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Year Published
2010 (Initial Release)
2014 (Updated Release]

Type Category

Display

Number of Glyphs
930+ Glyphs

Name Meaning

Beautiful/Elegant/
Graceful

Number of Styles
3Styles

Type Designers

Pascal Zoghbi
(Arabic Script)

Swiss Typefaces
(Latin Script)

Type Style
Hybrid Neo Naskh & Neo Thuluth (Arabic Script)
Modern Serif/Humanistic (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief (Full list at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

- Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.
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29LT Zeyn Styles and Weights

Light
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Type 1s a spiritual gcometry
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Type 1s a spiritual geometry

Medium
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Type 1s a spiritual geometry
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29LT Zeyn Styles Latin Script p.5

60 pts.

Light

Typography 1s a craft

Regular

Typography 1s a cratt

Medium

Typography is a craft

22/24 pts.

Light

The wits of men reside under the nibs of their pens.
Pen is a tree whose fruit is the uttered word & thought.

Fegulex The stars of rulership reside in the darkness of the ink.
Pen is the greatest enigma, and calligraphy s its yield.

Medium

Vocalized calligraphy is like a garden with Mayflowers.
Beauty of the letters is like the beauty of the woman.

&Q 29LT.com
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26/32 pts.

Light

Regular

Medium
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Pangrams in Different Languages p.6
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14/18 pts.
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p.8

14/16 pts.

In writing there is a shift from the pictures

of scribed letters towards uttered words, in
imagination; and from uttered words in imagi-
nation towards the meanings in the soul; for it
endlessly shifts from sign to sign so long that

it remains sheathed in writing, and the soul
becomes habituated to that, and contracts the
faculty of moving from sign to significance.
Letters are a nation of their own among nations.

It should be known that writing is the enuncia-
tion of what is said and spoken, just as what’s
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear

in significance. Calligraphy is the sedentary
craft. Calligraphy, and (the art of) writing, is
onc of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi Taleb

Calligraphy, and (the art of) writing, is one

of the human crafts. “Handsome calligraphy
makes the truth clearer.” Ali Bin Abi Taleb It
should be known that writing is the enuncia-
tion of what is said and spoken, just as what’s
said and spoken enunciates the meanings
which lie in the soul and the inner self; each
one of these two must unavoidably be clear in
significance. Calligraphy is a sedentary craft.



29LT Zeyn Short Paragraphs & Languages

14/18 pts.
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Medium
Farsi & English
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p.9

14/16 pts.

On fait remonter cet alphabet a I'araméen dans
sa variante nabatéenne ou syriaque, lui-méme
descendant du phénicien (alphabet qui, entre
autres, donne naissance a I'alphabet hébreu, a
I'alphabet grec et, partant, au cyrillique, aux
lettres latines, cte.). La premicre attestation
d’un texte en alphabet arabe remonte a 512 [réf.
souhaitée]. C'est au viie siecle qu'on a ajouté
des points sur ou sous certaines lettres afin

de les différencier. Le modele araméen ayant
moins de phonemes que l'arabe, I'écriture des

El alfabeto drabe puede remontarse al alfabeto
nabateo usado para escribir ¢l dialecto de los
nabateos de las lenguas arameas. Los fenicios
crearon hace mas de 3.000 afos en la region
de Canaan el alfabeto fenicio, que rapidamen-
te se extendid y dio lugar a la mayoria de los
sistemas de escritura que se usan hoy en el
mundo. Una rama de ese alfabeto evoluciond
en el alfabeto griego, que a su vez evoluciond
en el alfabeto latino, usado por la mayoria de

Persian is an Iranian language belonging to
the Indo-Iranian branch of the Indo-European
family of languages. In general, Iranian lan-
guages are known from three periods, usually
referred to as Old, Middle, and New periods.
These correspond to three eras in Iranian his-
tory; Old era being the period from sometime
before Achaemenids, the Achaemenid era and
sometime after Achaemenids (that is to 400
300 BC), Middle era being the next period
most officially Sassanid era and sometime in
post-Sassanid era, and the New era being the
period afterwards down to present day.



29LT Zeyn Long Paragraph with Styles Alternations p.10

18/24 pts.
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18/20 pts.

Regular

Light

Light

Medium

Light
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Long Paragraph with Styles Alternations p.11

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Per-
sian calligraphy. It is known in Arabic as khatt Islami, meaning Islamic
line, design, or construction. Arabic calligraphy ( 3y2)l baJl) is the artistic
practice of handwriting and calligraphy, based upon the alphabet in the
lands sharing a common Islamic cultural heritage. The deep religious
association with the religious Quran, as well as suspicion of fiigurative art
as idolatrous, has led calligraphy to become one of the major forms of
artistic expression in Islamic cultures. It has also been argued that Islamic
calligraphy was motivated less by iconophobia (since, in fact, images were
by no means absent in Islamic art) than by the centrality of the notion of
writing and written text in Islam. It 1s noteworthy, for instance, that the
Prophet Muhammad is related to have said: “The first thing God created
was the pen. As Islamic calligraphy is highly venerated, most works fol-
low examples set by well established calligraphers, with the exception of
secular or contemporary works.” In antiquity, a pupil would copy a mas-
ter’s work repeatedly until their handwriting was similar. The most com-
mon style is divided into angular and cursive, each further divided nto
several sub-styles. The traditional instrument of the Islamic calligrapher 1s
the galam, a pen normally made of dried reed or bamboo; the ink 1s often
in color, and chosen such that its intensity can vary greatly, so that the
grcater strokes of the compositions can be very dynamic in their efrect.
Some styles are often written using a metallic-tip pen. Arabic calligraphy
is applied on a wide range of decorative mediums other than paper, such
as tiles, vessels, carpets, and inscriptions. Before the advent of paper,
papyrus and parchment were used for writing. The advent of paper revo-
lutionized calligraphy. While monasteries in Europe treasured a few doz-
en volumes, libraries in the Muslim world regularly contained hundreds
and even thousands of books. Coins were another support for calligraphy.
Beginning in 692, the Islamic caliphate reformed the coinage of the Near
Fast by replacing visual depiction with words. This was especially true for
dinars, or gold coins of high value. Generally the coins were mscribed with
quotes from the Quran. By the tenth century, the Persians, who had con-
verted to Islam, began weaving inscriptions onto elaborately patterned
silks. So precious were calligraphic inscribed textiles.
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Medium
50 pts.

Regular
20/26 pts.
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Arabic Layout Sample p.13
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29LT Zeyn English Layout Sample p.14

Medium
50 pts.

Calligraphy is a
sedentary cratt

“It should be known that writing is the enuncia-
tion of what 1s said and spoken, just as what’s
said and spoken enunciates the meanings which
lie in the soul and the inner self; each one of
these two must unavoidably be clear in signif-
icance. Calligraphy consists of drawings and

letter shapes indicating audible words, which in
iy turn point at what’s in the soul.” Ibn Khaldun

Regular
20/20 pts.
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Medium
34/34 pts.

Ibraheem Bin al Abbas
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speechless; and apprises of the luster-

Medium
20/22 pts.>>
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Medium
30/30 pts.

Regular
20/24 pts.>>

Medium
30/34 pts.

Regular
20/26 pts

Arabic & English Layout Sample
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Calligraphy has its teachers there
(Egypt), who draw the letters before
the learner according to the rules that
govern their placement. The shapes
(of the letters) are familiar among them
(the teachers). The student soon ac-
quires the skill of coinciding the shapes
of those letters to the shapes of those
placements, after being inculcated by
study, and having reached excellence
through training and writing, and
having received (this knowledge) as

scientific rules; as a result, calligraphy

comes out the best that can be.
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Basic Latin

Character Set p.19

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedefghijklmnopqrstuvwxyz

Accented Latin

----------

Basic Arabic
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Vocalisation Marks

Farsi Extension

Urdu Extension
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Stylistic Set 2

Character Set p.20
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Proportional
Lining Figures

Indic, Farsi,

0123456789 & Urdu Figures AFYEOTVAQFAF VL

Standard
Punctuation,
Math Signs,
& Symbols
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Arabic Punctuation
& Symbols
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Supported Languages

&Q 29LT.com

Afrikeans, Albanian, Arabic, Asu, Basque, Bemba, Bena, Catalan, Chiga, Cornish, Danish, English,
Estonian, Farocese, Filipino, Finnish, French, Friulian, Galician, German, Gusii, Icelandic,
Indonesian, Irish, Italian, Kabuverdianu, Kalenjin, Kinyarwanda, Low German, Luo, Luxembourgish,
Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Manx, Mazanderani, Morisyen, North
Ndebele, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Farsi [Persian], Portuguese, Romansh,
Rombo, Rundi, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Shambala, Shona, Soga, Somali,
Spanish, Swahili, Swedish, Swiss German, Taita, Teso, Urdu, Vunjo, Zulu.
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Mark Positioning
Active Permanently

OpenType Features

Not Active

p.21

Active
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Arabic Sript

Latin Sript

@@ 29LT.com

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Swiss Typefaces is a type design company known
for its innovative views, creative approach and
the high quality of its typefaces. It create
and distribute typefaces, based in Vevey, Swit-
zerland on the shores of the Swiss Riviera. It
gained international success using our unique
design skills and particular aesthetic.

Type Family

29LT Zeyn Light
29LT Zeyn Regulax
29LT Zeyn Medium
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