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Year Published
2023

Type Category
Display + Text

Type Designers

Pascal Zoghbi
(Arabic Script]

Toshi Omagari
(Latin Script)

Name Meaning
Performance /

To give light

Number of Styles
6 Styles

Calligrapher Consultant
Wissam Shawkat

Font Engineer
Toshi Omagari

Type Styles
Rugah(Arabic Script)
Semi Serif / Upright Cursive (Latin Script)

Features

Accents Positioning, Required Ligatures, Contextual
Alternates (Extended Ligatures], Stylistic Sets,
Set of Figures, Fractions, +

Languages Brief [Full Iist at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.
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225 pts.

24 pts.

Extral ight Calligraphy is a spiritual geometry revealed by a bodily tool.

Light The stars of rulership reside in the darkness of the ink.

Regular Penis a tree whose fruit is the uttered word and thought.
Hediun Vocalized calligraphy is like a garden with Mayflowers.
Bold Penis the greatest enigma, & calligraphy isits yield.
Black The wits of menreside under the nibs of their pens.
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Paragraph p.9
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Stylistic Set 01:
Double-story g
activated.

Medium

Bold

Stylistic Set 02:
Full Countersa+e
activated.
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Pangrams in Different Languages. p.10
Latin Stylistic Sets options activated.
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A quick brown fox jumps over the lazy dog.
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Benjamin pidié una bebida de kiwi y fresa;
Noé, sinvergiienza, la mas exquisita
champana del menu del restaurante.
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which has an absolute secret and great

importance, writtenon a green cloth
and covered with blue leather.
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Paragraphs p.11
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When typography is of handsome attributes, of agreeable alignment,
with the Ayn letters drawn well rounded like blossomed flowers, and
with the letter edges drawn smooth; with much intertwining, and little

disparity, then in that case, hearts cheer at its sight & souls aspire to it.

(i) bans 3 31 GSoleD & g o yb I S f:;ﬁ/syl A
NSV P S LIl JL AV (2e Qo) L b1y alst alss
The core of the matter is adjusting the ends of the lines, and array-
ing the first parcels in letters, and maintaining the coordination
and avoiding haste, and exhibiting ability by showing elaboration,
and freeing the hand to perform the twists of skill.
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Pen is a tree whose fruit is the uttered word and thought;
and its sea with pearls, wisdom and eloquence; itis a
fountain quenching the thirst of the parched minds; and
calligraphy is a garden flowering with great benefit.

e 16 L £ AV e et SR o B G5 L3
i AL O Bilas, did L3150 Uo il azice
Penis the fetter of minds; and calligraphy is the

extending of the senses and that with which what'’s
sought by the soul is attained.
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Ruq‘ah is the most common type of
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handwriting in the Arabic script. 1tis
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known for its clipped letters composed
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of short, straight lines and simple curves,

as well as its straight and even lines of
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text. It is a functional style of writing
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Long Paragraph with Styles Alternations p.13
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Long Paragraph with Styles Alternations p.14

Arabic calligraphy (J_2\ L31)is the artistic practice of handwriting and
calligraphy, based upon the alphabet in the lands sharinga common 1slamic
cultural heritage. The deep religious association with the religious Qur'an,
as well as suspicion of figurative art as idolatrous, has led calligraphy to
become one of the major forms of artistic expression in1slamic cultures. 1t
has also been argued that Islamic calligraphy was motivated less by iconopho-
bia (since, in fact, images were by no means absent in 1slamic art) than by the
centrality of the notion of writing and written text in 1slam. 1t is noteworthy,
for instance, that the Prophet Muhammad is related to have said: “The first
thing God created was the pen. As I1slamic calligraphy is highly venerated,
most works follow examples set by well established calligraphers, with
the exception of secular or contemporary works.” 1n antiquity, a pupil
would copy a master’s work repeatedly until their handwriting was similar.
The most common style is divided into angular and cursive, each further
divided into several sub-styles. The traditional instrument of the 1slamic
calligrapher is the qalam, a pen normally made of dried reed or bamboo;
the ink is often in color, and chosen such that its intensity can vary greatly,
so that the greater strokes of the compositions can be very dynamic in their
effect. Some styles are often written using a metallic-tip pen. Arabic callig-
raphy is applied on a wide range of decorative mediums other than paper, such
as tiles, vessels, carpets, and inscriptions. Before the advent of paper, papyrus
and parchment were used for writing. The advent of paper revolutionized
calligraphy. While monasteries in Europe treasured a few dozen volumes,
libraries in the Muslim world regularly contained hundreds and even thou-
sands of books. Coins were another support for calligraphy. Beginning
in 692, thelslamic caliphate reformed the coinage of the Near East

by replacing visual depiction with words. This was especially true for
dinars, or gold coins of high value. Generally the coins were inscribed
with quotes from the Qur’an. By the tenth century, the Persians, who had
converted to 1slam, began weaving inscriptions onto elaborately patterned
silks. So precious were calligraphic inscribed textiles that Crusaders brought
them to Europe as prized possessions. A notable example is the Suaire de

Saint-Josse, used to wrap the bones of St. Josse in the Abbey of St. Josse-sur-
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Short Paragraphs & Languages
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The Arabic script is a writing system used
for writing Arabic and several other lan-
guages of Asia and Africa, such as Persian
(Farsi/Dari), Uyghur, Kurdish, Punjabi,
Sindhi, Balochi, Pashto, Lurish, Urdu,
Kashmiri, Rohingya, Somali, and Mandin-
ka, among others. Until the 16th century, it

was also used to write some texts in Span-

Die arabische Schrift hat thren Ur-
sprung in der Byblos-Schrift und der
phonizischen Schrift. Die Form der
Buchstaben und die Grundlagen fuir

die weitere Schriftentwicklung wurden
in deraramiischen Schrift gelegt. Die
Entwicklung ging dann iiber die nabata-

ische Schrift zu einer Schriftform, die

On fait remonter cet alphabet a l'ara-
méen dans sa variante nabatéenne ou
syriaque, lui-méme descendant du
phénicien (alphabet qui, entre autres,
donne naissance a l'alphabet hébreu, a
lalphabet grec et, partant, au cyrillique,
aux lettres latines, etc.). La premiére

attestation d'un texte en alphabet arabe

Elalfabeto drabe puede remontarse
al alfabeto nabateo usado para escri-
birel dialecto de los nabateos de las
lenguas arameas. El pueblo fenicio
utilizé, hace masde tres milafiosen
la regién de Canain, el alfabeto fe-
nicio, que radpidamente se extendio.

Con el tiempo una parte evolucioné
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Short Paragraphs
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The writer says: the number of Arab letters is twen-
ty-eight, the same as the phases of the moon, and
the utmost a word can reach in composition, with
the additions, is seven, the same as the seven stars.
He said: and some of the letters are merged by
elision to the Lam of identification, and these are
fourteen letters, the same as the moon hidden be-
neath the Earth; and fourteen letters, not subject

to merging by elision, the same as the remaining

Letters are a nation of their own among nations;
they are addressed by speech and incumbent
with responsibility, and they have messengers
of their kind, and bear names befitting their
nature. In writing there is a shift from the pic-
tures of scribed letters towards uttered words,
in imagination; and from uttered words in
imagination towards the meanings in the soul;

for it endlessly shifts from sign to sign so long

And of Alef’s to the branches of which Hamza'’s
became accustomed to rest as do pigeons. And
of Lam’s, coming after the Alef’s, envied by

the lover for embracing their slender figures.
And of Waw’s reminding of the curls on the
heavenly temples. And of Meem’s, whose
mouths were approached by mouths seeking
to take sips. And of Seen’s resembling the

incisors in those mouths. And of Dal’s indicat-

The perfection of calligraphy devoid of
dotting and diacritics lies in its clear signifi-
cance to show, by emphasizing its humbled
letters and well placing them, and drawing
each one of them apart from the other, and
distinct fromit, except for what's accepted
by convention among writers of connecting
letters of a word one to the other, barring

some letters convention dictated should
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p.17

12/15 pts.

Letters are a nation of their own among nations; they
are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and
bear names befitting their nature. In writing there is
a shift from the pictures of scribed letters towards ut-
tered words, in imagination; and from uttered words
in imagination towards the meanings in the soul;

for it endlessly shifts from sign to sign so long that it
remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of mov-
ing from sign to significance. And the realm of letters
is the most eloquent among realms in speech and the
clearest in enunciation. Pen is the envoy of the mind,

its messenger, its farthest-reaching tongue, and best

Letters are a nation of their own among nations;
they are addressed by speech and incumbent with
responsibility, and they have messengers of their
kind, and bear names befitting their nature. In
writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from
sign to sign so long that it remains sheathed in
writing, and the soul becomes habituated to that,
and contracts the faculty of moving from sign to
significance. And the realm of letters is the most
eloquent among realms in speech and the clearest

in enunciation. Pen is the envoy of the mind, its

Letters are a nation of their own among nations;
they are addressed by speech and incumbent
with responsibility, and they have messengers of
their kind, and bear names befitting their nature.
Inwriting there is a shift from the pictures of
scribed letters towards uttered words, in imagi-
nation; and from uttered words in imagination
towards the meanings in the soul; for it endlessly
shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes habit-
uated to that, and contracts the faculty of moving
from sign to significance. And the realm of letters
is the most eloquent among realms in speech and
the clearestin enunciation. Pen is the envoy of
the mind, its messenger, its farthest-reaching

tongue, and best translator.
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Arabic Layout Sample p.19
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English Layout Sample

p.22

Letters are a nation
of their own among nations

They are addressed by speech and incumbent with

responsibility, and they have messengers of their

kind, and bear names befitting their nature. And

the realm of letters is the most eloquent among

realms in speech and the clearest in enunciation.

‘Arabi

The vision of the origin of the world that
emerges from the writings of 1bn ‘Arabi is
inseparable from his conception of language.
For him, God'’s act of creation is indistinguisha-
ble from his act of speech and these two modes
of being are organically interconnected. With
aword, God brings into being an indetermi-
nate multitude of creatures and these crea-
tures become “words” in the immense divine
discourse that is the universe. This is ontology
in its strictest sense since being and the logos
are one and the same. Let us recall briefly the

principal terms used in akbarian cosmology.

The essences of the Divine Words, twenty-eight

in number (i.e. the number of letters in the

Arabic alphabet) and endowed with mul-
tiple aspects, emanate from the Breath of
Mercy, which is the Cloud where our Lord
stood at the time when He created the
world. The Cloud corresponds to the human
breath and the manifestation of the world
out of the void and into the various levels
of being is like the human breath emanat-
ing from the heart, spreading out through
the mouth and forming letters on the way.
These letters are like the manifestation

of the world from the Cloud, which is the
breath of God the Real and Merciful spread-
ing into the specific levels [of existence] out
of a potential and non-physical expanse,
that is from the void filled by the creation.
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Black
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Light
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English Layout Sample

Tbn

p.23

Calligraphy, and (the art of)
writing, is one of the human crafts.

Khaldun

Inwriting there is a shift from [the
pictures] of scribed letters towards
uttered words, inimagination; and
from uttered words in imagination
towards the meanings in the soul; for
it endlessly shifts from sign to sign
so long that it remains sheathed in
writing, and the soul becomes habit-
uated to that, contracts the faculty
of moving from sign to significance.
And then, ahead of this artefact
which is logic, lies another preamble
of learning, which is the cognizance
of the utterances and their indica-
tion of mental meanings, that you
encounter through what is disclosed
by the scribing ina book, or revealed
by the tonguein speech‘ For, first,
there exists the indication afforded
by the scribed writing of the spoken
utterances, and that's the flimsiest
form; then comes the indication
afforded by the spoken utterances
of the sought meanings; then come
the rules for arranging the meanings
for the purposes of inference in their
molds familiar in the art of logic.
'Qalam’ (pen) is of the same
(numerical) weight as “Nafa’, for,
the Fa’ is eighty (in numerical value
according to the science of Jummal),
and the Noon fifty, and the Alefis
one, and the ‘Ayn is seventy, and
that makes two hundred and one;
for al Qalam, the Alefis one, and
the Lam thirty, and the Qafisa
hundred, and the Meemforty, and

that makes two hundred and one.

The perfection of calligraphy devoid of dotting
and diacritics lies in (allowing) its clear signifi-
cance to show, by emphasizing its humbled let-
ters and well placing them, and drawing each
one of them apart from the other, and distinct
fromit, except for what's accepted by conven-
tion among writers of connecting letters of a
word one to the other, barring some letters con-
vention dictated should be disengaged, as the
first Alef of the word — and such is also the case
forthe Ra’, the Zayn, the Dal, the Thal, and
other letters as well, unlike the case where they
are present in a more forward emplacement in

the word; and so on so forth to the last one.

Geometry enlightlens the intel-
lectand sets one's mind right.
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Calligraphy is the garden
of science, and the heagt of : ’
understanding, and ﬁart
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of wisdom, and the

of enunciation. Al Mamoon
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Ted T

e Pen is the efficient cause,

Black
116 pts.

and ink is the material cause,
and calligraphy is the formal cause,
and eloquence is the final cause.

tstotle

e aladl o1 ale o)l ale)l ‘_.-Lah
Lo Al b1 35U
et aldl az )

Medium
12/16 pts. sue SBN 0P orl 0wt a81 cw calo 00 or J~ JB The four causes or four explanations are,
asB Bolbales /al Dol oue (e b e 09209 4515 au ol 92 inAristotelian thought, four fundamental
s 3151901 (a9 09 B dacl (}5‘11 sue sle ol da Ll & Las  types of answer to the question “why?”, in
Light o3l (’D & (.f',n—_\ LA o di_us iyl Z—),_«Jl sue ste e analysis of change or movement in nature:

12/16 pts. e _ae dals 2V C5 5,;;_“.“/&\ Dl J2o_e_us aad P9 the material, the formal, the efficient,
Cé)l ob_e el ol Ul Joes 5 a1 JoLb a5 = (.",.5 Vs db  andthe final. Aristotle’ wrote that “we do
S J}’L}‘\ e OB e el anbll OB Ao veads ey nothave knowledge of a thing until we have
b Bl Lo ellall TS dlear o2V S b Jidlaf s grasped its why, that is to say, its cause.” While

L Lad 5o l890 Jds o I ZL.L-J’(LE\ V0 dBs (s b Jsks  there are cases in which classifying a “cause”
QLL:U\ ALY &8 UEE' Vbae Pl U&ﬁ a sl ;L—ﬂl Jo7 s difficult, or in which “causes” might merge,
O Liless ., id Ll sl JB Ja=l Jlace b U;b‘/l.'sl JBs  Aristotle held that his four “causes” provided

J=21 bl (LE:JI Jiy estall PL bdiab #Jes b2 Al o ananalytical scheme of general applicability.

Ol mlem B ol gl 8
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Tbn ‘Arabi J_£ ol

Letters are a nation of their
own among nations; they are
addressed by speech & incum-
bent with responsibility, and
they have messengers of their
kind, and bear names befitting
their nature. And the realm of

letters is the most eloquent

among realmsinspeech and

theclearestin enunciation.

Cun ¢ 5L (*; e ot (-r:j; 0gilss ¢ gb12 (*i'l o al o 3ol

G G b r-\_ﬂsis it e oLy as231 L S ;_efl G2 ey rﬁ
o 51 sld1 4D LB Mo 0% arms (B1 b gl e 00 gL;(-VJ’ ol
Ble 25 L Bl s o1l ol sB1 51 525 01 e 525 e dlan
SIS LA LI D D1 s sl sl 525 Lolsdl_art ey ke 0
Blalt %2 258 5L oradls ol G LRI SLells 0P WL GBI
on gA Jla 72 @m0 b U525l 2 el Jle 525 Ja—ii
ows b oadi dle oo gLV e e S 585 b Ml ol e
BV BN Lilas N diell @ 2l a5 M Uil 525 Sl GBI 525 051 dLe
Al 511 49 o551 o (&i‘l O281 e 0 gl M1 e e S Ll
D 5B e 9 AL U L Uil 05002 U 0l s Ml s 61 S o
('*; L |9at5 des_= ("v Gt ot U dle s s 5 U5 ol 1 5L
ol avlas sy Lle (-v:% v (-9,...: o Dokl o (_,,_.l:, @ilfy sl
S G 4D 2ol dola o2 ol ol 1L s L (_41 o s
(v'“; orddls oL 01 51 Ll 1L sl GLalls sty GBI ol sLILY
2N P Gae 983 e LW O (P a0l 2 5L D5 doldl aola il

Nicknamed al-Qushayri (G azdl, al-
Qushayri) and Sultan al-‘Arifin (olbl,
oLl Sultan al-Arifin, ‘Sultan of the
Knowers'), was an ArabAndalusian
Muslim scholar, mystic, poet, and
philosopher, extremely influential
withinislamicthought. Out of the
850 works attributed to him, some
700 are authentic while over 400 are
still extant. His cosmological teach-
ings became the dominant worldview

in many parts of the Muslim world.

His traditional titular is Muhyiddin
(Arabic: o=l o*'; The Reviver of Re-
ligion). After he passed away, among
practitioners of sufism he is renowned
by the honorific title Shaykh al-Akbar
(Arabic: _JS i Z—f-’l) which the “Akbari-
an” school derives its name, and make
him known as Doctor Maximus (The
Greatest Teacher) in medieval Europe.

1bn ‘Arabi was considered as a saint by
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Basic Latin

Character Set p.28

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

Arabic Transliter-
ation Letters
and Accents

Latin Ligatures

Double-stroke g -
Stylistic Set 1

Full Countersa+e -
Stylistic Set 2

LY

aiaaaaaa&sxceaa eeeaqa(z Solely available in the Bold and Black styles.

Basic Arabic

YPIPEPY zs.&zz_s.az_é_-?eg_&ﬁ&&2309,39““ !iillﬁ
Casz_-EEB.B-hhb.b VRRD (P YRR P (f i 24 ™ (e n U
DiaydD 0iiv sssp JUJ elLfe) 5330 GadS Gado paky
‘Myiti)};tyilby-ﬂud Gisds L_::-ggﬁﬁ))

" gu—

Vocalisation Marks

Sorani Kurdish Ext.

—E__ewow Zogw® Farsi Extension U:gdiff‘j}} é_‘?.&"“:‘fu
v Y o Y v Y S5 v o, v v *° v - “l oo
RIUTURY UV Y 5233353304010 25
5 e

Urdu Extension

“v.
P\..
1)
P
"
O
1"
~Lw
)
Y
®
®
2
RN
b
¢
A
'
-
Q
Y
Q
\&+
\+
| ¢S
L3
G
| 104
L
Ce
of
B
',
C

Contextual
Alternates

IVI’Eb/éh/eeo‘ee‘e /_ 1Y *‘*‘_‘4,\«”/‘ Selection of alternate pen

strokes and letterforms used for
the creation of endless letters

‘suu /ia‘ffC[[f((f(frrr(/.{ll /‘ ”"’/AD combinations [aka ligatures].

Arabic Ligatures

s B’ Selection of 1igatures created by the Contextual
fz é_flf’a ‘s\ﬁ UD J‘) J d Gb ‘P b/’ﬂ Alternates feature. This typeface generates
hundreds of 1ligatures that is not possible to

)é)'e/éﬁﬁ ot 5P 590 g0 & 55 ;;r.é ; Y illustrateall of themin this type specimen.

&Q 29LT.com
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Standard

Punctuation, e A I A P AT T o()[]{}/l :\@&§1H'*©®®mu

Math Si ,

SGSymbﬁrs]S N‘-’#n¢$£€¥ff]‘|ZAQa MRJQeow%o%+-tx+-¢z~<>521Aan

Arabic Punctuation o o o .
& Symbols '3'-’°‘~5‘-()A'Aﬂ7’3°"_c_.aa_,._—v

Tabular Figures

All Caps Punctuation iléo-ru» Currency Symbols ¢$£€¥f

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789

Proportional Tabular

0ld Style Figures 0123456789 0ld Style Figures 0123456789

Proportional Tabular

Indic, Farsi, Indic, Farsi,

& Urdu Figures ATVYEOTVAANASFY & Urdu Figures < YTYL0NVAAXASYY
Superscript

1234567890 /

: : 141,3/,1/3/05/a7, .
Prebuilt Fractions Y2%%4Ys38547s & Subscript 1234567890

Numerator &
Denominator 0123456789 / 0123456789

Supported Languages

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Kurdish (Sorani & Kurmanji]), Latvian, Lithuanian, Low German, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani,
Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo,
Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu,
Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish,
Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo, Walser, Welsh, Western
Frisian, Wolof, Zulu. + Arabic Transliteration Letters.

&Q 29LT.com
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Stylistic Set 1:
Double-story g

OpenType Features

Not Active

Typography and graphicdesign

p.30

Active

Typography and graphicdesign

Stylistic Set 2:
Full Countersa+e

Sphinx of black quartz, judge my vow!

Sphinx of black quartz, judge my vow!

Latin Ligatures

Sniff, fight, or flight an afflicted
halfhearted offkey fly with halfbeak

Sniff, fight, or flight an afflicted
halfhearted offkey fly with halfbeak

Advanced and complex Arabic OpenType features
are present in this typeface enabling the proper
functionality of this digital Rugah typeface.

Glyphs Composition/Decomposition

Localized Forms

Glyphs Positioning / Cursive Attachment

Mark Positioning

Contextual Alternates
Contextual Kerning

Active Permanently

-o‘-| o-‘ -- e -o.- --0

Teeth Variations
‘Jes d‘e’:’ é}i/@ 5‘-0.2; u.:@ Sad Variations
ell 0k LE astf L5 co S

Kaf Variations

Accented Arabic
poem showing
endles letters

s "u,—é.n,\_.’si.aﬁb,-—«-" 23
(....dl) c_)-!Jl d"’fa.v;lb

combinations

fa/la : lUsL)Au,L
2 This typeface
%‘ﬁb f‘ e_-L"!L (u;o))) (.d‘.b generates
T, 5 hundreds of
4. l-’)“‘:‘h Ue-’ ‘_.i;p) (.o&l.o) ligatures that
isnotpossible
m‘ (ab Lo \ toillustrate
7 Ol. ) C_” all of them
in this type
é UJL d b U}‘J specimen

SN A Lid o GLiN A5
AlorBlasys s
i P2 & Lo e C
lew S0 Ol gbs Q0B S
O 510 §,i's‘| J
s Gidl e S S
Cuas as? o W\ 1)
Arertuivedt Gl

OF eliim Al Sila ol Gada
il P G G5
105 b 5 A daL &0y
R e VYL

&Q 29LT.com
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OpenType Features

Not Active

p.31

Active

Tabular

Figures 0123456789 -\TYL0NVAA¥AF¥Y 0123456789 - \TYE0NVAA¥AF¥Y
Proportional

0ld Style Figures 0123456789 0123456789

Tabular

0ld Style Figures 0123456789 0123456789

Farsi Figures \fYE0VAA ITY¥AFVAQ

Stand Alone Heh I

Active Permanently DIWWVA / ‘)"‘"‘-A D

345 29 23 4578
X7 +YTxZ7=-A

Superscript X345 + Y29 x 223 - A4578
Subscript X158 + Y23 x Z18 - A4260 Xyss* Vo3 * Zis = Asreo
Numerator 0123456789 0123456789 0123456789 0123456789
Denominator 0123456789 0123456789 0123456789 0123456789
Fractions 1/2 1/4 2/3 3/4 3/8 5/8 7/8 Yo YaYs Ya Ve % Ve
Tabular

Currency Signs

$237 £61 €73

$237 £61 €73

Case Sensitive
Punctuations

iQuéideatanimportante!

¢Cuantos idiomas sabes?

iQUé 1DEA TAN IMPORTANTE!
{CUANTOS IDIOMAS SABES?

&Q 29LT.com
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Created from contextual alternates opentype features

‘:é Q -

N

A A s

Aot

~ v T

”Mg'—|+ +;

This typeface generates hundreds of ligatures that is not possible to illustrate all of themin this type specimen.
This page illustrates a selection base forms that create ligatures using the Contextual Alternates feature.

&Q 29LT.com
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Advanced contextual kerning based on elevation marks

Not Active Active

2N v o u?/" 2N 612 o A
Sala J=o (‘.u e d‘“‘)lf‘.u

0| £

"9 0

3
o .‘

10 14 22 19 12 10

For extra informaiton, read the article about 29LT Ada on https://blog.291t.com.
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Arabic Sript

Latin Sript

Calligrapher
Consultant

@@ 29LT.com

Type Designers

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT"s focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Toshi Omagari is a typeface designer from Japan
and based in London. He graduated from Visual
Communication Design at Musashino Art University,
Japan, and MA Typeface Design at the University
of Reading, UK. He worked for Monotype from 2012
t0 2020. His type design skillset includes Latin
as well as other writing systems including Greek,
Cyrillic, Arabic, Tibetan, Mongolian, Tengwar,
etc. He does Python scripting as well. Japanese
type design or calligraphy is not his special-
ity, but he can consult on Japanese typogzraphy,
font selection, and lettering. He gives lectures
at design conferences and university classes.

Wissam Shawkat is an Iraqi award-winning art-
ist and designer based in Dubai, with a focus
on Arabic calligraphy and typography. His work
departs from classic calligraphy, yet main-
tains its craftsmanship. Since 2003 he has been
working on a new script named after himself [Al
Wissam Style], and in recent years, he started
‘Calligraforms’, an art movement that merges
the graphic qualities found in classic lettez-
forms and western Abstraction and Cubism. Wis-
sam has had many solo shows and has participated
in many group exhibitions. His calligraphy and
typography designs have appeared in sever-

al books and magazines about art and design.

Type Family

29LT Ada Round ExtraLight
29LT Ada Round Light

29LT Ada Round Regular
29LT Ada Round Medium
29LT Ada Round Bold

29LT Ada Round Black

+

29LT Ada Variable
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Super Family

T adless aad LY

.. Sctence Meadows

75 / 65 pts.

aball as9 o L 12s U)jj {,‘:_5.9-1-1\ Sal Py @tr&;,—vﬁ a-5) 9 &) gy rswjf
) A writing style of Arabic script intended for the rapid production of texts

20/ 24 pts.

© asles, b b

Science Meadows

aball 409 0 OLles 08 bedl O ouwd anlif de_—9 azs| 8 Al gy gw
A writing style of Arabic script intended for the rapid production of texts

= aoslad, auad bil

Science Meadows

aball w90 Ollao 0095 el T o ums anllde_—9 a5l 3 &gy rﬁ‘“‘_"f
A writing style of Arabic script intended for the rapid production of texts
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Latin

Type design craft

Beautiful calligraphy makes the truth clearer.

Type design craft

Beautiful calligraphy makes the truth clearer.

Type design craft

Beautiful calligraphy makes the truth clearer.
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29LT Ada
Sharp

29LT Ada
Flat

29LT Ada
Round

Bold
24/28 pts.

29LT Ada
Sharp

29LT Ada
Flat

29LT Ada
Round
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Arabic and English Pangram p.40

2 gl 2Bl Ut il s Cobla i
L_;\.r:lﬁd),-—&:'—w-,’ ol 4 Eulb A)ﬂﬂ\,’b\)—\j\
Sphinx of black quartz, judge my vows!

fo’&;»’/d\(:éd\ Ut o Ul bl il
Alel s0bs_adinn O a Eulbs s U1 31500
Sphinx of black quartz, judge my vows!

f.‘"o‘z_j»d\ (—‘é‘-“ sl i Jls Ebla il
L}Lr:!ﬁd),bﬁ—w-_’ C)s\ -3 C«:-UD) ))-—'ﬂlj/b-ﬂl
Sphinx of black quartz, judge my vows!

5920 A I o5 A dund c...\.a:.ﬂbl'
FAt g 05 7 ilib 50 o i

A quick brown fox jumps over the lazy dog.

500 A _net GBI G35 O i) L)) Lk
Akt g0 F vilib 5o P dnis

A quick brown fox jumps over the lazy dog.
5300 e _p CEN G55 O 8 il ezl L3
Gt g 005 5 oilib 70 0 dia

A quick brown fox jumps over the lazy dog.
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Super Family Arabic and English

Reqular 24/30 pts. 24/26 pts.

29LT Ada

sharp sl aclios deo aid b1 Calligraphy is a difficult ge-
B @!) ‘\-"1‘*9 uB1da 0B C‘)! q;i‘ ometry, and a strenuous
"/‘7\# B &!) ‘y)_w_u Ub; 1 art, for, if it’s sweet, it is also
i OB \.21.3; OB Sl e OB }v?ak; and if it’s S?lld, then
= o _ ', 7 . itiswashed, and if empha-
z= u‘?b e le 0B 1o UE op sized, then distant; and if
s bl aclael Fle P “J slender, then dispersed;
0\73)\ ol o oiadt 3L 93 U andif rounded, then thick;

29LT Ada

Flat iasls aclio)d dwo a.ud bl Calligraphy is a difficult ge-

ob b!) ‘me ub1da 0B g)! q_.i\ ometry, and a strenuous
LL.L‘: o E)!) ,D)M_u Ub; 19 art, for, if it's sweet, it is also

et OB sy 0B Ol tlla 0B }v?ak; and if it's S?lld, then
. . _ . 7, itiswashed, and if empha-
= UML Ble OB 105 UE o) sized, then distant; and if

/LQJU/.‘-E“ a:lee! CL“ P “-‘ slender, then dispersed;

UL//"\ ol AT BIWA ] L3 W andif rounded, then thick;

29LT Ada

Round @l acloy ano a.ad bl Calligraphy is a difficult ge-
OB U1 leed OB 13l OB O o) ometry, and a strenuous
i 1— la OB O19 U gauis U\é I, art for, if it's sweet, it is also
s . _ weak; and ifit's solid, then
tuds 0B L, ob ol tlela 0B

.- b L OB 153 . itiswashed, and if empha-
2o 0bli2s OB O sized, then distant; and if
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Short Paragraphs
Arabic and English
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ELL as212 ad Vs ol of alf s #1 b
ol B Lol adsilals anolyil i e
ale Abol L V) oV = 2aie ja (e
L sals)l a1 G50 JLest o” ooLl201
o Labis (e 15501 (s o (54 (Ras
UM SN 18 - e B skt ) D)
OB I L ST (B Ak JII JIIL
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The perfection of calligraphy devoid
of dotting and diacritics lies in (allow-
ing) its clear significance to show, by
emphasizing its humbled letters and
well placing them, and drawing each
one of them apart from the other,

and distinct from it, except for what’s
accepted by convention among writ-
ers of connecting letters of a word

one to the other, barring some let-
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Qalam (pen) is of the same (numerical) weight as Nafa’,
for, the Fa’ is eighty (in numerical value according to
the science of Jummal), and the Noon fifty, and the
Alefis one, and the ‘Ayn is seventy, and that makes
two hundred and one; for al Qalam, the Alef is one,
and the Lam thirty, and the Qafis a hundred, and the
Meem forty, and that makes two hundred and one. In
writing there is a shift from the pictures of scribed let-
ters towards uttered words, in imagination; and from
uttered words in imagination towards the meanings
inthe soul; for it endlessly shifts from sign to sign so
long that it remains sheathed in writing, and the soul
becomes habituated to that, and contracts the faculty
of moving from sign to significance. Letters are a
nation of their own among nations; they are addressed
by speech and incumbent with responsibility, and they

have messengers of their kind, and bear names befit-
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