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2019

Type Category
Text / Display

Number of Glyphs
1500+ Glyphs

Name Meaning
Strong / Robust / Bold

Number of Styles

8 Styles
+Matching Slanted

Type Designers

Jan Fromm
(Latin Script)

Pascal Zoghbi
(Arabic Script)

Type Styles
Hybrid Neo Kufic & Neo Naskh (Arabic Script)
Slab Serif/Humanist (Latin Script)

Features
Accents Positioning, Required Ligatures, Standard

Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief [Full 1ist at the end of the specimen]
+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,

North American, and South American languages written in
the Latin script.
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Styles and Weights
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Type is a spiritual geometry
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Styles Arabic Script p.5
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Styles Latin Script p.7

The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.



29LT Zarid Slab

26/32 pts.

Thin

Regular

Medium

Bold

&Q 29LT.com

Pangrams in Different Languages p.8
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A quick brown fox jumps over the lazy dog.
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Benjamin pidié una bebida de kiwi y fresa; Noé,
sin verglienza, la mas exquisita champana del
menu del restaurante.
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3)3l2lL sVl Falsches Uben von Xylophonmusik
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dizadl pUs VI 0> dmh:uog Voyez le brick
géant que jexamine prés du wharf.
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The jay, pig, fox, zebra
and my wolves quack!
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Short Paragraphs
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In writing there is a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words in imagination
towards the meanings in the soul; for it endlessly shifts from sign to
sign so long that it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from sign to
significance. Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and they have
messengers of their kind, and bear names befitting their nature. And
the realm of letters is the most eloquent among realms in speech and the
clearest in enunciation. Pen is the envoy of the mind, its messenger, its

farthest-reaching tongue, and best translator.

The writer says: the number of Arab letters is twenty-eight, the same
as the phases of the moon, and the utmost a word can reach in
composition, with the additions, is seven, the same as the seven stars.
He said: and some of the letters are merged by elision to the Lam of
identification, and these are fourteen letters, the same as the moon
hidden beneath the Earth; and fourteen letters, not subject to merging
by elision, the same as the remaining unhidden phases. Words on the
Virtues of Books: that's what I wrote on the spine of a book I offered as
gift and which I bound with black skin. I know not of a writing which
can withstand thickening of its letters the way Arab writing can with-

stand, and it enables a swiftness unafforded by other forms.

Letters are a nation of their own among nations; they are addressed
by speech and incumbent with responsibility, and they have
messengers of their kind, and bear names befitting their nature. In
writing there is a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words in imagina-
tion towards the meanings in the soul; for it endlessly shifts from
sign to sign so long that it remains sheathed in writing, and the soul
becomes habituated to that, and contracts the faculty of moving
from sign to significance. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen is the

envoy of the mind, its messenger, its farthest-reaching tongue, and best

And of Alef’s to the branches of which Hamza's became accustomed to
rest as do pigeons. And of Lam’s, coming after the Alef’s, envied by the
lover for embracing their slender figures. And of Waw's reminding of
the cutls on the heavenly temples. And of Meem’s, whose mouths were
approached by mouths seeking to take sips. And of Seen’s resembling
the incisors in those mouths. And of Dal’s indicating their obedience
to their writer by bowing their backs. Calligraphy should be assuredly
well defined; the Ha's and Kha's should be well drawn; calligraphy is
embellished by well rounding the rounded parts. These are the founda-
tions and rules comprising the arts of calligraphy, and the task appears

to a pen equal in magnitude to this pen'’s worth.

The perfection of calligraphy devoid of dotting and diacritics lies in
its clear significance to show, by emphasizing its humbled letters

and well placing them, and drawing each one of them apart from the
other, and distinct from it, except for what's accepted by conven-

tion among writers of connecting letters of a word one to the other,
barring some letters convention dictated should be disengaged, as
the first Alef of the word and such is also the case for the Ra), the Zay,
the Dal, the Thal, and other letters as well. If it were not for the pen, no
kingdom would have remained erected; everything ranks beneath the

mind for they rule and make you witness them as two pictures.
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Short Paragraphs
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In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and from
uttered words in imagination towards the meanings in
the soul; for it shifts from sign to sign so it remains in
writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to signifi-
cance. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

It should be known that writing is the enunciation
of what is said and spoken, just as what's said and
spoken enunciates the meanings which lie in the
soul and the inner self; each one of these two must
unavoidably be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of) writing, is
one of the human crafts. “Handsome calligraphy makes
the truth clearer.” Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one of the hu-
man crafts. “Handsome calligraphy makes the truth
clearer” Ali Bin Abi Taleb It should be known that
writing is the enunciation of what is said and spoken,
just as what's said and spoken enunciates the mean-
ings which lie in the soul and the inner self; each one
of these two must unavoidably be clear in significance.
Calligraphy is the sedentary craft.

And then, ahead of this artefact which is logic, lies
another preamble of learning, which is the of the
utterances and their indication of mental meanings,
that you encounter through what is disclosed by
the scribing in a book, or revealed by the tongue in
speech. There exists the indication afforded by the
scribed writing of the spoken utterances, and that'’s
the flimsiest form; then comes spoken utterances.

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn
well rounded like blossomed flowers, and with the
letter edges drawn smooth; with much intertwining,
and little disparity, then in that case, hearts

cheer at its sight and souls aspire to it.
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Short Paragraphs & Languages
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The Arabic alphabet can be traced back to the Naba-
taean alphabet used to write the Nabataean. The first
known text in the Arabic alphabet is a late 4th-century
inscription from Jabal Ramm in Jordan, but the first
dated one is a trilingual inscription at Zebed in Syr-

ia from 512. However, the epigraphic record is extreme-
ly sparse, with only five certainly pre-Islamic Arabic
inscriptions surviving, though some others may be

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phénizischen Schrift. Die Form
der Buchstaben und die Grundlagen fiir die weitere
Schriftentwicklung wurden in der aramaischen
Schrift gelegt. Die Entwicklung ging dann tiber die
nabataische Schrift zu einer Schriftform, die heu-

te meist als Kufische Schrift bezeichnet wird, aber
weiter zu fassen ist. Diese Schriftform ist der Anfang

On fait remonter cet alphabet a I'araméen dans sa
variante nabatéenne ou syriaque, lui-méme des-
cendant du phénicien (alphabet qui, entre autres,
donne naissance a l'alphabet hébreu, a I'alphabet
grec et, partant, au cyrillique, aux lettres latines,
etc.). La premiére attestation d'un texte en alpha-
bet arabe remonte a 512[réf. souhaitée]. Cest au
viie siécle qu'on a ajouté des points sur ou sous

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los
nabateos de las lenguas arameas. Los fenicios
crearon hace mas de 3.000 afios en la region de
Canaan el alfabeto fenicio, que rapidamente se
extendid y dio lugar a la mayoria de los sistemas
de escritura que se usan hoy en el mundo. Una
rama de ese alfabeto evolucioné en el alfabeto

Persian is an Iranian language belonging to the
Indo-Iranian branch of the Indo-European fa-
mily of languages. In general, Iranian languages
are known from three periods, usually referred
to as Old, Middle, and New periods. These co-
rrespond to three eras in Iranian history; Old era
being the period from sometime before Achae-
menids, the Achaemenid era and sometime after
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Long Paragraph with Styles Alternations p.13
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Long Paragraph with Styles Alternations p.14

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian calligra-
phy. It is known in Arabic as khatt Islami, meaning Islamic line, design, or con-
struction. The development of Islamic calligraphy is strongly tied to the Qur'an;
chapters and excerpts from the Qur'an are a common and almost universal text
upon which Islamic calligraphy is based. Arabic calligraphy ( 1yl b3l) is the
artistic practice of handwriting and calligraphy, based upon the alphabet in the
lands sharing a common Islamic cultural heritage. The deep religious association
with the religious Qur’an, as well as suspicion of figurative art as idolatrous, has
led calligraphy to become one of the major forms of artistic expression in Islamic
cultures. It has also been argued that Islamic calligraphy was motivated less by
iconophobia (since, in fact, images were by no means absent in Islamic art) than
by the centrality of the notion of writing and written text in Islam. It is notewor-
thy, for instance, that the Prophet Muhammad is related to have said: “The first
thing God created was the pen. As Islamic calligraphy is highly venerated, most
works follow examples set by well established calligraphers, with the exception of
secular or contemporary works.” In antiquity, a pupil would copy a master’'s work
repeatedly until their handwriting was similar. The most common style is divided
into angular and cursive, each further divided into several sub-styles. The tradi-
tional instrument of the Islamic calligrapher is the qalam, a pen normally made
of dried reed or bamboo; the ink is often in color, and chosen such that its inten-
sity can vary greatly, so that the greater strokes of the compositions can be very
dynamic in their effect. Some styles are often written using a metallic-tip pen.
Arabic calligraphy is applied on a wide range of decorative mediums other than
paper, such as tiles, vessels, carpets, and inscriptions. Before the advent of paper,
papyrus and parchment were used for writing. The advent of paper revolution-
ized calligraphy. While monasteries in Europe treasured a few dozen volumes,
libraries in the Muslim world regularly contained hundreds and even thousands
of books. Coins were another support for calligraphy. Beginning in 692, the
Islamic caliphate reformed the coinage of the Near East by replacing visual
depiction with words. This was especially true for dinars, or gold coins of
high value. Generally the coins were inscribed with quotes from the Qur’an.
By the tenth century, the Persians, who had converted to Islam, began weaving
inscriptions onto elaborately patterned silks. So precious were calligraphic in-
scribed textiles that Crusaders brought them to Europe as prized possessions. A
notable example is the Suaire de Saint-Josse, used to wrap the bones of St. Josse
in the Abbey of St. Josse-sur-Mer near Caen in northwestern France. In the post
colonial era, artists were working in North Africa and the Middle East.
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English Layout Sample p.17

Development of The
Phoenican Alphabet

The Phoenician alphabet, called by
convention the Proto—Canaanite
alphabet for inscriptions older than
around 1050 BC, is the oldest verified
alphabet in the wider sense of the term
“alphabet”. It is an alphabet of abjad
type, consisting of 22 consonant letters
only, leaving vowel sounds implicit,
although certain late varieties use
matres lectionis for some vowels.

It was used to write Phoenician, used by the ancient civilization
of Phoenicia in modern-day. The Phoenician alphabet, which

the Phoenicians adapted from the early West Semitic alphabet,

is ultimately derived from Egyptian hieroglyphs. It became one

of the most widely used writing systems, spread by Phoenician
merchants across the Mediterranean world, where it was adopted
and modified by many other cultures. Paleo-Hebrew alphabet

is a local variant of Phoenician, as is the Aramaic alphabet, the
ancestor of the modern Arabic. Modern Hebrew script is a stylistic
variant of the Aramaic.

As the letters were originally incised with a stylus,
they are mostly angular and straight, although cur-
sive versions steadily gained popularity, culminat-
ing in the Neo-Punic alphabet of Roman-era.

The Phoenician alphabet is a direct continuation of the “Pro-
to-Canaanite” script of the Bronze Age collapse period. The so
called Ahiram epitaph, from about 1200 BC, engraved on the sar-
cophagus of king Ahiram in Byblos, Lebanon, one of five known
Byblian royal inscriptions, shows essentially the fully developed
Phoenician script, although the name “Phoenician” is given to
inscriptions beginning in the mid 11th century BC.

The alphabet had long-term effects on the

social structures of the civilizations that
came in contact with it. Its simplicity not
only allowed its easy adaptation to multiple
languages, but it also allowed the common
people to learn how to write. This upset the
long-standing status of literacy as an exclu-
sive achievement of royal and religious elites,
like scribes who used their monopoly on
information to control the common popula-
tion. Phoenician used a system of acrophony
to name letters: a word was chosen with
each initial consonant sound, and became
the name of the letter for that sound. These
names were not arbitrary: each Phoenician
letter was based on an Egyptian hieroglyph
representing an Egyptian word; this word
was translated into Phoenician (or a closely
related Semitic language), then the initial
sound of the translated word became the
letter’s Phoenician value.
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The Alphabet and Its Effects

Beginning in the gth century BC, adaptations of the
Phoenician alphabet thrived, including Greek, Old
Italic, Anatolian, and the Paleohispanic scripts. The
alphabet's attractive innovation was its phonetic
The maritime trading culture

of the Phoenician merchants,
spread the alphabet into parts of
North Africa, Southern Europe.

nature, in which one sound was represented by one
symbol, which meant only a few dozen to learn.

Modern Rediscovery

The Phoenician alphabet was first uncovered in the
17th century, but up to the 19th century its origin was
unknown. It was at first believed that the script was
a direct variation of Egyptian hieroglyphs, which had
been spectacularly deciphered shortly before. Howev-
er, scholars could not find any link between the two
writing systems, nor to hieratic or cuneiform.
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An abjad is a type of writing system where
each symbol or glyph stands for a con-
sonant, leaving the reader to supply the
appropriate vowel. So—called impure abjads
do represent vowels, either with optional
diacritics, a limited number of distinct
vowel glyphs, or both. The name abjad is
based on the old Arabic alphabet’s first
four letters—a, b, j, d—to replace the com-
mon terms ‘consonantary” or ‘consonantal
alphabet” to refer to the family of scripts
called West Semitic.

Terminology

According to the formulations of Daniels,
abjads differ from alphabets in that only
consonants, not vowels, are represented

among the basic graphemes.

“Abjad” is derived from pro-
nouncing the first letters of
the Old alphabet order

In a syllabary, a grapheme denotes a com-
plete syllable, that is, either a lone vowel
sound or a combination of a vowel sound
with one or more consonant sounds. The
antagonism of abjad versus alphabet, as it
was formulated by Daniels, has been re-
jected by some other scholars because ab-
jad is also used as a term not only for the
Arabic numeral system but, which is most
important in terms of historical gram-
matology, also as term for the alphabetic
device of ancient Northwest Semitic scripts
in opposition to the ‘south Arabian’ order.
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin
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-------------
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Urdu Extension
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Stylistic Set 1

Character Set
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Stylistic Set 2

bgqbggiiiiiii%iiéizé&%ééaééaéé

Stylistic Set 3

¢tét

Standard
Punctuation,
Math Signs,
& Symbols

‘—_*”””.ny«»<)i!z,?‘l:;"‘. () []{}/l I\@&§ﬁ|-1-:|:©®®m'—'
No# ¢ SLE€EY[T[SAQIPTVLC000%0 % +-tx+=#x~<>s2-" 030

All Caps or Lining
Punctuation &
Math Signs

——— i OPE?-O[]{H 1 +-txs=2<>s2

Arabic Punctuation
& Symbols

i RS 3
2o S0l agdg o ¢ oo

Proportional Tabular
Figures 01234:56789 Lining Figures 0123456789
Proportional Tabular
01d Style Figures 0123456789 0ld Style Figures 0123456789

Proportional
Indic, Farsi,
& Urdu Figures

Tabular
Indic, Farsi,
& Urdu Figures

[IFPPEOTVAQEEQFIEV - ITFPEOTVAQELAFIEV

Prebuilt Fractions

Superscript
& Subscript

VovalaveVeVe e

1234567890
1234567890

Numerator &
Denominator

0123456789
0123456789
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Mark Positioning
Active Permanently

OpenType Features

Not Active

p.23

Active
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,obu< g @jgiul JHgj /"s'd.g {dasS3l baw bl
o0 iisg @33 waldug Lojgiin

Raised Tooth
Active Permanently

ATTACK fight after afflict fly surfboard

iyl alall. Ogfiaaag, il gysinal

ATTACK fight after afflict fly surfboard
el golall gy b Bazg (Ul 8oloall

Ligatures L.QJLlJvDQ uﬁ-ob.m ,USJJ-Dj“g UJJ-QHQJJ LQJ[D.LDQ @M ,US_JJ_QS,HQ uJﬂIJU
Discretionary 1.C|J,0..>.J| uD cH rOJ rQJJ'SJl ajl'le "CIJ'QAI LJO aJ-QJ ,-L[QJJS-” ajbuu”
Ligatures dJJL**'U! Ugi> quJJJJj” UD du.m” d.ULLuJ! ugis> quJJ.Uj.” Uo ‘UJ.LU

Stylistic Set1l
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Stylistic Set 2

swp siyliS G el Lkl Ligils
Glocysgans (gisy las (b g

sy ainljS &8y el LUl 4 gils
& lncuygana lisy & liab G sy

Stylistic Set 3

Casting abstract adjusts strong acting

Casting abstrac¢t adjusts Strong acting

Tabular

Figures 0123456789 - IME0TVAQEGFML 0123456789 - ITFPEOTVAQEMFNML
Proportional

0ld Style Figures 0123456789 0123456789

Tabular

0ld Style Figures 0123456789 0123456789

Farsi Figures IFe0TVAQ IFMEOGFVAQ
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Active
Stand Alone Heh
Active Perﬂemmeemtly o [FVA /Qimb D
Superscript X345 + Y29 x 723 — A9%578
Subscript Xiss + Y23 X Zi1s — Aszeo
Numerator 0123456789 0123456789
Denominator 0123456789 0123456789
Lining
Currency Signs $237 £61 €73
Fractions 1/2 % 2/3 % % % %
{CASE} (SENSITIVE) PUNCT-UATION
iQUE IDEA TAN IMPORTANTE!
Case Sensitive ({CUANTOS IDIOMAS SABES?
Punctuations
ari et n Signs (A+B)-C=D>E «MATH» [SIGNS]

Supported Languages

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Colog-
nian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino,
Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari Sami, Indone-
sian, Izish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu, Kinyarwanda,
Latvian, Lithuanian, Low German, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto,
Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami,
Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak,
Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Up-
per Sorbian, Urdu, Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.

&Q 29LT.com



29LT Zarid Slab

Arabic Sript

Latin Sript

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the "Arabic Graffiti” book.

Jan Fromm is a type- and graphic designer from
Berlin, Germany. After studiying communication
design at the Potsdam University of Applied Sci-
ences, he starts working as a freelance type de-
signer alongside Luc(as] de Groot at LucasFonts.
Jan continuously develops and publishes his own
typefaces. Beside this, he enjoys drawing logos
and working with screen-based design projects.
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Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.
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Arabic and English Pangram p.32

> o gorall pdaell Jogll gl Jliad Eubls 18]
U.\Lc_\l ey yoiiun ol dia Eullng nggl iiylg&ll
Sphinx of black quartz, judge my vows!

s> o gorall adaell Joall ool JUias dubls ua)

Silaul 80 yoiiuy o dia Eulbg sgw3 5514l
Sphinx of black quartz, judge my vows!

P> o goioll eubball Jooll gl Jliai Eubols aa)
Sphinx of black quartz, judge my vows!

> oo gonall adaell Jogll gil Jliad cubls 14
Sphinx of black quartz, judge my vows!

y2> oo goiaall aghisll Jsall of liad dubls 18
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Sphinx of black quartz, judge my vows!

22> o0 gatall pdaall Jog ol JUta Eubls ua)
Sla] e yoiluy ol dio dulbg wgusdl 35l
Sphinx of black quartz, judge my vows!



29LT Zarid

Super Family

10/12 pts.

29LT Zarid
Serif

29LT Zarid
Text

29LT Zarid
Sans

29LT Zarid
Slab

5 IR

com

JLE! ¢ dhalll alalSl ] din3l bgy3l jg0 (o Alasil GLSH § o
o lul Jariy 98 usill (§ Gl Gilell JI JL21 § &balll alalS)l Gag
il lg) Janid ells Guill sgaity dliSlh Luuila als Lo Jubs Gl Juds
aobl3 Bl a dal gyl ol ggals ol .cdglall 1 dsR e JLasl
B9y3 lleg ad > o clawd palg pgunin o Juu) pasdy y98lSag
oeluall ya8l 15 (93 Ga & oyl nl Ll asdgly ilud (o)l xadl
Lgidsg Blalll d8y00 (ag aalwill o )3T dosia ghill ga gill
Ol dgdliiiag L)L pgull dgdliia (o Logyi dua il ilell Jle
s & Lgasl Lag dlgall BLalRl le daguyll &Ll dxs Rglé il
& SRl Glell iy @ erilesll & dgliall ilall e dlgall blalll
&hill delio § ddgyell Lgdlgs

Ju3) § adaalll alalSll ) dadl 9,31 9.0 ¢ Wlanl DL 4
ol Jaiiy 948 Guadl & Gl Gilell J] Ju! & ddhalll alalsl ag

L) hasd el yuaill sgeiiy @il Lugils als Lo Juds JI Juds 0
pa¥ o dal gy ol geals ol odelall ] Aol oo Jlassdl dSla
1 e 50 clowl aaly paaniz o sy pa:d9 (198109 Hedolsio

lias (399 1o a3 el (] Ll adgly bl [lall xuasl 89,31 [leg
Blald 48,90 29 el go 5331 dovdo ghill ga sl E;L;’..AJUA%
dg8litag LlisIL pgull dgdlise (o avyi duadl Silall e lgitdag
lgasT ag dgall Bl e dagull Gl d¥s dgls ialazly Ll
Slell cayi (8 ailadll a3 dygliall Silell Jle dgall Bblal8l dlds o
Ghill delio (& d8g;0l) lgdlsd & J¥awdl

Judl 6 daalll erlalSl ] duadl Bgy3l yo.0 o Vsl GLS 6 ol
Lol Jaiiy g8 Guaill $ gl ilell JI L3l (§ ddaslll cilalSl ag

L) Jeaad wells Guaill sgeiSy GUSIL Luilo als L Jus I Juls oo
polll o dol Bgy3l o] .pgals ol callglall J Al o Jlais I dSLo
100 > 0 clowl aaly pauwi> g0 Juwy pasdg salSag poiblin
lio (93 o & ol ) Ll dsuogly Gl el xuadl g3l (leg
blallll d8y20 (g pul2ill o )31 dosda Ghill ga sl (cluall 11l
dgdlinag LLSIL pguwyll dgdline ¢yo lasys dualll Gilell (e lgillsg
lgasT Log dgall Blalll e doguyll GUSI AU Ygls alhazly oLl
Slell cuiyi 8 ol & dolall ilell Je dgall blalll dus &
Bhill delio (§ d8gell lgdlgs 6 JUaiwl

JUdl o daballl ol ] dabdl w3l jeo oo Vlasl &SI b o
LT Jaiiy 96 guaill (b Gl Gilell JI JU3l p ddbralll eolalS)l og
lo) Jmraso welly Guaill sgeiig (dliSIb buile als Lo Jubs L Juls o

ol (o dol g3l ol gals enl . Vglall JI dbil o Jlaul dSle
100 ey oo clowl agly powi> g0 Juwy 0g169 (9alSag ygiblio
Lo g3 o @F .ol ol Uly dasglg bl Llell ansl wgydl Lleg

Blalll doy20 Log aulzill o )51 dosdn ghill ga sill elinll 1ol

dgolinng LUSIL pgul dgoline oyo Ly dyiaill ilell e Lgillag

dgasT Log dgall blallll e doguyll &S @y Yglo «olbdl ¢ lull
el iy o ulgsll @ digliall Gilell e dlgall blalUl dus of
$bill dclio p dsgell lgylgs b JVxiawll

p.33

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for
it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to
that, and contracts the faculty of moving from sign to sig-
nificance. Letters are a nation of their own among nations;
they are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the
most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.
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it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to significance.
Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and
they have messengers of their kind, and bear names befitting
their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen
is the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words

in imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in writing,
and the soul becomes habituated to that, and contracts the facul-
ty of moving from sign to significance. Letters are a nation of their
own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind,
and bear names befitting their nature. And the realm of letters

is the most eloquent among realms in speech and the clearest

in enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters to-
wards uttered words, in imagination; and from uttered words in
imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech
and incumbent with responsibility, and they have messengers
of their kind, and bear names befitting their nature. And the
realm of letters is the most eloquent among realms in speech
and the clearest in enunciation. Pen is the envoy of the mind,
its messenger, its farthest-reaching tongue, and best translator.
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It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoida-
bly be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.”
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meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-
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The Arabic alphabet can be tr
back to the Nabataean alpha-

bet used to write the Nabataean.
The first known text in the Arabic
alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from
5i12. However, the epigraphic record
is extremely sparse, with only five
certainly pre-Islamic Arabic inscrip-
tions surviving, though some others
may be pre-Islamic.

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
bataean. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-
tion at Zebed in Syria from 512.
However, the epigraphic record is
extremely sparse, with only five
certainly pre-Islamic Arabic in-
scriptions surviving, though some
others may be pre-Islamic.
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