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Year Published Name Meaning Type Styles

2021 Dark / Dusk / Obscure Kufic inspired by Aljamiado Manuscripts (Arabic Script)
Sans Serif (Latin Script)

Type Category Number of Styles Features
Text & Display 7Styles Accents Positioning, Required Ligatures, Standard
+ Matching Slanted Ligatures, Discretionary Ligatures, Contextual
Alternates, Stylistic Sets, Set of Figures, Fractions, +
Number of Glyphs Type Designers Languages Brief [Full list at the end of the specimen]
2600+ Glyphs Linda Hintz +Middle Eastern and North African languages written in
(Latin Script] the Arabic script.
Pascal Zoghbi - Eastern European, Central European, Western European,
(Arabic Script] North American, and South American languages written in

Type Design Intern the Latin script.

Adele Gallé
(Arabic Script)



Through the tears of pens the books smile
292> Jaslly 1 jomo LS
Pen is the envoy

o]‘ the mind and its messenger

sloll als & pbdl Lublgh

Calligraphy 1is the string (for the beads) of wisdom

gl st plall oy pld)

Typography is the meadow of scence
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Styles and Weights

Type is a spiritual geometry

139@9 é£| 525 u“*g L
Type 1is a spiritual geometry

]39:'19 L§£| o252 umﬁ| L
Typeis a spiritual geometry

139.:59 éﬁl S umil LJ
Typeis a spiritual geometry

Eg.ég L§£| 5952 u.u.»il =l
Type is a spiritual geometry

Egég L§£| 55 a&g| =l
Type is a spiritual geometry

E’ég .jil S5 aﬁaﬂl =]
Type is a spiritual gecometry
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23 pts.

tralight &

Ex
Extralight Slanted

Light &
Light Slanted

Regular &
Slanted

Medium &
Medium Slanted

Bold &
Bold Slanted

Black &
Black Slanted
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Styles Arabic Script p.5

Lghbdl oz 52 ylis & tlin do o mul do sgul
bghbdlovm 55 ylis §T el do ot il o Sgul
Al s Lo g9mg ndtll asostlo ¢ 8, 10341 il qldl
illl ey fo fgemyg sl amos lo & 8, pX A @il plil]
oylasl slavlg 1)Ll (yblg 16l el choj Is] s poasll ol I8l
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il slo & 2jskly gl oy bl ! Jodall JIS pldl]
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JeasXl aile> g Jobo Xl ailug algusyg Jinll v plil]
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Extralight &
Extralight Slanted

Light &
Light Slanted

Regular &
Slanted

Medium &
Medium Slanted

Bold &
Bold Slanted

ExtraBold &
ExtraBold Slanted

Black &
Black Slanted
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Styles Arabic Script p.7

Pen is a tree whose fruit is the uttered word and thought.
Per is a tree whose fruit is the uttered word and thought

The stars of rulership reside in the darkness of the ink.
The stars of rulers/ﬂ'p reside in the darkness of the ink.

Calligraphy is a spiritual geometry revealed by a bodily tool.
Calligraphy is a spiritual geometry revealed by a bodily tool.

Pen 1s the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

Vocalized calligraphy is like a garden with Mayflowevs.
Vocalized calligraphy is like a garden with Mayflowers.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

The wits of men reside under the nibs of their pens.
The wits of men reside under the nibs of their pens.



W e Ok 251 Ok ple

writing s the enundation
5\9 Jggﬂ :)\ L4 ,532\_6
what is said and spoken,

Ist as vvhcgt's said and spc
N enunciates the meanin

SRS 5@9 09

hich lie in the soul and tt
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Medium
26/36 pts.

gasieg resolil e sty renaludl e 3o glal
The pen utters on behalf of the speechless; and

o5 o &lidg nogusll de albig nogléll e
apprises of the lusterless; and gives utterance of
16)LiT wjsi g 16)las a.&s.ui Ll G,Lug JIs
what's in the hearts; and discloses the unseen; and
tpeals ish nosle inolis 1 Slwo 1pullso 1Sl 1 §EL
can whisper and be heard from far, and when the
O9olo 1yull pgics tyeanl £ ()lg 1yak aidul ol
destination is remote; its tidings are inexhaustible,
518 1daa, sl o)l &g Jlg 1diung shudl) d;_.)i&l gl
and its traces never obliterated; articulate, silent,
phel 3o L& 3, Ll 2lslg thoiuws ool 588 w)5
settled, traveling, present, absent, far, attendant;
bygill deng JIS paebl Bgdillg isludl) LF.)S&IA

it rushes when indited, and brings forth when it
grasps; keeper of secrets, sparing of evil.

Light Slanted Ibra/'leern Bin Gl AbeS

&Q 29LT.com
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26/32 pts.

Light

Regular

Stylistic Set 03:
Latin Upright
Italic
activated.

Medium

Stylistic Set 04:
Latin Shifted Caps
activated.

Bold

&Q 29LT.com

Pangrams in Different Languages. p.10
Latin Stylistic Sets options activated.

dopun Al o §98 aandl Cleill £h48

A quick brown fox jumps over the [azy dog.

g & JRipdlg jobly dolall pme plaje Ik
Bl o |5 Lgas bypio J=£ 92 ool culn
Benjamin pidi6 una bebida de kiwi y fresa;

Noé, sin vergiienza, la mads exquistta

champaﬁa del mend del restaurante.

EP 02wl dl o ebls Joi oila Sy
|50 5508 b ausnely s duwgll dllos sal ikl
é)slell, )-usﬂ Falsches (jben von xylophonmusik
quilt jeden gréf3eren zwerg.

é))i slsr wlegg ;aal w95 A wise text which has an

absolute secret and great importance, written on a

green cloth and covered with blue leather.
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Regular
20/24 pts.

Stylistic Set 03:

Latin Upright
Italic
activated.
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Paragraphs p.11

09l gulol 1y gaell 85 18l stls idmgll pad bl 1S L]
2l wonsly oadl el cuiio odasdl Jls 1533l s
When typography is of handsome attributes, of agreeable alignment,
with the Ayn letters drawn well rounded like blossomed flowers, and
with the letter edges drawn smooth; with much intertwining, and little

disparity, then in that case, hearts cheer at its sight & souls aspire to it.

il Bading 1893l golgeo digussy yolaull JL1 0,985 031 2109
o5 o & sl Sy Sl e & ol ol ilsall sy
The core of the matter is adjusting the ends of the lines, and arraying
the first parcels in letters, and maintaining the coordination

and avoiding haste, and exhibiting ability by showing elaboration,

and freeing the hand to perform the twists of skill.

Jiog rdedlg oasl 6818 pxtg 1 Lally Lasll aigh 3= plal
AellJl S3lgall L&.;)_co) &d, 50 Bdlg 1&GIA]N odell &) aud

Pen 1s a tree whose fruit is the uttered word and thc;ught; and 1its
sea with pearls, wisdom and eloquence; it is a fountain quenching
the thirst of the parched minds; and calligraphy 1is a garden
flowering with great benefit.

sl s Ble .')aléﬂ S =l dbwly, Jaell éﬁl&T &w9 LI
o AL @ ol dulag) dwsico Ly . JoIl jmisll, abie
Pen is the fetter of minds; and calligraphy is the extending of the
senses and that with which what's sought by the soul is attained.
Type is a spiritual geometry revealed by a bodily tool.



ALJAMIADO (Spanish: [alxa'mjado])

or Aljam{a texts are manuscripts that use

ool <0 IQ»J:J%‘

the Arabic script fo-r transcﬁbing European

dJuLwQ\S‘ &puniog |

languages, especially Romance languages

such as Mozarabic, Portuguese, Spanish,

52! Bk dogu

" and Bosnian with its Arebica script.
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16/22 pts.
Regular N @oiw;&lg oy logast gall gmall Dladl ¢ LA dsg all i plsiBl gl sl
Bold old &3lwg 8 &ioBuw] §jleang fuls] g idfoBwdl bpsnb» of «dioBuwdl ikl gl

sl ool poul Jos Ul gl o @l b2 4t & 1oy &8 2l gyl &

s 3 gin & pisw Jl dgms wfiol Ga3ull colill 8 S Lavgsg kosso 55,5 &9

Light Ogolull loste 6J| &jwjl I)QBI 6JI O)L«»)H 188 o, 5més | bsle WI )—LQ bpaleld
il loog & ciols Ul 80l wllodly cibgslly dodudl 63l b wod g
Myjlwgkg)oé‘wwo—a)o\/ &iuw 838 :Ibmjbu%@mbé%gy@u&

Q:‘i&“-g jw_u longoA wls dpall oo &l &l e 190l Laio @P9 éﬁﬁl JUQUI Sy

D Caoiid 5)9%9 ol o ol éLJ LSJ| |sliwl 54 Q:.lsﬂsbgwjb &wgujb

JI& wlsnoll 2l loss 03wl padl jlanuly lasts se &)lal wlsng guo® JI 73

dahiog (Lymyle) &isls dkig (&l &)9medly we)oil diknio ;o 3L L1y s
-&f)u' Loboisan 8hiog 1&ighivy &liighg 109 dbleog 1alliid dikiog tsmlall (oLl

) agoil &gsll ubig P A&Es Jéwu,oil &ob & wulb 588 &bl &aldl -0 ai

ool e Jnul dhwliall dgoll oy &3l dgsll e sy 2l e o gl el

slanted [ du.u)ls JJD..%L Ja.u.ul /Juxulaj/\_gg,uu u.ou-uLJ/ wlju s/jo/ b_\lgmg ’4’915"0 o
&0l a3l el ll o) bl el sse Lo, plig i WA ol 1dsks 6 o]

SIEL &les & s3] dgull wbdds 55 el § &ayls &wlow Sl )lodl sage

Bold a3l Josllg whlodl wils .« aslgblls pul o munl whlols wigs 652 JI
9 1483 oo 2984)lg (pramtunbly ol o SUI Jabiallg yoleill ks 1aijo dsblasl]

iy, & azsladll whighll 650 wmmil 589 g Sl daa (o £ 83l Lagilly g pall

Ja2g diodul pdlsdl o lops o il o g)linng (g i Bls Lo o 39 853l

Jag slailly pasll quludl jmall @ Loduwl duypil el Lals 15, 3 Ll Lol

a1l ponils JI emap & ylailly 3904l o bl Jol gobull 29 relejlil

5 i sy foomiy glal e o bl iy sl bl ol

(955 geoly sl o] 8al8,3 o iy walstly Jodl & i 81 b el o

slos duslis i @dwdl pllally Ludgikl sl g9 b ol & )l Lislasg Lyl 4 o5 spllell

Light Ol shlall peolu &bl &gkl domle diyhikuwdlly duwliall dgoll domle
subly @Bl llell & polall plgl aliss 2w dinslly &8 sl paslials odanl Je

~llafl ple & JI5) 1 st o g0l uwo'fiﬁégb'ufb S Jew o s 239@&9

go o wlelpm (o3l cuile goneg domll 8 wof g asl2l 8 gol ol pulsll ol

w98 caoldg loud &3 Yl dgs whhas i sag das )l el &llkuid| disuul | <UkL
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Bold

Regular

Light

Medium

Bold

Light

Slanted

Medium
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Long Paragraph with Styles Alternations p.14

Al-Andalus (Arabic: oujysil) was the name of the Iberian Peninsula, given by the Moors
during the Middle Ages. At its greatest geographical extent, its territory occupied most of
the peninsula and a part of present-day southern France, Septimania (8th century), and
for nearly a century (gth—10th centuries) extended its control from Fraxinet over the Al-
pine passes which connect Italy to Western Europe. The name more specifically describes
the different Arab or Berber states that controlled these territories at various times between
711 and 1492, though the boundaries changed constantly as the Christian Reconquista pro-
gressed, eventually shrinking to the south and finally to the vassalage of the Emirate of
Granada. Following the Umayyad conquest of Hispania, al-Andalus, then at its greatest
extent, was divided into five administrative units, corresponding roughly to modern An-
dalusia; Portugal and Galicia; Castile and Leén; Navarre, Aragon, and Catalonia; and
the Languedoc-Roussillon area of Occitanie. As a political domain, it successively consti-
tuted a province of the Umayyad Caliphate, initiated by the Caliph Al-walid I (7112—750);
the Emirate of Cérdoba (c.750—929); the Caliphate of Cérdoba (929—1031); the Caliphate
of Coérdoba's taifa (successor) kingdoms (1009—1110); the Sanhaja Amazigh Almoravid
Empire (1085-1145); the second taifa period (1140—1203); the Masmuda Amazigh Almo-
had Caliphate (1147-1238); the third taifa period (1232-1287); and ultimately the Nasrid
Emirate of Granada (1238—1492). Under the Caliphate of Cérdoba, al-Andalus was a
beacon of learning, and the city of Cérdoba, the largest in Europe, became one of the
leading cultural and economic centres throughout the Mediterranean Basin, Europe,
and the Islamic world. Achievements that advanced Islamic and Western science came
from al-Andalus, including major advances in trigonometry (Geber), astronomy (Arzach-
el), surgery (Abulcasis Al Zahrawi), pharmacology (Avenzoar), and agronomy (Ibn Bassal
and Abu -Khayr al-Ishbili). Al-Andalus became a major educational center for Europe
and the lands around the Mediterranean Sea as well as a conduit for cultural and scientific
exchange between the Islamic and Christian worlds. Rule under the taifa kingdoms led to

a rise in cultural exchange and cooperation between Muslims and Christians. Christians and
Jews were subject to a special tax called jizya, to the state, which in return provided internal
autonomy in practicing their religion and offered the same level of protections by the Muslim
rulers. The jizya was not only a tax, however, but also a symbolic expression of subordi-
nation. For much of its history, al-Andalus existed in conflict with Christian kingdoms to

the north. After the fall of the Umayyad caliphate, al-Andalus was fragmented into minor
states and principalities. Attacks from the Christians intensified, led by the Castilians
under Alfonso VI. The Almoravid empire intervened and repelled the Christian attacks on
the region, deposing the weak Andalusi Muslim princes, and included al-Andalus un-
der direct Berber rule. In the next century and a half, al-Andalus became a province of

the Berber Muslim empires of the Almoravids and Almohads, both based in Marrakesh.
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Arabic & English

Regular &
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Arabic & German

Medium &
Medium Slanted

Arabic & French

Bold &
Bold Slanted

Arabic & Spanish
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Short Paragraphs & Languages

14/18 pts.
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dszw 185L) 20 mio dol&ll sl lo &g t o8l Jjlio
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p.15

14/16 pts.

The Arabic script is a writing system used for writing
Arabic and several other languages of Asia and Africa,
such as Persian (Farsi/Dari), Uyghur, Kurdish, Punja-
bi, Sindhi, Balochi, Pashto, Luvish, Urdu, Kashmir,
Rohingya, Somali, and Mandinka, among others.
Until the 16th century, it was also used to write some
texts in Spanish. Additionally, prior to the language
reform in 1928, it was the writing systerm of Turkish. It
is the second-most widely used writing system in the

world by the number of countries using it.

Die arabische Schrift hat thren Ursprung in der
Byblos-Schrift und der phénizischen Schrift. Die
Form der Buchstaben und die Grundlagen fiir die
weitere Schriftentwicklung wurden in der arama-
ischen Schrift gelegt. Die Entwicklung ging dann
iiber die nabatdische Schrift zu einer Schriftform,
die heute meist als kufische Schrift bezeichnet wird,
aber weiter zu fassen ist. Diese Schriftform ist der

Anfang der heutigen arabischen Schrift. Die Tra-

On fait remonter cet alphabet a l'araméen dans sa
variante nabatéenne ou syriaque, lui-méme des-
cendant du phénicien (alphabet qui, entre autres,
donne naissance 3 l'alphabet hébreu, a l'alphabet
grec et, partant, au cyrillique, aux lettres latines,
etc.). La premiére attestation d'un texte en alpha-
bet arabe remonte 3 512. C'est au viie siécle qu'on
a ajouté des points sur ou sous certaines lettres afin
de les différencier, le modéle araméen ayant moins

de phonémes que l'arabe et l'écriture des origines

El alfabeto 4vabe puede remontarse al alfabe-
to nabateo usado para escribir el dialecto de
los nabateos de las lenguas arameas. El pueblo
fenicio utilizé, hace mas de tres mil afios en

la vegién de Canaan, el alfabeto fenicio, que
rapidamente se extendié. Con el tiempo una
parte evolucioné en el alfabeto griego, que a su
vez se transformé en el alfabeto latino, usado por
la mayoria de los idiomas europeos. Otra rama

dio lugar al alfabeto arameo, del que surgiria el



29LT Oskura Short Paragraphs

12/16 pts.

Light &

. 1982 (o dolusll bgyol gt o shadl sam Lo ()l
Light Slanted

(rosstu 93| pavlal, £lls T &nsd pallesl 414 &
plall Lga &1 Losossiul il aall &=l sls 3
£lb ygpan £l om lgaly 5 Lillg (ualls 23]
seoyletl 91y Igalg rduyall peied o ool
3y gl 552 alol i, g 531 pallsly dubd
O g elatl] § lgamo Sl oo 50 J)
Sl gmall yfo 2l onsll o3l gl gl e
bl 8o gl o otz aelall § pXeu] cdiisel
s o8 ikl szl ] - il g ally a0
.«SLZMLDSJ/» \_/_\ISS/AX/BQ A.Ja \_49../_,5/59 /A.uja \_99/:’

Regular &

slanted |98 (o dobul bg)gl gm0 shudl e Hlico 14

rosttuo o3 eailal, 2lls i dnsYl palleel il &
plall Cgeis &8l4 |gioostul &Jl dy =l Lo 2ls &
£l gty s sm lgal, g3 2y g lll o3l
Ol ol o el Clail 52y B9l . Jled
seoyleil 9l lgalyg &=l paial lgh 5 (b oll
B aall g gl abgks 5ok, 5 531 palleely astnd
O 5o hital] 3 sgise Jlr 3l o sl lsm )
GBI Lsl JEis L&£9°S°£ <9 1ysalgdl o lag5209
Sl smad] yfs ellhs ozl sl pul youludl ale
Gl sbio Ik, o catasll dullall & pXuwX] <diial
Al pX1 anslily sl sl - dauylolly iy 2lly a0l
,«9;[5.1;_&}/» "’biﬁfglsh ade qﬂl&wlsg ,Aujn \_99js’

Medium &

195 ¢jo0 dobusbl bg)ol wgmiv (o shadl s 2o 1
Medium Slanted

Jrontluo 193] paslal, £lls T dusI palleel &kl &
gsb 8814 Latossiul Ul &y all Gl 2ls @
Oy U3 se lgal) 3 2lilly o alls o3ul pllal
of o3l o oyl Clawil s, B9 allg . Jloedl 2lls
geoykainl y9il, lgalyg 1y wll poisl 1965 (saomy ol
39 1du @)l B9 2l dgh 85l g S pallesly &l
13 5 whibll 3 lbgiss Jlrl o podllIso
Glbi Ll Jaislocgore & 09 y3lgil (o lngsmog
Sl gmidl gl Uit . oamll L3l pul ouilsl ade
Al diknio il o sataell dxllell & pXal dizel
—9illl la,silse -l.mfdlésala.:_z”féssu weay gl
By pRlailil, anils sl - duunylélly b 2lly duosil
gshagh ol 8l o adde 28lBly de 59,

&Q 29LT.com

p.16

12/14 pts. & +5 pts. Tracking

In linguistic terms, the Aljamia s the use of the Arabic
alphabet to transcribe the Romance language, which

was used by Arabs in some areas of Al-Andalus as a
communication vehicle, while Arabic was reserved as
the language of high culture and religion. The system-
atic writing of Romance-language texts in Arabic scripts
appears to have begun in the fifteenth century, and the
overwhelming majority of such texts that can be dated
belong to the sixteenth century. A key aljamiado text was
the mufti of Segovia's compilation Suma de los princi-
pales mandamientos y devediamentos de nuestra santa
ley y sunna, of 1462. In later times, Moriscos were banned
from using Arabic as a religious language, and wrote

in Sparish on Islamic subjects. Examples are the Coplas
del alhichante de Puey Monzén, narrating a Hajj, or the
Poemna de Yuguf on the Biblical Joseph.

In linguistic terms, the Aljamia s the use of the Arabic
alphabet to transcribe the Romance language, which
was used by Arabs in some areas of Al-Andalus as a
communication vehicle, while Arabic was reserved as
the language of high culture and religion. The sys-
tematic writing of Romance-language texts in Arabic
scripts appears to have begun in the fifteenth centu-
1y, and the overwhelming majority of such texts that
can be dated belong to the sixteenth century. A key
aljamiado text was the mufti of Segovia's compilation
Suma de los principales mandamientos y devedia-
mentos de nuestra santa ley y sunna, of 1462. In later
times, Moriscos were banned from using Arabic as a
religious language, and wrote in Spanish on Islamic
subjects. Examples are the Coplas del alhichante de Puey

Monzén, narrating a Hajj, or the Poema de Yuguf on the

In linguistic terms, the Aljamia is the use of the
Arabic alphabet to transcribe the Romance language,
which was used by Arabs in some areas of Al-Anda-
lus as a communication vehicle, while Arabic was
reserved as the language of high culture and religion.
The systematic writing of Romance-language texts in
Arabic scripts appears to have begun in the fifteenth
century, and the overwhelming majority of such texts
that can be dated belong to the sixteenth century. A
key aljamiado text was the mufti of Segovia's compi-
lation Suma de los principales mandamientos y deve-
diamentos de nuestra santa ley y sunna, of 1462. In
later times, Moriscos were banned from using Arabic as
a religious language, and wrote in Spanish on Islammic
subjects. Examples are the Coplas del alhichante de

Puey Monzén, narrating a Hajj, or the Poema de Yucuf
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Il Jasiy 900 guail & Gl Glall I Jhusll & dubualll Bl g
Jostb tlls gt sgang &bl buslo pls o Jdo JI Jd= o
b 95 oo a7 ogsls il edglsll JIAs3l o Jlandl &l o)
LJaf¥] 8 20 g paleil] o 5] oo il gon il aliml] o]
amdliiog Ll pgu | dmsliso o lovs 5 asiamill glel] do lonifXsg
lenssl g algal] £JaI%] o sogun bl sl alf's Xols Ll ghuull

Regular &

Regula Jo wall osust lose wlod o9 pile> laigme wloall cdll wlal o0
ante

wlaball o elomdl dis & lowbs wlgly o9 pelgill Losgss glie
dJLw) o .)S.S}_E.” slisl losl4) del Bl é:: s gjb 9 )9:5_1“ 2lls
stll_Jluylg Jlaw Xl g e & 658l jlantny silsell dlsg ,_guminl] adng
cral Bgeng 5l oy il Ll ol Jost 9, Jlos X o 8
Bl Glao Joodal luwl e Il Jose atmal £l g tai L3l
1305l dally 1 3aastl s all B2l lao daww JI plist alblly

Medium &
Medium Slanted

8alalg dnalgil) asg s Bhl dsBly ailds 595 of s 5 Akl Ll
ale sballo 3] =3l o jroio 5 e saly J& loow)g losag
B9 Ggw 1 amy loce Ssalgll LlAll B Jlayf (o ESI
19 sl 1559 o)l & dostisll &I Jio Joniss Je lgslial
Lo T Jlsbeog idslio il ls] o St lopsg JIslly JIsll
ladibily Jmaag & Gulgd: S9,¢1 plaiall ygory g galao Iy Lasl)
Jeal do 9,9l 2lls Jloal phs? i plasl] il X3 paniy &9)laio
Gl Leossly idlidag s Lous 5359 by Laid) 39 . Leog X Ul
e Jos dsdys Jlily fomy 9 a2l 9% Lo cpual 5 8 ol

&Q 29LT.com

p.17

10/12 pts. & +5 pts. Tracking

The writer says: the number of Arab letters s twenty-eight, the

same as the phases of the moon, and the utmost a word can reach in
composition, with the additions, is seven, the same as the seven stars.
He said: and some of the letters are merged by elision to the Lam of
identification, and these are fourteen letters, the same as the moon
hidden beneath the Earth,; and fourteen letters, not subject to merging
by elision, the same as the remaining unhidden phases. Words on the
Virtues of Books: that's what I wrote on the spine of a book I offered
as gift and which I bound with black skin. I know not of a writing
which can withstand thickening of its letters the way Arab writing can

withstand, and it enables a swiftness unafforded by other forms.

Letters are a nation of their own among nations; they are addressed
by speech and incumbent with responsibility, and they have messen-
gers of their kind, and bear names befitting their nature. In writing
there is a shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagination
towards the meanings in the soul; for it endlessly shifts from sign to
sign so long that it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from sign

to significance. And the realm of letters is the most eloquent among
realms in speech and the clearest in enunciation. Pen is the envoy

of the mind, its messenger, its farthest-reaching tongue, and best

And of Alef's to the branches of which Hamza's became accustomed

to rest as do pigeons. And of Lam's, coming after the Alef's, envied by
the lover for embracing their slender figures. And of Waw's reminding
of the curls on the heavenly temples. And of Meem's, whose mouths
were approached by mouths seeking to take sips. And of Seen's
resembling the incisors in those mouths. And of Dal's indicating their
obedience to their writer by bowing their backs. Calligraphy should
be assuredly well defined; the Ha's and Kha's should be well drawn;
calligraphy is embellished by well rounding the rounded parts. These
are the foundations and rules comprising the arts of calligraphy, and

the task appears to a pen equal in magnitude to this pen's worth.

The perfection of calligraphy devoid of dotting and diacritics lies
in its clear significance to show, by emphasizing its humbled
letters and well placing them, and drawing each one of them
apart from the other, and distinct from it, except for what's
accepted by convention among writers of connecting letters

of a word one to the other, barring some letters convention
dictated should be disengaged, as the first Alef of the word

and such is also the case for the Ra', the Zay, the Dal, the Thal,
and other letters as well. If it were not for the pen, no king-

dom would have remained erected; everything ranks beneath the

mind for they rule and make you witness them as two pictures.
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In the light of typography
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politics take shape.




29LT Oskura Arabic Layout Sample
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29LT Oskura

Bold
22/26 pts.

Black
164 pts.

Bold
20 pts.

Regular
20/24 pts.

&Q 29LT.com

siall gl

Arabic Layout Sample p.20

& puusy| 1 £goubl JLidl & pusil 1] 594y o L2alll Y sison
l4s pooillsa) sgoudl Ise i yudill 5 23 iskiso il
«.@3sll imo g0 ,bl.uzo Sl il 2l il e gl )]

ple U8 o JI8yg (Kabisill) gzl ple
sl & sy cusa 99 ple goo abX;JI
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&uu|):>> :6.”;09 :Ldo|94.u )95 ,®9£U| L_;].oj_zjb
wullilly clsall sima Je goalll giel) 0
ple prar Gl wluhsll o sysell i Lllag
bl g9psdl wsdl Jlso & ikl
Bolbaio Innge 2llico i JI &Lyl s aeliallg
cpdol=dl pualdl o el la) &uslan 4
el 1ylgis Gyl &8)g)l Losse s Lo
&3l 4y oll wloglell
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29LT Oskura English Layout Sample p.22

Medium
24/26 pts.

Calligraphy, and (the art of) writing,

is one of the human crafts.

ExtraBold
96 pts.

el The perfection of calligraphy devoid of dotting
and diacritics lies in (allowing) its clear sig-
nificance to show, by emphasizing its humbled
letters and well placing them, and drawing each
one of them apart from the other, and distinct
from it, except for what's accepted by conven-
tion among writers of connecting letters of a
word one to the other, barring some letters
convention dictated should be disengaged, as

the first Alef of the word — and such is also the
case for the Ra’, the Zay, the Dal, the Thal, and

Slanted
20/24 pts.

other letters as well, unlike the case where they
are present in a more ]‘ovward emplacement in

the word; and so on so forth to the last one.

&Q 29LT.com



29LT Oskura English Layout Sample p.23

And then, ahead of this artefact which is LOGIC,
lies another preamble of learning, which is the
cognizance of the utterances and their indication of

Regular .
20/24 pts. mental meanings, that you encounter thTough what

is disclosed by the scribing in a book, or revealed
by the tongue in speech. For, first, there exists the
indication afforded by the scribed writing of the

spoken utterances, and that's the flimsiest form;

then comes the indication afforded by the spoken
utterances of the sought meanings; then come the

rules for arranging the meanings for the purposes of

Medium

20 pts. infeTence in their molds familiaT in the art o]" logi.c.

Strenuous

A jewel fashioned by
the hand out of the gold
of the mind, and reeds
woven by speech with
the thread of adroitness.

ExtraBold
132/82 pts.

Medium
38/36 pts.>>

&Q 29LT.com
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29LT Oskura Arabic & English Layout Sample p.25

@ Heart is a mineral ;

and a curious minc

. 15 a gemstone; anc
tongue is a drawer

of inference; and

pen is a jeweler;

and calligraphy is
what's formulated

Bold
40/52 pts.>>

Light
40 pts.>>
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29LT Oskura Arabic & English Layout Sample p.26

ExtraBold

Ib“ al A'rﬂbi S’)ﬂJI u"!

Bold
30 pts.

Letters are a nation of their

own among nations; they are

Regular
30/34 pts.

addressed by speech & incum-
bent with responsibility, and
they have messengers of their

kind, and bear names befitting

Bold
30/34 pts.

their nature. And the realm of
letters is the most eloquent

among realms in speech and

the clearest in enunciation.

e 1)98l%09 Houblso 5:035I O dol 99,51 ol
s tpe s oo Slol paly pewis o T peudg
I, asgl Ll pllall ~msl 59,9 plles

ExtraBold

130 pts. . .
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29LT Oskura

Basic Latin

Character Set p.28

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcde)‘ghijklmnopqrstuvwxyz

AAAAAAAAAECCCECDDDDDEEEEEEEEEGGGGGHAHKIITTTIITILTT
JRLLLLENNNNNOOOO0OO 0P OEPRRRSSSSSSBEIFTTTITT
O000YU0UY0OWWWWXYYYYYZ22222483533383¢¢ccddddd
ééeééeeeeaggggghhhhiiiitiiii{{)jkllltnnnni6666008006ce

Accented Latin bf?y§§§§§§f3tf’§,.’ét’g'Gﬁuuﬂﬁﬁqﬁﬁv'\l\?vwﬁv)'()'lyyyy'iz;z

Arabic Transliter-

tion Lett v v \ 1

wirccents  DDGGHH3STTTYZddgghhistttyz"'

Latin Upright

Itl Ltt - U v VY AL L VA N - ~

Stylistic Set 3 adGddaaqéabdoddddggggggo66660660860epqpy
AAAAAAAAAAEBCCCCCCDPDDDDEEEEEEEEEEFGGGGGGHHAHH

etinamites IIIITITITI)JKKLLLLEEMNNRNNNOOG G600 6080 EPPQRRRR

stylisticset4  S§§SSSSATFTTTTTTUOUOUYUUUYUOVWWWWWXXYYYYYYZ2Z2222

Latin Ligatures

FhHffmn Ay fwixtyffzgigigigigigier grat & b & gt
g]g'rg'tgtg'tuuuuuu'gl] “UUUPJ‘J‘BD'&““““““
'r]wvtﬁﬁwmvyvyrtwnnﬁfr"r’ttftj’t‘ttvtwtyt)'/hﬁviv{vi
Vi v v v wi i ) wex o yf iyt 7 529 5

Latin Ligatures -
Discretionary

dgaoadafdjagaoafadagadagcdacct
i slsisisisisjstststgiqgstsisisissjststsist

I

Latin Ligatures -
Stylistic Set 3

fy Ry g yiyiyj Gigjty g

Latin Ligatures -
Stylistic Set 4

V= Ve V

Aemedddddddoycddaoawgfdgwdfadaga
Fyavydaaoqcte d§crdtef el e B EUE B B B Et Ef Er EF Ev
Bt eferEfrerfRAARFAAPRGGGGGG GGGE G
Dyfiofinnrrntdtiffirfgtitftifrgittiforgany
grffefef el e @t sfsisisisisisigjstSisisisisjsfeiqsfsirfrin
RARRGT TR Y YTtV IW ™ Ty Ty 1272 1) Tr 7t 7 vf vivivivivi vj vr
vt v vt vE vt wi wil wi wi wj wt xf xt xt xj xt vf vi vl yj vt vE v g vt vE
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29LT Oskura

Basic Arabic

Character Set p.29

j)j)b:b:a;;aaaaaa;aau.uuu.uuuuui”i!.!i“ls
LA LBLL A oA A eoo @ gl @ s @
3333333333 (5 18 omes 6 99 b ammss

Vocalisation Marks

S WO WWWwwww

Farsi Extension 6._;6 /S/S/A/S j) a%%a u_au.;u

Sorani Kurdish Ext.

vvvvvvvvvv

Urdu Extension

Arabic Ligatures

:ééLngéé-LngééLsL_eééLngLLLLLLLLLLLL
B N T P P
R Tl
ddddddddddgansppnsmansza
FTETESETESESETETESESETE &S
il el sl il el il cilaif aiaif el ik o)
FEFrFeEFeLLfat a2t S
Sl sl il il sl bl hull el Sl il i <l
o509 x0.50 5o gfgggfﬁgﬁgﬁggégggéggg
-o‘”-o*”&-oa-o?-o;-o‘-o{-c‘-o‘-o‘-c’-o:’-o‘%J}Ja-bja-.!‘a-{?-J.a--L,S,t’éb
SELLEELLPERLLFETPL T
SIS S S EESESEESEE S8 SSS
SRSt sttt stist st st
CEEEE T EEEESESSES S
g iy Jus pun juw g Qi Gk Gk (S0 (G (G (Guk (Guk (Guk (§W (SW (SW
KRG R RR p p p RS S e e o S e e e e
all e gt R R R R e R R R R b R R
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29LT Oskura

Arabic Open
Terminals -
Stylistic Set1l

Character Set p.30

S555555555855898899898 L L Lo L
S St sSSSNS S TESSE SIS
=SS, SSESS RS s s st itisS S S
Sin g gl S g G Qun gu qui Gw gw Gw §B B g D g ¢ e

Arabic Reserved
Terminals -
Stylistic Set 2

sobogolddddddddowdwicdicococrobag
sobootbtoodddiddddddEdddddragal
oot oobtosdddddduddidddddd
Lo oL, sasgddEdssn s
bl ol ol b0 o o bk gk B 0 o B - - EO

Standard
Punctuation,
Math Signs,
& Symbols

_*"Illl.
UR}

- «»er:l.2
I.z..

i O |\ e&ggtoe®™

Ne#HOGSE€¥ ] [TTTAQOPTIVLC 00 %o %+ -2 x + =2 =~ <>z aN0a0

Arabic Punctuation
& Symbols

Tabular Figures

All Caps Punctuation i!2¢2 Currency Symbols ¢ $£€ ¥J(

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

0ld Style Figures 0123456789 01d Style Figures 0123456789
Proportional Tabular

Indic, Farsi, Indic, Farsi,

& Urdu Figures ATYEOTVAQFQFYVL & Urdu Figures -ITFEOTVAQELFYL

Prebuilt Fractions

Superscript

& Subscript

1/2 1/"‘ 3/"‘ 1/8 3/8 5/8 7/8 H123‘l567890 / H

1234567890

Numerator &
Denominator

0123456789 / 0123456789

&Q 29LT.com



29LT Oskura

OpenType Features

Not Active

Arabic Mark Positioning

Active Permanently

p.31

Active

.§))jl sl Alegg jasl gi e wgibs
fb.u'_ "9 :L&)gs.&a( |.:=\3.:‘" :ﬂd.gldoésé" | Lgw B4
Leosso Biibig ko si g ileo)giio

Arabic Raised Tooth
Active Permanently

Arabic Ligatures

AJ)9I;=J| 4a,8a] o L)IJ.»; IJ....A Gu:a

g Sloll gy & 839 Gl §ymlaolly

:@)IA.” éo..;o” L)I a.\.&- b—v-lgj-ué\
o ol a2
il i ssaioll o3l o laelow ( boo
e s Ll pad &y Ll sloall dipso
w09 s Jaa oy e slow &
o3l de pasog ainlul Uylall zond

&gyl &8l e plp IS (gmn

o g2l wgsm & boag SUl 4=lelly

v gl goinll o] e 5305
do o slowl .2 <io § g S_‘gyu;ib o
bl cal bosil ol oo loclow Loo
.w__e;sw)wlj.s"’ dasylill sl ol diy o
s p3 2 sy 88300 slow
ooyl de g9 aistul Oyl 2od

Stylistic Set 1:
Arabic Open
Terminals

laog sl wgi de oo Juo S
LSc,la syl 28 £ g o bl §))l sl

Sliog sl g5 e —gibeo Jue 3

Stylistic Set 2:
Arabic Reversed
Terminals

sr $lE silbyel Gl goils
Glocngom gt glad (b g

ey iyl glbyol <l ggils
Glownngose st olad & &y

Latin Ligatures

Brilliant calligraphy thrives within con-
temporary graffiti painted by artists of the
twenty first century. Lengthy engulfment
view of playful periods of time.

Brilliant calligraphy thrives within con-
temporary graffiti painted by artists of the

twenty first century. Lengthy engulfment
view of playful periods of time.

Latin Discretionary
Ligatures

The characteristics of professional and

practical scientific craftmanships.

The characteristics of professional and

prad:ical scientific craftmanships.

Stylistic Set 3:
Latin Upright
Italic Letters

Calligraphy is the meadow of science.
Crafted pen makes beautiful art.

Try to quanti)‘y biodiversi.ty measurements.

quligmphg is the meadow of science.
Crafted pen makes beautiful art.

Try to quantify biodiversity measurements.

&Q 29LT.com



29LT Oskura OpenType Features p.32

Not Active Active

Twelve ziggurats quickly jumped a finch Twelve ziggurats quickly jumped a finch

box. Woven silk pyjamas exchanged for box. woven silk pyjamas exchanged for
blue quartz. Quest judge wizard bonks foxy blue quartz. Questjudge wizard bonks foxy
chimp love. Cozy sphinx waves quart jug of  chimp love. cozy sphinx waves quart jug of
bad milk. Quick fox jumps nightly above bad milk. Quick fox jumps nightly above
wizard. Vexed nymphs go for quick waltz job. wizard. yexed nymphs go for quick waltz job.

Stylistic Set 4:
Latin Shifted . .
Caps Letters jay, pig, fox, zebra and my wolves quack!

Sphinx of black quartz, judge my vow! The  gphinx of black quartz, judge my vow! The

jay, pig, fox, zebra and my wolves quack!

Tabular
Figures

0123456789 -\TYEOTVAQFQFYL

0123456789 - | TYEOTVAQFAFYL

Proportional

0ld Style Figures 0123456789 0123456789
Tabular

0ld Style Figures 0123456789 0123456789
Farsi Figures ITPE0TVAQ ITFEAFVAQ

Stand Alone Heh

Active Permanently

2 IPVA [ gols .0

Superscript X345 + Y29 x 223 - A4578 X34+ Y2 x 72 - AWTE
subscript X158 + Y23 x 218 - A4260 Xass + Yoz X Z1g = Aureo
Numerator 0123456789 0123456789 0123456789 0123456789
Denominator 0123456789 0123456789 0123456789 o01234s6789
Fractions 1/2 1/4 2/3 3/u4 3/8 5/8 7/8 Yo Y % Y ¥ Y Us
Tabular

Currency Signs

$237 £61 €73

$237 £61 €73

Case Sensitive
Punctuations

jQué idea tan importante!

5Cudntos idiomas sabes?

iQUE IDEA TAN IMPORTANTE!
3CUANTOS IDIOMAS SABES2

&Q 29LT.com



29LT Oskura Supported Languages p.33

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Kurdish (Sorani & Kurmanji]), Latvian, Lithuanian, Low German, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani,
Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmél, Norwegian Nynorsk, Nyankole, Oromo,
Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu,
Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish,
Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo, Walser, Welsh, Westezn
Frisian, Wolof, Zulu. + Arabic Transliteration Letters.

&Q 29LT.com
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Arabic Sript

Latin Sript

Arabic Sript

@@ 29LT.com

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundzy in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT's focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Linda Hintz is an independent type and graphic
designer. She graduated from the Type and Me-
dia Masters at The Royal Academy of Arts in The
Hague and holds a Diploma in Visual Communica-
tion from HEG Schwibisch Gmind. Before going
free solo she spent some years at Monotype, where
she amongst other things revived classics like
Neue Plak together with Toshi Omagari or Prax-
is Next with Gerard Unger. She can occasionally
be found teaching type design at The Royal Dan-
ish Academy of Fine Arts, Schools of Architec-
ture, Design and Conservation in Copenhagen,
Denmark, where she is based with her family.

Type Design Intern

Adéle Gallé is a French graphic and type design-
er. After completing a two-year degree at Fcole
Estienne in Paris, she sharpened her typography
skills at La Cambre in Brussels where she ob-
tained a Bachelor and a Masters degree (2020].
It was during an academic exchange in Lebanon,
that she first got introduced to the Arabic alpha-
bet and developed an interest in it. In 2019, she
interned at 29LT under the supervision of Pas-
cal Zoghbi. During the internship, she started
drawing the primary basic Arabic character set
of 29LT Okaso and 29LT Oskura after research-
ing and analyzing some Aljamiado manuscripts.

Type Family

29LT Oskura ExtralLight

29LT Oskura ExtraLight Slanted
29LT Oskura Light

29LT Oskura Light Slanted
29LT Oskura Regular

29LT Oskura Slanted

29LT Oskura Medium

29LT Oskura Medium Slanted
29LT Oskura Bold

29LT Oskura Bold Slanted

29LT Oskura ExtraBold

29LT Oskura ExtraBold Slanted
29LT Oskura Black

29LT Oskura Black Slanted

+

29LT Oskura Variable

29LT Oskura Slanted Variable

WWW.29LT.COM

Purchase License from www.29LT.com.
Trial & Rental Services from Fonstand.

© Copyright 29Letters 2021.

A1l Rights Reserved.
29LT Okaso is a Trademark of 29Letters / 29LT.

This document can only be used for evaluation purposes.
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29LT Okaso Related Typeface p.37

120 pts.

29LT Okaso (Gray) I l h [t
29LT Oskura (Outline] w 1 1 e
29LT Okaso (Gray)
+ n m ‘
]
29LT Oskura (Outline) e L
Stylistic Set 03:

e
\S O
I@@I
é 6 ®

29LT Okaso (Gray) ‘
N
29LT Oskura (Outline]

o0

&Q 29LT.com

29LT Okaso (Gray)

+

29LT Oskura (Outline]
Stylistic Set 04:
Latin Shifted Caps
activated.

29LT Okaso (Gray)

+

29LT Oskura (Outline]

29LT Okaso (Gray) q
N

29LT Oskura (Outline]



29LT Okaso Related Typeface p.38
29LT Oskura functions as an upright italic for 29LT Okaso.

24 pts.

20LT Okaso ExtraLight THE stars of ruLership reside in the darkness of the ink.

20LT Oskura Extralight The StaTs of Yulevship reside in the darkness of the ink.

20LT Okaso Light Calligraphy is a denunciation revealed by the mind.
grapny Y

20LT Oskura Light Calligmphg 1s a denundation revealed by the mind.

297 Okaso Reguler Beaurty of the letters is like the bea uty of the woman.

0T oskurakegul:  BeAUY of the letters is like the beauty of the woman.

sioasonesn  Pen is the greatest enigma, and calligraphy is its yield.

srosanamean  Pen is the greatest enigma, and calligraphy 1is its yield.

29LT Okaso Bold Handsome cal.l.igraphy makes the truth clearer.

sosrazos Handsome calligruphg makes the truth clearer.

o szt Calligraphy is the string for the beads of wisdom.
S, Calligraphy is the string for the beads of wisdom.

sroksosieck Pemis a tree whose fruit is the uttered word.

arossa Pen is a tree whose fruit is the uttered word.
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29LT Oskura functions as an upright italic for 29LT Okaso.
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Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility,
and they have messengers of their kind, and bear names
befitting their nature. And the realm of letters is the most
eloguent among realms in speech and the clearest in
enunciation. In writing there is a shift from the pictures of
scribed letters towards uttered words, in imagination; and
from uttered words in imagination towards the meanings
in the soul; for it endlessly shifts from sign to sign so long
that it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from
sign to significance. And then, ahead of this artefact which
is logic, lies another preamble of learning, which is the
cognizance of the utterances and their indication of mental
meanings, that you encounter through what is disclosed

by the scribing in a book, or revealed by the tongue in
speech. For, first, there exists the indication afforded by

The perfection of calligraphy devoid of dotting and diacrit-
ics lies in its clear significance to show, by emphasizing
its humbled letters and well placing them, and drawing
each one of them apart from the other, and distinct from
it, except for what's accepted by convention among writers
of connecting letters of a word one to the other, barring
some letters convention dictated should be disengaged, as
the first Alef of the word and such is also the case for the
Ra', the Zay, the Dal, theThal, and other letters as well. If
it were not for the pen, no kingdom would have remained
erected; everything ranks beneath the mind for they rule
and make you witness them as two pictures. And of Alef's
to the branches of which Hamza's became accustomed to
rest as do pigeons. And of Lam’s, coming after the Alef's,
envied by the lover for embracing their slender figures.
And of Waw's reminding of the curls on the heavenly
temples. And of Meem's, whose mouths were approached
by mouths seeking to take sips. And of Seen's resembling
the incisors in those mouths. And of Dal's indicating their
obedience to their writer by bowing their backs. Calligra-
phy should be assuredly well defined; the Ha's and Kha's
should be well drawn; calligraphy is embellished by well
rounding the rounded parts. These are the foundations
and rules comprising the arts of calligraphy, and the task

appears to a pen equal in magnitude to this pen's worth.
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Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility,
and they have messengers of their kind, and bear names
befitting their nature. And the realm of letters is the most
eloquent among realms in speech and the clearest in
enunciation. In writing there s a shift from the pictures of
scribed letters towards uttered words, in imagination; and
from uttered words in imagination towards the meanings
in the soul; for it endlessly shifts from sign to sign so long
that it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from
sign to significance. And then, ahead of this artefact which
is logic, lies another preamble of learning, which is the
cognizance of the utterances and their indication of mental
meanings, that you encounter through what is disclosed

by the scribing in a book, or revealed by the tongue in
speech. For, first, there exists the indication afforded by

The perfection of calligraphy devoid of dotting and diacrit-
ics lies in its clear significance to show, by emphasizing
its humbled letters and well placing them, and drawing
each one of them apart from the other, and distinct from
it, except for what's accepted by convention among writers
of connecting letters of a word one to the other, barring
some letters convention dictated should be disengaged, as
the first Alef of the word and such is also the case for the
Ra', the Zay, the Dal, the Thal, and other letters as well. If
it were not for the pen, no kingdom would have remained
erected; everything ranks beneath the mind for they rule
and make you witness them as two pictures. And of Alef's
to the branches of which Hamza's became accustomed to
rest as do pigeons. And of Lam'’s, coming after the Alef's,
envied by the lover for embracing their slender figures.
And of Waw's reminding of the curls on the heavenly
temples. And of Meem's, whose mouths were approached
by mouths seeking to take sips. And of Seen's resembling
the incisors in those mouths. And of Dal's indicating their
obedience to their writer by bowing their backs. Calligra-
phy should be assuredly well defined; the Ha's and Kha's
should be well drawn; calligraphy is embellished by well
rounding the rounded parts. These are the foundations
and rules comprising the arts of calligraphy, and the task

appears to a pen equal in magnitude to this pen's worth.
In 29LT Okaso
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Letters are a mation of their owr among matiors; they
are addressed by speech and imcumbert with respori-
sibility, and they have rmessemgers of their kind, and
bear marmes befittimg their mature. And the realrm of
letters is the rmost elogquent among realrms im speech
and the clearest im emumciation. In writing there is a
shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagi-
nation towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains sheathed
in writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to significance.
And them, ahead of this artefact which is logic, lies
another preamble of learming, which is the cogrnizance of
the utterances and their imdicatior of rmertal rmean-
imgs, that you emcounter through what is disclosed by

the scribimg im a book, or revealed by the tomgue im

The perfection of calligraphy devoid of dotting and
diacritics lies im its clear sigrificance to shiow, by
ermphasizing its hurmbled letters and well placing
thern, and drawing each ore of thern apart frorm the
other, and distinct frorm it, except for what's accepted

by corveritior amomg writers of corinecting letters of a
word ore to the other, barring sorme letters corverition
dictated should be disergaged, as the first Alef of the
word and such is also the case for the Ra', the Zay, the
Dal, theThal, and other letters as well. If it were rot for
the pen, mo kingdorm would have rermained erected;
everything ranks bereath the mind for they rule and
rmake you witress therm as two pictures. And of Alef's
to the branches of which Hamza's became accustomed to
rest as do pigeons. And of Lam’s, coming after the Alef's,
envied by the lover for embracing their slender figures. And
of Waw's reminding of the curls on the heavenly temples.
And of Meem's, whose mouths were approached by mouths
seeking to take sips. And of Seen’s resembling the incisors
in those mouths. And of Dal's indicating their obedience
to their writer by bowing their backs. Calligraphy shiould
be assuredly well defined; the Ha's and Kha's should be
well drawn; calligraphy is ermbellishied by well round-
ing the rounded parts. These are the foundations and

rules cormprising the arts of calligraphy, and the task
In 29LT Okaso
Stylistic Set 03:

Latin Elongated Letters
activated.



222222222

¥
2222222222

{(e

@@ 29LT.com







