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Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Contextual
Alternates, Titling Alternates, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief (Full Iist at the end of the specimen]
+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.
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48 pts.

Regular

Typographyisacraft
Typographyisa craft

-~ Typographyisacraft
- Typographyisa craft

Bold

Typography is a craft

18 pts.

Repitex The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.

nformal Calligraphy is a denunciation revealed by the mind.

Medium

Beauty of the lettersis like the beauty of the woman.

Penis the greatest enigma, and calligraphy is its yield.
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p.8

9/12 pts.

In writing there is a shift from the pictures of scribed let-
ters towards uttered words, in imagination; and from ut-
tered words in imagination towards the meaningsin the
soul; for it endlessly shifts from sign to sign solong that
it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving
from sign to significance. Letters are a nation of their
own among nhations; they are addressed by speech and
incumbent with responsibility, and they have messen-

The writer says: the number of Arab letters is twenty-eight,
the same as the phases of the moon, and the utmost a word
can reach in composition, with the additions, is seven, the
same as the seven stars. He said: and some of the letters are
merged by elision to the Lam of identification, and these
are fourteen letters, the same as the moon hidden beneath
the Earth; and fourteen letters, not subject to merging by
elision, the same as the remaining unhidden phases. Words
on the Virtues of Books: that's what I wrote on the spineof

Letters are a nation of their own among nations; they
are addressed by speech andincumbent with respon-
sibility, and they have messengers of their kind, and
bear names befitting their nature. In writing there is
ashiftfrom the pictures of scribed letters towards ut-
tered words, in imagination; and from uttered words
inimagination towards the meanings in the soul;

for it endlessly shifts from sign to sign so long that it
remains sheathed in writing, and the soul becomes

And of Alef’s to the branches of which Hamza’s became
accustomed to rest as do pigeons. And of Lam’s, com-
ing after the Alef’s, envied by the lover for embracing
their slender figures. And of Waw’s reminding of the
curls on the heavenly temples. And of Meem’s, whose
mouths were approached by mouths seeking to take
sips. And of Seen’s resembling the incisors in those
mouths. And of Dal’s indicating their obedience to
their writer by bowing their backs. Calligraphy should

The perfection of calligraphy devoid of dotting and diacrit-

ics lies in its clear significance to show, by emphasizing its
humbled letters and well placing them, and drawing each one
of them apart from the other, and distinct from it, except for
what’s accepted by convention among writers of connecting
letters of aword one to the other, barring some letters conven-
tion dictated should be disengaged, as the first Alef of the word
and such is also the case for the Ra’, the Zay, the Dal, the Thal,
and other letters as well. If it were not for the pen, no kingdom
would have remained erected; everything ranks beneath the
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p.9

In writing there is a shift from the pictures

of scribed letters towards uttered words, in
imagination; and from uttered words in imag-
ination towards the meanings in the soul; forit
shifts from sign to sign so it remains in writing,
and the soul becomes habituated to that, and
contracts the faculty of moving from sign to

It should be known that writing is the enunciation
of whatis said and spoken, just as what's said and
spoken enunciates the meanings which lie in the
soul and the inner self; each one of these twomust
unavoidably be clear in significance. Calligraphy
is the sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Handsome
calligraphy makes the truth clearer.”

Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.” Ali Bin Abi Taleb It
should be known that writing is the enuncia-
tion of whatis said and spoken, justas what’s
said and spoken enunciates the meanings
which liein the soul and the inner self; each
one of these two must unavoidably be clear

And then, ahead of this artefact whichislog-
ic, lies another preamble of learning, which
is the of the utterances and their indication
of mental meanings, that you encounter
through whatis disclosed by the scribing in
abook, orrevealed by the tongue in speech.
There exists the indication afforded by the

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn
well rounded like blossomed flowers, and with the
letter edges drawn smooth; with much intertwin-
ing, and little disparity, then in that case, hearts
cheer at its sight and souls aspireto it.
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p.10

The Arabic alphabet can be traced back to

the Nabataean alphabet used to write theNaba-
taean. The first known textin the Arabic alpha-
betisalate 4th-century inscription from Jabal
Ramm in Jordan, but the first dated oneisa
trilingual inscription at Zebed in Syria from 512.
However, the epigraphic record is extremely

Die arabische Schrift hat ihren Ursprung in der
Byblos-Schrift und der phonizischen Schrift. Die
Form der Buchstaben und die Grundlagen fiir die
weitere Schriftentwicklung wurden in der aramd-
ischen Schrift gelegt. Die Entwicklung ging dann
iiber die nabatdische Schrift zu einer Schriftform,
die heute meist als Kufische Schrift bezeichnet

On faitremonter cet alphabet aI'araméen
dans sa variante nabatéenne ou syriaque,
lui-méme descendant du phénicien (alphabet
qui, entre autres, donne naissance al'alpha-
bet hébreu, al'alphabetgrecet, partant, au
cyrillique, aux lettres latines, etc.). La pre-
miére attestation d'un texte en alphabet arabe

Elalfabeto arabe puede remontarse al alfa-
beto nabateo usado para escribir el dialecto
delosnabateos de las lenguas arameas. Los
fenicios crearon hace mas de 3.000 afios en
laregion de Canaan el alfabeto fenicio, que
rapidamente se extendio y dio lugar alama-
yoriade los sistemas de escritura que se usan

Persian is an Iranian language belonging to the
Indo-Iranian branch of the Indo-European family
oflanguages. In general, Iranian languages are
known from three periods, usually referred to as
Old, Middle, and New periods. These correspond
tothree erasin Iranian history; Old era being the
period from sometime before Achaemenids, the
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Long Paragraph with Styles Alternations p.12

Itincludes Arabic Calligraphy, Ottoman, and Persian calligraphy.
Persian calligraphy. Itis known in Arabic as khattIslami, meaning
Islamicline, design, or construction. The development of Islam-

ic calligraphy is strongly tied to the Qur’an; chapters and excerpts
from the Qur'an are a common and almost universal text upon
which Islamic calligraphy is based. Arabic calligraphy ( TSl ol )
is the artistic practice of handwriting and calligraphy, based upon
the alphabetin the lands sharing a common Islamic cultural her-
itage. The deepreligious association with the religious Qur’an, as
well as suspicion of figurative art asidolatrous, has led calligraphy
to become one of the major forms of artistic expression in Islam-

ic cultures. Ithas also been argued that Islamic calligraphy was
motivated less by iconophobia (since, in fact, images were by no
means absentin Islamic art) than by the centrality of the notion
of writing and written textin Islam. It is noteworthy, for instance,
that the Prophet Muhammad is related to have said: “The first thing
God created was the pen. As Islamic calligraphy is highly venerated,
most works follow examples set by well established calligraphers, with
the exception of secular or contemporary works.” In antiquity, a pu-
pil would copy a master’s work repeatedly until their handwriting
was similar. The most common style is divided into angular and
cursive, each further divided into several sub-styles. The tradition-
al instrument of the Islamic calligrapher is the qalam, a pen normally
made of dried reed or bamboo; the ink is often in color, and chosen such
that its intensity can vary greatly, so that the greater strokes of the
compositions can be very dynamic in their effect. Some styles are of ten
written using a metallic-tip pen. Arabic calligraphyis applied on a
wide range of decorative mediums other than paper, such as tiles,
vessels, carpets, and inscriptions. Before the advent of paper, pa-
pyrus and parchment were used for writing. The advent of paper
revolutionized calligraphy. While monasteries in Europe trea-
sured a few dozen volumes, libraries in the Muslim world regularly
contained hundreds and even thousands of books. Coins were an-
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English Layout Sample
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Chapter9

The Story of Ali Baba and the Forty Thieves

[QS

One Thousand and One Nights is a collection of
Middle Eastern folk tales compiled in Arabic
during the Islamic Golden Age. It is often
known in English as the Arabian Nights.

The next night, while Shahrazad was in her bed,

her sister, Dinzad, said: “Please, sister, tell us one of
yourinteresting stories” and added the king “Let it be
the most exciting story ever” Shehrazad replied: “As
youwish!” Thave been informed dear King that two
brothers called Qasim and Ali Babalived in ancient
times Cities of Persia. When their father died, Qasim
Babamarried the daughter of a wealthy merchant,
when this merchant died, Qasim inherited his mon-
ey. Alimarried a woman named Marjana, and she
was very poor, but very skilled at the same time. Ali
al-Babamade his money from collect timber in the
forest. One day, while Ali Baba was carrying his tim-
ber to take to the city, he heard the sound of horses
hooves, and saw forty knights approaching. Ali Baba
panicked at the sight of these men, he hid quickly in
the brush. When the men approached more, Ali Baba
saw that their horses they were loaded withriches.
They went to the front of a bigrock, and their com-
mander shouted “Open Sesame!”

“Open Sesame!”
“Open Sesame!”
“Open Sesame!”

Suddenly a huge door appeared in the rock lead-
ing to a cave, the forty thieves went inside.

The door closed behind them. Ali was surprised by
what he saw. After a short while, the door opened
again, and the men left in the same direction they
came from. When Alibaba made sure the men had
left, he approached the rock and repeated the words
“Open Sesame!”. The door appeared, and Ali entered.
He found himself in a huge room full of fine carpets,
silkrolls, gold piles and jewels. Baba filled his pockets
asmuch as he could, he carried the gold coins and
returned to his wife. Ali Baba borrowed scales from
his brother to measure the weight of the gold. The
matter aroused the curiosity of his brother’s wife.
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Bold
62 pts.

Medium
18/22 pts.

Ttalic
8/10 pts.>>

Regular
12/16 pts.

Bold
12/16 pts.

Bold
16/22 pts.

Informal
12/16 pts.

Ttalic
18/22 pts.>>
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Arabic & English Layout Sample
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Aladdin

Aladdinis a folk tale of
Middle Eastern origin.

It’s one of the tales in One
Thousand and One Nights.
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Youhenna Diab, a Syrian Maronite

storyteller, is considered to have been
the original author of “Aladdin”.

Aladdin is an impoverished young
ne’er-do-well, dwelling in “one of the
cities of China”. Heisrecruited by a
sorcerer from the Maghreb, who passes
himself off as the brother of Aladdin’s late
father, Mustapha the tailor, convincing
Aladdin and his mother of his good will by
pretending to set up the lad as a wealthy
merchant. The sorcerer’s real motive is
to persuade young Aladdin toretrieve a
wonderful oil lamp from a booby-trapped
magic cave. After the sorcerer attempts to
double-cross him, Aladdin finds himself
trapped in the cave. Aladdin is still wear-
ing amagicring the sorcerer has lent him.
When he rubs his hands in despair, he inad-
vertently rubs the ring and a genie appears
who releases him from the cave, allowing him
to return to his mother while in possession of
the lamp. When his mother tries to clean
the lamp, so they can sellit to buy food for
their supper, a second far more power-
ful genie appears who is bound to do the
bidding of the person holding the lamp.

With the aid of the genie of the
lamp, Aladdin becomes rich
and powerful and marries the
sultan’s daughter.
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Bold
46 pts.

Medium
16/22 pts.

Regular
11/115 pts.

Informal
11/15 pts.

Medium
14/17 pts.>>

Bold
22/28 pts.

Ttalic
11/15 pts.>>
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Erzahlung

Eine Erzdhlung ist eine Form der
Darstellung. Man versteht darunter
die Wiedergabe eines Geschehens

in miindlicher oder schriftlicher
Form. Sowohl den Vorgang des
Erzdhlens alsauch dessen Ergebnis,
eine Geschichte im Sinne des eng-
lischen Begriffs story, nennt man
Narration; mithin ist der Begriff

der Narration prozess-/produkt-
aquivok, worin sich Erzihlung bzw.
Narration mit Interpretation trifft,
fiir die gleiches gilt.

Die Gesamtheit jener merkmalbildenden Eigen-
schaften, die den Akt des Erzdhlens als Erzdhlen
kennzeichnen, wird Narrativitit genannt; sie
ist quantifizierbar und hilft, zwischen Chronik,
Historie und Erzdhlung zu unterscheiden. Sie
besteht einerseits darin, dass Geschehnisse in
einen mehr oder weniger bewertenden Bezug zu
Zeit und Raum gesetzt werden oder diesen zeit-

raumlichen Rahmen tiberhaupt erst erzeugen
(Chronotopologisierung), und andererseits.
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Basic Latin

Character Set p.21

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Small Caps

ABCDEFGHIJKLMNOPQRSTUVWXYZ

Accented Latin
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Titling Alternates

Basic Arabic

Vocalisation Marks

Farsi Extension

Urdu Extension

Ligatures
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Shifting dots

Character Set

- - 2. e o~ o~ 4
b LLLLLD
- - 2 e o~ o~ = 4
dedacollbloblll

I o

sC i

Stylistic Set1l

r—b
~——b
r—‘(‘
—

Stylistic Set 2

P,t
e

Standard
Punctuation,
Math Signs,
& Symbols

%0 ..
-— y&» <>l i?

.o
o ey ey eee

O/ @&§Jtio®m™
#n¢$£€¥ffnzan\/eeow%o%+'iX+=¢z~<>s2_|/\oao

Arabic Punctuation
& Symbols

Proportional Tabular

oo 0123456789 e eres 0123456789
Proportional

Proportional Indic, Farsi,

01d Style Figures

0123456789

& Urdu Figures

AYYEOTVARYQSTL

Prebuilt Fractions

Vs

Superscript
& Subscript

1234567890
H / H1234567890

Numerator &
Denominator

0123456789 /
0123456789
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Mark Positioning
Active Permanently

OpenType Features

Not Active

p.23

Active

R Ty ' .
Glals Blads 5asT Ogf s S35

Raised Tooth
Active Permanently
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Shifting dots
Active Permanently
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Ligatures :\,”dl.swluy?‘udwylu_‘;:\,«%&oﬂ ‘s-l).o?c.”
Sphinx of black quartz, SPHINX OF BLACK QUARTZ,
SneLL. Eaps judge my vow! JUDGE MY VOW!

Titling Alternates

Warum hast du so kleine Ohrchen
und Auglein? Und Uberbiss? Q.].

Warum hast du so kleine Ohrchen
und Auglein? Und Uberbiss? Q.].

Localised Alternates ;aré CCI'la

tard cella

Stylistic Set1l

ST Il gls

BT T s

Stylistic Set 2

Gpol B § 485 BBy Alozrg dalS W,

Eaol 8> § 4,5 &by &lazrg 2alS Bl

Tabular

Lining Figures 0123456789 0123456789
Proportional

Lining Figures 0123456789 0123456789
Farsi Figures ~WT‘£O'W/\°\ ’\YY‘GQ;VAQ
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Stand Alone Heh
Active Permanently

OpenType Features p.24

Not Active Active

2)YVA [ fols .2

Superscrint X345 + Y29 x 723 — A4578 X35 4 Y2 x 7% — AT
Subscript X158 + Y23 x Z18 — A4260 Ko+ Yoo % Zag = Asco
H— 0123456789 0123456789 0123456789 023456739
—— 0123456789 0123456789 0123456789 orzsaserss
Lining

Currency Signs

$237 £61 €73 $237 £61 €73

Fractions

1/21/4 2/3 3/4 3/8 5/8 7/8 Bl s

Note

Supported Languages

Some minor opentype features are not displayed in this type specimen due to the lack of interchangeability.

&Q 29LT.com

Afrikaans, Albanian, Arabic, Asu, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Colognian,
Cornish, Croatian, Czech, Danish, Dutch, English, Estonian, Faroese, Filipino, Finnish,
French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari Sami, Indonesian,
Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalenjin, Kinyarwanda, Kurdish (Kurmanji), Latvian,
Lithuanian, Low German, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto,
Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani, Morisyen, North Ndebele, Northern Sami,
Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Farsi [Persian], Polish, Portuguese,
Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala,
Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso,
Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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Type Designer

Katharina Seidl is a Munich based typeface
designer, design director and lecturer. She
graduated with a BA in Graphic Design from the
University of Teesside in 2009 where she had
developed a special interest in typography.
Besides working as a communication designer
she was involved in different typographic
events, such as TDC exhibitions, events by the
TGM (Typographic Society of Munich) and the
Granshan conferences. In 2015/16 she followed
her passion for type and attended the MA Typeface
Design at the University of Reading. Her first
typeface Riwaya was awarded the third prize
for Latin/Arabic typeface families at the
Granshan Competition 2016.

Type Family

29LT Riwaya Regular
29LT Riwaya Italic
29LT Riwaya Informal
29LT Riwaya Medium
29LT Riwaya Bold
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