll wgyng JLd

Farss & tnglish jlinsy asil b ool Gl
ol (il duga (ol als )l

ow) guldo ubjulgicarg

wdg Juulaauo aislioo glyl

Jla jl yJha jhuw niiga

o ddauoaarg.ajladlyl

ul unildas aaaaa g dlbhbdgl
jluwujlaaisned garauul )

AN nalio 1--- Jwu agan

&Q 29LT.com

p.38

The Arabic alphabet can be traced back

to the Nabataean alphabet used to write
the Nabataean. The first known textin the
Arabic alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan, but
the first dated one is a trilingual inscrip-

Die arabische Schrift hat ihren Ur-
sprung in der Byblos-Schrift und
der phonizischen Schrift. Die Form
der Buchstaben und die Grundlagen
fir die weitere Schriftentwicklung
wurdenin der aramadischen Schrift

On fait remonter cet alphabet
alaraméendans savariante
nabatéenne ou syriaque, lui-
méme descendant du phé-
nicien (alphabet qui, entre
autres, donne naissance a

El alfabeto arabe puede
remontarse al alfabeto
nabateo usado para
escribir el dialecto delos
nabateos de las lenguas
arameas. Los fenicios

Persianis an lranian
language belonging to
the Indo-lranian branch
of the Indo-European
family of languages.

In general, Iranian lan-
guages are known from
three periods, usually
referred to as Old, Mi-
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] duhall dgpll ign (o UIALH Ailiall ynd ]
dthall lol4)l sog Ll il olol4)
Jaiti) g yuaill nd yl ulaol gl JUAN g
Jqaig &l Lugly gl Lo s g1l b o
il o AL 8l Rl Jruer 1y gl
ailang sgiien nok an o g o kgl
AR A1 30 i Ry RRY 41l R

Light &
Light Slanted

027ug amll e ftug skl e Ghis oldll
20§ e dalinig ugiall e glhig ugldll g
alil wujai Ug aylii ghdii U jljoll yiliig jlal
40 i il 23l jalwg oo A8l 4Ghl
g0l juill 0gi4 i vieq ulg ol (AL )
A hatll Ay g, gl ) ol

A0 iy /conunll sl an i\ aghy

Medium &
Medium Slanted

dLeill ynd guuigl 13] g i Bualll 1Y) ring
wuall a3jgi Lol4d ,ogaagll 1Aa ggougll 13 i
uing gag aling yu] yudil didill yudill wle
ac g 28\l e his olall L gl @Yl
2l ple pihig , aglall ae pyjug adlll

Bold &
Bold Slanted

aidg ~anjil aulg angll gia hall gls 13l
dalii aiiv1 s sagioll yuloi sigyll
.alg)Ul diislg yogaill aull ia ,@dizyl
algw Lalag yisg /ARiygn JL4ubi Lahs yis
a\ag \RRNg pasi\Ruw\h)i HiGg ARy
uli ghig jiSg (1Rid) pic \Riraw \ag
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p.39

Inwriting there is a shift from the pictures of
scribed letters towards uttered words, inimag-
ination; and from uttered words inimagination
towards the meanings in the soul; for it shifts from
sign to sign so it remains in writing, and the sou/
becomes habituated to that, and contracts the
faculty of moving from sign to significance. Pen

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings

which lie in the soul and the inner self; each

one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one of the

(alligraphy, and (the art of) writing, is one
of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writing is the
enunciation of what is said and spoken, just
as what’s said and spoken enunciates the

When calligraphy is of handsome at-
tributes, of agreeable alignment, with
the Ayn letters drawn well rounded like
blossomed flowers, and with the letter
edges drawn smooth; with much inter-
twining, and little disparity, then in that
case, hearts cheer at its sight and souls
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Thin &
Thin Slanted

dihllagnll jgo o il &l (g gl
Glol4ll og Ul i diballl Alolall
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Ay pdung githng agibin and an

Light &
Light Slanted

alll e pug asluwll g Ghi oldll
guall le glhig ugldll ue oorug
ghaii U jljoll niliig jlall 2ai nle ddliig
an 5y Ghlifajlil yujai Jg.ayloi
DA ) oA aie a8kl e
ugolo jull 0gi4 Al neg A\g ol
Ball @3 _fgn el - il
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Medium Slanted

ud ouud)l 131 agay gi Bdlll dlYa ylao
uudill y1d owd)l £gouoll JLAll
£gowgll 13 gi yudill Wyoia alieg
uile yuall d3jgi Lolad ,ogadoll 1al
gRg align A\ il aiail yaill
ac ghiy plall Ny gl A Agn

Bold &
Bold Slanted

adnjll Ao dngll (i hall gla 3]
~Aalliiyl jis ;ugioll yuloi .ugiall pidg
wgaill aull s AaUiayl Juld

A\l [aha gia . plgyill aiaiiilg

AR i) s\gu \Ds\ap :lag ARi)gn
\Rnla :3l4g ARG past Buulh)i siag
'm“ f Mmm‘ a‘ﬁg lm““ m
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p.40

In writing there is a shift from the pic-
tures of scribed letters towards uttered
words, inimagination; and from uttered
words inimagination towards the mean-
ings in the soul for it shifts fromsign to
sign so it remains in writing, and the soul
becomes habituated to that, and con-

It should be known that writingis the
enunciation of what is said and spo-
ken, just as what's said and spoken
enunciates the meanings which liein
the soul and the inner self; each one of
these two must unavoidably be clear
in significance. Calligraphy is the sed-

Calligraphy, and (the art of ) writing,
is one of the human crafts. “Hand-
some calligraphy makes the truth
clearer.” Ali Bin Abi Taleb It should be
known that writing is the enuncia-
tion of what is said and spoken, just

When calligraphy is of handsome
attributes, of agreeable alignment,
with the Ayn letters drawn well
rounded like blossomed flowers,
and with the letter edges drawn
smooth; withmuch intertwining,
and little disparity, thenin that
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Bold Slanted
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p.41

In writing there is a shift from
the pictures of scribed letters
towards uttered words, in im-
agination; and from uttered
words inimagination towards
the meanings in the soul; for
it shifts from sign to sign so

It should be known that writ-
ingis the enunciation of what
is said and spoken, just as
what’s said and spoken enun-
ciates the meanings which lie
in the soul and the inner self;
each one of these two must

Calligraphy, and (the art of)
writing, is one of the human
crafts. “Handsome calligraphy
makes the truth clearer.”
AliBin Abi Taleb It should

be known that writingis the

When calligraphyis of hand-
some attributes, of agreea-
ble alignment, with the Ayn
letters drawn wellrounded
like blossomed flowers, and
with the letter edges drawn
smooth; with much inter-
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Byl a slag AR il s\guy
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p.42

In writing there is a shift from
the pictures of scribed letters
towards uttered words, inim-
agination; and from uttered
words in imagination towards
the meanings in the soul for
it shifts from sign to sign so

It should be known that writ-
iNngis the enunciation of what
is said and spoken, just as
what's said and spoken enun-
ciates the meanings which lie
in the soul and the inner self;
each one of these two must

Calligraphy, and (the art of)
writing, is one of the human
crafts. “Handsome calligraphy
makes the truth clearer.”
AliBin Abi Taleb It should be
known that writing is the

When calligraphyis of
handsome attributes, of
agreeable alignment, with
the Aynletters drawn well
rounded like blossomed
flowers, and with the letter
edges drawn smooth,; with
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Bold Slanted
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AR i) S\guy \Bslan slag
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p.43

In writing there is a shift
from the pictures of
scribed letters towards
uttered words, inimagi-
nation and from uttered
words in imagination to-
wards the meanings in

It should be kmnown that
writing is the enunciation
of what is said and spo-
ken, just as what's said &
spoken enunciates the
meanings which lie in the
soul and the inner self;

Calligraphy, and (the art of)
writing, is one of the hu-
man crafts. “Handsome
calligraphy makes the
truth clearer.” Ali Bin Abi
Taleb It should be known

When calligraphyis of
handsome attributes,
of agreeable alignment,
with the Aynletters
drawn well rounded like
blossomed flowers,

and with the letter edg-



29LT Bukra
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b al Arani

Letters areanationof their own
among nations. Theyare
addressed by speech and incumbent
with responsibility, and they have
messengers of their kind, and bear
names befitting their nature.
And the realm of letters is the
most eloquent among
realms in speechand the
clearestinenunciation.

ugiblio ool (10 doi wagall Gl

©OALUID (o Uw) 0ALdg igalaog

«gnll elleg (o (1 Lo tlowi oalg

Lilu anrgig lilwul ollell andai
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Long Paragraph with Styles Alternations p.45

uguwhllujell dall ddie le @il ddl dclibll gla adl
chludll aldde Uiioil dibjoll wgiall djad dalg llod) dotonig
Go lanoy dujell bgpallallgi g] .¢lla (nle Jlio b wgpll Uilaig
ud [ju4 1jga uel 4Jndllg Ungll yilb (d .dohiip dldie (id o
dijldo (nhayad (odpl Uholl nd @i Jalg .yupell hill dulea
d ddll nle dugell diliall Jinil ge dailill Gilgall Ual deilo
Glilhiog Glowudl to i@ diclihll bghAll i) oLonill Jho
UL2o ud djgi Grdai (4ol Ug . duaall inell (nd yuAidlall
ooholl dllhip ylidjghio hghagagi Ul oLonill

dils clgw lanye ddhg diliall dyynell digplg yiynall

al s daaeioll hilbgll (o dafteg @djgll uile degiho gi djdlio
Aol yghill po pidial :uyell ajpll pghil dsln aanl dylll
2%\ngiw\ alixn :na uaillg gughill \Riildg dyiiki alial
delydll J1muuig Aial i :a juh jgs al aghny 3@ uhtillg
wodil nell (nd qupell dpll wudill Jadsdl (nhaig duojall
Aijthaill dnlbg duitll alelll doadl aibly (nid ugwhll oo
Jlnil eny alelll aegiuil ailidi pighialho puugi ol ol
Jiioill olof LLAd dac (Arabic Calligraphy) dujell diliall
Aal3laig gl eilidi Uio .ugulall (nle qupell Gl dolAl
Jadull Glolal (olinll ergoill 134g diliall Cibigivue 11aig
Alelll aA® (ru Lo .dlaholl dolgal [uli Us o dilcldi djgny
2o Lanilny o ljUus @mhlia dada Uld el Gils
ugwlllg qupall dnll dinds oial Go Ugl ulloig. Al Ul dclibll
Uo lod) d yall diliall d alleo (id Igdlhil omild ailailgils
hAllRilnd go il Uni adldll Ul elihll o padl G pall
el @l ftdsid oi (dlhioll 1@ (o diidllg ddloall (ujall
LlAd Cdclnid diodyll dujell dliall dohil 2o cli of diog
el (il dlalhog dujell dgnll Jinil iodl quall Gl
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It includes Arabic Calligraphy, Ottoman, and Persian calligra-
phy. Persian calligraphy. It is known in Arabic as khatt Islami,
meaningIslamic line, design. The development of Islamic callig-
raphyis strongly tied to the Qur‘an; chapters and excerpts from
the Qur'an are a common and almost universal text upon which
Islamic calligraphy is based. Arabic calligraphy (yupall hall)is
the artistic practice of handwriting and calligraphy, based
upon the alphabet in the lands sharing a very common Is-
lamic cultural heritage. The deep religious association with the
religious Quran, as well as suspicion of figurative art as idola-
trous, has led calligraphy to become one of the major forms of
artistic expression in Islamic cultures. |t has also been argued
that Islamic calligraphy was motivated less by iconophobia
(since, in fact, images were by no means absent in Islamic
art) than by the centrality of the notion of writing and
written textinlIslam. Itis noteworthy, forinstance, that

the Prophet Muhammadi is related to have said: “The first
thing God created was the pen. As Islamic calligraphy
is highly venerated, most works follow examples set
by well established calligraphers, with the exception
of secular or contemporary works," In antiquity, a pupil
would copy a master’s work repeatedly until their handwrit-
ing was similar. The most common styleis divided
into angular and cursive, each further divid-
edinto several sub-styles. The most traditional
instrument of the Islamic calligrapher is the galam, a pen
normally made of dried reed or bamboo; the ink is oftenin
color, and chosen such thatits intensity can vary greatly, so
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d)40 J2lg .Liod) aproniq uguhll yupell @pll dadle le eyl du Dl delibll glé adl
dujall bgpll allgi ) .dl3 wnle Jlip 113 gyl Alaig dilsiill dldle Juigil disjoll gpl
dullga (i 154 1jga uel ndllg Ungll ylb v dighiig altle (né hm 1o 2oy
dilill dilgall 2l dgitly dyliio \they 2d gl Jlaoll v lauivi dalg . uyall
low o g declihll hghill (] ouonill Jlag yua Jadl e ,dujoll diliall Jinil je
129 U] oronill Jlg a djgl dudni gaoy g nall nell yua wéialpll alilhiog
clgw @nye ddyjhg dliall dynall digyllg el gongll dllhig yii djghio hghi
fiabn vl s o s daaeipll hilwgll o apég gl wile degiho gi djalio ails
uaillg pighill Ridhiag dubil AN okl jghill go pikil el apl pghil
Auugig AN suand 0 juh jgs ol aghug iR wAlillg  aRlngindl alise 4
i yguwhill o0 paif jnell nd gyl Sl gl Vil aheyg ol dd gl
urgiwil ailiiai mghi alho guugi oi of . dijtlilll dobg duyitll alell doadl aibily
liigill olof bl dac (Arabic Calligraphy) dujall li4ll Jlnil gny .3l alall
1249 cli4ll dligiug 220ig Aallxig wgpll il i ugwhill ale el épll Joldl
a1@ (ru (0 a1l Jolgel Juili Y4 mo dilelai djgny 4l dlolel yrolinall giggill
40 gl i Lovg .l dclihll o [Bnilnd o Ii4 (@514 dada Il dwyel aild alall
dujall dli4ll dlao yid lgdlhil gaild uibi lgils ugwhllg yupall @pll dind) ial
duloall uyal! bl il g 4l Ui aalall il ekl el @l o Liody
dujall A4l dohil pyn li 0 aiog upall @l ftasii o dlhigll 13 o .dyidllg
il ilb\ang duyg gy Wik gilupell dpll blos dacliis dudl

Jou dujall @4l inil gnal sk Winlh D e, Mol silndke g /sy
dygjillg djlaiwlg mapllg 200l |14 o ,dalitp duwain 1Al ulwidl) il upell @pll
oahni - gle il 0 4]l i 01 - il gl a1 4l wSfllg dalaillg éiliilg
Ijhi ,anilni 40 Ji4 o au i od Ao « yuje» b 4o GUAiYI A gl4 dilge Lod)
aLoni.duple i dyjlai algloial yle [ a4 Ul du Dl debll dagapll litaol
widill dngll dagl 2210 daluog Liski L je 322 418 - uguhll 1 - clibll
dnill b i yta e b J4sdug adgpall dlgngall duyell dgléll ygsil dojull
aild, &l achhll s Louiiuog Ll Yngll gls 13la huull clgiuwlg wigl u £yl
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aotonig ugwhll yupell @all ddle wle l@)lil dybl debhl gl adl
jawgpall dalaig chliill aldle Uiioil dibjoll agpll djad dalg . Lod
«dohiig aldlle (id e 4o l@ney dujell gl allgi gl ¢l ke Jlio
[Quiriolg.gujell ball dllod yid lju4 [jga wel Jndllg dogll b yid
Ulnil e dailill dilgall Ul doillo dyjldo (n-hey ad (rodyll Jholl (ng
G0 (1@ diclihll hghill il oronill Jho (nd Jall e .dujell diliall
y1d djgi Grdai (1a0) Ug il nall (ud yuAidlpll Glihiog Glow
unall eonoll Gllhip yUidjghio hghi agagi U] oronill dlao
ule degiho gl djdlip il clqu lanyc ddijhg diliall dipnell digyllg
Al pghil avln an s ) s daaeigl hilwgll o ateg gl
aughill \mithlag di il a 1Al \nlll g hill po pikiu auyell

00 18 gy al aghuy \aa aAlillg aX\lngi wA) alisn :aa aasilg
Al g A ahoig du el del jall Jamagig alial siasi
duisilll alalll doadl aibily wnd ugwhll oon . andy gl :a s el
apllalelll uegiwil ailidi gighi alho guugi i of dijthill dnlg
ioill olof Llnd dac (Arabic Calligraphy) dujall diliall Jlnil oy
210ig.[@hlig dgpll ehibiui Jio agwhll wle yupell apll JolAll

20 dulelai djgny J4siul alodal quolinll prgaill 134g diliall abgiuo
@fli5 add U dygall ils Al a3 iy o .dlikhall dolgal i 4
qujall apll dnd eial o gl Ui log du Ul delihll go l@nilnd (1o 14
Liod) duyell diliall dalleg d lgdlhil paild wibilgila ugwhllg
qujall hall pilna go 4l dni adldll Ul kbl gugall @all io
240 cliy i diog yupall @pll fad of (@lhioll 3@ o .diidllg duloall
i\ nodyll qupell @l blnd Gdelnia diodyl dujell diliall dobil
e, Al sinde prignig auyell pill dlilang du el agiall
alwial Lld gujell @l dew dugell dliall ol pasi R el luwg
chlsuillg dugillg djlaiwilg gallg a0l 1 4o ,ddlive duuaim LAl
ole @i o 4l dlih adyi i - diidll ileoll aia gal wiAfllg dilaillg
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uguhll quall dpll ddile le @il dd Ul dclihl g4 adl
chludll aldde Uiioil dibjoll wgiall djad dalg llod) dotonig
lane) dujellwagpll allgiul .l ke Jlio fb wgpll dalaig
g2 wal Jndllg yngll (il (nd .dohiio Gldde (nd hal o
1d (odll dhell nd @i Jalg.gupell hall ddled (nd Ijus
dupell dliall Jlnil ge dilill gilgall Ual doillo dildo (thay
Ulow o yd dichihll hghall i) oLonill o (id ddbl (nle
u1d djgd Gudai thoy Jg lunall jnall (nd yuatdiall dlilhiog
ooboll Gllhip yUidjghio hghi agagi Ul otonill dlao
djdlio Uils clgu lanyc ddijhg diliall dyynell digllg yiynall
asal\ A sus daeioll hilugll (o ajteg @Gjgll utle degiho gi
Aisl inll jghill po pidil el .yl pghil dslg soanl
2 Angi 1A alixn :na nanillg mghill \Rihlag diyixi
Aimugig Al suani aa juh jgaal aghu g \am aAlilug
el :aa xael capll _npiRl Akl ahgig daa el del jall
dnlhg duiill alelll doadl aibly (id ugwhll cob . :ana
Glelllaegivudl dilidi pighiullho guugi of ol dijuaill

dac (Arabic Calligraphy) dujall diliall Jnil oy .cipill
elliui dio ugulll (nle upall @pll Uolall iiaill olol LA
o\l grignill iag Al abgihun sagig lalslaigugnll
.Alalanll n\gel juli 14 an dilelal dygon , il ailndgl
[AnilnY Go A [@hlis dadd Ulduell Cils Alelll aia (u Go
ugwlllg qupell dpll dinds oial uo gl il loig dill delibll go
Wl to Lod) dujall diliall dalleo (nd lgdlhil eaild il Igils
wupall Ball (niln o 4l Uni adlall Ul ackhll el
o diog aupall Wl flddui ol (Glhioll 138 o diidllg ddloall
cujall @l blad adclnid dadll dusall dliall dohil apn clis
Glole prigaig wuall (il dlalhog duall gl Ulnil - nodyll
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el aplldale (nle la)lil adJl dcibll gls adl
dAnyollwagpll dxa delg llod) actonig wugwhall
clla nle Jlio v wagall Ualaig ehloudl ala e iioil
Jldle (na hal o lmno dujoell agjall allgiyl

Ja ljus jga el Jdnallg dngll (b (na .dohlio
Aa noall holl cna lauii delg.guyell hall dullos
ailiall Jieil ge daailill gilgall dal doilo dijldo nhoy
diclibll bhghall yl coronill lho wna Jail cnle .dauyall
agalmell na wuatalpll aldliog dlow wo ia
29291 U] o—tonill UL2o w1 dygi dadiai (a0 Ug
dugplig yynall conoll dllhic yili d)ghio hgh3
gl djalio dila clguw [an)c daijhg aliall diymall
20N . daagioll hilugll o afeg d)gll nle dcgibho
AR el Ay g Bl A sln sl Al
aighill \Rihlag aniXll aliall |\ ol jghill gn
Aaghuu\am aalilig adineiy ) _alisn aa aanillg
an ol del jall Jadagig Alinll suand :aa juha jgaal
Sanal ol aaa el capnll  ngi) \Snioll cahoig
dnlhg cuiritll alelll doasl aibla (na ugwhall con
egivdl ailidl oighiallho guugi ol ol .ajjilaill
©olol Llinha dac dugall dliall JInil ong . Ul Glalll
Ll Uio sagwhall (nle uyall apll dolall Jiioill
angolill 1ahg alinll abgivue 2acig laldlaig wagall
Julida go dilclaidygny Jadull dlolal (noliall

AL A_yall Cils Gl aad oy Go dlakholl Uolgel

Ui loug culdl delihll oo [Anilns (o lfus [@ilia Gadda
il Igils ugwlallg guyell apll dndar oial Go Jgl
anll bo Lodj aypoll alisll dalleo (na lgalhil caila
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el @l aale cale )bl ad Ul dclibll gla adal

«agpllamadelg lod) dotonig wgolall
g nll Ualaig eblsudll alate Jiioil cuayoll
Aol duyall dgall allgial .ela cnle Jlio fuo
dogll Ll (na dohiio dld e na Ao (o
el Balladlos cna ljus ga wel.dnallg
ayldao nhay 2a odl dlaoll cna ladili Jalg
<Auyall caliall Jnil e axilill dbilgall Jal doilo
cdrclbll bghall gl coonill ho ia Jdail gile
nall na yuaialpll allhiog dlow o s
o+onill Ulao (na d)gi Grdaiuaol Ug Luanll
cobholl dulhio (Widjghio bhghs agogi Ul
Aan)c daajbhg alinsll apymall digillg giymall
aflcg dygll unle dcgiho gl djalio dila elguu
Asln coaml Az ) sus daaoioll hilugll (o
Ao gheill oo IXN) cayall LAl pgail
A aanillg anghil imihilag darni X aplisal
aa al aghunu\an analilg aXingiiyX) _alixn
Aun ol deljall Jasdagig Alinl suansg aa jue
ol caa syl capl ngiX Sl cabang
el doaal ailla cna ugwlall coo . canéy
o auugi ol of ajlaildl anlbbg auid
Uil oy .Ul alelll ucegivud] ailial sighi
LLEa dac (Arabic Calligraphy) aujall culiall
gl (le el apll dolall diioill olol
JUbgiuuo 2aaig lalshiaig gl ebldud Jio
Ul Ylo el (noliiall omgolll 1asg euliall
alahall olgal Ui s co dulclal djgmy
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It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian calligraphy.
It is known in Arabic as khatt Islami, meaning Islamic ling, design, or construction.
The development of Islamic calligraphy is strongly tied to the Quran; chapters
and excerpts from the Qur'an are a common and almost universal text upon which
Islamic calligraphy is based. Arabic calligraphy { yuysl hall) is the artistic prac-
tice of handwriting and calligraphy, based upon the alphabet in the lands sharing a
common Islamic cultural heritage. The deep religious association with the religious
Quran, as well as suspicion of figurative art as idolatrous, has led calligraphy to
become one of the major forms of artistic expression in Islamic cultures. It has also
been arqued that Islamic calligraphy was motivated less by iconophobia (since, in fact,
images were by no means absent in Islamic art) than by the centrality of the notion
of writing and written text in Islam. It is noteworthy, for instance, that the Prophet
Muhammad is related to have said: “The first thing God created was the pen. As
Islamic calligraphy is highly venerated, most works follow examples set by
well established calligraphers, with the exception of secular or contempo-
rary works.” In antiquity, a pupil would copy a master’s work repeatedly until their
handwriting was similar. The most common style is divided into angular and cursive,
each further divided into several sub-styles. The traditional instrument of the Islamic
calligrapher is the qalam, a pen normally made of dried reed or bamboo; the ink is often in
color, and chosen such that its intensity can vary greatly, so that the greater strokes of the
compositions can be very dynamic in their effect. Some styles are often written using a
metallic-tip pen. Arabic calligraphy is applied on a wide range of decorative mediums
other than paper, such as tiles, vessels, carpets, and inscriptions. Before the advent
of paper, papyrus and parchment were used for writing. The advent of paper revolu-
tionized calligraphy. While monasteries in Europe treasured a few dozen volumes,
libraries in the Muslim world regularly contained hundreds and even thousands
of books. Coins were another support for calligraphy. Beginning in 692, the Islamic
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ltincludes Arabic Calligraphy, Ottoman, and Persian calligraphy. Per-
sian calligraphuy. Itis known in Arabic as khatt Islami, meaning Islamic
line, design, or construction. The development of Islamic calligra-
phy is strongly tied to the Qur‘an; chapters and excerpts from the
Qur‘an are a common and almost universal text upon which Islamic
calligraphy is based. Arabic calligraphy ( yupadl Ball ) is the artistic
practice of handwriting and calligraphy, based upon the alphabet in the
lands sharing a common Islamic cultural heritage. The deep religious
association with the religious Quran, as well as suspicion of figura-
tive art as idolatrous, has led calligraphy to become one of the major
forms of artistic expressionin Islamic cultures. It has also been
argued that Islamic calligraphy was motivated less by iconophobia
(since, in fact, images were by no means absent in Islamic art) than
by the centrality of the notion of writing and written textinIslam. It

is noteworthuy, for instance, that the Prophet Muhammad is related
to have said: “The first thing God created was the pen. As Islamic
calligraphy is highly venerated, most works follow examples set
by well established calligraphers, with the exception of secular
or contemporary works.”In antiquity, a pupil would copy a master’s
work repeatedly until their handwriting was similar. The most common
styleis divided into angular and cursive, each further divided into sev-
eral sub-styles. The traditional instrument of the Islamic calligrapher is
the galam, a pen normally made of dried reed or bamboo; the ink is often
in color, and chosen such that its intensity can vary greatly, so that the
greater strokes of the compositions can be very dynamic in their effect,
Some styles are often written using a metallic-tip pen. Arabic calligra-
phy is applied on a wide range of decorative mediums other than pa-
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It includes Arabic Calligraphy, Ottoman, and Persian calligra-
phy. Persian calligraphy. It is known in Arabic as khatt Islami,
meaning Islamic line, design. The development of Islamic
calligraphyis strongly tied to the Qur‘an; chapters and ex-
cerpts from the Qur'an are a common and almost univer-
sal text upon whichIslamic calligraphy is based. Arabic cal-
ligraphy (yupall Ball) is the artistic practice of handwriting
and calligraphy, based upon the alphabet in the lands shar-
ing a common Islamic cultural heritage. The deep religious
association with the religious Qur‘an, as well as suspicion
of figurative art as idolatrous, has led calligraphy to become
one of the major forms of artistic expressionin Islamic
cultures. |t has also been argued that Islamic calligraphy
was motivated less by iconophobia (since, in fact, images
were by no means absent in Islamic art) than by the cen-
trality of the notion of writing and written textinlIslam. Itis
noteworthy, forinstance, that the Prophet Muhammad is
related to have said: “The first thing God created was the
pen. As Islamic calligraphy is highly venerated, most
works follow examples set by well established calligra-
phers, with the exception of secular or contemporary
works.”In antiquity, a pupil would copy a master’s work
repeatedly until their handwriting was similar. [he most
common style is divided into angular and cursive, each further
divided into several sub-styles. The traditionalinstrument of
the Islamic calligrapher is the galam, a pen normally made of
dried reed or bamboo; the ink is often in color,and chosen
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It includes Arabic Calligraphy, Ottoman, and Persian
calligraphy. Persian calligraphy. It is known in Arabic
as khatt Islami, meaningIslamic design. The devel-
opment of Islamic calligraphy is strongly tied to the
Quran; chapters and excerpts from the Quran are
a common and almost universal text upon which
Islamic calligraphy is based. Arabic calligraphyis the
artistic practice of handwriting and calligraphy, based
upon the alphabet in the lands sharing a commmon
Islamic cultural heritage. The deep religious associa-
tion with the religious Qur‘an, as well as suspicion
of figurative art as idolatrous, has led calligraphy to
become one of the major forms of artistic expres-
sion in Islamic cultures. It has also been argued that
Islamic calligraphy was motivated less by iconopho-
bia (since, in fact, images were by no means absent
in Islamic art) than by the centrality of the notion
of writing and written text inlslam. It is noteworthy,
forinstance, that the Prophet Muhammad is relat-
ed to have said: “The first thing God created was
the pen. As Islamic calligraphy is highly venerated,
most works follow examples set by well estab-
lished calligraphers, with the exception of secular
or contemporary works.”|n antiquity, a pupil would
copy a master's work repeatedly until their hand-
writing was similar. The most common stule is divid-
edinto angular and cursive, each further divided into
several sub-styles. The traditionalinstrument of the
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It includes Arabic Calligraphy, Ottoman, and
Persian caligraphy. Persian caligraphuy. It is
known in Arabic as khatt Islami, meaning Is-
lamic design. The development of Islam-

ic calligraphy is strongly tied to the Quran;
chapters and excerpts from the Quran are
a common and almost universal text upon
which Islamic calligraphy is based. Arabic cal-
ligraphy (yuadl Ball) is the artistic practice
of handwriting and calligraphy, based upon
the alphabet in the lands sharing a common
Islamic cultural heritage. The deep religious as-
sociation with the religious Qur‘an, as well as
suspicion of figurative art as idolatrous, has
led calligraphy to become one of the major
forms of expression in Islamic cultures. It has
also been argued that Islamic caligraphy was
mMotivated less by icomophobia (since, in fact,
images were by no means absentin Islam-

ic art) than by the centrality of the notion of
writing and written text in Islam. It is notewor-
thy, forinstance, that the Prophet Muham-
mMad isrelated to have said: “The first thing
God created was the pen. As Islamic calligra-
phyis highly venerated, most works follow
examples set by well established calligra-
phers, with the exception of secular or con-
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ADVERTISING

Advertising is marketing commu-
nication that employs an openly

| Commercial ads seek sponsored, non-personal message

CEE generateincreased to promote or sell a product,
service or idea. Sponsors of ad-

i consu mption of their vertising are typically businesses
products or SEI'\IiCES wishing to promote their products

) or services. Advertising is commu-
through «brandlng» nicated through various media.
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Words on the
Virtues of Books:
dilna nd HUS that's what [ wrote
i J_a_hu'llruu‘\ :u14ll onthe spine of a
G120 Ul ainal ¢y book | offered as
2quwi 2l dialg il gift to a friend, and
L o s i \which | bound with
¢yl uile 3quul black skin.
BA Ulid | Clinn le AsSerioyBinAtmadalkind
?ngmJI aim Black onwhite: your
ot hair on your fore-
head, who ever was
the artist who drew

these lines?
The poet Qusay
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Go dcgorog duwuwgol Uoc dathg
cloall yll dotdll Ungig Glai (Ul aldil
duuwgoll adiddihi elloall go Uoleillg
gl Lol Lallo wuly und (oaluoll
Waai ol dgwull unidiloc olos
oadg dguill dijai g dihi oldll JUs uo

coal dilc doid oudig elloall Gladg]

Ul duuwwgoll Gaos oidldo duod clliag

GJquudll Alwlw aloicl vic @] il

aladell dig )i 16— DRAD Jnlic G )i

T N ¥\ L\ | T SR VY 1\ PR W G KN\ [ U ST v
e doinl o Wanl dlsi wg\ digwgillg

p.61

Marketing

Marketingis the study and man-
agement of exchange relation-
ships. Itis the business process of
creatingrelationships with and
satisfying customers. Withits fo-
cus on the customer, marketingis
one of the many premier compo-
nents of business management.

Marketingis defined by the American
Marketing Association as “the activity,
set of institutions, and processes for
creating, communicating, delivering,
and exchanging of ferings that have
value for customers, clients, partners,
as well as society at large”. The term
developed from the original mean-

ing which referred literally to going to
market with goods for sale. From a
sales process engineering perspec-
tive, marketingis “a set of processes
that are connected andinterde-
pendent.with other functions” of a
business aimed at achieving customer
interest and satisfaction”.
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Corporate
ldentity

A corporate identity or
corporateimageis the
manner which a corpo-
ration, firm or business
presents themselves to
the public (such as cus-
tomers andinvestors
as well as employees).

THE PRIMARY GOAL
OF THE CORPORATE
IDENTITY IS TO BUILD

AN IDENTITY, IN ORDER
TO ACHIEVE ALL THE
BUSINESS OBJECTIVES
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p.63

Ibn Khaldun

@ 4 ®
ugala wl
It should be known that
writingis the enunciation
of what is said and spo-
ken, just as what's said
and spoken enunciates
the meanings which lie
iN the soul and the inner
self: each one of these
mMust unavoidably be
clear in significance. Pen
is the envoy of the mind
and its messenger, and
its farthest-reaching

tongue and best transla-
tor. Ibn Abi Dawood
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tenseektogenerateincreasedcon
rough “branding” which associates
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J. Non-commercial entities that ady
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dolall alnidlg daldill Ciligho

p.65

Abrandis aname, term,
design, symbol or any oth-
er feature thatidentifies
one seller’'s good or service
as distinct from those of
other sellers. Brands are
usedin business, market-
ing, and advertising. Name
brands are sometimes dis-
tinguished from generic or
store brands.

The practice of brandingis thought
to have begun with the ancient
Egyptians, who were known to have
engaged inlivestock branding as
early as 2,700 BCE. Branding was
used to differentiate one person’s
cattle from another’s by means of
adistinctive symbol burnedinto the
animal’s skin with ahot brandingiron.
If aperson stole any of the cattle,
anyone else who saw the symbol
could deduce the actual owner. How-
ever, the term has been extended
to mean a strategic personality fora
product or company, so that “brand”
now suggests the values and prom-
ises that a consumer may perceive
and buyinto.
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The Smith
Brothers

The Smith
Brothers were
makers of the
first cough drops
produced and

advertisedin the
United States,
becoming one of
the most famous
brands inits dau.

History

James Smith bought a cough
droprecipe fromajourneyman
peddler named Sly Hawkins
andin 1852 «Smith Brothers
Cough Drops» started. William
and Andrew took over the
business after their father
died. The drops were sold
from glass jars on counter-
tops. To prevent drug stores
from selling generic versions,
they began packaging drops
inbranded boxes in1872. To
distinguish their drops from
imitators, the brothers creat-
ed alogo featuring their por-
traits and stampedit on their
boxes.1877 the word «Trade»
and «Mark» appeared under
William and Andrewss.
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Industrial Revolution

The Industrial Revolution, now also
known as the First Industrial Revolu-
tion, was the transition to new manu-
facturing processes in Europe and the
United States, in the period from about
1760 to between 1820 and 1840.

This transitionincluded going from
hand production methods to ma-
chines, new chemical manufacturing
andiron production processes, the
increasing use of steam power and
water power, the development of ma-
chine tools and the rise of the mech-
anized factory system. The Industrial
Revolution, led as well to arisein the
rate of population growth. Textiles
were the dominantindustry of the
Revolutionin terms of employmen.
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

......... )

AAAAAAAAA/E[[[;[[BDBEEEEEEEEEGGGGHHIJIIIIIIIIJIJ
KLLLLLNNNNNO[]UOU[]OO@[][EDRRRSSSSSBTTITUUUU

eeeceadqgahhiiiitiiiiijijiyjkilIHafnnfo806006000
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Basic Arabic

mumuuu““.un 1133 1137 1127 kid Ao ww LT ¢
(66§ viadd daad gof £ goc e hhbh hhbh (ang (oo i g
DU DUy DI LY g il g §4 99 dd c@ad giig oo U d4sd

Vocalisation Marks

bwo we Eyguw e e

Farsi Extension

e 556 1) 0wy

Urdu Extension

cCocidid RADA ny,)uu EASE G454 1713 0 uny

Ligatures

il h fi fb ft

bt ddidddidddid ottt ot
T TR O TR YR Y R TOY LRY L YLBY e L o
(et ot ot o U L s e b e

Stylistic Set 1

L Y A O VT T T I
ddddddgqgaaannifsapnllissss
fwaw w M mHmmham o gl dadd
Al gt er o L i b b

Shifting dots

HULLLDLLLLLLY
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- o 0ili? L OO/ e&S 1T F0R™
#ugSLEYFI> AQdpm/ 0 00%0% +-£x+=#x~<><227 00

All Caps or Lining
Punctuation and
Math Signs

—=— OO SLEY +-Exs=2<><2

Arabic Punctuation
& Symbols

w2 S ()

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789

Proportional Tabular

Indic, Farsi, Indic, Farsi,

& Urdu Figures '”-I”EO.IVAqFoFFV & Urdu Figures % I rf"EU]V/\qF OFFV
Superscript

Prebuilt Fractions 1/2%%%3/85/37/8 & Subscript H1234567890/ H1234567390

Numerator &
Denominator

0123436789 / 1173456789
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopgrstuvwxyz

Accented Latin

::::::
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UUUUL‘JUL‘JuuUv’vv‘vww\'{W\‘(Yz'zzééééaaaaaaec'égecad

.....

Basic Arabic

------

ddd§uidadd «adda goc ¢ ;mcp hiBE hhhh LD.D.DLD umnu: WULULU U
LUID LY UYL qun iyt 4§ g9 dd aamd Giia eooo YU daad

Vocalisation Marks

L Vo WwEdwwwil

Farsi Extension

W @444 1 g uny

Urdu Extension

¢ ccidAd aann n,)uuGhhE aaha il aliduny

Ligatures

fiflfhfk fb ft

ot gttt gttt d il gttt gt at it gt at
U W Jw gw Jt gt gt b b gt b gt gt o go
IUJ-ILUILUJ'UJ-MIWJ\U dULLﬂudw-dwmuLﬂudmuw.
(e L e e U U e U i

Stylistic Set 1

LTI T IO O O T O O T T T I A L T O T
Jl-_ﬂ-_rL_rLJiJLJLJLJLJLJL_ﬂ-JL_ﬂJL_ﬂJ-JD-,O_LJ 5 53555
Sww M m s fom m foam ol Al d
.JJ-.J}-.Ji-.J1-.J1-.Ji-_It-_ﬂL.JTJl-41111-_ILLL.J1JJ U U Ul su e fw

Shifting dots
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SO/ N\e&S§Nt+08™

#u¢$£€¥ﬂ|’|ZAQaunJOoo°/oo%+ ximgmag>S2A00

A1l Caps or Lining
Punctuation and
Math Signs

-——OiE2[{|ISLEY+-Ex =2 <>

Arabic Punctuation

& Symbols WAL 'l( )l'
ional 1
ool 0123456789 ningrigures 0123456789
Pro;_)ortionoll Tabglar _
wurds tiomes  -ITPEOTVAGEDFEV srdsiges  + | TREOTVAGEQFEY

& Urdu Figures

Prebuilt Fractions

VoVaaYs3/es7s

Superscript
& Subscript

1234567890
H / H1234567890

Numerator &
Denominator

0123456789 / 1133456789
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijkimnopgrstuvwxyz

Accented Latin

JKLLLLENNNNNOOOOQOOODPOCEPRRRSSSSSOTFTTTU
UOUUUUUYUOWWWWYYYYYZZZa553a3a385ec¢écccoadd

oeprirsssssBetttulouyLiuoydiwWwwwygyygzzz

Basic Arabic

Jj1A32123395 2200 200 Al Aiia auuiiliLliille
BEBE bR ASaE P -
Uliu oo Ulld a4l §dd § Wddud Wddad gac e gacc
LU UY LY LY ity §dggddaans

Vocalisation Marks

z = 2
o wo wiwdwwww

Farsi Extension

Urdu Extension

el ccididanannuu@abhb dasdijiidaiidauny

Ligatures

fiflfh fk fb ft
ylutidytulidglulutglutitglut gt ut
art it an UL UL U U U U L U i i o U e fus

Stylistic Set 1
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Aloletal et et onen fi finap ol |8 550505
Jw B m m B m foam m foum ol ot el
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—==* L noilé? eI/ IN@&SNTFO®™
#HOESEEX IS AQRIUTT000%0Yo+-EXx+=Fx~<><2-030

A1l Caps or Lining
Punctuation and
Math Signs

—=—OilE? I} |SEE¥ +-Ex+=#<><2

Arabic Punctuation
& Symbols

%o S0 LS A )

Proportional

Tabular

Figures 0123456789 Lining Figures 0123456789
Pro;_)ortionoll Tabglar _
ik e ITPEOTVATEQFIEV P CITPEOTVAGEDFEV

& Urdu Figures

Prebuilt Fractions

V2Ya3/aVs3as7s

Superscript
& Subscript

1234567890
H / H1234567890

Numerator &
Denominator

0123456789 / 5123456789
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Character Set p.75

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqgrstuvwxyz

Accented Latin

HHEUMTIITTIKLLLELENNNNNOOOOOQOO0D0
CEPRRRSSSSSOFTTTUUUUUUUUYUUWWW

s A e

@dceprirsssssBetttudduyuultaydawwwwygy

Basic Arabic

}j3123222395 pnnp pnop Aiid diia cwa Lilliille
KB bbhbhh BHEd Do Wl Ly

o Ul et el GadE AAdE i faad ¢ -
JUUYUY LY e ilidi i §§ ggdd aaaa yiid

Vocalisation Marks

L Vo WD BLwwwWww

Farsi Extension

Urdu Extension

e ocidad anns i juuL b “asajjaialiduny

Ligatures

Aflfhfkfbft
AU s U G e o R0 fud o fud oo U

Stylistic Set 1
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et nn A fggo o0l oo helanq4 g
Joetad et el el od et

Shifting dots
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-0/ IN\e&STNT+oe™

#Q¢$£€¥f_fr| SAQOUTTY OO0 Y0 Yo+-EX+=#ftm~<><=-"030

A1l Caps or Lining
Punctuation and
Math Signs

———OO[E? I} ISEE¥ +-EX+=#F<><>

Arabic Punctuation

& Symbols c..’:.X-ZJE'(())'
ional bul
Sl 0123456789 lining Fiqures 0123456789
Proportional Tabular
Indic, F i, Indic, F i,
&nUIldcu Fiug[usrles [AFPEOTVAQIEQFIEV &nUIldcu Fiagrusrles - ITHEOTVAQKEQFIEV

Prebuilt Fractions

V2Va¥aVe¥s%s7s

Superscript
& Subscript

1234567890
H / |_|123456>789O

Numerator &
Denominator

0123456789 / 5123456789
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz

Accented Latin

GGHHUIMIIIMIJKLLLELENNNNNOOOOOQO

OO@OCEPRRRSSSSSoFTTTUUUUUWUUU
UUUOWWWWYYYYYZZZasaaaaagaaazdcdc
ccaddeeseeeeeeagggghhinimmiiininjiyjkirirt

Guuuuoydowwwwygyygzzz

Basic Arabic

jjljaaas Ahds sann s o JIIG CHICh i LELTL] LELEe:
FFF R bbb s g inhn s oo usi i g

Vocalisation Marks

Farsi Extension

Urdu Extension

—cAdAd araans n)uu L aasa - jjasalidundg

Ligatures

fiflfhfkfbft

W) =W = = T = N T T = T T T = T T O

WU LU (WU (UU (U (U i diue o o o e

JAU U e e UL L o e Jrdu rdu Jrus ju fud oo i

Stylistic Set 1

12 o P il ol O A O O | S S IR IS B 6 v

Shifting dots
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=% »0ile ? e[/ 1IN e&STITFo®e™
HOCSEEXF[S AROUTY Q000 Vo+-Etx+=Fx~<><=-"030

A1l Caps or Lining
Punctuation and
Math Signs

——— O PO} | SEE¥ +-Ex+=#<>==

Arabic Punctuation

& Symbols ?f:.%-%:"é'l()l'

P ti 1 Tabul

Figutes 0123456789 e s 0123456789

Pro;_)ortionoll Tabglar _

dirds figes ITEOTVAGIEQFML Sirds e+ | THEOTVAQIEQFIML
S ipt 1234 820

Prebuilt Fractions 1/21/43/41/83/85/87/8 &USPUGbISSCCIIilth H PRE /

Numerator &
Denominator

0123456789 / 5123456789
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Super Family

Not Active Active
iR cothe uli gag ebld fw dl iho i
ark Positioning 5, st - B2 s p o w wk ¥ e, e
Active Permanently ejl] .:LIJJ LQJSLOQ jink]| L.lg.i. \_['LLC ug.lb.o
Shifting dots €
Active Permanently IJLIL_!-” IJIJ LJbU

Ligatures

ATTACK fight after flying surfboard
gy gnad gnill ddrdall ge gl giifao
Jobllg ibloll G e eguig Jus pu

ATTACK fight after flying surfboard
Agy gnd gl ddwdnll ue ulp ylian
Johllg yBloll Gl e egtiug jus fw

Stylistic Set 1

ugthlio ool o doi wgpll l
QAW Uo Uw) oA Ldg.ugdlaog
olleg /0m dud (o clowi oalg

lily aargig liluud ollell Andi wgpll
othc il gig ghld fw al 14 i
@Jjl Al udleog pnal uglide ugibo

agthlao ool 1o doi dgpll -l
Loauid 1o Jw) pmidg.ygalaog
olleg0m 2110 1o clowi palg

lily aangig lilwul pllell Andi dgpll
othe 4l gag ghld pwal oiho i
Gyji Al dloog pndi gl ale igito

Tabular
Figures

0123456789 -IrEOTVAQEQFML

0123456789 - ITPEOQTVAQEDFM

Farsi Figures

-IF'MEOTVAQ

ATPIEQFVAG

Stand Alone Heh
Active Permanently

DIPVA /uuolb .2

X345+Y29xZ23-A4578

X345 4 Y29 x 723 — A4578

Superscript
Subscript X158+ Y23 x 218 - A4260 ) SRS I A
Numezator 0123456789 0123456789 0123456789 0123456789
Benaninator 0123456789 0123456789 0123456789 0123456789
—— 1/21/4 2/3 3/4 3/8 5/8 7/8 YVa Va 25 ¥a Ya s 7o

Case Sensitive
Punctuations
and Math Signs

{Case} (Sensitive) Punct-uation
iQuéidea tanimportante!
¢Cuantos idiomas sabes?
(a+b)-c=d>e «math» [signs]

{CASE} (SENSITIVE) PUNCT-UATION
iIQUE IDEA TAN IMPORTANTE!
¢CUANTOS IDIOMAS SABES?
(A+B)-C=D>E «MATH» [SIGNS]
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Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic,
Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin,
Kamba, Kikuyu, Kinyarwanda, Kurdish (Kurmanji), Latvian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmal, Norwegian Nynorsk,
Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu,
vVunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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94 Styles

29LT Bukra Condensed
Hairline

Hairline Slanted
Thin

Thin Slanted
ExtralLight
Extralight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold

SemiBold Slanted
Bold

Bold Slanted

29LT Bukra Semi Condensed
Hairline

Hairline Slanted
Thin

Thin Slanted
Extralight
Extralight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold

SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted

29LT Bukra
Hairline
Hairline Slanted
Thin

Thin Slanted
Extralight
ExtralLight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold
SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted
Black

Black Slanted
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29LT Bukra Semi Wide
Hairline
Hairline Slanted
Thin

Thin Slanted
ExtralLight
Extralight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold
SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted
Black

Black Slanted

29LT Bukra Wide
Hairline
Haoirline Slanted
Thin

Thin Slanted
ExtralLight
ExtralLight Slanted
Light

Light Slanted
Regular

Regular Slanted
Medium

Medium Slanted
SemiBold
SemiBold Slanted
Bold

Bold Slanted
ExtraBold
ExtraBold Slanted
Black

Black Slanted

29LT Bukra Variable
29LT Bukra Slanted Variable
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Arabic Sript

Latin Sript
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Type Designers

Pascal Zoghbi is o Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT"s focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book. .

Swiss Typefaces is a type design company known
for its innovative views, creative approach and
the high quality of its typefaces. It create
and distribute typefaces, based in Vevey, Swit-
zexland on the shores of the Swiss Riviera. It
gained international success using our unique
design skills and particular aesthetic.

Adrien Midzic is o french type and graphic design-
er. Having evolved in the French street Art and
graffiti scenery, he developed a passion for hand
lettering and typography at his early career.
Practicing graphic design since 2006, he worked
on several visual identities where he uses ty-
pography as the main tool of visual expression.
His interest for type design led him to create
many bespoke typefaces for private and cultur-

al institutions and publishing houses such as
Penguin Books. He also published many typefaces
such as SayaSans, SayaSerif and Vanilla for Black
Foundry in collaboration with FontYou. Adrien

is actually based in Paris and runs Studio Ne-Po
along side with Naji E1 Mir where they collaborate
on multilingual and cross cultural projects.
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