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Type Category
Display

Number of Glyphs
380+ Glyphs

Name Meaning
Fun

Number of Styles
1Style

Type Designer
Pascal Zoghbi

Type Style
Geometric Simplified Kufic (Arabic Script)
Sans Serif (Latin Script)

Features
Arabic character set, Set of Figures, +

Languages

The font covers Arabic, Farsi [Persian],Urdu,
and English.
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Styles and Weights / Pangrams p.3
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AND OF LAM'S, COMING AFTER THE

ALEF'S, ENVIED BY THE LOVER FOR

EMBRACING THEIR SLENDER FIG-

URES. AND OF WAW'S REMINDING OF

THE CURLS ON THE REAVENLY TEM-

PLES. AND OF MEEM'S, WHOSE MOUTHS
WERE APPROACHED BY MOUTHS SEEK-
ING TO TAKE SIPS. AND OF SEEN'S RE-
SEMBLING THE INCISORS IN THOSE
MOUTHS. AND OF DAL'S INDICATING

¢« THETR OBEDIENCE TO THEIR WRITER
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Short Paragraphs & Languages p.6
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IN WRITING THERE IS A SHIFT FROM THE
PICTURES OF SCRIBED LETTERS TOWARDS
UTTERED WORDS, IN IMAGINATION: AND
FROM UTTERED WORDS IN IMAGINATION TO-
WARDS THE MEANINGS IN THE SOUL: FOR IT
ENDLESSLY SHIFTS FROM SIGN TO SIGN SO
LONG THAT IT REMAINS SHEATHED IN WRIT=
ING, AND THE SOUL BECOMES HABITUATED
TO THAT, AND CONTRACTS THE FACULTY OF
MOVING FROM SIGN TO SIGNIFICANCE. LET=
TERS ARE A NATION OF THEIR OWN AMONG
NATIONS: THEY ARE ADDRESSED BY SPEECH
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Long Paragraph with Styles Alternations p.7
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Long Paragraph with Styles Alternations p.8

IT INCLUDES ARABIC CALLIGRAPHY, OTTOMAN, AND
PERSIAN CALLIGRAPHY. PERSIAN CALLIGRAPHY. IT IS
KNOWN IN ARABIC AS KHATT ISLAMI , MEANING ISLAM-
IC LINE, DESIGN, OR CONSTRUCTION. THE DEVELOPMENT
OF ISLAMIC CALLIGRAPHY IS STRONGLY TIED TO THE
QUR'AN; CHAPTERS AND EXCERPTS FROM THE QUR' AN ARE
A COMMON AND ALMOST UNIVERSAL TEXT UPON WHICH
ISLAMIC CALLIGRAPHY IS BASED. ARABIC CALLIGRAPHY
IS THE ARTISTIC PRACTICE OF HANDWRITING AND CAL-
LIGRAPHY, BASED UPON THE ALPHABET IN THE LANDS
SHARING A COMMON ISLAMIC CULTURAL HERITAGE. THE
DEEP RELIGIOUS ASSOCIATION WITH THE RELIGIOUS
QUR'AN, AS WELL AS SUSPICION OF FIGURATIVE ART AS
IDOLATROUS, HAS LED CALLIGRAPHY TO BECOME ONE OF
THE MAJOR FORMS OF ARTISTIC EXPRESSION IN ISLAM-
IC CULTURES. IT HAS ALSO BEEN ARGUED THAT ISLAMIC
CALLIGRAPHY WAS MOTIVATED LESS BY ICONOPHOBIA
(SINCE, IN FACT, IMAGES WERE BY NO MEANS ABSENT IN
ISLAMIC ART) THAN BY THE CENTRALITY OF THE NOTION
OF WRITING AND WRITTEN TEXT IN ISLAM. IT IS NOTE-
WORTHY, FOR INSTANCE, THAT THE PROPHET MUHAMMAD
IS RELATED TO HAVE SAID: 'THE FIRST THING GOD CRE-
ATED WAS THE PEN. AS ISLAMIC CALLIGRAPHY IS HIGH-
LY VENERATED, MOST WORKS FOLLOW EXAMPLES SET BY
WELL ESTABLISHED CALLIGRAPHERS, WITH THE EXCEP-
TION OF SECULAR OR CONTEMPORARY WORKS." IN ANTIQ-
UITY, A PUPIL WOULD COPY A MASTER'S WORK REPEAT-
EDLY UNTIL THEIR HANDWRITING WAS SIMILAR. THE
MOST COMMON STYLE IS DIVIDED INTO ANGULAR AND



aaaaaaaaa

A\

©



29LT Hazal p.10

@ ““ 00 ¢

é o

95 pts.

26/32 pts.

L ||11]I||J | M QUJ ®) =]

QUL Al @ A QY GRS\
Dl glwi )l g v ws

©

JjobAll g La w183y adf
d Llﬁji’ S 4 d—a < % =E=EJ||9
e Gl Tl ol aJlula
Lo wai ¢l anll & _Gyyb
Glg— Bl jaBJ 6ipalla
Gig-ag ©-0i Leud clanll
Glgnla sl Lal .als
G__abiia p 1é aJlban

Ay Elxs|
Lo 2o Lo 202

&9 29LT.com




222222

333333

ts

22222222

" YOGA

THE YOGA IS LAUGHTER YOGA
DONE IN GROUPS. (HASYAYOGA) IS A
WITH JOKES AND 5o ACTICE INVOLV-
CHEERFULNESS.

FoRCED LaugH- ING PROLONGED
TER TURNS INTO VOLUNTARY LAUGH-=
REAL AND CONTA- TER. THIS TYPE OF
THE BELIEF THAT
VOLUNTARY LAUGH-
TER PROVIDES THE
SAME PHYSIOLOGI-
CAL & PSYCHOLOGI-

CAL GAIN AS SPON-

g TANEQOUS LAUGHTER.
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1qy &l Al LAUGHTER HAS
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Juwaill olluwllg TIC TOOL FOR

) MANY YEARS,

|:|= A U THIS THERAPY
IS A NATURAL
FORM OF MEDI-
CINE. LAUGHTER
IS AVAILABLE TO

EVERYONE AN

IT PROVIDES
H E R BENEFITS TO A
PERSON'S PHYS-
ICAL, EMOTION-
A PV AL, AND SOCIAL
WELL BEING.
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ABCDEFGHIJKLMNOPQRSTUVWXYZ

Basic Arabic
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Farsi Extension
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Urdu Extension
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Punctuation,

hSigns,
B Symbots. == #" aemoils? i (J[/ 1\ @EE I EC L€V %o %ot +-2x+zza<>SE]
grsaybmibcoignctuation " é%

Arabic Figures

Indic, Farsi,

8123456789 & Urdu Figures -ITIPEOTVAQ KQF ML

Supported Languages
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Arabic, Asu, Bemba, Bena, Chiga, Cornish, English, Gusii, Indonesian, Kalenjin, Kinyarwanda, Luo,
Luyia, Machame, Makhuwa-Meetto, Makonde, Malay, Mazanderani, Morisyen, North Ndebele, Nyankole,
Oromo, Farsi [Persian], Rombo, Rundi, Rwa, Samburu, Sangu, Shambala, Shona, Soga, Somali, Swahili,
Taita, Teso, Urdu, Vunjo, Zulu.
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Type Designer

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.
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