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History of the Greek Script
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Exquisite typography makes the truth clearer
TIVEUHLATLKY] YEWLETPLA
PENS ARE THE MOUNTS OF BRILLIANCE

ALBaoL TnC Emiotnung

@@ 29LT.com




29LT Zarid Sans LG Styles and Weights p.3

40 pts.

Thin

Extralight

Light

Regular

Medium

SemiBold

Bold

Black

&Q 29LT.com

Type is a spiritual geometry
Flval pa mveupatikn yewpeTpia

Type is a spiritual geometry
Elval pa mveupatikn yewpetpla

Type is a spiritual geometry
Elval pia mveupatikn yewpetpia

Type is a spiritual geometry
Elval pa mveupatikr yewpeTpia

Type is a spiritual geometry
Eival pia mveupatikn yewpeTpila

Type is a spiritual geometry
Elvai pua mvevpatikn yewpetpia

Type is a spiritual geometry
Eival pua mveupatikn yeEwHeTpia

Type is a spiritual geometry
Eival pia mveupatikn yewHeTpia
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555555

ypography is a craft

Extralight

Typography is a craft

Light

Typography is a craft

RRRRRRR

Typography is a craft

Medium

Typography is a craft

SemiBold

Typography is a craft
Typography is a craft

BBBBB

Typography is a craft
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The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Handsome calligraphy makes the truth clearer.
Handsome calligraphy makes the truth clearer.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Penis a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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Taxtotn aAwnng Bagrg dhnpevn yn,
opackeAilel LTEP VWBPOU KLVOC.

Taxiotn aAwmmng Bapnc nuevn yn,
OpackeAilel LTIEP VWBPOU KLVOC.

Taxiotn aAwmng Padnc Ynuevn yn,
OpackeAilel LTIEP VWwBpPOoL KLVOC.

Taxiotn aAwmmng Badng Ynuevn yn,
dpaokeAilel LTIEP VwBpOU KLVOC.

Taxiotn aAwnng Bapng Ppnpevn yn,
dpaokeAiel uTIEp VWOpOU KUVOC.

Tayiotn aAwmng Badng pnuévn yn,
dpackeAilel utép vwBpoU KLVOG.

Taxiotn aAwnng Badic pnpévn yn,
dpaockeAiel uTtEp vVwOpPOUL KUVAG,

Taxictn aAwnng Badng Ynuivn yn,
dpackeAilel utép vwBPOU KUVOG.
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Aev glval oUTe TEXVN, OUTE N ETULOTUN.
[Tpwtn amomepa epunveiag, etuporoyial

Aev elval oUTE TEXVN, OUTE 1| ETULOTNUN.
[Mpwtn amomelpa epunveiag, etuporoyial

Agv glval oUTE TEXVN, OUTE N ETILOTIIN.
[Mpwtn amomneipa epunveiag, etupoloyial

Agev gival ouTe TEXVN, OUTE N ETLOTHHN.
[Mpwtn amoneipa epunveiag, etupoAoyial

Aev gival ouTe TEXVN, OUTE 1) ETLOTNUN.
Mpwtn amomnelpa epunveiag, etupodoyial

Agv gival o0TE TEY V), OUTE 1] EMLGTNHN.
Mpwtn anoneipa epunveiag, etupoldoyia!

Agv gival oUTE TEX VN, OUTE N ETUGTIMN.
Mpwtn anonsipa epunveiag, etvpoAoyia!

Agv glval o0TE TEX VN, OUTE N EMGTIHN.
Mpwtn anonsipa epunveiag, etTvpoAoyial
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e 2TV kaBoptAoLpevn yAwooa o poboc eival
davtaocia, kATt TTou de Bewpeitat aAnBvo.

A quick brown fox jumps over the lazy dog.

feasten Karmotot dAAol 6mwg o @pat, tpodaAAouv tnv
amodn Twg ot H0BoL gival totopieg yia Beoug kat
AAAeg umtepduoikeg utdpelg. Benjamin pidid una
bebida de kiwi y fresa; Noé, sin verglienza, la mas
exquisita champafa del menu del restaurante.

Medium

O p0Bo¢ eival éva dilaitepo eldog Lotopiag, ou
mipooTabdei va epunveLoeL KAToLeG OWELG TOU KO-
opou Tou pag meptPaMAet. Falsches Uben von
Xylophonmusik qualt jeden groferen Zwerg.

pole Me tov 6po IoTopia evvoEeital | GUCTNHATIKN
HEAETT TOU TAPEAOOVTOG EGTIAGHEVN KUPLWG
oTnVv avlpwmivn, Spactnplotnra Ewg Tnv
napovoa entoxn. Voyez le brick geant que
j'examine prés du wharf.

&Q 29LT.com
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Sphinx of black

quartz, judge my vows
Tayiotn aAwnné Badnc
ynpevn yn, dpackeAilel
LTTEP VWOPOU KLUVO(G

H tAnpodopia dev eival
AvayKaoTika OeOOEVO,
OUTE ATALTEL yVwon
Edw n evtporia adopa
TOV 0p0 NG Bewplag
NG tAnpodopiag
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Short Paragraphs

H exnaibevon émnpere va Eekwroet oe veapr nAikia kat cuvriBwg ftav
ertimovn kat okAnpr. O ekmalbeudpevoq KAATEXVNG ATIOKTOUOE TO
Sikaiwpa va utoypdet éva €pyo e To Svopd Tou HETA amod apketd
Xpovia eaoknong kat adou eixe 16N aviypdel éva khaookd épyo
kdmotou peyaou Stakekptpévou karAypadou, kat' emthoyr) Tou Sackdiou
Tou. H Sabikacta tng pipnong evog pnuopévou épyou miepilaubavet

TNV TIPOCEKTIKY TIAPATAPYOY) TOL € ONpeio amoothBLong oAwv Twv
AETITOUEPELDV KAl TOU UPOUG TOU Kat TEAIKA avarapaywyn Tou Epyou e
TETOLO TPOTIO WOTE TO avTlypawo va eTKAAUTITEL TEAELA TO TTPWTATUTIO.
Epooov o avtiypawo eykptOel, o Sdokalog yopnyel v adeta tou kat o

UabNTAG amoktd Tov TithAo Tou kaAAypdpou.

O peMovTikog kalypadog ddethe va elval TIPOLKIOEVOG [E
OUYKEKPLHEVA XAPAKTNPLOTLKG, OTIWG HapTtupoly Ta akatdtepa
eyxetpidia kaAAypadiag H kabapdtnra tng ypadr|g énpere va
ouvdéetal pe TV kabapdtnta g Puyrig Tou Snpitoupyol, alld kat
otnv Tpaén, cbpbwva pe TG voubeaieg Tou TouAtav AN, OTIWG AUTEG
Kataypadtnkav oe eMoToAr Tou (Sirat as-sutur), o kaMypddog émperie
va pnv eivat akabaptog, odeilovtag oeBacpd otig Lepeg Ae€elg Touv
eypade. Onwg n mapdadoon twv Zolpt paivetal TwG ATOTEAETE opyaviké
UEPoG TG (wig Twv kaAAypdpwyv, oAdol améd autolg urthpéav emtiong
TIOLNTEG, VW) apKeTol amd Toug peydAoug daokaoug tng kaAdypapiag

ouvebeoav atiyoug yia va Sidagovy, uéow autwy.

H e€EAEN Twv kaAAypadwv daivetal Ttwg ryTav Tapopola yid Toug
meplocdtepouc. MeyaAwvovtag oe éva meptBaAiov Tou Tubavotata
AOKOVOE TIVELHATLKEG EVAOXOANTELG, Ol HeANovTIKol KaAAtypadot
omovdadav Ty TEXVN Toug Kat apydtepa emBiwvav péoa amnoé auvtn,
€lTe WG avtovopol dnploupyol eite wg kaAypddot Tng avAig. Xtnv
oBwpavikr Toupkia kat TepiTou HETA To 1500, fTav cuVNBEG oL
Ttahavtovyot véol va ekmatdevovtal otnv KwvotavtvodtoAn, 6mou
avBovoav ot TéyVeg, kat katdmy va epyaloviat o oxoAéq otny umnpeaia
Tou oouAtavou 1 oe dAAeg B€oel Tng Stoiknong Mia ipovopovya
ueonpia amacyoAovvtav otnv unnpeoia ptag BaotAng BiBAwONHKNG.

Optopévor amé toug kaAAypdpoug avadauBavav emiong v mpoetotpacia

Kopto epyaleio yia tnv kaAAypadikr covBeon ftav pia ypadpiba

amd kaAapo. Xt Guoikn Tou Katdotaor, o kaAapog Sev emiTpenet

™ Xpron tou wg ypadida, yt' autd kat émpere va enefepyactel
katdAAnAa. H Stapdpdwon tng potng g ypadidag eivat e€atpetikrg
onpaciag Kat yla To okoTo autd yiveral Xprion HIKpnig Kat atypnpng
Aapac. Aadopetikég ypadeg amnartodv SlapopeTika oxrpata, v ot
Tapapkpeg S1adopoToLioelg OTo TIdog TG HUTNG yivovtal atobntég
otn ypadr). lia to Adyo autod, kat el61koTeEpa yLa UeyaAng éktaon keipeva
omwg to Kopavio, ypnotpomotodvtat ypapideg mov mapdyovtat ané to
Aemtto aykabl poivika mov gudokipei otnv lvdovnoia kar oty Malawoia, ot

omoieg epapuolovtar ouyva oty ouviBn Aabr amo kaAapo.

Ta épya Twv kaAAypadwv, téco ta nalatdtepa 6o Kat ta vedtepa,
Sev gival mavta evkolAo va amokputtoypapnBouv. Mapd to yeyovog
TIWG N HopdT] TWV YPAHHATWY aKoAOUBEL TOUG AUGTNPOUG KAVOVEG
KaBe ypadng, 1 eukpivela Sev gival Bacikdg otoXoG TG KaAAypa-
diag. Mépog tng andAavong otnv mapatrprnon tou kaAAtypadikov
£pyou gival 1 otadlakr) avayvwpLoT), Kabwg To HATL aviyVeDeL TOug
XAPAKTAPEG KAl avakaAOTTel yvwato g atixoug tou Kopaviou. fia
Toug MouoouApdvoug kaAAypdpoug, n téxvn T ypapnc—eldikotepa
uEpou¢ 1 oAdkAnpou tou Kopaviov—eivat mpwtioTws BpnoKevTIKn

gumeLpia kat Atyotepo aioOnkn.

In writing there is a shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from sign to sign so long that it
remains sheathed in writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to significance. Letters are a na-
tion of their own among nations; they are addressed by speech and incum-
bent with responsibility, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is the most eloquent
among realms in speech and the clearest in enunciation. Pen is the envoy of

the mind, its messenger, its farthest-reaching tongue, and best translator.

The writer says: the number of Arab letters is twenty-eight, the same as
the phases of the moon, and the utmost a word can reach in composition,
with the additions, is seven, the same as the seven stars. He said: and
some of the letters are merged by elision to the Lam of identification,
and these are fourteen letters, the same as the moon hidden beneath the
Earth; and fourteen letters, not subject to merging by elision, the same

as the remaining unhidden phases. Words on the Virtues of Books: that's
what | wrote on the spine of a book | offered as gift and which I bound
with black skin. I know not of a writing which can withstand thickening of
its letters the way Arab writing can withstand, and it enables a swiftness
unafforded by other forms.

Letters are a nation of their own among nations; they are addressed by
speech and incumbent with responsibility, and they have messengers of
their kind, and bear names befitting their nature. In writing there is a shift
from the pictures of scribed letters towards uttered words, in imagina-
tion; and from uttered words in imagination towards the meanings in

the soul; for it endlessly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habituated to that, and con-
tracts the faculty of moving from sign to significance. And the realm of
letters is the most eloquent among realms in speech and the clearest in
enunciation. Pen is the envoy of the mind, its messenger, its farthest-reach-

ing tongue, and best translator.

And of Alef's to the branches of which Hamza's became accustomed

to rest as do pigeons. And of Lam's, coming after the Alef's, envied by

the lover for embracing their slender figures. And of Waw's reminding of
the curls on the heavenly temples. And of Meem's, whose mouths were
approached by mouths seeking to take sips. And of Seen'’s resembling the
incisors in those mouths. And of Dal’s indicating their obedience to their
writer by bowing their backs. Calligraphy should be assuredly well defined;
the Ha's and Kha's should be well drawn; calligraphy is embellished by
well rounding the rounded parts. These are the foundations and rules
comprising the arts of calligraphy, and the task appears to a pen equal in

magnitude to this pen’s worth.

The perfection of calligraphy devoid of dotting and diacritics lies in

its clear significance to show, by emphasizing its humbled letters and
well placing them, and drawing each one of them apart from the other,
and distinct from it, except for what's accepted by convention among
writers of connecting letters of a word one to the other, barring some
letters convention dictated should be disengaged, as the first Alef of
the word and such is also the case for the Ra), the Zay, the Dal, the Thal,
and other letters as well. If it were not for the pen, no kingdom would
have remained erected; everything ranks beneath the mind for they rule

and make you witness them as two pictures.
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Short Paragraphs

Ot ypadidec dprepol nrav Aydtepo ouvnOIopEVeC,

evw Kivélot MouoouApdvol 1y vbol kahAtypdadot
XpnoLuorolovaay emiong xpwotnpec. O mapadootakdg
TPOTIOG KPATHHATOC NG ypadidag mepthauBave xprion
ToU SelYTN, TOL ECOU KAl TOL AVTIXELPA, CWOTA
katavepnuévwy otn Aar) tng kat pe Tnv eAdyLotn
Suvartr) acknon Tieong. To turikd puéyeBoc tou kaduou
Kupaivetal Uetall 25 kat 30 EKATOOTWY, EVW 1 SIAUETPOC

To peAdvi mapaokevaldtav ouyva amo albdin kal opl-
opLéveg dopég ol OBwpavol kaAiypddol xpnotporol-
oboav TNV alBdain amoé Toug davolg Tou ékalyav oto
Tlapl Tou ZouAgipdv A' Tou MeyaAoTIpETTH, TIPOKEL|LE-
vou va e€aodaiioouv e Tov TpdTo auto Bela suloyia.
®uAacootav s kataArnAo Soxeio, To omolo kataokeva-
(otav amo Sidwopa VAIKd, OTiwS TopaeAavn 1) opeixaiio,
Kal pepe AovaLa Siakoounon.

Av kat n kaAAypadia avaduBnke wg auTOVOpN ElKa-
oK ékppaon, onpacia 666nke clvTopa kat oTnv
€lkovoypasnar| TG, £T0L WOTE TIOAUXPWA Kal [eya-
Aottpemr) SlakoopunTikd otolxeia va cupBarAouy otnv
EAKUOTIKOTNTA TNG. Ol TEYVIKEG OXETIKA UE THV ELKOVO-
ypapnaon twv kaAAypapiwy avamtoxbnkav oe peydaio
Babuo ato pav, katd TIG apxES TOU 150U alwva, EVW
ONUavTIKN UTTNPEE Kal 1) UETAYEVEDTEPY) OUVELTPOPA.

Me &ebopévo ot N LoAapukn) téxvn dev avamnaplotd
avBpwriveg popdég, 1 kaAAypadia xprotpormol-
eltat yia v andédoon vonudtwy Kat Hnvupatwv.
To 6vopa tou AAAY, ypappévo o kattola KaAAL-
ypadikn| popodr, LETATPEMETAL KATA CUVETIELQ OF
éva Loxupo oLpPBoAo TTou avTipoowTteEL TO BeikO
otolxelo. Méow tng toAauikng kaAAwpapiag eryet-
PEiTaL EKACTIKA N ATIOKPUOTAAAWGOY TNG TIVEUUATIKAG

To xapti tav pOnvotepo and tn SidpOépa kat mo
gbxpnoto and tov mamnupo. To maratdtepo yvw-
oT0 xelpoypado avtituno tov Kopaviou o€ xapti
Xpovoloyeital TepiTou To 971 KAl ivat opOoyLviou
oxnHaroc. Eyxpwun dupbepa 1 éyxpwyo xapti xpn-
owpomotovvtav cuvnOws yia keiueva tblaitepne akiag.

p.11

In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and from
uttered words in imagination towards the meanings in the
soul; for it shifts from sign to sign so it remains in writing,
and the soul becomes habituated to that, and contracts
the faculty of moving from sign to significance. Pen is

the envoy of the mind, its messenger, its farthest-reaching
tongue, and best translator.

It should be known that writing is the enunciation of
what is said and spoken, just as what's said and spoken
enunciates the meanings which lie in the soul and the
inner self; each one of these two must unavoidably be
clear in significance. Calligraphy is the sedentary craft.
Calligraphy, and (the art of) writing, is one of the human
crafts. “Handsome calligraphy makes the truth clearer”
Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one of the human
crafts. "Handsome calligraphy makes the truth clearer.”
Ali Bin Abi Taleb It should be known that writing is the
enunciation of what is said and spoken, just as what's
said and spoken enunciates the meanings which lie in
the soul and the inner self; each one of these two must
unavoidably be clear in significance. Calligraphy is the
sedentary craft.

And then, ahead of this artefact which is logic, lies
another preamble of learning, which is the of the
utterances and their indication of mental meanings,
that you encounter through what is disclosed by the
scribing in a book, or revealed by the tongue in speech.
There exists the indication afforded by the scribed writing
of the spoken utterances, and that's the flimsiest form;
then comes spoken utterances.

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn well
rounded like blossomed flowers, and with the letter
edges drawn smooth; with much intertwining, and lit-
tle disparity, then in that case, hearts cheer at its sight
and souls aspire to it.
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Short Paragraphs & Languages

Qc dibaokarog Tou Meyarou AeEavbpou, o AploTtoté-
Ang, améktnoe dladopeg evkalpieg kal apBovia Tpopn-
Bewwv. Etol, (dpuoe pia BiBALoBTKN oto Alkelo, 1 oTola
EYLVE APWYOC OTNV TIAPAYWYT EKATOVIASWY €YWY TOU.
To yeyovog 6Tt uttnpEe padntrc tou MNMAGtwva, tov 0br)-
YNOE OTLG ATOPEIC TOU TAQTWVLOHOU, apydTepd, OLWG,
Ietd Tov Bavato tou MNMAGtwva, odnynBnke, Teploco-
TEPO, O EUTIELPLKEG LEAETEC Kal petatortiletal amod tov

Mioteve OTL ot 168G Kal oL YVWOELG OAWV Twv Adwv
Baoilotay, tehikd, otnv avtiAndn. Ztig anodelg
TOU, yLa TIG PUOLKEG ETILOTLES, Baciotnkav ToAAG
¢pya tou.Madi pe 1o 6aokaAo tou MAatwva anote-
Aet onpavtk popdn g prthocodikr|q okéPng Tou
apxaiou kéopov, kat n SitdackaAia tou Slamepvoloe
Babitata tn dutikr) dLAocodikr| KAl ETLOTNHOVIKT
okédn péExpt kat tnv Emotnpovikr) Emavaotaon tou

O ApilototéAng mpowpa opdavee amod matépa Kkat
pntépa kat tnv kndepovia tou avéhaBe o dpilog tou
natépa tou MpbdEevog, TTou 1Tav EyKATaoTNHEVOS
otov Atapvéa tng pikpaotatikig AtoAidag, améva-
vt and tn AéoPo. O MpdEevog, ou PppodvTioe Tov
ApilototéAn cav 6o tou madi, Tov éotelAe oty
ABrva oe nAkia 17 £TWv, yia va yivel Hadntng tou
MAatwva. Mpayyarty, o AplototéAng omovdace atnv

TtnvAcco o AplototéAng §idafe tpia xpovia

kat padi pe toug piloug tou katopbwaoe ,tL Sev
pnopeoe o NAatwvag. Tuvdédnkav oTeva e tov
Eppia kat tov ennpéacav 1000, WOTE N TUpaAvvia
TOU va KataoTel nmotepn kat Sikatodtepn. To
TE€A0OG TOU TUPAVVOU OWG fTav Ttpaytko. Emeldn
npoéPAenie TNV ekcTpateia twv Makedovwv etnv
Acia, cuppaxnoe pe to diAumnro.

Yni)p€e puciobidpng, ptAocodog, Snuovpyog
NG AOYLKNG KAl 0 GNUAVTIKOTEPOG ATO TOUG
StalAekTikoU¢ TG apxatotntag. To cOvoAo Tng
ETLPPOT)G TOU CUXVA TOV KATATACGCEL HeTadl TWV
kopudaiwv TaykosHiwV TIPOGWTILKOTHTWY
OAWV TWV EMOXWV HE TN HEyaAUTEpPT EMppON,
pali pe tov Sackalo tou, tov MAatwva, kat tov
paéntn tou, tov Méya AAé€avpo.

The Arabic alphabet can be traced back to the Nabataean
alphabet used to write the Nabataean. The first known
text in the Arabic alphabet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the first dated one is a
trilingual inscription at Zebed in Syria from 512. However,
the epigraphic record is extremely sparse, with only five
certainly pre-Islamic Arabic inscriptions surviving, though
some others may be pre-Islamic. Later, dots were added

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phonizischen Schrift. Die Form

der Buchstaben und die Grundlagen fur die weitere
Schriftentwicklung wurden in der aramaischen Schrift
gelegt. Die Entwicklung ging dann Uber die nabatai-
sche Schrift zu einer Schriftform, die heute meist als
Kufische Schrift bezeichnet wird, aber weiter zu fassen
ist. Diese Schriftform ist der Anfang der heutigen arabi-

On fait remonter cet alphabet a 'araméen dans sa
variante nabatéenne ou syriaque, lui-méme descen-
dant du phénicien (alphabet qui, entre autres, donne
naissance a I'alphabet hébreu, a I'alphabet grec et,
partant, au cyrillique, aux lettres latines, etc.). La
premiére attestation d'un texte en alphabet arabe re-
monte a 512[réf. souhaitée]. C'est au viie siécle qu'on
a ajouté des points sur ou sous certaines lettres afin

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los naba-
teos de las lenguas arameas. Los fenicios crearon
hace mas de 3.000 afios en la region de Canaan el
alfabeto fenicio, que rapidamente se extendio y

dio lugar a la mayoria de los sistemas de escritura
que se usan hoy en el mundo. Una rama de ese
alfabeto evoluciond en el alfabeto griego, que a su

Persian is an Iranian language belonging to the
Indo-Iranian branch of the Indo-European family
of languages. In general, Iranian languages are
known from three periods, usually referred to as
Old, Middle, and New periods. These correspond
to three eras in Iranian history; Old era being the
period from sometime before Achaemenids, the
Achaemenid era and sometime after Achaemenids
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Modern Greek (Néa EAAnvika, or NeoeAAnvikr) MAwooa), generally referred to by
speakers simply as Greek (EAAnvika), refers collectively to the dialects of the Greek
language spoken in the modern era, including the official standardized form of the
languages sometimes referred to as Standard Modern Greek. The end of the
Medieval Greek period and the beginning of Modern Greek is often symbolically as-
signed to the fall of the Byzantine Empire in 1453 even though that date marks no
clear linguistic boundary and many characteristic features of the modern language
arose centuries earlier, beginning around the fourth century AD. During most of the
Modern Greek period, the language existed in a situation of diglossia, with regional
spoken dialects existing side by side with learned, more archaic written forms, as with
the vernacular and learned varieties (Dimotiki and Katharevousa) that co-existed in
Greece throughout much of the 1gth and 20th centuries. Varieties of Modern Greek
include Demotic, Katharevousa, Pontic, Cappadocian, Mariupolitan, Southern Italian,
Yevanic, and Tsakonian. Modern Greek is written in the Greek alphabet, which has

24 letters, each with a capital and lowercase (small) form. The letter sigma addi-
tionally has a special final form. There are two diacritical symbols, the acute accent
which indicates stress and the diaeresis marking a vowel letter as not being part of
a digraph. Greek has a mixed historical and phonemic orthography, where historical
spellings are used if their pronunciation matches modern usage. The correspondence
between consonant phonemes and graphemes is largely unique, but several of the
vowels can be spelt in multiple ways. Thus reading is easy but spelling is difficult. A
number of diacritical signs were used until 1982, when they were officially dropped
from Greek spelling as no longer corresponding to the modern pronunciation of the
language. Monotonic orthography is today used in official usage, in schools and for
most purposes of everyday writing in Greece. Polytonic orthography, besides
being used for older varieties of Greek, is still used in book printing, especial-
ly for academic and belletristic purposes, and in everyday use by some con-
servative writers and elderly people. The Greek Orthodox Church continues
to use polytonic and the late Christodoulos of Athens and the Holy Synod of
the Church of Greece have requested the reintroduction of polytonic as the
official script. The grammar of Modern Greek, as spoken in present-day Greece and
Cyprus, is essentially that of Demotic Greek, but it has also assimilated certain ele-
ments of Katharevousa, the archaic, learned variety of Greek imitating Classical Greek
forms, which used to be the official language of Greece through much of the 19th
and 2oth centuries. Modern Greek grammar has preserved many features of Ancient
Greek, but has also undergone changes in a similar direction as many other modern
Indo-European languages, from more synthetic to more analytic structures.
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H véa eAAnvikn 1) veoeAANViIKT) YAwooa (LloTopika yvwoTr Kat wg Pwpaitka) avadé-
petat ot Stadopeg YAwookEG TTOKIALEG TwV EAANVIKWV TTou opltAovvTtat oTnv oly-
xpovn emoxT). H évap&n tng yAwooukrg meptddou tng Néag EAAnvikrg tomoBeTeital,
OoUMBOAIKA KUPLWG, HETA TNV AAwoT) TNG KwvotavTivouTioANg To 1453, TapOAo TIoU
moAAa 8uaitepa xapaktnpilotikd TG Néag EAAnvIKNG sixav kavel tnv epddavion
TOUG ALWVEG TIPLV—ATIO TOV 30 alwva T.X. £wg ToV 100 alwva. Katd tnv mepiodo tng
Néag EAAnvikng, ) YAwooa Bplokotav ot pia katdotaon Styhwoaiag, Kabuwg TOTIKES
SLAAEKTOL CUVUTIIPXAV E TIG ETIOTHEG apXaikeG popdEg TG YAwooag. H NeogeAAn-
VIKT] ApXLOE va Ttaipvel TNV akpiPr) onpepvr) Tng popdrn ota téAn Tou 170V alwva.
Ta EAAnvika amtoteAolv ave§aptnto kAado twv lvéosupwnaikwv yAwcoowv.
‘OAeg ot urtapyouoeg HopdeG TNG NeoeAANVIKT|G, eKTOC ATt TNV ToakwVIKT) SLAAEKTO,
elvat amoyovol tng EAAnvioTikrg Kowvr|g Tng otepng apxatdtntag. ‘Etot, pnopet
avapdifoAa va BewpnBei amoyovog Tng ATtiknig StaAéktou, n omoia optholvtav
oTnv eupUTEPT TIEPLOXT| TNG ABTVag Kata tnVv KAaootkr| emoxn. H Toakwvikr) StdAe-
KTOG, pia amopovwpévn SLAAEKTOG TTOU optAeiTal AoV amd pia pikpr opada otnv
neployn} TG MeAomovvrioou, iporjABe amoé tn Awptkr| Stahexto. H NeogAAnvikn
yAwaoa outAgitat amd mepimou 12 ekatoupvpta atoua otnv EAAabda kat tnv Kurmpo kat
amoteAel kat Thv emionun yAwooa avtwv Twv Kpatwy. Ydpyouv emiong oAAEG ra-
pabdootaxeg EAANVOyAwooeg kowvdTnTEG AUTOYBOVWY TTANBUOUWY OTLG YELTOVIKES XWPES
AABavia, BouAyapia kat Toupkia, oTi§ xwpes s Mavpns ©alacoag (Oukpavia, Pwoaia,
lewpyia, Appevia), kKabwg kat oe xwpes TG Meooyeiov. H yAwooa optAeital miong
amo KowoTNTeG Tou anodnpov EAANVIoH0U og TOAAEG Ywpeg TNG AuTiknig EupwTng,
NG Bopeiou Apepiknic, kat otnv AvotpaAia, Tn Bpalidia, Tnv Apyevtiviy Kat TIOAAEG
AAAEG. XwpeG pe afloonpeiwTo aptBpd atopwy mou iAol ta Néa EAANVIKA wg
€evoyAwoon y\wooa amoteolv 1 ZepPia, n AABavia, n BouAyapia kat n Poupavia.
YmoAoyiletat 6Tt 0 GUVOAKOCG aplBpoG avbpwtiwy avd tov KOGO, TToU AoV TNV
Néa EAANVIKT wg TIpwTn 1} we Se0TEPT YAWOOQ, avépXeTal yOPW OTA 25 EKATO[LO-
pta. H ko) opthoupévn tng Bulavtivrig Autokpatopiag e€akolouBouoe va emifiw-
VEL KaL va opitAeital adtdkoma peXpL Toug TPWTOUS alveg TnG Toupkokpatiag aAAa
elxe Tnv taon va dtapopomoteitat tomikd. H katoxr tov eEAAnvikol xwpou ano
Toug TOUPKOUG EiXE AHECEG CUVETIELEG OTT) YAWOoGQ, 1) omtoia Pptwyuve os adn-
PNHEVOUG Opoug Kat Sev ftav kataAAnAn wg péco avwTepg tatdeiag, cuve-
newa BéBara kat G EAALP1G TOU OPYAVWHEVOU EKTTALSEVTIKOU GUGTHHATOCG,
Ot avwTtepeg TaAgeLg ouvexL{av va XpnoLoToolV yid ETOT|LOUG OKOTIOUG TNV Tapa-
dootakn Adyla yAwooa mou rtav n attiki(ovoa kown. Apxloav va diapopdwvovtat
TOTUKEG AOyOTEXVIKEG YAwooeg Tou Baoilovtav oe dtadopeg StaAékToug, dwg yia
mapadetypa ) yAwooa tng KpnTikng AoyoTexviag Tou 160V Kat 170U at.



O Iumv XaAvtoUv vt pée o otou-
Letters are a nation of their own
datotepog Apafag pLtAdcodog Kkat
among nations; they are addressed
LoToPLKOG. O AOYO(C TIOU TO £pYO TOU
by speech, incumbent with certain
1ITav 1000 omnovdaio odeiletal oto
responsibility, have messengers of their
OTL UTINPEE O TIPWTOG LLOVCOUALAVOG
kind, and bear names befitting their
dLA0c0do¢ Kat ato Toug Aiyoug ¢L-
nature. The realm of letters is the most
AOCO0dOUC OTOV KOGLO TIOU AVETITUEE
eloguent among realms in speech and
TNV PLtAocodia tng Lotopiac.

clearest in enunciation. Ibn Khaldun
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History of the Greek Alphabet

The Greek alphabet has been used for the Greek language since the
late ninth or early eighth century BC. It was the first alphabetic script in
history to have distinct letters for vowels as well as consonants.

In Archaic and early Classical times, the Greek alphabet ex-
isted in many different local variants, but, by the end of the
fourth century BC, the Euclidean alphabet, with twenty-four
letters, ordered from alpha to omega, had become standard
and it is this version that is still used to write Greek today.
The Greek alphabet is the ancestor of the Latin and Cyril-

lic scripts. Like Latin and Cyrillic, Greek originally had only a
single form of each letter; it developed the letter case distinc-
tion between uppercase and lowercase in parallel with Latin
during the modern era. Sound values and conventional tran-
scriptions for some of the letters differ between Ancient and
Modern Greek usage, because the pronunciation of Greek has
changed significantly between the fifth century BC and today.

Type is the spiritual geometry
revealed by the bodily tool.

Modern and Ancient Greek also use different diacritics. Apart
from its use in writing the Greek language, in both its ancient
and its modern forms, the Greek alphabet today also serves as
a source of technical symbols and labels in many domains of
mathematics, science and other fields. During the Mycenaean
period, from around the sixteenth century to the twelfth centu-
ry BC, Linear B was used to write the earliest attested form of
the Greek language, known as Mycenaean Greek. This writing
system, unrelated to the Greek alphabet, last appeared in the
thirteenth century BC. In the late ninth century BC or early
eighth century BC, the Greek alphabet emerged. The period
between the use of the two writing systems, during which no
Greek texts are attested, is known as the Greek Dark Ages.
The Greeks adopted the alphabet from the earlier Phoenician
alphabet, one of the closely related scripts used for the West
Semitic languages, calling it @owwuciia ypauuata Phoeni-
cian letters’. However, the Phoenician alphabet is limited to
consonants. When it was adopted for writing Greek, certain
consonants were adapted to express vowels. The use of both
vowels and consonants makes Greek the first alphabet in

the narrow sense, as distinguished from the abjads used in
Semitic languages, which have letters only for consonants.

Early Greek alphabet on pottery in the

National Archaeological Museum of Athens
Greek initially took over all of the 22 letters of
Phoenician dialects that lacked the consonant.
There were initially numerous local (epichoric)
variants of the Greek alphabet, which differed in
the use and non-use of the additional vowel and
consonant symbols and several other features.
Epichoric alphabets are commonly divided into
four major types according to their different
treatments of additional consonant letters

for the aspirated consonants and consonant
clusters. These four types are often conven-
tionally labelled as ‘green’, 'red; light blue’

and 'dark blue' types, based on a colour-coded
map in a seminal 19th-century work on the
topic, Studien zur Geschichte des griech-

ischen Alphabets by Adolf Kirchhoff (1867).
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lotopia tou eAAnvikoO aAdafBntou

To eAAnviko aAdapnro sival to addaBntiko cvotnua ypadig mou
Xpnotpomnoteitat yia tn ypadn tng eAAnvikng yh\wooag. NMpoépyetat
amo to potvikiko aAdpaPnto kat e T oELpA TOU £YLVE O TTPOYOVOG TIO-
Auapldpwyv cuvotnuatwy ypadng tng Evpwnng kat tng Méong Avato-
AnG, cupmeptAapBavopevng tng Aatvikng kat TnG KVptAAkng ypadnic.

Ma 1o Tote akpLPwg, o€ TIOLO PEPOG KAL JIE TIOLOV TPOTIO SNt~
oupynBnke to eAANVLKS aAdaBnto vmrp&av oAAEG amtoeLs.
Oewpeital Opwg avapdiofrnto mwg TPATUTO Tou fTav
KATIOLA TIPWILKN onpLTkr) ypadn, vy tnv akpLBry tpoéheuot)
Tou aMot v anodidouv ato dowvikikd ardapnto kat Aot
BAémouv kat emidpacn tng MpWTO-XavaaviTiknig ypadnc.

H emikpatéotepn maviwe ppunveia Bswpel Twe TPOTUTIO
untnpée to powvucukd aApdaBnto, To omoio TPEMEL va yvwploav
ot 'EAAnveg kabwg ta&ibevav ota t€An tou 9ou m.X. awwva otnv
avatoAun Meagoyelo. Kuplotepo emiPBeBalwticd otolxeio auvtrg
¢ anoyng Bewpeitat To OTL Ta ypapata touv eEAANvIkos ai-
dapritou dpépovtal va Statripnoav ta dpowvikika toug ovopara,
av kat Ta ovopata avtda dev onpatvav timota ota eEAANVIKA.

H opopdn kaAAwypadia kavet
NV aAnlsia o {exkabapn.

AvtiBétwg, ota dolvikika kabe ypappla rtav ovopacpévo

Katd pa Aé€n mou &ekvoloe pe autd. M’ auvto to Adyo kat ta
OVOHATA TWV YPAHUATWY TIapépevav akAtta ota eAANVIKA.
Qot600, Ta 0VOHATa TwV EANNVIKWV YPAUHATWY Eival yvwoTd
amod mnyég Tou Téhoug Tou 50u awwva (MAdtwvog KpatvAog),
EVW) TA OVOLATA TWV ONHITIKWY YPAKLATWY TIPOKUTITOLV aTio
TINYEG NG EAANVIOTIKTG ETTOXTG Kal peTayevéoTePeC. OL TIPWTES
cuoTNHATLkEG avadopég TwV OVOUATWY Twv fpaikwv ypap-
patwv epdavidovtal oto MNaiatotviakod Tahpoosd. To 1952, o
Lotopikdg lykvag MceApmt vtootrpi€e OTL To apyaloeAANVIKO
aAddpnto xprotporoLlel pev Gpowvikikolg Xapaktrpeg aAha
elval To mpwto mpaypatiké addapnto evw to powvikikd kat ta
aAa onuutikd aAdapnrta mou ponyndnkav eivat cuAAaBapia
(ota cuAAaBdpia, KaOe xapaxthpag avTimpPoowneVEL GUYKE-
KpLuévo cuvbuaocuo cupuPEWVou-pwvHEVToS, SnAad cul-
AaBn). H B£on autn, otnpixTnke otnv anouvcia Gwvnéviwy,
ANV e181kWV TIEPITTWOEWY, ota onitika ardafnta. Avaioyn
amoyn vrootnpilet kat o Newpylog Mmapmiviwtng o oToiog
artokaAei To EAANVLKO aAdaBnto «mpwtn Tpaypatika ahba-
BnTikr) ypadr» kat o powikikd «otovei cuAAaBoypadiko»
evw o0 ApBoup 'EBavg oto épyo Tou Scripta Minoa vrtootnpilet
otL ota obLPoAa TG ypappikng A prtopouv va amodoBolv ot
akiec kamotwv ypappatwy tou eAAnvikod aidafritou.

O antéyeig avteg Exouv Sextel Eviovn kputi-
Kkn ta teAevtala ypovia, we pun AapBavouoeg
UTIOYN THV ISLAUTEPOTNTA TWV CUHPUVWV
oti¢ onputikec yAwooeg, pall pe aAda
eruxephpata. To eEAAnviké akpaBnro épve
n Baon yua t dnuiovpyia tov Aativikod
aApabitou. Mpaypaty, to Aatviké arpabn-
TO TIPOEPYETAL KUPIWG ATIO TO ETPOVTKLIKO
aApdbnto to omolo pe T celpd Tov, kau
OUHPWVA UE TNV ETIKPATETTEPY) ONUEPA
anoyn, Baclotnke oto eAnviké. Ztnv kAa-
OLkN Kat abyxpovn Hop@N Tou, To EAANVIKS
akpabnto Sabétet 24 ypappara, takivo-
unuéva amné to dApa wg o wpgya. Onwe
70 Aauvikd kat kuptAAiké arpabBnro, eixe
apxua povo évav toro yia kabe ypauua. H
Siakpion kepadaiwy ané wkpa ypaupata
avantixOnke katd Tn Vestepn ETTOXN, Kat'

avaloyia pe to Aatvikd aApabnro.



29LT Zarid Sans LG

Black
58 pts.

Regular
12/14 pts.>>

Medium
12/14 pts.

Bold Slanted
14/14 pts.>>

SemiBold
12/14 pts.

Semibold
14/14 pts.>>

&Q 29LT.com

Greek & English Layout Sample

EAAnvikn YAwcoa
History of The Greek

Language

H eAAnvikr} yAwooa avijkeL oTnv voeupwmaikn
OLKOYEVELQ KAl GUYKEKPLEEVA oToV EAANVIKO KAGSO,
Hadi e TNV TOakWwVIKY), EVW €lval 1 emionun y\wooa
™G EAAGSOG kat tng KoTtpou. Avrikel emtiong otov
BaAkavikd yAwaooko o 6. Ttnv eAAnvikr) yAwo-
oa, €X0UE ypartd keipeva 116n and tov 150 awwva
1.X. Zav Maykoopia Huépa EAAnvikng MAwooag €xel
kaBiepwOei n gn PePpouvapiou. H eAAnvikr| unnpée
otnv apyxatdtnrta n mio Siadedopévn yAwooa otn
Meooyeto kat otn Nota Eupwn, kupiwg e€attiag
Tou TA}60UG TWV ATIOLKLWY TtoU gixav 1dpubei amo
Toug ‘EAANveG oTig aktég tng Meooyeiou, evw €édtace
va givat n yAooa Tou EUTOopIiou akopa Kat HEXpL Kat
ta téAn g AAe€avdpivrig TiepLodou.

H eAAnvikr] orfjpepa amoteAei tn untpikn y\wweoa
TIEPITIOU 12 EKATOHUPIWVY avOpwTIWY, KLPIWG oTNV
EAAGSa kat tnv Kompo. Artotelei emtiong tn untpL-
K1) YAwooa avtox86vwv tAnbucpwv otnv AABa-
via, tn BouAyapia, tnv ltaAia, tTnv Bopeia Makedo-
via kat tnv Toupkia. E€attiag tng petavaocteuongn
yAwooa opAgital akopa og XWPEG—TPOOPLGHOUG
eAAnvodwvwv tAnbucpwv petaghd Twv omoiwv n
Auctpalia, n Meppavia, ot Hvwpéveg MoArteieg, o
Hvwpévo BaciAetlo, o Kavadag, n Pwoia kat aAAa

npwnv Kpatn tng ZoPietikrig ‘Evwong.

Greek (Greek: EAAnvikd) is an independent branch

of the Indo-European family of languages, native to
Greece, Cyprus, Albania and other parts of the Eastern
Mediterranean and the Black Sea. It has the longest
documented history of any living Indo-European lan-
guage, spanning at least 3,500 years of written records.
Its writing system has been the Greek alphabet for the
major part of its history; other systems, such as Linear
B and the Cypriot syllabary, were used previously. The
alphabet arose from the Phoenician script and was in
turn the basis of the Latin, Cyrillic, Armenian, Coptic,
Gothic, and many other writing systems.

The Greek language holds an important
place in the history of the Western world
and Christianity; the canon of ancient Greek
literature includes works in the Western
canon such as the epic poem lliad.

Greek is also the language in which many of the
foundational texts in science, especially astronomy,
mathematics and logic and Western philosophy, such
as the Platonic dialogues and the works of Aristotle,
are composed; the New Testament of the Christian Bi-
ble was written in Koiné Greek. Together with the Latin
texts and traditions of the Roman world, the study of
the Greek texts and society of antiquity constitutes
the discipline of Classics. During antiquity, Greek
was a widely spoken lingua franca in the
Mediterranean world, West Asia and many
places beyond. It would eventually become the
official parlance of the Byzantine Empire and develop
into Medieval Greek. In its modern form, Greek is the
official language in two countries, Greece and Cyprus, a
recognized minority language in seven other countries,
and is one of the 24 official languages of the European
Union. The language is spoken by at least 13.4 million
people today in Greece, Cyprus, Italy, Albania, and Tur-
key and by the Greek diaspora. Greek roots are often
used to coin new words for other languages; Greek
and Latin are the predominant sources of international
scientific vocabulary.
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EAAnviko AAdaBnro
The Greek Alphabet

To eAAnvikd aAdaBnto eival to aAdaBntikd cvotn-
Ha ypadng Tou XpnotpomoLeital yia tn ypadr g
ANk yAwooag, and tov 8o alwva t.X. Mpoépxe-
tat amnd to Gpowikikd aAdaPnto kat pe ) cELpa Tou
€yLVE 0 TIPOYOVOG TIOALAPLOWY CLUCTNHATWY YPAdT|C
¢ Eupwmng kat tng Méong AvatoArg, ouprmeptAap-
Bavoépevng tng Aativikiig kat g KUptAAKNG ypadnc.
ErimtAéov, XpnoLoToLELTaL WG TNy TEXVIKWY cLPBO-
Awv yLa xprion o€ §1adopeg eMLOTNEG. ZTNV KAQGLKT)
kat cOyxpovn popdr tou, to eAAnviké aAdapnto
Stabétel 24 ypappata, tavounuéva ano to aAda
WG To WHéya. ‘Omwg to Aativiko kat KuptAAko
aAdapnro, ixe apyika povo évav tumo yia kabe
ypappa. H dtakpion kebaAaiwv amo pikpd ypappata
avartuxOnke kata T veodtepn emoxr, kat avahoyia
te To Aatwikd aidapnro.

O nxnruikég aieg kat ot ouuBatikég petaypapés
oplopévwy ypauuatwv otn Néa EAAnvikn Siapé-
pouv amod exeives tng Apxaias EAAnvikng Adyw
Twv evllaueowv Pwvoloyikwv arlaywv.

>tnv ntapadooiakn oAutovikr opBoypadia, Ta ypap-
pata twv pwvnévtwy pmopei va ocuvdualovtat e dud-
dopa Stakprtika onuela, 6TWE TOVOUE, TIVELILATA, TNV
Kopwvida kat tnv utoyeypappévn. Amnd tn dekaetia
ToU 1980, Kal yla OAeC TG ouvnBelg epappoyEg, autd To
ocbotnua éxeL amhomolnBel 0To AeyOpEVO HOVOTOVIKO.
0 eEANVLKO aAdaBnro éywve n) Bdon yia ) dnuiouvpyia

Tou AatvikoU aidapritou.

The Greek alphabet has been used to write the Greek
language since the late ninth or early eighth century
BC. It is derived from the earlier Phoenician alphabet,
and was the first alphabetic script in history to have
distinct letters for vowels as well as consonants.

Like Latin and Cyrillic, Greek originally had
only a single form of each letter; it devel-
oped the letter case distinction between
uppercase and lowercase in parallel with
Latin during the modern era.

In Archaic and early Classical times, the Greek alphabet
existed in many different local variants, but, by the end
of the fourth century BC, the Euclidean alphabet, with
twenty-four letters, ordered from alpha to omega, had
become standard and it is this version that is still used
to write Greek today. Sound values and conventional
transcriptions for some of the letters differ between
Ancient and Modern Greek usage, because the pronun-
ciation of Greek has changed significantly between the
fifth century BC and today. Modern and Ancient Greek
also use different diacritics.



eAANVLKO aAdaBnto eivat to aAdafntikd cuoTnw
C TIOUL YpnoLpoToLeital yia tn ypadr) TG EAANVIKI
vooag, ano tov 8o awwva T.X. [1pogpyetat amo to
kO aAdaPnTo kat pe T cELpA TOU EYLVE O TIPOYC
\LAPLBUWYV cuoTnuaTwy ypadng TNG Evpwmng ka
on¢ AvatoAng, ocupmeptAapBavopevng tTng AQTLVLk
TNG KUPLAALKNC ypadrC. ETiTIAEOV, X pNOLUOTIOLEL
VT TEXVIKWY CUUBOAWV yLa xprion o€ OLADOPEC €T
. 2TNV KAQOLKT) Kat o0y povn Hopd1] TOU, TO EAAN
baBnto dlabétel 24 ypappata taivounpéva am
Pa w¢ To wiéya. ‘Omwe To AATIVIKO Kal KUPLAALKO
[0, ELYE apXLKA HOVO Evav TUTIO yila kabe ypappa. b
on kepaAaiwv amo pikpd ypdpuata avantoyonk:
VEOTEPN ETIOYN, KAT avaAoyia pe To AaTviko aAd
Archaic and early Classical times, the Greek alp
sted in many different local variants. Ot nyntuk:
aL oL oLPPATIKEG peTaypadEC OPLOUEVWY YPAUUA
1 Néa EAANvikn dtadEpouv atto ekeiveg Tng Apxad
JIKNG, AOYW TWV EVOLANECWY PWVOAOYLKWY aAAay
v Tapadooiakn TmoAuTovikr) opBoypadia, Ta ypq|
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

AAAAAAAAAZEACCCCCDDPEEEEEEEEEGGGGHRANITTTINTTIKLLLLENNNN
772433333333 edclcccdd désdeseseeagpgghhiniiiiiiiijijiyjkill4AtnnAés
060060@060eprfirsSsSsREtttuUGiuttaylidwwwwxyyyyyzzzz

ABFAEZHOIKAMNZOMPITYOXWQAEHTOYQIY

Cyrillic aByde(nOikApvEompgotudxPpwadniovwiit s

Ligatures ﬁﬂmﬂ(fb&fﬁfﬂfﬂ']fﬂ(ﬁbf&ﬂ

Discretionar

LigCCltEIE'S ! & ﬁ

Standard

Punctuation, ———*""”',,,«»()i I(_?,, . () []{}/”\@&§1TT¢©®®TM‘_|

Math Signs,

& Symbols Ne#a¢SE€Y [T AQOUTIVLC 000%0 % +-tx+=#m~<>s2-" 030

All Caps or Lining
Punctuation &

Math Signs ——— MO () []{}H+—ix+:¢<>52

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

0ld Style Figures 0123456789 0ld Style Figures 0123456789

Prebuilt Fractions

Superscript
& Subscript

N VY

1234567890
H / H1234567890

Numerator &
Denominator

0123456789
0123456789

&Q 29LT.com
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Basic Latin

Slanted Character Set p.22

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

ARRAAAAAAAEACCCCCDDDEEEEEEEEEGGGGRANITTTINIITKLLLLENNNNN
000000000 EPRRRSSSSSOFTTTUUOUUUUUYUOWWWWXYYYYYZZZ

ZadddaagddeailcécdddéséééeeéeaddqghhiniiiiitijijijfkilI-hrngio66600

0606 ceprrrsssSsfSttttutiGlivutayaiwwwwxyyyyyzzizz

ABIAEZHOIKAMNZOIMPETYOXWQAEHTO'YQIY

Greck aBybe(nOikApuvéonpgotupxPpwaéniovwiivi

fi 1 fh fl b ft ffi 71 ffh /7 ffb ffe TT

Discretionar

Ligatures ! &'{t

Standard s ©m
Punctuation, -—— ',,,«»(}i.’é?.,.‘,‘...'()[]{}//,I\@&§7[Ti©®
Math Signs,

& Symbols ¢SEEY[TISAQOUTTIVO00 Y0 %ot +-tx+=#m~<>52°90

All Caps or Lining
Punctuation &

Math Signs ———» Ol O[J{}HISE€Y+-2tx2=#<>52

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789

Proportional Tabular

0ld Style Figures 0123456789 0ld Style Figures 0123456789
Superscript

Prebuilt Fractions J5/44/6%606 & Subscript H1234567890/ H1234567890

Numerator &
Denominator

0123456789
0123456789

&Q 29LT.com
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OpenType Features

Not Active

p.23

Active

Ligatures ATTRACT fight after afflict fly surfboard ~ ATTRACT fight after afflict fly surfboard
Uisateree Casting abstract adjusts strong acting ~ Casting abstrac adjusts $trong acting
Tabular

Figures 0123456789 0123456789

Proportional

0ld Style Figures 0123456789 0123456789

Tabular

0ld Style Figures 0123456789 0123456789

Superscript X345 + Y29 x 723 - A4578 X345 4 Y29 x 723 - P57
Subscript X158 + Y23 x Z18 - A4260 Xisa + Y3 X Z1a = Aszeo
Nunezator 0123456789 0123456789 0123456789 '224s67s
Denominator 0123456789 0123456789 0123456789 orasaseres
Lining

Currency Signs

$237 £61 €73

$237 £61 €73

Fractions

1/2 1/4 2/3 3/4 3/8 5/8 7/8

Voo Vs Y Ve Ve Lo

Case Sensitive
Punctuations
and Math Signs

{Case} (Sensitive) Punct-uation
jOué idea tan importante!
;Cuantos idiomas sabes?
(a+b)-c=d>e «math» [signs]

{CASE} (SENSITIVE) PUNCT-UATION
iQUE IDEA TAN IMPORTANTE!
{CUANTOS IDIOMAS SABES?
(A+B)-C=D>E «MATH» [SIGNS]

Note

&Q 29LT.com

Some minor opentype features are not displayed in this typesepcimen due to the lack of interchangeablility.
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Afrikaans, Albanian, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga, Colognian,
Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese, Filipino,
Finnish, French, Friulian, Galician, Ganda, German, Greek, Gusii, Hungarian, Icelandic, Inari

Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Latvian, Lithuanian, Low German, Lower Sorbian, Luo, Luxembourgish, Luyia, Machame,
Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani, Meru, Morisyen, North Ndebele,
Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian,
Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Slovak,
Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Turkish, Turkmen,
Uppez Sorbian, Vunjo, Walser, Welsh, Western Frisian, Wolof, Zulu.

&Q 29LT.com
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Latin Sript

Greek Script

Type Designers

Jan Fromm is a type and graphic designer from

Berlin, Germany. After studiying communication
design at the Potsdam University of Applied Sci-
ences, he starts working as a freelance type de-

signer alongside Luc(as] de Groot at LucasFonts.

Jan continuously develops and publishes his own
typefaces. Beside this, he enjoys drawing logos
and working with screen-based design projects.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work

has been recognised by awards such as the SOTA
Catalyst, Granshan, Modern Cyrillic, D&AD.

Type Family

29LT Zarid Sans LG Thin

29LT Zarid Sans LG Thin Slanted
29LT Zarid Sans LG ExtraLight

29LT Zarid Sans LG ExtraLight Slanted
29LT Zarid Sans LG Light

29LT Zarid Sans LG Light Slanted
29LT Zazid Sans LG Regular

29LT Zarid Sans LG Slanted

29LT Zarid Sans LG Medium

29LT Zarid Sans LG Medium Slanted
29LT Zarid Sans LG SemiBold

29LT Zarid Sans LG SemiBold Slanted
29LT Zarid Sans LG Bold

29LT Zarid Sans LG Bold Slanted
29LT Zarid Sans LG Black

29LT Zarid Sans LG Black Slanted

+

29LT Zarid Sans LG Variable

29LT Zarid Sans LG Slanted Variable
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World Scripts

Arabic [left]
Chinese [right]

Cyrillic [left]
Devanagari [right]

Greek [left]
Latin [right]
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World Scripts

AL

Cyrillic

3apI/I,EI, Knpmnnuua

SHjaadwﬂ

eeeee

ZClp [VT EAANVLKG
- Zarid s
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World Scripts

Arabic

Chinese

25"

Cyrillic

Devanagari

eeeee

zavq EAANVLIKA

Latin

SaI‘IS Latin

@@ 29LT.com
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World Scripts

(Q.Lb.Cg : 9 9.39 (Q_Jolsjwcl
T RBApNERBIBREFXKE

Cyrillic

B yawax rora »kmn 6bl Ly

o TTg] Sfta 9UTH B 9T &

eeeee

oladpuAa&re yevika tn (U

Latin

Sphinx of black quartz, j
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World Scripts

Arabic

Chinese

Cyrillic

Devanagari

Greek

Latin

&Q 29LT.com

p.16

digibly Gsall el o M3 VI Jul8 835V 1S oygiall ulal (ygsell 2104 ws
lails H18g lalolil sas Laald 3lSg Laa>g el lawlbyd 1Sy oy slgw laslie Gl
ddaslll olalS)l Jl dhdl bgy3l ygo o Vsl LI § o] legbuile L8 lgehao ol

BUSIL Latilo ol Lo Juls I s oo 1ol Jiiy 906 il $ Ul Gileall I JUA

PERBLEZES. ZARNBATLS. PENEARAES TP, ZMZT, 1S
B, DSETBENERT. OAs, EPHEAMEDK. BENEIERE-
RET, TAENHARESTELD, PERBEZTT, BLBIZEAN. BAZ
e, EEBE; 9:1&21?% BIEME,

H exmaibevon émpeme va Eekivrjoel oe veapr| nALkia kat cuvr|Bwg rTav ermimovn |
KAAALTEXVNG amokToloe To Sikaiwpa va vrtoypddet Eva €pyo (e TO OVOUA TOU |
kat adou eixe 6N aviypalel éva KAAooLkO £pyo KATIOLOU HEYAAOU SLAKEKPLUEV
daokadlou Ttou. H dtadikacia tng pipnong evog dnuiopévou épyou mepthapBave

& BT 6: 3N 3RT bl T 3gISH 8, 51l dgHT &b TRUI b THH &, 3R 31feid
HbdT &, |1d &, 9Td [GdRT & HHIA| 387 B8l 3N B8 37811 B Ufeig- gRT Ued ¢
378R €, 511 gedl & fId fesd gU TigHT & THIE §; 31K dics 38R, Ueidd gRT fdoig &
fddTaT & U IV 9Teg: gl T Ueb fobeTd bl fig W i@ 8 (G A4 3ugN b U A ©

MehyTuM, cno3Haja He 0cTaje caMo Ha MojMy, jep ce NOjMOBU Y HEKOM Cyay MOory
nojMoBe, YiMe ApUCToTeN Npenasun Ha yyere 0 kateropujama Tj. O HajonwTrjum
je Halao 10: CYNCTaHLMja, KBAHTUTET, kBanuTeT. [la 6u ce JbyacKo MULLTbEHE MO
OCHOBHe npuHumne, koju he butn onwTteBaXkehn 1 HMje X HEOMXOAHO OOKA3MB:

It should be known that writing is the enunciation of what is said and spoken, jus
and spoken enunciates the meanings which lie in the soul and the inner self; eac
must unavoidably be clear in significance. Calligraphy is the sedentary craft. Type
writing, is one of the human crafts. “Handsome calligraphy makes the truth clear






