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Typography is a craft
Typography is a craft
Typography is a craft
Typography is a craft

The wits of men reside under the nibs of their pens.
Pen is a tree whose fruit is the uttered word and thought.

The stars of rulership reside in the darkness of the ink.
Calligraphy is a spiritual geometry revealed by a bodily tool.

Calligraphy is a denunciation revealed by the mind.
Pen is the greatest enigma, and calligraphy is its vield.

Vocalized calligraphy is like a garden with Mayflowers.
Beauty of the letters is like the beauty of the woman.



29LT Zarid Display  Pangrams in Different Languages p.6

26/32 pts.

Light

Regular

Medium

Bold

&Q 29LT.com

sy S 03 90 bunl] sl basd
850 Ut 2500 £ i 2170 o s 9.2

A quick brown fox jumps over the lazy dog.

o> & JUidl solls dghall yeac plé s by
Baly 5213 WenS g tia Yo 99 el b
Benjamin pidio una bebida de kiwi y fresa;
No¢, sin verglienza, la mas exquisita
champana del menu del restaurante.

2039 9l SY) AT e bl Ky Lo ije

N 3488 dpiS ety (Augl) ddllae aol (Qa8))
5y02lL 1Y) Falsches Uben von Xylophonmusik
qualt jeden grofderen Zwerg.

slico dldud) galsed 3) shal) oy opo3d) 21 ) 20
dulzzg L) @L@gm > disly JUATYIg slagd)
) @3‘:&” s.&Voyez le brick géant que
jexamine preés du wharf.



29LT Zarid Display

sl JIKiu lo Bie
aedda &YW Je
idos wo) (AR 2239
PLE-PUEY POR-SIRAL
Byalally ;Y i augd
Falsches Uben von

Xvlophonmusik quilt
jeden grofderen Zwerg



29LT Zarid Display

14/16 pts.

Light

Regular

Medium

Bold

&Q 29LT.com

Short Paragraphs

ol J] ddad] Ggid) 90 (1o ﬂLid\&gUSj\gg ol
S 8 el lalSl oy JL2) & adasll
Jda L s o ol Jaiy 098 (el & &I ilell
) s s quatl sgesiy DI Luslo pls Lo
ol agals ol .a¥alall ) &la¥l e Jlasyl aSlo
00 Jeay puds 198185 ool @Y o dal B9,
agéléi “éfi>34 Atsggifuh Eu> (10 Qquu‘fLéjg >
lia 599 v &2l nl il deedrgly Ll Lol
wl=dl oo &3 dodda ghill ga gl %_c\;o_l\)ogﬂ
losyd il Silell e Lid¥ag Blaldl ddyma ag

oe @50g waldl ge youg wSlull e hi pldll
ghas ¥ hl) Sl sl asd e ddlady wosldl)
3l (g Sl (b U ufud Vg aylis]
o£5 0l 03l pag il o] ole ol (S wals
bl o qall ) ngi@;;u)t po8 ¢ rars
sooal) JLB) 8 ouiy) 13) 0oy of alll DYs 4e
gocull lia i ol By slimo uadll § )
cuad) yudd) e yud) a358] LalE aseall lig)
Lo ol AV o g9 olimo J] udd)

&3 Bg,3) ya0 oo YD) L) (§ )
AAN) Sl crog (JLE) 6 dutaal) elals))

o iz 948 Judd) § QU Gilal) ) JL) 6
9=y bl lutlo pls Lo s ) Jds (o

S @Y o JEDY) ASLo o) JLasd U3 uad)
sl V) yo dol gy ) . yauls o) o¥glal)
e o0 elo] P > o0 Jhy 099 (01981809
o Bl dozgly BL Ll xadl gydl e tan
Shill g i) g:lio.]‘).om I o590 o0 &)
sy B dismo Lag (aledl] o &35 dosdo

I &3 Bg,3) s90 (o VED L) § o)
B4 Sl o9 (JLB) S Al Slal))
haol Jaizy sad i) $ G Jlall ) I $
sy AL Luctlo als Lo Juds ) s oo

N VY o JETYI AKLo g Jamad S )
e 2 e dol B9 431 ) gl ol .¥glat)
oo r-tfwi &9 Ptz o0 Jhy g r9dlfog
dedgly Ul Mad) >ad) Bg ) Mg taa Eos
SV elall 1o i 099 oo & sl o) iy

p.8

In writing there is a shift from the pictures of
scribed letters towards uttered words, in imagi-
nation; and from uttered words in imagination
towards the meanings in the soul; for it shifts
from sign to sign so it remains in writing,

and the soul becomes habituated to that, and
contracts the faculty of moving from sign to
significance. Pen is the envoy of the mind, its
messenger, its farthest-reaching tongue, and
best translator.

It should be known that writing is the enun-
ciation of what is said and spoken, just

as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-
some calligraphy makes the truth clearer.”

Calligraphy, and (the art of) writing, is one
of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writing is
the enunciation of what is said and spoken,
just as what's said and spoken enunciates
the meanings in the soul and the inner self;
each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft.

And then, ahead of this artefact which is
logic, lies another preamble of learning,
which is the of the utterances and their
indication of mental meanings, that you
encounter through what is disclosed by
the scribing in a book, or revealed by the
tongue in speech. There exists the indica-
tion by the scribed writing of the spoken
utterances, then comes spoken utterances.
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The Arabic alphabet can be traced back to

the Nabataean alphabet used to write the Na-
bataean. The first known text in the Arabic
alphabet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the first dated
one is a trilingual inscription at Zebed in Syr-
ia from 512. However, the epigraphic record

is extremely sparse, with only five certain-

ly pre-Islamic Arabic inscriptions surviving,
though some others may be pre-Islamic.

Die arabische Schrift hat ihren Ursprung in
der Byblos-Schrift und der phonizischen
Schrift. Die Form der Buchstaben und die
Grundlagen fir die weitere Schriftentwick-
lung wurden in der aramdischen Schrift
gelegt. Die Entwicklung ging dann tiber die
nabatdische Schrift zu einer Schriftform, die
heute meist als Kufische Schrift bezeichnet
wird, aber weiter zu fassen ist. Diese Schrift-

On fait remonter cet alphabet a l'araméen
dans sa variante nabatéenne ou syriaque,
lui-méme descendant du phénicien (al-
phabet qui, entre autres, donne naissance a
l'alphabet hébreu, a l'alphabet grec et, par-
tant, au cyrillique, aux lettres latines, etc.). La
premieére attestation d'un texte en alphabet
arabe remonte a 512|réf. souhaitée]. C'est au
viie siecle qu'on a ajouté des points sur ou
sous certaines lettres afin de les différencier.

El alfabeto drabe puede remontarse al
alfabeto nabateo usado para escribir el
dialecto de los nabateos de las lenguas
arameas. Los fenicios crearon hace mas de
3.000 anos en la region de Canadn el alfa-
beto fenicio, que rapidamente se extendio
v dio lugar a la mayoria de los sistemas de
escritura que se usan hoy en el mundo.
Una rama de ese alfabeto evolucioné en el
alfabeto griego, que a su vez evolucioné en
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Long Paragraph with Styles Alternations p.11

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian calligra-
phy. It is known in Arabic as khatt Islami , meaning Islamic line, design, or con-
struction. The development of Islamic calligraphy is strongly tied to the Qur'an;
chapters and excer pts from the Qur'an are a common and almost universal text
upon which Islamic calligraphy is based. Arabic calligraphy (_,2Jl h2) is the
artistic practice of handwriting and calligraphy, based upon the alphabet in the
lands sharing a common Islamic cultural heritage. The deep religious associa-
tion with the religious Qur’an, as well as suspicion of figurative art as idolatrous,
has led calligraphy to become one of the major forms of artistic expression in
Islamic cultures. It has also been argued that Islamic calligraphy was motivated
less by iconophobia (since, in fact, images were by no means absent in Islamic
art) than by the centrality of the notion of writing and written text in Islam. It is
noteworthy, for instance, that the Prophet Muhammad is related to have said:
“The first thing God created was the pen. As Islamic calligraphy is highly vener-
ated, most works follow examples set by well established calligraphers, with the
exception of secular or contemporary works.” In antiquity, a pupil would copy

a master’s work repeatedly until their handwriting was similar. The most com-
mon style is divided into angular and cursive, each further divided into several
sub-styles. The traditional instrument of the Islamic calligrapher is the galam, a
pen normally made of dried reed or bamboo; the ink is often in color, and chosen
such that its intensity can vary greatly, so that the greater strokes of the compo-
sitions can be very dynamic in their effect. Some styles are often written using

a metallic-tip pen. Arabic calligraphy is applied on a wide range of decorative
mediums other than paper, such as tiles, vessels, carpets, and inscriptions. Before
the advent of paper, papyrus and parchment were used for writing. The advent
of paper revolutionized calligraphy. While monasteries in Europe treasured a few
dozen volumes, libraries in the Muslim world regularly contained hundreds and
even thousands of books. Coins were another support for calligraphy. Begin-
ning in 692, the Islamic caliphate reformed the coinage of the Near East by
replacing visual depiction with words. This was especially true for dinars,
or gold coins of high value. Generally the coins were inscribed with quotes
from the Qur’an. By the tenth century, the Persians, who had converted to Islam,
began weaving inscriptions onto elaborately patterned silks. So precious were
calligraphic inscribed textiles that Crusaders brought them to Europe as prized
possessions. A notable example is the Suaire de Saint-Josse, used to wrap the
bones of St. Josse in the Abbey of St. Josse-sur-Mer near Caen in northwestern
France. In the post colonial era, artists working in North Africa and the Middle
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English Layout Sample

Ibn Khaldun

The perfection of calligraphy de-
void of dotting and diacritics lies in
(allowing) its clear significance to
show, by emphasizing its humbled
letters and well placing them, and
drawing each one of them apart
from the other, and distinct from it,
except for what's accepted by con-
vention among writers of connect-
ing letters of a word one to the oth-
er, barring some letters convention
dictated should be disengaged, as
the first Alef of the word — and such
is also the case for the Ra), the Zay,
the Dal, the Thal, and other letters
as well, unlike the case where they
are present in a more forward em-
placement in the word; and so on so
forth to the last one.
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the Mashq calligraphy, the ridges
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Standard & Wi 1.7 | ®™
Punctuation, == — ’,,,(())()].(:..,I;m'()[]{}/||\@&§ﬂ’l—i©® o

Math Signs,

& Symbols Nozo ¢S ELC€Y [TTXAQIPUTVLC O 0%0%+-t X+ == ~<><2-N020
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Proportional Tabular
Figures 0123456789 Lining Figures 0123456789
Proportional Tabular
01d Style Figures 0123456789 0ld Style Figures 012 3456789
Proportional Tabular
Indic, Farsi, Indic, Farsi,
& Urdu Figures AFYEQTVAQFAFVL & Urdu Figures SAYYEOTVAQFASFML
- Superscript -
Prebuilt Fractions V2% Y%%s%7% & Subscript H 1234567890 / H1234567890

Numerator & —
Denominator > / 0123456789

Supported Languages

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Colog-
nian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino,
Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari Sami, Indone-
sian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda,
Latvian, Lithuanian, Low German, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto,
Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami,
Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak,
Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Up-
per Sorbian, Urdu, VYunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.
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Active
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Laaso Gy dadis Wig laygite

Raised Tooth
Active Permanently
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ATTACK fight after afflict fly surfboard ATTACK fight after afflict fly surfboard
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Stylistic Set 3
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Stylistic Set 4
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Not Active Active
Proportional
0ld Style Figures 0123456789 0123456789
Tabular i
0ld Style Figures 0123456789 0123456789
Farsi Figures WreoTvAq WYFArvAQ
Stand Alone Heh
Active Permanently 2 \WVA / ui\.olp D
Superscript X345 +Y29 x 723 - A4578 X345 + Y29 x /23 — A#578
Subscript X158 +Y23 x 718 - A4260 X,o0 + Yai X Zis = Auco
Numerator 0123456789 0123456789 0123456789 0123456789
Denominator 0123456789 0123456789 0123456789 0123456789
Linin
Curregcy Signs $237 £61 €73 $237 £61 €73
Fractions 1/2 1/4 2/3 3/4 3/8 5/8 7/8 Vo Ya % Sa Y s T
{Case} (Sensitive) Punct-uation {CASE} (SENSITIVE) PUNCT-UATION
iQué idea tan importante! iQUE IDEA TAN IMPORTANTE!
Case Sensitive ;Cudntos idiomas sabes? ({CUANTOS IDIOMAS SABES?
Punctuations
and Hath Signs (a+b)-c=d>e «math» [signs]| (A+B)-C=D>E «MATH» [SIGNS]
Note Some minor opentype features are not displayed in this typesepcimen due to the lack of interchangeablility.
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Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Ramiro Espinoza studied graphic design at the
Universidad Nacional del Litoral in Santa Fe,
Argentina. After graduation he taught Typog-
raphy at the Universidad de Buenos Aires. He
specialized in type design at the KABK in The
Hague and the Plantin Institute for Typography
in Antwerp. He has been a contributor to design
magazines, researched vernacular Dutch letter-
ing and worked in numerous freelance assign-
ments for FontShop International, Shinn Type
and Feliciano Type Foundry. In 2007 he founded
ReType type foundry to market his typefaces.

Type Family
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Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.
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Arabic and English Pangram p.32

> o gorall pdaell Jogll gl Jliad Eubls 18]
U.\Lc_\l ey yoiiun ol dia Eullng nggl iiylg&ll
Sphinx of black quartz, judge my vows!

s> o gorall adaell Joall ool JUias dubls ua)

Silaul 80 yoiiuy o dia Eulbg sgw3 5514l
Sphinx of black quartz, judge my vows!

P> o goioll eubball Jooll gl Jliai Eubols aa)
Sphinx of black quartz, judge my vows!

> oo gonall adaell Jogll gil Jliad cubls 14
Sphinx of black quartz, judge my vows!

y2> oo goiaall aghisll Jsall of liad dubls 18
o) Lc\gl 92 J\_Q;i-.Iu.'.g L’)| Lo C%.L{_llf)g _)91.1..)1” \J )|9_<:.J|

Sphinx of black quartz, judge my vows!

22> o0 gatall pdaall Jog ol JUta Eubls ua)
Sla] e yoiluy ol dio dulbg wgusdl 35l
Sphinx of black quartz, judge my vows!
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p.33

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for
it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to
that, and contracts the faculty of moving from sign to sig-
nificance. Letters are a nation of their own among nations;
they are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the
most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for

it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to significance.
Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and
they have messengers of their kind, and bear names befitting
their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen
is the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words

in imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in writing,
and the soul becomes habituated to that, and contracts the facul-
ty of moving from sign to significance. Letters are a nation of their
own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind,
and bear names befitting their nature. And the realm of letters

is the most eloquent among realms in speech and the clearest

in enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters to-
wards uttered words, in imagination; and from uttered words in
imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech
and incumbent with responsibility, and they have messengers
of their kind, and bear names befitting their nature. And the
realm of letters is the most eloquent among realms in speech
and the clearest in enunciation. Pen is the envoy of the mind,
its messenger, its farthest-reaching tongue, and best translator.
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p.34

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoida-
bly be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.”

It should be known that writing is the enun-
ciation of what is said and spoken, just

as what'’s said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-
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The Arabic alphabet can be tr
back to the Nabataean alpha-

bet used to write the Nabataean.
The first known text in the Arabic
alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from
5i12. However, the epigraphic record
is extremely sparse, with only five
certainly pre-Islamic Arabic inscrip-
tions surviving, though some others
may be pre-Islamic.

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
bataean. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-
tion at Zebed in Syria from 512.
However, the epigraphic record is
extremely sparse, with only five
certainly pre-Islamic Arabic in-
scriptions surviving, though some
others may be pre-Islamic.
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