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Year Published
2020

Type Category
Display

Number of Glyphs
1565+ Glyphs

Name Meaning
Strong / Robust / Bold

Number of Styles
8 Styles

Type Designers

Jan Fromm

(Latin Script)

Pascal Zoghbi

(Arabic & Latin Script]

Type Styles
Neo Naskh / Humanist (Arabic Script)
Sans Serif / Humanist (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief [Full list at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.
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p.9

The Arabic alphabet can be traced back to the Nabataean

alphabet used to write the Nabataean. The first known

text in the Arabic alphabet is a late 4th-century inscrip-

tion from Jabal Ramm in Jordan, but the first dated one is

a trilingual inscription at Zebed in Syria from 5iz. However,
the epigraphic record is extremely sparse, with only five
certainly pre-Islamic Arabic inscriptions surviving, though
ater, dots were added

some others may be pre-Islamic. L

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phonizischen Schrift. Die Form

der Buchstaben und die Grundlagen fur die weitere
Schriftentwicklung wurden in der araméischen Schrift
gelegt. Die Entwicklung ging dann Gber die nabatéische
Schrift zu einer Schriftform, die heute meist als Kufische
Schrift be
Schrif‘d‘()rm ist der Anfang der heutigen

ichnet wird, aber weiter zu fassen ist. Diese

arabischen

On fait remonter cet alphabet a I'araméen dans sa

variante nabatée nne ou syriaque, lui-méme descen-

dant du phénicien {alphabet qui, entre autres, donne

naissance a |d||)hcl| et hébreu, a I'alphabet grec et,
es

partant, au cyrillique, aux lettres latines, etc.). La

premiére attestation d'un texte en alphabet arabe
remonte & 5iz[réf. souhaitée]. C'est au viie siécle qu'on
a ajouté des points sur ou sous cer Laines lettres afin

El alfabeto drabe puede remontarse al alfabeto

nabateo usado para escribir el dialecto de los naba-

teos de las lenguas arameas. Los fenicios crearon

hace mas de 3.000 aiios en la region de Canaén el
alfabeto fenicio, que rapidamente se extendio y

dio lugar a la mayoria de los sistemas de escritura

que se usan hoy en el mundo. Una rama cle ese

alfabeto evolucioné en el alfabeto griego, que a su

Persian is an Iranian language belonging to the

Indo-Iranian branch of the Indo-European family
of languages. In general, Iranian languages are
known from three periods, usually referred to as
Old, Miclcle, and New periods. These correspond
to three eras in Iranian history; Old era being the
period from sometime before Achaemenids, the

Achaemenid era and sometime after Achaemenics
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It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian calligraphy.

It is known in Arabic as khatt Islami, meaning Islamic line, design, or construction.
The development of Islamic calligraphy is strongly tied to the Qur'an; chapters and
excerpts from the Qur'an are a common and almost universal text upon which Is-
lamic calligraphy is based. Arabic calligraphy { ‘.-.’!"‘Q" W3]} is the artistic practice of
handwriting and calligraphy, based upon the alphabet in the lands sharing a common
Islamic cultural heritage. The deep religious association with the religious Qur'an, as
well as suspicion of figurative art as idolatrous, has led calligraphy to become one of
the major forms of artistic expression in Islamic cultures. It has also been argued that
Islamic calligraphy was motivated less by iconophobia {since, in fact, images were by
no means absent in Islamic art) than by the cenu'aluy of the notion of writing and
written text in Islam. It is noteworthy, for instance, that the Prophet Muhammad is
related to have said: "The first thing God creaLecl was the pen. As Islamic calligraphy is
highly venerated, most works follow examples set by well established calligraphers, with
the exception of secular or contemporary works.” In antiquity, a pupil would copy a
master’s work repeatedly until their handwriting was similar. The most common style
is divided into angular and cursive, each further divided into several sub-styles. The

traditional instrument of the Islamic calligrapher is the galam, a pen normally made
el

cc
f dried reed or bamboo; the ink is often in color, and chosen such that its intensity
can vary greatly, so that the greater strokes of the compositions can be very dynamic
in their effect. Some styles are often written using a metallic-tip pen. Arabic calligra-
phy is applied on a wide range of decorative mediums other than paper, such as tiles,
vessels, carpets, and inscriptions. Before the advent of paper, papyrus and parchment
were used for writing. The advent of paper revolutionized calligraphy. While monas-
teries in Europe treasured a few dozen volumes, libraries in the Muslim world regular-

ly contained hundreds and even thousands of books. Coins were another support

for calligraphy. Beginning in 69z, the Is'I' ali|J|1at¢= reformed the coinage

of the Near East by replacing visual depiction with words. This was especially
true for dinars, or gold coins of high value Ge rally the coins were inscribed
with quotes from the Qur’an. By the tenth century, the Persians, who had convert-

ed to Islam, began weaving inscriptions onto elab()raLer patterned silks. So precious
were calligraphic inscribed textiles that Crusaders brought them to Europe as prized
possessions. A notable example is the Suaire de Saint-Josse, used to wrap the bones
of St. Josse in the Abbey of St. Josse-sur-Mer near Caen in northwestern France. In
the post colonial era, artists working in North Africa and the Middle East transformed
Arabic calligraphy into a modern art movement, known as the Hurufiyya movement.
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The picture of the ink is black in
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Inkis a liquid or paste that contains
pigments or dyes and is used to
color a surface to produce an im-
age, text, or design. Ink is used for
drawing or writing with a pen, brush,
or quill. Thicker inks, in paste form,
are used extensively in letterpress
and lithographic printing. Ink can
be a complex medium, composed
of solvents, pigments, dyes, resins,
lubricants, solubilizers, surfactants,
particulate matter, fluorescents, and
other materials. The components of
inks serve many purposes; the ink’s
carrier, colorants, and other addli-
tives affect the flow and thickness
of the ink and its dry appearance.
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final cause.
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Basic Latin

Character Set p.18

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyz

Accented Latin

7 v e 7 ZaN (X

A’“\ZAAAAAAFLFL ‘CQCLDDD[EEEE[E
EEGGGGHHNITTIINIT)TJKLELLEENNNN
NOC’)“)()oooowocz56\5\@5$§f.§a¥ﬁ
TL’L”J“JUUUUUUUU\/\/\ WWXYYYYYZZ7
Zddddaagadeaelicicdddécéceeece
ag";g‘gg'ﬁlﬂ||'T“'|'||||JT'TJJ“I,<III'!I-’(|ﬁ|V|)|)ﬁc')c)
6000000 pifrédsSslBit{tudOiuyud
uLguu\szww,\yyy;§Zizz

Basic Arabic

?..‘>..‘>a ?. o ? LJ.J.J <D LJ.J.J ) LJ.J.J LJ T[T 1“ U c

YLD ()2 QA ()53 (gaaaaad (a3 M3y AD Ay AR E

1

(368 (8 (26 d 2ot g Qs E hihb b bhihb .'_3 )__1,_1,_3 ¢ )_)
LLU LY ALY ALY ;L_J S 5540 ig

c c

Vocalisation Marks

Farsi Extension

Sorani Kurdish Ext.

Urdu Extension

GC¢ ¢ 22 £ bbb bbb, bbby
CAD W LD W S W W Sy Gd IS il W W W
cs__c'__ = - O O AL N U

&Q 29LT.com
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Ligatures

Character Set p.19

fi f1 th Tk fb t i Il #th kT bfft_T
uuuuééé@éét N R 3 I

L.,’ L.,’ o L,’ L,’ ) LJ W ) L,’ L.,’ LJ L.,’ L,’ G 52 u’ ) €
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. 27« <. ¢ / 5

53 e N T L.P S it S St sk LSL LSL it
J 0 11
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b
-

': RN o‘ RR RN .b
ol SANOA L)‘L ot L)'L ot ot }.,L JooyC Uy -

Stylistic Set1

e )0 \).’L’. \).’f.) ) R B [0 TS a0 Tl NS TP RS BN
/ / ¢ ¢ ¢ G s s ] e e N . .
o T _ Ity > _"_E::: ;’J S -« -9_Q _9 o

ng.:g ‘Q—'Vgi:L\:L\JLbJ\?J\?JJ\SL 60 J‘ J
)SQ Q 9 Q Q

~
0.0 ST e =t \Jo e \.J
.
<
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SE Sk esk st sk \SL SESt 2 £ ) 1;3’ NI N 5
25525 st e _sb_stzst gt _slzgl st slzgi gL _stzsy
é é 4 é é é / / z / /
\7-’.\ \.7-’.\ — _D_ ;,—3- s _D c _D ;l V:D_ ;_D_ V_—D V_‘D
oL oot > D> 59_}\ — S D> D> Dl oL o>
SRS G G gD SO GO =S B B> > 2 sS

S 5L sguﬁ Sha g glut,_gal, gL 25 S G gD W

b
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Stylistic Set 2

Character Set p.20

cl cL ol L cL ol L ci_ cl ZL cl cL el 2
b 0‘0" . * . o *
CL CL CL CL ¢S ¢ CL CL S - ¢ (- L CL c 2 2 ¢

.

v

QA (2 0O (D Ok cb& CoTCE C8 G A &
CLJ.._ - CLJ.._ Cu.! Cu.! Cu.! &L}.J_ CL/.J_ CL/.J_ CL’.) CL/.J CL/.J_ CL’.)_

os o4 ee

.9_: 9 9 9 9 9 CLJ.._ CLJL._ CLJ.._ Cu.! Cu.! Cu.!

Standard
Punctuation,
Math Signs,
& Symbols

*UN0 -
— «»oili?,5. ()
/

VI\@&§TTTO® ™
Ne#ngpL€ frono

9(10(-7:) 00 +-tXr=FEm~><>—

-

s
J LI
(T

All Caps or Lining
Punctuation &
Math Signs

Arabic Punctuation - YEVIA .
& Symbols * N 'l~/‘/\ia—q9%/|l \J. ld oYa
Proportional g —— AL - Tabular - A Prg—
Figures () IZ. |‘. b/89 Lining Figures ()li. |‘. b /89
P tional - Tabul -
Oigpsotrylleoztilgures ()1 234.5b789 Oidustayrle Figures () iz :. [l.__ b 789
Proportional Tabular
Indic, Farsi, Indic, Farsi,
& Urdu Figures “ |J.' 0 ,\//\q |_ |\'/_ & Urdu Figures “ |J.' 0 ,\//\q |_ | \/
. , VAVAYAVAY ATV A4 SUPETSGE S }{1234567890 / Hiz34567
Prebuilt Fractions /2/74/4/8/8/8/8 & Subscript 1234567890

Numerator &
Denominator

&Q 29LT.com
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Not Active Active
bz J5a Ao 2 ga® 3 .
e#AE ol 039 g@lg fur d) QuS> i
— '. K L» s _ . . '.
Gl My waleng yas| g.u.\.) Je $giln
<. . 3 s, <3
‘L\lz.ugg .Loz)g_\;JJ Jradd l.\ oS3 L _J.L\;.d L
Mark Positioning -y s
Active Permanently LQ).!_\/J (& J:.L).gg QA QJC.\JQ LQ_\(.\J.J./J
Raised Tooth . .. L.
Active Permanently Couadiy Caday (levasday puidss pdiibs
ATTRACT fight after afflict fly surfboard — ATTRACT fight after afflict fly surfboard

Ligatures

dyygyall ddsbsll e gl i Gisas
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Stylistic Set1l
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_ogusi> yn_Jwy_aps8q . +yadlEang
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I _\.l..‘;..) —alon 0Q ;La‘\LJ(.\J ls.,:gc:m

Stylistic Set 2

. - & T . . 0t CEERY B
st i S Galaael Giblsal Giesld

Gilecuingasn iy abagd (i oy

o |- 2 TN FUVPE TR P
LM QIJJ\LS c:_L{:gJ\/ﬂ c‘l.'.g'..‘>.1..\| chJlQ

clociroasn ey P 2 Q) ()
.. e o - . . - - 7

Tabular

Figures 0123456789 - IM*E€0TVAQIES 0123456789 - ITHFEOTVAAERFIML
Proportional PO _

0ld Style Figures 0123456789 0123456789

Tabular n ‘_

0ld Style Figures 0123456789 0123456789

Farsi Figures

IFFEOTIVAQ

IFMIEGFVAQ
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Stand Alone Heh
Active Permanently

OpenType Features

Not Active

p.22

Active

@ IFVA [ Gisels @

Superscript X345 + Y29 x 723 - A4578 X395 4 Y20 x 775 = 9578
Subscript X158 + Y23 x 718 - A4260 Xiss + Yas X Z1s = Aazeo
Nimerakoz 0123456789 0123456789 0123456789 orzsaseres
——— 0123456789 0123456789 0123456789 oizsaserss
Lining

Currency Signs

Fractions

i/2 1/4 2/3 3/4 3/8 5/8 7/8

=
N
-
NN
N
N
w
NN
w
N
v
N

N
N
N
N
w
N
N
x
R
x
N

Case Sensitive
Punctuations
and Math Signs

{Case} (Sensitive) Punct-uation

{CASE} {SENSITIVE) PUNCT-UATION
iIQUE IDEA TAN IMPORTANTE!
JCUANTOS IDIOMAS SABES?

(A+B)-C=D>E «MATH» [SIGNS]

Note

Some minor opentype features are not displayed in this typesepcimen due to the lack of interchangeablility.

Supported Languages

&Q 29LT.com

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic,

Inari Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba,
Kikuyu, Kinyarwanda, Kurdish (Sorani & Kurmanji], Latvian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx,
Mazanderani, Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmél, Norwegian Nynorsk,
Nyankole, Oromo, Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa,
Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu.
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Arabic Sript

Latin Sript

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Jan Fromm is a type- and graphic designer from
Berlin, Germany. After studiying communication
design at the Potsdam University of Applied Sci-
ences, he starts working as a freelance type de-
signer alongside Luc(as] de Groot at LucasFonts.
Jan continuously develops and publishes his own
typefaces. Beside this, he enjoys drawing logos
and working with screen-based design projects.

Type Family
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29LT Zarid Stencil ExtralLight
29LT Zarid Stencil Light

29LT Zarid Stencil Regular
29LT Zarid Stencil Medium
29LT Zarid Stencil SemiBold
29LT Zarid Stencil Bold

29LT Zarid Stencil Black

+

29LT Zarid Stencil Variable
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22222222

Meadow of Science
cLuL>9 3 dwdin b2
Meadow of Science
diil>g ) duwais b3
Meadow of Science
Meadow of Science
diil>gy doria bl
Meacow of Science
d.ubg 3 dadiny bl
Meadow of Science
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Text
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Display
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Latin

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.

Typography is a craft

Beautiful calligraphy makes the truth clearer.
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Type is a spiritual geometry
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Type is a spiritual geometry
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Type is a spiritual geometry
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Type is a spiritual geometry
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Type is a spiritual geometry
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Arabic and English Pangram p.32

> o gorall pdaell Jogll gl Jliad Eubls 18]
U.\Lc_\l ey yoiiun ol dia Eullng nggl iiylg&ll
Sphinx of black quartz, judge my vows!

s> o gorall adaell Joall ool JUias dubls ua)

Silaul 80 yoiiuy o dia Eulbg sgw3 5514l
Sphinx of black quartz, judge my vows!

P> o goioll eubball Jooll gl Jliai Eubols aa)
Sphinx of black quartz, judge my vows!

> oo gonall adaell Jogll gil Jliad cubls 14
Sphinx of black quartz, judge my vows!

y2> oo goiaall aghisll Jsall of liad dubls 18
o) Lc\gl 92 J\_Q;i-.Iu.'.g L’)| Lo C%.L{_llf)g _)91.1..)1” \J )|9_<:.J|

Sphinx of black quartz, judge my vows!

22> o0 gatall pdaall Jog ol JUta Eubls ua)
Sla] e yoiluy ol dio dulbg wgusdl 35l
Sphinx of black quartz, judge my vows!
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B9y3 lleg ad > o clawd palg pgunin o Juu) pasdy y98lSag
oeluall ya8l 15 (93 Ga & oyl nl Ll asdgly ilud (o)l xadl
Lgidsg Blalll d8y00 (ag aalwill o )3T dosia ghill ga gill
Ol dgdliiiag L)L pgull dgdliia (o Logyi dua il ilell Jle
s & Lgasl Lag dlgall BLalRl le daguyll &Ll dxs Rglé il
& SRl Glell iy @ erilesll & dgliall ilall e dlgall blalll
&hill delio § ddgyell Lgdlgs

Ju3) § adaalll alalSll ) dadl 9,31 9.0 ¢ Wlanl DL 4
ol Jaiiy 948 Guadl & Gl Gilell J] Ju! & ddhalll alalsl ag

L) hasd el yuaill sgeiiy @il Lugils als Lo Juds JI Juds 0
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1 e 50 clowl aaly paaniz o sy pa:d9 (198109 Hedolsio

lias (399 1o a3 el (] Ll adgly bl [lall xuasl 89,31 [leg
Blald 48,90 29 el go 5331 dovdo ghill ga sl E;L;’..AJUA%
dg8litag LlisIL pgull dgdlise (o avyi duadl Silall e lgitdag
lgasT ag dgall Bl e dagull Gl d¥s dgls ialazly Ll
Slell cayi (8 ailadll a3 dygliall Silell Jle dgall Bblal8l dlds o
Ghill delio (& d8g;0l) lgdlsd & J¥awdl

Judl 6 daalll erlalSl ] duadl Bgy3l yo.0 o Vsl GLS 6 ol
Lol Jaiiy g8 Guaill $ gl ilell JI L3l (§ ddaslll cilalSl ag

L) Jeaad wells Guaill sgeiSy GUSIL Luilo als L Jus I Juls oo
polll o dol Bgy3l o] .pgals ol callglall J Al o Jlais I dSLo
100 > 0 clowl aaly pauwi> g0 Juwy pasdg salSag poiblin
lio (93 o & ol ) Ll dsuogly Gl el xuadl g3l (leg
blallll d8y20 (g pul2ill o )31 dosda Ghill ga sl (cluall 11l
dgdlinag LLSIL pguwyll dgdline ¢yo lasys dualll Gilell (e lgillsg
lgasT Log dgall Blalll e doguyll GUSI AU Ygls alhazly oLl
Slell cuiyi 8 ol & dolall ilell Je dgall blalll dus &
Bhill delio (§ d8gell lgdlgs 6 JUaiwl

JUdl o daballl ol ] dabdl w3l jeo oo Vlasl &SI b o
LT Jaiiy 96 guaill (b Gl Gilell JI JU3l p ddbralll eolalS)l og
lo) Jmraso welly Guaill sgeiig (dliSIb buile als Lo Jubs L Juls o
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p.33

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for
it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to
that, and contracts the faculty of moving from sign to sig-
nificance. Letters are a nation of their own among nations;
they are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the
most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered
words in imagination towards the meanings in the soul; for

it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to significance.
Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and
they have messengers of their kind, and bear names befitting
their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen
is the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

In writing there is a shift from the pictures of scribed letters
towards uttered words, in imagination; and from uttered words

in imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in writing,
and the soul becomes habituated to that, and contracts the facul-
ty of moving from sign to significance. Letters are a nation of their
own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind,
and bear names befitting their nature. And the realm of letters

is the most eloquent among realms in speech and the clearest

in enunciation. Pen is the envoy of the mind, its messenger, its
farthest-reaching tongue, and best translator.

In writing there is a shift from the pictures of scribed letters to-
wards uttered words, in imagination; and from uttered words in
imagination towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech
and incumbent with responsibility, and they have messengers
of their kind, and bear names befitting their nature. And the
realm of letters is the most eloquent among realms in speech
and the clearest in enunciation. Pen is the envoy of the mind,
its messenger, its farthest-reaching tongue, and best translator.
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It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the
enunciation of what is said and spoken, just
as what's said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoida-
bly be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what's
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.”

It should be known that writing is the enun-
ciation of what is said and spoken, just

as what'’s said and spoken enunciates the
meanings which lie in the soul and the inner
self; each one of these two must unavoidably
be clear in significance. Calligraphy is the
sedentary craft. Calligraphy, and (the art of)
writing, is one of the human crafts. “Hand-
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The Arabic alphabet can be tr
back to the Nabataean alpha-

bet used to write the Nabataean.
The first known text in the Arabic
alphabet is a late 4th-century in-
scription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from
5i12. However, the epigraphic record
is extremely sparse, with only five
certainly pre-Islamic Arabic inscrip-
tions surviving, though some others
may be pre-Islamic.

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
bataean. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-
tion at Zebed in Syria from 512.
However, the epigraphic record is
extremely sparse, with only five
certainly pre-Islamic Arabic in-
scriptions surviving, though some
others may be pre-Islamic.
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