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Bennuamwas saragka
History of Cyrillic Alphabet

Vicmopus Ha kupunckama nucmeHocm

Tunorpacdus

Type is the Meadow of Science

greatest enigma
KHUTOMeYaTaHMe

Exquisite typography makes the truth clearer

OYXOBHAs reoMeTpus
PENS ARE THE MOUNTS OF BRILLIANCE

Tin 370 0bNacTb Haykw
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Type is a spiritual geometry
JTO OyXOBHAdA reoMeTpud

Type is a spiritual geometry
JTO LYyXOBHAdA reoMeTpud

Type is a spiritual geometry
JTO OYyXOBHAA reOMEeTpuUS

Type is a spiritual geometry
JTO AyXOBHAasA reoMeTpus

Type is a spiritual geometry
JTO OyXOBHas reoMeTpus

JTO AyXOBHas reoMeTpus
Type is a spiritual geometry

Type is a spiritual geometry
JTO AyXOBHaA reoMeTpus

Type is a spiritual geometry
JTO AYXOBHasi reomeTpusa
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ypography is a craft

Extralight

Typography is a craft

Light

Typography is a craft
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Typography is a craft

Medium

Typography is a craft

SemiBold

Typography is a craft
Typography is a craft

BBBBB

Typography is a craft
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The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Penis a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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B vaulax tora xun 6bl umMTpyCc?
[1a, HO danbLlIVBbIN 3k3eMnnsp!

B yauwiax tora »xumn obl ynuTpyc’?
[la, HO GanbLUKVBbLIM 3K3eMnnsp!

B yawax tora xun 66l unuTpyc?
[a, Ho dpanbwmBbln 3k3emMnasap!

B yawax tora »kun 661 unTpyc?
[a, Ho danbLmBbIA 3k3eMnnsp!

B yawax tora »kun 661 uuTpyc?
[a, Ho danbwmBbIv 3k3eMnnap!

B yawiax tora >xun 6bi uuTpyc?
Oa, Ho panbwmBbIn 3k3emMnnap!

B yawiax rora xun 6b1 uuTpyc?
Oa, Ho panblumBbIN 3K3emnnsap!

B yawax rora xun 6l untpyc?
Aa, Ho danbLumBbIN 3K3eMnasp!
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TMobs, cbewb Wmnupl, — B3AOXHET M3p, — Kand xryu!
X, YyKaK, 0bUuUt CoEM yeH winan (lodms) — edpoizel

TMobs, cbelwb wunubl, — B3OOXHET Map, — Kaiid sxryy!
X, YyKaK, 0buwuti Ceém ueH winan (rgms) — edpeize!

Mobs, cbelub wmnupl, — B3OOXHET Map, — Kand xryy!
3, dysKak, 0bujuli Coém yeH winan (topme) — edpeize!

IMobs, cbelwb Wmnubl, — B3LOXHET Map, — Kald xryy!
Ix, yyKaK, 0buwsuti Coém yeH winan (logdme) — edpoise!

IMob9, cvewb wynubl, — B3ROXHET Map, — Kand xryu!
Ix, dyrmak, 0buuti Coém yeH winan (lodpmo) — edpoise!

Mo69, cbelub WUnubl, — B3AOXHET Map, — Kaind rryuy!
3x, yyrar, obuuti Coém yeH winan (odme) — edpoisa!

Jio6s, cbewb WUnubl, — B3A,0XHET M3p, — Kandg rxryu!
Ix, yyKaK, obuyuii Coém yex winan (rogpme) — edpoiz2!

o641, cvewb wWunubl, — B3ROXHET MaPp, — Kand xryu!
Ix, yyrcar, o6wuii coém yeH winan (ro¢pme) — edpoisa!
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Pangrams in Different Languages p.8

LLInpokas anekTprudukaLms xXHbIX rybepHU 0act
MOLLLHbBIV TOSTHOK MOLABEMY CEMIbCKOTO XO3AMXaCTBa.

A quick brown fox jumps over the lazy dog.

YKvamama gloaa 6ewe wacmauBa, ye nyxom,
kolimo ubdHa, 3amMpb3Ha kamo 2boH.
Benjamin pidi6é una bebida de kiwi y fresa; Noé,
sin verglienza, la mas exquisita champana del
menu del restaurante.

Chelb e eLé 3TUX MArkux ppaHLLy3cKmx
6ynok, ga Bbinew yato. 3a Muz bax B uyrkg nalow-
eH ckvpuaw, dombolin. Falsches Uben von
Xylophonmusik qualt jeden groferen Zwerg.

JbydazHu perwsepynja yahasor nuua xohe
Aa MU NOKa)ke WTOoC. PazbapeHHbIN uTewy
3roMCTUYHO SbET NATLIO XKepAAMM LLIYCTPOro
dexToBanbwmka. Voyez le brick géant que
j'examine prés du wharf.
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Sphinx of black
quartz, judge my vows
Cbhewb Ke eLwe 3TUxX
MArKNX ppaHLLy3CKNX
bynok, na Bbineu vato
Ax yygHa 6bazapcka
3eMbo, noAlowBal
ubPmauwu >kuma
JbydasHu dperbepymja
yahasor nuua xohe
0Q MU MOKaXKe LWTOC.
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Short Paragraphs

[Mo3HaHWe y ApucTtotens nMeeT cBOMM npenmeToMm bbiTve. OcHoBa
onbiTa — B OLLLEHUAX, NAMATA 1 NpUBbIYKe. JTloboe 3HaHMe HauHaeTCs
C OLLLEHUIA: OHO €CTb TO, YTO CMOCOBHO NPUHUMATL GOPMY UyBCTBEHHO
BOCMPVHMMAEMBbIX MPeaMEeTOB 6e3 WX MaTepUi; PasyM e ycMaTpuBaeT
obliee B eAMHUYHOM. OfHAKO C MOMOLLIBIO OAHWX TOMBKO OLLYLIEHUI 1
BOCTIPUSTUI NPUOBPECTH Hay4HOEe 3HaHME Hemb3s, MOTOMY YTO BCE BeLLy
VIMEIOT N3MeHYMBLIV 1 NepexoasLnii xapaktep. PopMamMu UCMUHHO
HAYYHO20 3HAHUS SBNIKOMCS NOHIMUS, NOCMU2AKOUAUE CYUFHOCMb BEUAU.
[LemaneHo u 2nyboko pasobpas meopuio No3HaHus, Apucmomens co30an

mpyd no 02uKe, KOMOpbIL COXPaHsem c80é Henpexodsujee 3HayeHue.

Kakmo yqumenst cu Maamon, Apucmomen B cBosima ¢unocodust ce
cmpemu kbM yHuBepcaaHomo. HezoBama oHmonozus obave ompuBa
yHUBepcaaHomo B cneyuduyHu Hewla, koumo Hapuya cbuHocm Ha
Heuwjama, gokamo B ma3u Ha MaamoH yHuBepcaaHomo cbuiecmByBa
omgenHo om korkpemHume Hewa u npegcmaBasBa mexen npomomun
uAu obpagzeu, B u3Becmer cMucta Memogbm Ha Apucmomen cbyemaBa
uHgykuus u gegykuusi, gokamo mo3u Ha MaamoH e no cvuiecmBo gegy-
kuust om anpuopHu npunuunu. Mo masu npuduHa 3a Apucmomen enuc-
memonozusima ce ocHoBaBa Ha u3cregBaremo Ha korkpemtu sBpeHus u ce
u3gued go No3HaHue Ha CbwHocmume, gokamo 3a Maamor ma 3anoqBa c

no3HaHue 3a yHuBepcanHume gopmu (unu ugeu) u ce cnycka kom nosHaue.

Mo3HaHve y ApucToTens MeeT CBOUM rnpemMeToM bbiTue. OcHoBa Orbi-
Ta — B OLLYLLEHWSX, NaMATU U NpuBbILKe. Jlo6oe 3HaHWe HaunHaeTcs ¢
OLLLLLIEHUIA: OHO €CTb TO, YTO CMOCOBHO MPUHUMATL GOPMY HYBCTBEHHO
BOCTPYHUMAEMbIX NpeaMeToB He3 1x MaTepuu; pasyM e ycMaTpuBaeT
obLee B eOrHUYHOM. OHAKO C NMOMOLLBIO O[HUX TONBKO OLLYLLIEHWI 1
BOCTIPUATHIN MPUOBPECTU HayuHOE 3HaHWE HeNb3s, MOTOMY YTO BCE BELL
MMEIOT U3MEHUMBHIV N NepexofsLLnii xapakTep. PopMamMu UCMUHHO
HAY4HO020 3HAHUS S8/IAI0MCS NOHSAMUSI, NOCMU2AIOUAUE CYUHOCMb 8eUiU.
JLlemaneHo u anyboko pazobpas meoputo nosHaHus, Apucmomene co3dan

mpy0 no J102uKe, KOMopbIii COXPaHem ceoé Henpexoodsujee 3Ha4eHue.

ApucToTen je cMaTpao Aa JbyACKO MULLTbeHE He MOXe ofpaxaBaTh
08jeKTUBHY CTBAPHOCT HUTW CMO3HATU OjeKTUBHY UCTHHY, aKO CamMo
HMje NocTaB/beHO Ha cUrypHe npuHuune. Mokasyje na je Mmetoga
MHOyKUMje NyT [O CNO3Haje, Aa Ce of, NnojeuHayHe cTeapy fohe fo op-
peneHor nojMa. Kaxe fa csako xuso duhe nma cnocoSHocT onaxara,
anu sbyan ce ogvKyjy jow v TUMe, Aa 3anaXKeHo Mory 3aapXartuy
cehamy. [lakne op 3anaxarba gonasu fo cehara, ogarne ycnes, yector
MoHaB/bakba — NCKYCTBO O AOTUYHOM MpeaMeTy, a CAaMUM UCKYCTBOM
4OBeK CTUYe NpakTUuHO yMehe U 3Harbe. lpegMelli oliaxara je camo
iojequHA4Ho, a tojam, Kao olitiuie — 0GHOCU Ce Ha MHOW IO (iojeguHaY-

HoI, U go roeia ce gonasu lyiieM UHgyKkyuje.

ApicToTens BriepLue B icTopii ¢pinocodcbkoi AyMkm 3pobus crnpoby
AeTanbHOro BUBYEHHS GpopM i 3aKoHiB MucneHHs. Jlorika ApictoTens
CBOIM 3aBJ,aHHIM CTaBU/IA BUBYEHHSI 3B'A3KIB MDK MOHATTAMM, AKi
BiANoBiAaloTh peanbHMM 3B'a3KaM MiX NpegMeTamu i aBnLLaMm
AivicHocTi. Mip LM KyToM 30py ApicToTenb A,0CNiAXKYBaB yCi OCHOBHI
$OpMU MUCTIEHHS — NOHSTTS, CYAXKEHHS, yMOBUBOAK, chopmMyntoBaB
OCHOBHi 3aKOHM pOpMabHOT NIOFiKKM, MOKNAB MOYATOK il PO3BUTKY K
Hayku. Hessaxarodu Ha Oesiky MemagizudHy obMesceHiCmb y 8UCHOBKAX
3 n102iKku, Apicmomerns & pesynbmami WupoKux i yHieepcanoHUx 3HaHo,

30Kpema 3 npupodo3Hasecmed, 8uxodume 3a Mexxi popManbHoi Noziku.

In writing there is a shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from sign to sign so long that it
remains sheathed in writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen is the envoy of

the mind, its messenger, its farthest-reaching tongue, and best translator.

The writer says: the number of Arab letters is twenty-eight, the same as
the phases of the moon, and the utmost a word can reach in composition,
with the additions, is seven, the same as the seven stars. He said: and
some of the letters are merged by elision to the Lam of identification,
and these are fourteen letters, the same as the moon hidden beneath the
Earth; and fourteen letters, not subject to merging by elision, the same

as the remaining unhidden phases. Words on the Virtues of Books: that's
what | wrote on the spine of a book | offered as gift and which I bound
with black skin. I know not of a writing which can withstand thickening of
its letters the way Arab writing can withstand, and it enables a swiftness
unafforded by other forms.

Letters are a nation of their own among nations; they are addressed by
speech and incumbent with responsibility, and they have messengers of
their kind, and bear names befitting their nature. In writing there is a shift
from the pictures of scribed letters towards uttered words, in imagina-
tion; and from uttered words in imagination towards the meanings in

the soul; for it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that, and con-
tracts the faculty of moving from sign to significance. And the realm of
letters is the most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its farthest-reach-

ing tongue, and best translator.

And of Alef's to the branches of which Hamza's became accustomed

to rest as do pigeons. And of Lam's, coming after the Alef's, envied by

the lover for embracing their slender figures. And of Waw's reminding of
the curls on the heavenly temples. And of Meem's, whose mouths were
approached by mouths seeking to take sips. And of Seen'’s resembling the
incisors in those mouths. And of Dal’s indicating their obedience to their
writer by bowing their backs. Calligraphy should be assuredly well defined;
the Ha's and Kha's should be well drawn; calligraphy is embellished by
well rounding the rounded parts. These are the foundations and rules
comprising the arts of calligraphy, and the task appears to a pen equal in

magnitude to this pen’s worth.

The perfection of calligraphy devoid of dotting and diacritics lies in

its clear significance to show, by emphasizing its humbled letters and
well placing them, and drawing each one of them apart from the other,
and distinct from it, except for what's accepted by convention among
writers of connecting letters of a word one to the other, barring some
letters convention dictated should be disengaged, as the first Alef of
the word and such is also the case for the Ra), the Zay, the Dal, the Thal,
and other letters as well. If it were not for the pen, no kingdom would
have remained erected; everything ranks beneath the mind for they rule

and make you witness them as two pictures.
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Short Paragraphs

OcHoBa OMbiTa — B OLLYLLEHUSX, MaMATN U MPUBbIYKE.
Jlioboe 3HaHMe Ha4YMHAETCs C OLLYLLIEHWIA: OHO eCTb TO,
4TO CNOCOBHO MpUHMMaTL GOPMY HYBCTBEHHO BOC-
NPUHMUMaEMbIX NpeaMeToB Be3 MX MaTepPUK; PasyM e
ycMaTpumBaeT obLuee B eavHUiHOM. OHAKo ¢ NOMOUjbHO
OOHUX MOMBKO OWAYWeHUL U socnpusimull npuobpecmu
Hay4YHoe 3HaHUe Hellb3si, NOMOMY YMo 8ce 8eUu UMerm

U3MeH4UsbIl U nepexodsuiuli xapakmep.

B Halum OHW 06xBaTBT Ha dunocodraTa e orpaHnyeH
[10 N0-00LLM MK aBCTPaKTHM 0BNACTH, KATO eTUKA W
MeTad3nKa, B KOMTO NOrvKaTa nrpae Bofella pons.
[HewHaTa dpunocodus KaTo Usno U3KI0HBa EMMMPUY-
HWTe N3CNenBaHNs Ha NMPUPOAHUS CBAT CbC CpeacTBaTa
Ha Hay4HWs MeTop,. B cawomo speme unocopckume
pabomu Ha Apucmomen 0bxeauiam npakmu4ecku 8cuy-
KU CMpaHu Ha UHMenekmyanHume u3cneosaHus.

MefyTrM, cnosHaja He ocTaje camo Ha nojMmy, jep ce
MOjMOBW Yy HEKOM CyAy MOTy ONeT CBPCTaTV MOJ, jOLU
yonuwTeHuje nojMoBse, YvMe ApucToTest npesasn Ha
yderse 0 Kateropujama Tj. O HajonwThjuM npeguKati-
Ma. ApUCTOTEN KX je HALao 10: CYNCTaHLMja, KBaH-
TUTET, KBanuTeT. a du ce sbygcko Muliiberbe Moino
ogpXKalu, OHO MOpPa UMalU 0CHOBHe UpuHyule, Koju
he duitiv oliwiitiegariehu U Huje Ux HEOUXOGHO goKa3u-

Mig, umm kyToM 30py ApicToTenb J40CNiaXKyBaB yCi
OCHOBHI GOPMU MUCTEHHSI — MOHATTS, CYAKEHHS,
yMOoBMBOAM, CHOPMYItoBaB OCHOBHI 3akoHM Gop-
MasnbHOI JIOrikK, MOKMAB NOYATOK ii PO3BUTKY 5K
Hayku. Hessaxaloum Ha gesky MeTtadisnuHy obme-
XKEHICTb y BUCHOBKAX 3 Noriku, Apicmomens 8 pe-
3ynbmami WUpPOKUX i YHIBEPCAIbHUX 3HAHb, 30KpemMa
3 npupodosHascmead, suxodume 3a Mexi popmManeHoOT

OTnpaBHbIM MYHKTOM MO3HAHUS ABNISIIOTCS OLLY-
LLEHNs, NONyYaeMble B pe3yrbTaTe BO3AENCTBUSA
BHELLHEro M1pa Ha opraHsl Y4yBCTB, — 6€3 oLLyLie-
HUWI HeT 3HaHUNn. Omcmaugas 3mo meopemuko-no-
3HAasamersnbHOe OCHOBHOE NOJIoKeHuUe, «Apucmomerns
8NJIOMHYI0 NOOX00UM K MAMEpPUAnU3My».

p.11

In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and from
uttered words in imagination towards the meanings in the
soul; for it shifts from sign to sign so it remains in writing,
and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Pen is

the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

It should be known that writing is the enunciation of
what is said and spoken, just as what's said and spoken
enunciates the meanings which lie in the soul and the
inner self; each one of these two must unavoidably be
clear in significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one of the human
crafts. “Handsome calligraphy makes the truth clearer”
Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one of the human
crafts. "Handsome calligraphy makes the truth clearer.”
Ali Bin Abi Taleb It should be known that writing is the
enunciation of what is said and spoken, just as what's
said and spoken enunciates the meanings which lie in
the soul and the inner self; each one of these two must
unavoidably be clear in significance. Calligraphy is the
sedentary craft.

And then, ahead of this artefact which is logic, lies
another preamble of learning, which is the of the
utterances and their indication of mental meanings,
that you encounter through what is disclosed by the
scribing in a book, or revealed by the tongue in speech.
There exists the indication afforded by the scribed writing
of the spoken utterances, and that's the flimsiest form;
then comes spoken utterances.

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn well
rounded like blossomed flowers, and with the letter
edges drawn smooth; with much intertwining, and lit-
tle disparity, then in that case, hearts cheer at its sight
and souls aspire to it.
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3peck oH pa3paboTan Teopuio MblLLEHNS 1 ero GopMbl,
NOHATUS, CY>KOEHWS U yMO3akiodeHns. ApuctoTens
SIBNSETCS U OCHOBOMONOXHMKOM NOrMKM. 3aAa4a no-
3HAHWS COCTOUT B BOCXOXAEHWUYW OT MPOCTOrO HyBCTBEH-
HOrO BOCMPUSATYSA K BepLUMHaM abcTpakumn. HaydHoe
3HaHVe eCTb 3HaHVe Hanbonee AOCTOBEPHOE, TOrMHecKH
Lokasyemoe 1 HeobxoamMoe. B ydeHnn o mosHaHum

€ero snaax ApI/ICTOTeJ'Ib pasnmndan «onaneKkTn4eckoe» 1

MaamoH cMama, ve gegykuusima npocmo caegBa om
npegnocmaBkume, maka ue ce pokycupa Bopxy nog-
gbprkaHemo Ha coaugHu npegnocmaBku, om koumo
ecmecmBero ga caegBam 3akaloverusma. Toli
pa3bupa, ye 6u 6GUAO NOAE3HO ga pa3noAaza C MeMog
3a noayyaBaHe Ha 3akalouerus, Ho He ycnsiBa ga 20
pa3Bue. Hali-gobpussim My onum B ma3u Hacoka e
pa3Bum B knuzama ,Codpucmvm”.

ApwucToTen, 3a padnuky og lNnatoHa, LeHn yMeTHOCT
a HApOUMWTO rpyKe Tpareauje jep eTUYKN genyjy Ha
rnepaoua. 3a Apucrotena, Hajeehe nodpo je cpeha.
OHa 3aBucK of, HaWmMx yMHUX cnocodHoctu. TBpAno
je na je Hajseha BpnuHa cpeanHa nsmehy ase
KPajHOCTU. Yuerse 0 BpAUHM ApUCTOTEN je U3NT0XKNO
y cBoM peny HukomMaxoBa eTuka, rae je nonasvo

Of1, OHOra y 4eMy ce CBM JbyAM CNAXy, a TO je Aa je

ApicToTenb BUCYHYB psj, NeparoriyHux iaeu, cTeo-
pUB CBOIO CUCTEMY BUXOBAHHS «BiNlbHOHAPOA-
YKeHUX» i AaB LLill cMcTeMi TeopeTuyHe i ncuxo-
noriyHe o6rpyHTyBaHHsA. BuxoBaHHio Apictotenn
HaAaBaB BeINKOro 3HaveHHs, 60, Ha i10ro AyMKy,
NIOAVHA BiJ, NPUPOAM O[EPIKYE NuLLe 3apoaKu
3Ai6HOCTeN, AKi MOXKHA PO3BUHYTU TiNbKK BU-
XOBaHHAM. Y NpuUpoai NoANHA Y HEPO3PUBHIiA

3aecb OH paspaboTan TeOPUIO MbILLSIEHUS U €0
d)Oprl, NMOHATUA, Cy)I(AeHMﬂ n yMosal(moquvm.
ApMCTOTeﬂb AABNIAE€TCA U OCHOBOMNOJIOXKHUKOM
JIOTUKMU. 3a,qaqa NMO3HAHUA COCTOUT B BOCXOXK-
A€HUU OT NpocToro l'IyB(:TBeHH(:)r(:) BOCNPpUATUA K
BepwmHam abcrpakuuu. HayuHoe 3HaHue ecTb
3HaHue Hanbonee AOCTOBEPHOE, NTOrNYECKU
Aokasyemoe n Heobxoaumoe.

p.12

The Arabic alphabet can be traced back to the Nabataean
alphabet used to write the Nabataean. The first known
text in the Arabic alphabet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the first dated one is a
trilingual inscription at Zebed in Syria from 512. However,
the epigraphic record is extremely sparse, with only five
certainly pre-Islamic Arabic inscriptions surviving, though
some others may be pre-Islamic. Later, dots were added

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phonizischen Schrift. Die Form

der Buchstaben und die Grundlagen fur die weitere
Schriftentwicklung wurden in der aramaischen Schrift
gelegt. Die Entwicklung ging dann Uber die nabatai-
sche Schrift zu einer Schriftform, die heute meist als
Kufische Schrift bezeichnet wird, aber weiter zu fassen
ist. Diese Schriftform ist der Anfang der heutigen arabi-

On fait remonter cet alphabet a 'araméen dans sa
variante nabatéenne ou syriaque, lui-méme descen-
dant du phénicien (alphabet qui, entre autres, donne
naissance a I'alphabet hébreu, a I'alphabet grec et,
partant, au cyrillique, aux lettres latines, etc.). La
premiére attestation d'un texte en alphabet arabe re-
monte a 512[réf. souhaitée]. C'est au viie siécle qu'on
a ajouté des points sur ou sous certaines lettres afin

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los naba-
teos de las lenguas arameas. Los fenicios crearon
hace mas de 3.000 afios en la region de Canaan el
alfabeto fenicio, que rapidamente se extendio y

dio lugar a la mayoria de los sistemas de escritura
que se usan hoy en el mundo. Una rama de ese
alfabeto evoluciond en el alfabeto griego, que a su

Persian is an Iranian language belonging to the
Indo-Iranian branch of the Indo-European family
of languages. In general, Iranian languages are
known from three periods, usually referred to as
Old, Middle, and New periods. These correspond
to three eras in Iranian history; Old era being the
period from sometime before Achaemenids, the
Achaemenid era and sometime after Achaemenids
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The Early Cyrillic alphabet is a writing system that was developed in the First Bul-
garian Empire during the late gth century on the basis of the Greek alphabet for the
Slavic peoples living near the Byzantine Empire in South East and Central Europe. It
was used by Slavic peoples in South East, Central and Eastern Europe. It was devel-
oped in the Preslav Literary School in the capital city of the First Bulgarian Empire
in order to write the Old Church Slavonic language. The modern Cyrillic script is still
used primarily for some Slavic languages (such as Bulgarian, Macedonian, Serbi-
an, Russian and Ukrainian) and for East European and Asian languages that have
experienced a great amount of Russian cultural influence. Among some of the tradi-
tionally culturally influential countries using Cyrillic script are Bulgaria, Russia, Serbia
and Ukraine. The earliest form of manuscript Cyrillic, known as ustav, was based on
Greek uncial script, augmented by ligatures and by letters from the Glagolitic alphabet
for consonants not found in Greek. The Cyrillic alphabet was very well suited for the
writing of Old Church Slavic, generally following a principle of ‘one letter for one sig-
nificant sound, with some arbitrary or phonotactically-based exceptions. Particularly,
this principle is violated by certain vowel letters, which represent j plus the vowel if
they are not preceded by a consonant. It is also violated by a significant failure to
distinguish between ji and ji orthographically. There was no distinction of capital
and lowercase letters, though manuscript letters were rendered larger for empha-
sis, or in various decorative initial and nameplate forms. Letters served as numerals
as well as phonetic signs; the values of the numerals were directly borrowed from
their Greek-letter analogues. Letters without Greek equivalents mostly had no nu-
meral values, whereas one letter, koppa, had only a numeric value with no phonetic
value. Since its creation, the Cyrillic script has adapted to changes in spoken
language and developed regional variations to suit the features of national
languages. It has been the subject of academic reforms and political decrees.
Variations of the Cyrillic script are used to write languages throughout East-
ern Europe and Asia. The form of the Russian alphabet underwent a change when
Tsar Peter the Great introduced the Civil Script (Russian: rpaxgaHckuii wpudT), in
contrast to the prevailing Church Typeface, (Russian: uepkoBHocnassiHckuii wpundT)
in 1708. Some letters and breathing marks which were used only for historical rea-
sons were dropped. Medieval letterforms used in typesetting were harmonized with
Latin typesetting practices, exchanging medieval forms for Baroque ones, and skip-
ping the western European Renaissance developments. The reform subsequently
influenced Cyrillic orthographies for most other languages. Today, the early orthog-
raphy and typesetting standards remain in use in Church Slavonic. A comprehensive
repertoire of early Cyrillic characters has been included in the Unicode standard.
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CrapocnaBsiHcKas KMpunvua—nepeas Kupunnuyeckas asbyka ns 48 byks, co3aaH-
Has NpennosnoXK1TeNnbHO B IX Beke 419 3anncmn CTapocnaBsHCKOro 1 BNoCieacTBmUN
LLepKOBHOCIABSAHCKOTO 3bIKOB. Takxke 6ykBapb 3Tow a3byku. Kupunnuua Bocxo-

AT K rpeyeckoMy yCTaBHOMY NUCbMy, € obaBneHvnemM Byks Ans nepefayn 3ByKOB,
OTCYTCTBOBABLUMNX B rpeYeCcKoM a3bike. C MOMeHTa CBOero co3gaHuns B [Nepsom
Bonrapckom LapcTse KUpUAIMLUA aganTUpoBaNach K A3bIKOBbIM U3MEHEHUAM, U B
pe3ynbTaTe MHOrOUYMCIeHHbIX peopM B KaXKO,0M si3bike OHa Nprobpena cBou pasnu-
4umsi. Pa3Hble Bepcum KMpuanuubl ncnosbsytotcs B BoctouHon EBpone, a Taioke
LieHTpanbHoii u CeBepHoit Asuu. Kak oduumanbHoe nMcbMo Brnepsbie Hbina npu-
HsaTa B [epBoM Bonrapckom uapcrtee. PaHHWe Bepcum a3byku oTnmyannce ot bonee
NO34HUX, MPUMEHSAEMbIX A0 CUX MOP B LLEPKOBHOCNABAHCKNX KHUMAX, KAK NO COCTABY,
Tak 1 MO HAYepTaHMIO OTAENbHbIX OyKB. 151 HANNCAHWUS HEMOCPEACTBEHHO NAMSATHU-
KOB CTRPOCNABSHCKOro si3bika XI-XIV BeKOB NMpUMeHSCS TaK Ha3biBaeMbii YCTaB
NPOUCXOOALLMIN U3 BU3AHTUIMNCKOrO rpeyeckoro yHumana IX—Xl Bekos 1 npakTnyecku
eMy MOeHTUYHbIN. B 6onee no3gHue nepuodbl (co BTopor nonosuHbl XIV Beka) ans
3anMcm NaMATHMUKOB Y>Ke LLIePKOBHOCIIABSAHCKOIO A3bIKa MPUMEHSASICA TaK Ha3blBae-
MBI MOJNYYCTaB, KOTOPbIV YCIIOBHO NoApa3AensieTcs Ha ctaplunii (koHew, XIV—-Havano
XV Beka), CXOXuiA C L PEBHUM YCTABOM, 1 MnaaLwmin (c XV Beka). C esedeHuem KHU-
2oneqamarus 8 XV-XVI eexax nedamHeliti wipupm 611 omnum no obpasyy no3oHez2o
maaduie2o nonyycmasa. Mo30HuUl nomyycmas HEKOMOPbIX NAMAMHUKO8 UH020a NPUHU-
mMan 8ud, bau3Kuli K ckoponucu. TeppuTopranbHO YCTABHOE M MOJTyyCTaBHOE MNCbMO
YCNIOBHO NOAPA3AensaeTca Ha ABa TUNA: KOXKHOCNABAHCKMIA (BankaHCKMIM) 1 BOCTOY-
HOCNABAHCKNI (pyCC|<vu7|), nocnenHni B CBOKO OYepedb AeNNTCA Ha ABa NOATMNA —
3anafHOPYCCKMIN N BOCTOYHOPYCCKUIA (MOCKOBCKMIA). Mo cBoeMy cocTaBy andasuT
PaHHUX NAMATHUKOB OT/IMYAETCS OT NO3AHEro LiepKOBHOCIABAHCKOrO andasunTa,
NpUMEHAEMOro A0 cux nop. B 4yacTHOCTW, B ApEBHOCTM HAMHOIO pexe NpUMeHs-
NNCb rpeveckme BykBbl, OTCYTCTBOBAN, C OQHON CTOPOHBI, HAYepTaHus psaa byks

Y UMENNCb, C LPYrol CTOPOHBI, B HAMYMK Apyrve (B YaCTHOCTM «6OMbLLION HOC» U
«MAOTUPOBAHHDBIN €CTb»). B CTapoCNaBAHCKOM, B OTNINYME OT LLEPKOBHOCNIABAHCKO-
ro, OTCYTCTBOBANW CTporue npasuna opdorpaduu. LLinpokoe BHeapeHne rpeyeckmx
6yKkB 1 HopManu3saums opdorpadurm CBA3bIBAIOTCS C INIMHU3ALMEN U HOPMANU3aLu-
en XIV—XVI BekoB.. B gpeBHeNLINX NaMATHUKAX MPAKTUYECKN OTCYTCTBOBAJIM 3HAKM
npuabixaHus v yaapeHns. MIx nosgHee BHegpeHme CBSA3bIBAETCH C AeATESIbHOCTbIO
tOXKHOCNABAHCKNX KHUXXHWKOB, B YaCTHOCTW EBPMMUMS TblpHOBCKOrO 1 ero nocneno-
Batensi—KoHcTaHTMHA KocTeHyeckoro, KoTopbi BriepBblie B «CKa3aHMaX O M1CbMe-
Hax» Y€Tko chopMynMpoBan Npasmna ynoTpebaeHns HaaCTPOYHbIX 3HAKOB. 3HaK
«TUTNO» NPUMEHSANCH Y>Ke B APEBHENLLMX NAMATHUKAX.



29LT Zarid Sans LC p.15

N6H-XangyHa MOXKHO cYMTATb OTLOM
Letters are a nation of their own
COBPEMEHHOMN NCTOPUYECKOMN HAYKW,
among nations; they are addressed
OCHOBAaTeNeM NOJINTUYECKOU TEOPUMN.
by speech, incumbent with certain
Dunocodcko-coumonormyeckoe
responsibility, have messengers of their
yyeHne N6H-XanpyHa SBNSnocCh B
kind, and bear names befitting their
0EeNCTBUTENIbHOCTU NPOOOHKEHUEM
nature. The realm of letters is the most
BbICOKOrO Alyxa pauMoHanu3ma
eloguent among realms in speech and
BOCTOYHbIX MEPUNATETUKOB.

clearest in enunciation. Ibn Khaldun

@@ 29LT.com
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History of the Cyrillic Script

The script is named in honor of the two Byzantine brothers, Saints
Cyril and Methodius, who created the Glagolitic alphabet earlier on.

The Cyrillic script is a writing system used for various languag-
es across Eurasia and is used as the national script in vari-
ous Slavic, Turkic, Mongolic and Iranic-speaking countries in
Eastern Europe, the Caucasus, Central Asia and Northern Asia.
In the gth century AD the Bulgarian Tsar Simeon | the Great,
following the cultural and political course of his father Boris

I, commissioned a new script, the Early Cyrillic alphabet, to

be made at the Preslav Literary School in the First Bulgarian
Empire, which would replace the Glagolitic script, produced
earlier by Saints Cyril and Methodius and the same disci-

ples that created the new Slavic script in Bulgaria. The usage
of the Cyrillic script in Bulgaria was made official in 893.

Type is the spiritual geometry

revealed by the bodily tool.

The new script became the basis of alphabets used in var-
ious languages, especially those of Orthodox Slavic origin,
and non-Slavic languages influenced by Russian. For centu-
ries Cyrillic was used by Catholic and Muslim Slavs too. As
of 2019, around 250 million people in Eurasia use it as the
official alphabet for their national languages, with Russia
accounting for about half of them. With the accession of
Bulgaria to the European Union on 1 January 2007, Cyrillic
became the third official script of the European Union, fol-
lowing Latin and Greek. Cyrillic is derived from the Greek
uncial script, augmented by letters from the older Glagolitic
alphabet, including some ligatures. These additional let-
ters were used for Old Church Slavonic sounds not found in
Greek. The script is named in honor of the two Byzantine
brothers, Saints Cyril and Methodius, who created the
Glagolitic alphabet earlier on. Modern scholars believe that
Cyrillic was developed and formalized by the early disciples
of Cyril and Methodius, particularly by Clement of Ohrid.

In the early 18th century, the Cyrillic script used in Russia was
heavily reformed by Peter the Great, who had recently re-
turned from his Grand Embassy in Western Europe. The new
letterforms, called the Civil script, became closer to those

of the Latin alphabet; several archaic letters were abolished
and several letters were designed by Peter himself. Letters
became distinguished between upper and lower case. West

European typography cul-

ture was also adopted.

The pre-reform forms of letters called
‘Monyycmae’ were notably kept for use in Church
Slavonic and are sometimes used in Russian even
today, especially if one wants to give text ‘Slavic’
or ‘archaic’ feel. The early Cyrillic alphabet is
difficult to represent on computers. Many of the
letterforms differed from those of modern Cyrillic,
varied a great deal in manuscripts, and changed
over time. Few fonts include glyphs sufficient

to reproduce the alphabet. In accordance with
Unicode policy, the standard does not include
letterform variations or ligatures found in
manuscript sources unless they can be shown to

conform to the Unicode definition of a character.
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Russian Layout Sample

UcTtopusa Pycckoro fa3biKa

fiBnseTca oaHMM 13 Hanbornee pacnpoCcTPaHEHHbIX A3bIKOB MUpPA—
LIEeCTbIM CpeAu Bcex A3bIKoB MUpa No obLein YNCNeHHOCTU roBO PALLMUX
M BOCbMbIM MO YUC/IEHHOCTYN BNIafeloWMX UM KaK POAHbIM.

Pyccknit ssBnsieTcst Takoke camMblM pacnpoCTPaAHEHHBIM Ca-
BAHCKWM $13bIKOM W CaMbIM PacnpoCTPAHEHHBIM A3bIKOM

B EBpone—reorpaduyeckn n no ynciy Hocutenewn si3bika
KaK poAHOro. Pycckun a3bik—roCynapcTBeHHbIN si3blk Poc-
cunckon Pepepaumu, OONH U3 ABYX rOCYLAPCTBEHHbBIX
A3bIKOB benopyccnu, onmH 13 obuumanbHeix s3bikos Ka-
3axcTaHa, Knprusmm n HekoTopbIx Apyrux CTpaH, OCHO8-
HoU 361K MeXXdyHapodH020 obujeHus 8 LieHmpanoHoli
Eepa3zuu, 8 Bocmo4Hotii Egpone, 8 cmparax 6bigwiezo Co-
gemcko20 Coto3a, 00uH u3 wecmu paboyux a3vikog OOH,
FOHECKO u dpyaux mexxdyHapoOHbIx 0p2aHu3ayuii.

KpacuBaa kannurpadpuna
AeNnaeT UCTUHE fiCHee.

doHoNnornyecknin CTpon pycckoro si3bika xapakTepusyeTcs
NCTOPUNYECKN YCNOXKHUBLLENCA CUCTEMOM KOHCOHAHTN3MA,
BKJTIOHAIOLLEN 37 COMNACHbIX QOHEM, Y MEHEE CIIOKHOW CuCTe-
MO BOKafIM3Ma, B KOTOPYIO BXOAST 5 Uin 6 rnacHbix GoHem.
pn 3TOM Kak B CUCTEME rMACHbBIX, TaK U B CUCTEME COMNACHbIX
oTMeyaeTcs bonblioe pasHoobpasue NO3ULMOHHBIX BUOO-
n3MeHeHn. B yactHocTw, rnacHbie B Ge3ynapHoi no3uumm
0CnabnaoTca v B pAAE CIIy4aes He PasnnyaloTcs. YoapeHve B
PYCCKOM A13blke—AMHAMUYECKOE, PA3HOMECTHOE U MOABUXKHOE.
Mo Mopdonornyeckomy CTpor PycCkmin 3biK MPENMyLLECTBEH-
HO QNEeKTUBHBIN, CUHTETUYECKMIA. [PaMMaTHYECKOE 3HAYEHME
nexkcem nepenaércs, Kak NPaBmIo, C MOMOLLbIO bnekcui.
Kaxxpas dnexcns 06bI4HO BbIPAXaeT OGHOBPEMEHHO HECKOSb-
KO 3HaYeHun. Hapsaay ¢ cuHTeTnyeckumm Gopmamm, B pycckom
A3bIKe HabNIOJAETCS TAKXKE PA3BUTUE SMIEMEHTOB aHANMTU3MA.
CuHmaicuc pyccKoz20 A3biKa xapaKmepuzyemcsi OmHoCuU-
mesbHO c80600HbIM NOPSIOKOM C/108, NPOMUBONOCMABIIEHU-
eM 00HOKOMNOHEHMHbIX U 08YXKOMNOHEHMHbIX CMPYKMyp
npocmoix npednoskeHuii, Hanu4yUeM mpéx udoe Cl10XKHbIX
npednoxeHuli, aKMUBHOU POsTbH0 UHMOHAUUOHHbIX Cpedcma.
Jlexcnyeckuit cocTaB pyccKoro si3bika B CBOEN OCHOBE—WCKOH-
HO pycckuid. CpefcTea nomnonHeHus cnosapHoro ¢oHpa—obpa-

30BaHME CNIOB MO COBCTBEHHBLIM MoAenaM n 3aMMCTBOBaHNA.

KpaHHuM 3aUMCMB08AHUAM OMHOCM C/1a8s-

HU3Mel, 2peyu3mol U miopkusmel. C XVIIl eeka
npeobnadatom zonnaHockue, HeMeykue U ppar-
uysckue 3aumcmeosarus, ¢ XX eeka—aHenuyus-
Mol [luanekmel pycckozo s3elka epynnupyomcs
6 dea Hapeyusi: cesepHoe U toxHoe. Mexdy Hape-
YUSMU NTOKANU3yIomcs nepexooHbie cpedHepyc-
CKUe 2060pbl, CMasuie 0CHOBOL Co8peMeHHO020
numepamypHozo a3eika. B ucmopuu pycckozo
A3bIKA B6I0ENISIOM MPU OCHOBHBIX NEPUODA:
dpesHepycckull, 0buquli dns pycckozo, benopyc-
K020 U yKpaukckozo asbikos (VI—XIV eexos),
cmapopycckuti unu eenukopycckuii (XIV—XVII
8€K08) U NepUod HAYUOHATLHOZO PyCCKO20 A3bl-
Ka (c cepedursl XVII sexa). B ocHose nucomen-
HOCMU NIexum CmapoCcassHCKas KUpUunauya.
Komnnekc Hayk o pycckoM s3eike HA3616G-

emcsa IuH28UCMu4eckoli pycucm ukoli.
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p.18

The Russian Cursive
Pycckoe PykonucHoe

NMnucbmo

Pycckoe pyKonucHOe NMcbMO (PYCCKMin pyKONMUCHBIN
WpUPT; He COBCEM NPABUIILHO PYCCKMIA KYPCUB)—
HayepTaTesnbHas Ppa3HOBUAHOCTb PyCCKOro KUpWi-
NMYECKOro NMCbMa, NCMOoJIb3yeMasi NPy CBA3HOM
nucbMe pyKoMK, a Takke npu Habope cneunanbHbIMK
Tunorpadcknmu wprndTamMmmn, UMUTUPYIOLLLMMW TaKOE
HauyepTaHue. HauepTaHue 6yKB 3HaUUTENIbHO OTMNYA-
etcs ot Tunorpadckoro wpudTa. Pycckmin neyatHbIi
KYPCUBHBIN WPUPT pa3Buncs noj BANSIHUEM PyKO-
NUCHOro NucbMa. MMCbMO OCYLLLECTBASIETCS C HAKIO-
HOM, Npu 3TOM ByKBbI B C/IOBAX COEANHSIIOTCS MEXAY
coboii. HauepTtaHue 3arnaBHbIX U CTPOUHBIX BYKB
pasnunyaeTcs.

[ins 6yKB b, b He CyLL,ECTBYET 3arlaBHbIX BapuaH-
TOB, TaK KaK 3TV 6yKBbl HUKOIAA He BCTPeYaloTcs

B HayaJse CNnoBa, a Bbl4eNATb C/IOBAa HANNMCAHMEM
BCeMM 3arnaBHbIMU 6ykBamMu (kak uHoraa 6biBaeT
B TUnorpagckom wpudte) He NPUHATO. Jns 6yKeb
bl 3arnaBHbIi1 BApUAHT CyLL,ECTBYET, HO B pyCCKOM
A3blKe ynorpebnsiercsa oueHb peAKO—B NHOA3bIY-
HbIX, MPEUMYLL,ECTBEHHO TIOPKCKUX UMEHAX C06-
CTBEHHbIX. BO MHOrMX HeCnaBsIHCKUX PYKOMUCHbIX
wpudTax Ha OCHOBE KMPUNNULbI 3arnasHas bl

BCTpeYaeTCcd HAMHOro 4auie.

Russian cursive is a printed variant of the Russian
cursive (when it is reproduced in ABC books and

other places) and is typically referred to as (pyccknin)
pyxomcHbil wpudT (rdssky) rukopisny shrift, ‘(Rus-
sian) handwritten font. It is the handwritten form of
the modern Russian Cyrillic script, used instead of
the block letters seen in printed material. In addition,
Russian italics for lowercase letters are often based on
Russian cursive (such as lowercase T, which resembles
Latin m).

One must not confuse the historical Russian chan-
cery hand (cképonucs), the contemporary Russian
cursive (pyronicHoe nucemo) and the contempo-
rary Russian stenography. The latter is completely
different from the other two, though it is sometimes
called ckoponuce like the former.

Most handwritten Russian, especially in personal
letters and schoolwork, uses the cursive alphabet,
although use of block letter in private use has been ris-
ing. In Russian schools most children are taught from
first grade how to write with this script. The Russian
(and Cyrillic in general) cursive was developed during
the 18th century on the base of the earlier Cyrillic
tachygraphic writing (cképonmcs, ‘rapid or running
script, which in turn was the 14th—17th chancery hand
of the earlier Cyrillic bookhand scripts (called ustav and
poluustav). It became the handwritten counterpart of
so-called ‘civil' (or Petrine) printed script of books. In
order, modern Cyrillic italic typefaces are based mostly
on the cursive shape of the letters. There exists some
ambiguity from the fact that several lowercase cur-
sive letters consist of the element that is identical
to the dotless Latin cursive letter 1, the cursive
Greek letter L or a half of the cursive letter u, namely
n, n, M, W, w, bl. Therefore, certain combinations

of these Russian letters cannot be unambiguously
deciphered without knowing the language or without

a broader context. Several letters in Russian cursive are
different from the cursive used in the Serbian and Mac-
edonian languages. Thus, Serbian/Macedonian cursive
lowercase r looks same as in Russian with additional
macron, n is written like the cursive Latin u with ma-
cron (), and the letter T is written in the shape of .



29LT Zarid Sans LC

Black
46/46 pts.

Regular
14/16 pts.

SemiBold
14/16 pts.

Slanted
14/16 pts.

Bold
14/14 pts.>>

&9 29LT.com

Russian & English Layout Sample

A36yKa KMpUnAuLbl
The Cyrillic Alphabet

CocTaB nepBOHAYaNbHOW KMPUMINYECKOM
a3byku HaM HEU3BECTEH; KKSTACCUYECKasy CTa-
poCnaBsHCKas KMpumLa u3 43 byks, BeposiT-
HO, 4acTbto copepxkuT Bonee nosgHue Gyksbl
(bl, Oy, MOTMPOBaHHbIE). Knpnnnmua uennkom
BKJOYAET rpeveckuii andasmT (24 byksbl), HO
HekoTopble cyrybo rpeveckme byksbi (kcu, ney,
buTa, MKNLA) CTOAT HE HA CBOEM MCXOLHOM
MecTe, a BbiHeceHbl B koHel,. K Hum 6binu go-
6aBneHbl 19 6ykB ANs 0603Ha4YEeHUs 3BYKOB,
cneunduryeckmx AnNsA CNaBAHCKOro A3bika u
OTCYTCTBYIOLLMX B rpeveckoM. [1o pecdopmbl
MeTpa | cTpoyHbIX ByKB B a3byKke KpuanmLb
He BbI10, BeCb TEKCT NMCany 3arnaBHbIMu: 46.
HekoTopble BykBbl KMPUAINLLbI, OTCYTCTBYHO-
LWwue B rpedeckoM andasuTe, Mo O4EpTaHMAM
6nu3ku k rnaronmnyeckmm. L n LU BHewHe cxo-
KN C HeKOTopbIMU BykBamMu psga andasmTos
TOro BpemeHu (apametickoe nucemo, 3puonckoe
NUCbMO, KONMCKOE NUCbMO, espelickoe NUCLMO,
6paxmu), N yCTAHOBUTb OJHO3HAYHO UCTOYHMK
3aMMCTBOBAHUS He NMPeaCTaBIfeTCs BO3MOXK-
HbIM. b no ovepTaHuam cxoxka ¢ B, LU ¢ LLI.
MpuHuMnbl co3paHuns anrpados B KMpUAMLE
(bl u3 b, OY, noTuposaHHbie Byksbl) B 06LEM

CNenyroT 3a rMaroanvyecknMun.

p.19

A number of languages written in a Cyrillic alphabet
have also been written in a Latin alphabet, such as
Azerbaijani, Uzbek, Serbian and Romanian (in the
Republic of Moldova until 1989, in Romania throughout
the 19th century).

After the disintegration of the Soviet Union
in 1991, some of the former republics offi-
cially shifted from Cyrillic to Latin.

The transition is complete in most of Moldova (except
the breakaway region of Transnistria, where Moldo-
van Cyrillic is official), Turkmenistan, and Azerbaijan.
Uzbekistan still uses both systems, and Kazakhstan
has officially begun a transition from Cyrillic to Latin
(scheduled to be complete by 2025). The Russian
government has mandated that Cyrillic must be used
for all public communications in all federal subjects of
Russia, to promote closer ties across the federation.
This act was controversial for speakers of many Slavic
languages; for others, such as Chechen and Ingush
speakers, the law had political ramifications. For ex-
ample, the separatist Chechen government mandated
a Latin script which is still used by many Chechens.
Those in the diaspora especially refuse to use the
Chechen Cyrillic alphabet, which they associate with
Russian imperialism.



1 wpundT (amcTepoamckasn a3byka; rpakaaHCKas
»)—WwpndT, BBEAEHHbIN B Poccum MeTpom | B 1708
1aHWI B pe3ynibTaTte nepBo pePpopMbl pycCKOro al
Ba a3byKu 1 ynpoLleHns HavyepTaHusa byks andas
cOo34aHVsa rpaXAaHCcKoro wpudTa ctana Moaa
pOCTPaHMIach B cpefe 06pa3oBaHHbIX PYCCKUX J1
. TpakpaHckmit WpurdT cTan KOMMPOMUCCOM MEXK
1 M TEMU, KTO CTPEMMUJICA K MAKCUMAsbHO MOJTHOM
netypbl. The Civil Script is a modification of the
oy the Russian Tsar Peter the Great. lNeTposckas
badckoro wpudTa bbina npoeneHa B 17708—1710 |
M3UTb OOSINK PYCCKOM KHUTU U MHBIX MeYaTHbIX N3}
NN 3anafHOEBPONENCKME N30AHMSA TOFO BPEMEHU
MWYHO CpeaHEBEKOBBIX MO BULY PYCCKUX U3LAHUN
OBHOCJ/IABSIHCKUM LWPUPTOM—NONYYyCTaBOM. B IHE
NpennonoXNTENbHO BbIMOIHEHHBIM NINYHO eTpc
Kk Kynenbax, coctosBini npu wtabe apmMum, cae’
“TPOYHbIX OYKB pycCKOro andasmTa, a TaKXKe YeTbl|
. T). MonHbIN KOMNNEKT LWPUPTOBLIX 3HAKOB B TPE)

neHbaxa bbin 3akasaH B AMcTepgame B Tunorpad
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Basic Latin

Upright Character Set

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

------

-

------- UV A es e

7772435333333 edclcecdddéssaseséeagpgghhiniiiiiiiijijijjkil+annnnés

060060@060eprirsSsSsREtttuUGiuttaylidwwwwxyyyyyzzzz

Cyrillic

ABBIFI'OEEEXX3UNNUKKIIMHOMPCTYY®XYL WL LIbBbI
TbHSEIINRIOARKHYYhIOOabBriFroeeékaMNKKIMHON
pcTyypxuuwwpbbbibhesediijhtoahkHyyhlae

Bulgarian Forms

ADBagkzutitkaHnmMuywwbblo

Serbian/Macedonian 8
Discretionar
[ fgatorss fi fl h fi fb ft ffi fl ffh fAlc fib FETT  Ligatures &
Standard -
Punctuation, —" ,,,(())()||(_?,,()[]{}/”\@&§1{T¢©®®mu
Math Signs,
& Symbols Ne#a¢SE€Y [T AQOUTIVLC 000%0 % +-tx+=#m~<>s2-" 030

All Caps or Lining
Punctuation &

Math Signs ——— MO () []{}H+—ix+:¢<>52

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

0ld Style Figures 0123456789 0ld Style Figures 0123456789

Prebuilt Fractions

Superscript
Vo VaSaye¥e¥e s & Subscript

1234567890
H / H1234567890

Numerator &
Denominator

0123456789
0123456789

&Q 29LT.com



29LT Zarid Sans LC Slanted Character Set

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Basic Latin

ARRAAAAAAAEACCCCCDDDEEEEEEEEEGGGGHANITTTIIITKLLLLENNNNN
0000000600 EPRRRSSSSSOFTTTUUOUYUUOYUOWWWWXYYYYYZZZ

Zadddaagade®ilicccdddéeeééeeeeaggqgqghhiniiiiifiijijijjRIII-tAAnnAc66600

Accented Latin

066 ceprrrsssSsfSttttutiGlivutayuiwwwwxyyyyyzzizz

Cyrillic

ABBITFIOEEEXX3UNNKKIIMHOMPCTYY®XYLULULLLIbBbI
JbHSEINIRIOSAFKHYYRhIOOabezéardeééx3uliikkaMHon
pcmyydxyywuwubobirbresediijhroahicHyyhlae

Bulgarian Forms /\(DBg)I(gk/\'bblO
Serbian/Macedonian Sl_llgam
. . Discretionary
Ligatures flﬂfhfkfbftﬁcl ﬁ]ﬁh ﬁkﬁbﬂ:t T Ligatures & ﬁ
Standard s
Punctuation, — ¥ ',,,«»(}i.’é?.,.‘,‘...'()[][}///\@&§’]-Ti©®®om
Math Signs,
& Symbols ¢$£€¥ngnZAQaMT[\/OOO%o%#+—ix+:¢=~<>szao

All Caps or Lining
Punctuation &

Math Signs ———» 1?2 O[J{}HIS L€YY +-2tx2=#<>52

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

0ld Style Figures 0123456789 0ld Style Figures 0123456789

Prebuilt Fractions

Superscript
Yia) a6 2% & Subscript

1234567890
H / H1234567890

Numerator &
Denominator

0123456789
0123456789

&Q 29LT.com
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Ligatures

OpenType Features

Not Active

ATTRACT fight after afflict fly surfboard

p.23

Active

ATTRACT fight after afflict fly surfboard

Bulgarian
(Language setting]

Mop, 10XKHO AbPBO, LibPTALLO B CUHBO,
6siralue Manko nyxkaeo 3alye.

Mog lokHo gvpBo, ubdmswo B cuHbo,
6s2awe manko nyxkaBo 3ative.

Serbian/Macedonian
(Language setting
or Stylistic Set 1)

Ajwio, nenomo u 4exb0, 3a reybas cpya
Moza dohu y Xauuhe Ha kagy.

Ajwio, neiioluio u yexkrbo, 3a reydas cpya
Moia gohu y Xauuhe Ha kady.

ligtores Casting abstract adjusts étrong acting  Casting ab$trac adjusts $trong acting
gﬁ%ﬁffgéues 0123456789 0123456789
plwlartiningd 0123456789 0123456789 0123456789 0123456789

01d Style Figures

Superscript X345 + Y29 x 723 - A4578 X345 + Y29 x 723 — [\#578
Subscript X158 + Y23 x 718 - A4260 Xiss + Y23 X Z1s — Aaze0
junerator 0123456789 0123456789
Lining

Currency Signs

$237 £61 €73

$237 £61 €73

Fractions

1/2 1/4 2/3 3/4 3/8 5/8 7/8

Voo Vs T Ve Ve Lo

Case Sensitive
Punctuations
and Math Signs

{Case} (Sensitive) Punét-uation
jOué idea tan importante!
;Cuantos idiomas sabes?
(a+b)-c=d>e «mathy [signs]

{CASE} (SENSITIVE) PUNCT-UATION
iQUE IDEA TAN IMPORTANTE!
{CUANTOS IDIOMAS SABES?
(A+B)-C=D>E «MATH» [SIGNS]

&Q 29LT.com
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Supported Languages p.24

&Q 29LT.com

Abaza, Afrikaans, Aghul, Albanian, Asu, Avar, Azerbaijani, Basque, Belarusian (Latin and Cyrillic],
Balkar, Bemba, Bena, Bosnian, Bulgarian, Buryat, Catalan, Chechen, Chiga, Colognian, Cornish,
Croatian, Crimean Tatar (Cyrillic), Czech, Danish, Dargwa, Dutch, Embu, English , Erzya, Esperanto,
Estonian, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Inari Sami, Indonesian, Ingush, Irish, Italian, Jola-Fonyi, Kabardian, Kabuverdianu,
Kalaallisut, Kalenjin, Kamba, Karachay, Karakalpak, Kazakh, Kikuyu, Kinyarwanda, Komi, Kumyk,
Kurdish (Kurmanji), Kyrgyz (Cyrillic], Lak, Latvian, Lezgian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Mari, Mazanderani, Meru, Moksha, Mongolian (Cyrillic]), Morisyen, Nogai, North Ndebele, Northern
Sami, Norwegian Bokmél, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rusyn, Rutul, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian (Latin
and Cyrillic], Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Tabasaran, Taita, Teso, Turkish, Turkmen, Ukranian, Upper Sorbian, Uzbek (Cyrillic], Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu.
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Latin Sript

Cyrillic Script

Type Designers

Jan Fromm is a type- and graphic designer from

Berlin, Germany. After studiying communication
design at the Potsdam University of Applied Sci-
ences, he starts working as a freelance type de-

signer alongside Luc(as] de Groot at LucasFonts.

Jan continuously develops and publishes his own
typefaces. Beside this, he enjoys drawing logos
and working with screen-based design projects.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work

has been recognised by awards such as the SOTA
Catalyst ,Granshan, Modern Cyrillic, D&AD.

Type Family

29LT Zarid Sans LC Thin

29LT Zarid Sans LC Thin Slanted
29LT Zarid Sans LC ExtraLight

29LT Zarid Sans LC ExtraLight Slanted
29LT Zarid Sans LC Light

29LT Zarid Sans LC Light Slanted
29LT Zarid Sans LC Regular

29LT Zarid Sans LC Slanted

29LT Zarid Sans LC Medium

29LT Zarid Sans LC Medium Slanted
29LT Zarid Sans LC SemiBold

29LT Zarid Sans LC SemiBold Slanted
29LT Zarid Sans LC Bold

29LT Zarid Sans LC Bold Slanted
29LT Zarid Sans LC Black

29LT Zarid Sans LC Black Slanted

+

29LT Zarid Sans LC Variable

29LT Zarid Sans LC Slanted Variable
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World Scripts

Arabic [left]
Chinese [right]

Cyrillic [left]
Devanagari [right]

Greek [left]
Latin [right]
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World Scripts

AL

Cyrillic

3apI/I,EI, Knpmnnuua

SHjaadwﬂ

eeeee

ZClp [VT EAANVLKG
- Zarid s
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World Scripts

Arabic

Chinese

25"

Cyrillic

Devanagari

eeeee

zavq EAANVLIKA

Latin

SaI‘IS Latin
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World Scripts

(Q.Lb.Cg : 9 9.39 (Q_Jolsjwcl
T RBApNERBIBREFXKE

Cyrillic

B yawax rora »kmn 6bl Ly

o TTg] Sfta 9UTH B 9T &

eeeee

oladpuAa&re yevika tn (U

Latin

Sphinx of black quartz, j
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World Scripts

Arabic

Chinese

Cyrillic

Devanagari

Greek

Latin
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digibly Gsall el o M3 VI Jul8 835V 1S oygiall ulal (ygsell 2104 ws
lails H18g lalolil sas Laald 3lSg Laa>g el lawlbyd 1Sy oy slgw laslie Gl
ddaslll olalS)l Jl dhdl bgy3l ygo o Vsl LI § o] legbuile L8 lgehao ol

BUSIL Latilo ol Lo Juls I s oo 1ol Jiiy 906 il $ Ul Gileall I JUA

PERBLEZES. ZARNBATLS. PENEARAES TP, ZMZT, 1S
B, DSETBENERT. OAs, EPHEAMEDK. BENEIERE-
RET, TAENHARESTELD, PERBEZTT, BLBIZEAN. BAZ
e, EEBE; 9:1&21?% BIEME,

H exmaibevon émpeme va Eekivrjoel oe veapr| nALkia kat cuvr|Bwg rTav ermimovn |
KAAALTEXVNG amokToloe To Sikaiwpa va vrtoypddet Eva €pyo (e TO OVOUA TOU |
kat adou eixe 6N aviypalel éva KAAooLkO £pyo KATIOLOU HEYAAOU SLAKEKPLUEV
daokadlou Ttou. H dtadikacia tng pipnong evog dnuiopévou épyou mepthapBave

& BT 6: 3N 3RT bl T 3gISH 8, 51l dgHT &b TRUI b THH &, 3R 31feid
HbdT &, |1d &, 9Td [GdRT & HHIA| 387 B8l 3N B8 37811 B Ufeig- gRT Ued ¢
378R €, 511 gedl & fId fesd gU TigHT & THIE §; 31K dics 38R, Ueidd gRT fdoig &
fddTaT & U IV 9Teg: gl T Ueb fobeTd bl fig W i@ 8 (G A4 3ugN b U A ©

MehyTuM, cno3Haja He 0cTaje caMo Ha MojMy, jep ce NOjMOBU Y HEKOM Cyay MOory
nojMoBe, YiMe ApUCToTeN Npenasun Ha yyere 0 kateropujama Tj. O HajonwTrjum
je Halao 10: CYNCTaHLMja, KBAHTUTET, kBanuTeT. [la 6u ce JbyacKo MULLTbEHE MO
OCHOBHe npuHumne, koju he butn onwTteBaXkehn 1 HMje X HEOMXOAHO OOKA3MB:

It should be known that writing is the enunciation of what is said and spoken, jus
and spoken enunciates the meanings which lie in the soul and the inner self; eac
must unavoidably be clear in significance. Calligraphy is the sedentary craft. Type
writing, is one of the human crafts. “Handsome calligraphy makes the truth clear






