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Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, Localised Forms, +

Languages Brief [Full 1ist at the end of the specimen]

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.

+ East Slavic, South Slavic, and Kazakh languages
written in the Cyrillic script.
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BesimyaHiias 3arajika
History of Cvrillic Alphabet

Mcmopust Ha kupuackama nucmenocm

Tunoepadusi

Type 1s the Meadow ol Science

Greatest Enigma
KHUTrore4vyaTaHue

Exquisite typography makes the truth clearer

JIVXOBHAsSI r¢OMECTPHSI

PENS ARE THE MOUNTS OF BRILLIANCE
THUIT DTO 00J1aCTh HAVKH
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Styles Latin Script p.3

Typography 1s a craft
Tvpography 1s a crait
Tvpography is a cratt
Tvpography is a crait
Typography is a crait

Pen is the greatest enigma, and calligraphy is its vield.
Pen is the greatest enigma, and calligraphy is its yield.

The beauty of the letters is like the beauty ol the woman.
The beauty of the letters is like the beauty of the woman.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Calligraphy is the string lor the beads ol wisdom.
Calligraphy is the string Jor the beads o) wisdom.

Pen is a tree whose Iruit is the uttered word.
Pen is a tree whose Jruil is the uttered word.
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Styles Cyrillic Script p.4

JluzauH Ha wpudpm
JluzauH Ha wpudpm
Jluzaux Ha wpudpm
JluzauH Ha wpudm
JTuzaun na wpudpm

AX, YV/IHa O'bJIrapCKa 3eMbo, HOJOIBAI I TSI yKHUTA!
AX, uyoHa 6oA2apcra 3emoo, NoAwasatl ushmsuiu reuma!

Uvgna obazapcka 3embo, noalowBat uwbgmsiuu ykumal
Yygra 6or2apcka 3emvo, noslowbBatl ushmsiwgu Heumal

YygHa 6'bazapcka 3eMbo, noalowBau wbgmsuu skumal
Yygna osrcapcka zemuo, noslowBait uspmawu Heuma!

Yvgna 6'bazapcka 3eMbo, noAlowBau ub@msauu skuma!
Yygna 6sazapcka 3emoo, noalowBait uspmsawiu rlcuma!

Yygna 6'vazapcka 3eMbo, noalowBat ubpmsauu ;kuma!
Yygna 6sa2apcka zemovo, norlowBait uspmsawu skcuma!
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Type 1s a spiritual geometry
[LIp1PT—)IVXOBHA F'eoMeTpist
Type 1s a spiritual geometry
[Ipuhm—adyxosHa ceomempis
Type 1s a spiritual geometry
[HTpupT—I1VXOBHA reoMeTpist
Type is a spiritual geomelry

[ Ipudpm—dyxosna cecomempis
Type is a spiritual geometry
[Hpudr—ayxoBHa reoMeTpis
Type is a spiritual geomeltry
lHHIpudpm—aoyxoeua ceomempisn
Type is a spiritual geometry
[HIpudrT—I1VXOBHA IreoMeTpis
Type is a spiritual geomelry
HIpudpm—aoyxosua ceomempisn
Type is a spiritual geometry
INpu@dTr—ayxXoBHA reoMeTPis
Type is a spiritual geomeiry
Hipudpm—oyxoena ceomempis
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Styles Cyrillic and Latin Scripts

An Orange Blossom
[ loMOpaHLIMH LIBeT
RKYPyKUNH LDHDr

An Orange Blossom
[ lOMOpaHIINH LIBeT
7KYPyKUHH DO

An Orange Blossom
lloMOpaHIIHUH LIBeT
KypsyKHHH 1HDPpr

An Orange Blossom
lHHoMOopaHIIUH 11BET
JKypsxkuig 1HPoor

An Orange Blossom
1HHoMmopaHnuu liBer
JKypskuin 1HPpr
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Styles Cyrillic and Latin Scripts

An Orange Blossom
[lomopaHuuH [leelu
ARyporcutin Loude

An Orange Blossom
IHomopaHuuH llsetu
JKyporcutiH 1Dude

An Orange Blossom
Homopanuun lleewu
JKyporcuun Lpuse

An Orange Blossom
Homopanuun lleéew
Kyporcuiin 1Dude

An Orange Blossom
Homopanuuu lisew
JKyporcuiin IDude
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Pangrams in Different Languages p.8

A quick brown tox jumps over the lazy dog.
7KeoparvioTh (pistocopu 11pH ralky 1HEepKBU

B ['a)s14i, 111e ¥ 1aTpo IXHE [THE 3HAEMO.
[[IBH)IKA OVpa JIMCHIL CTPHOAE Yepes COOAKY.

Benjamin pidio una bebida de kiwi v

Iresa; Nog¢, sin vergiienza, la mas exquisita
champana del menu del restaurante. 7Kb-
Amama gloast 6¢ewe wacmauBa, ue nyx'bm,
koumo ubdna, 3ampb3iHa kamo 2boH.

Falsches Uben von Xvlophonmusik quilt jeden
grofSeren Zwerg. CbeIIb yKe elié DTHX MSITKHX
(ppaHILV3CKHX OV/IOK, Ja BBIIICH Yalo. 3a Mu?,
os1X B uvykg nalowen ckbpuauw (pomboua.

Vovez le brick geéant que jexamine pres du
whari. Jbyvoazuu (pemeprinja yahabor jinma
xohe J1a MH IIOKaKe HITOC. AJIIO, JICIIOTO U
YeIKIH0, 34 JbYOAB Cpia Mora jijohu v Xanmhe
Ha Ka(y. bp3a cmebha aucuia npeckave mnca.

El pingiiino Wenceslao hizo kilometros
bajo exhaustiva Hluvia y irio; anoraba a su
querido cachorro. ApHCTOTEIH CH AJAFAIN
HTHKA, ICTCTHKA, JIOTHKA, FBIJIBIM, CasicaT
JKOHE MCTA(PHUIHKA CHAKIBI MICCICICPII.
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Sphinx of black quartz,
judge my vows. Voix
ambigué d’'un coeur
qui au zéphyr préfere
les jattes de kiwi.
Jbvoa3nu (pemeprivja
yabhaBor Jiuia xohe
J1A MU ITOKayKe 11TOC.
OZHbODBeE uzzapsixa ¢
oAyykgaewu naamMbuu
AloooBma na Opdgen.
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Short Paragraphs

[t should be known that writing is the
enunciation ol what is said and spoken,
just as what’s said and spoken enunci-
ates the meanings which lie in the soul
and the inner self; cach one of these
two must unavoidably be clear in signii-
icance. Calligraphy is the sedentary craft.
It consists of drawings and letter shapes
indicating audible words, which in turn

Calligraphy, and (the art of) writing, is
one ol the human cralts. “Handsome
calligraphy makes the truth clearer.”
Ali Bin Abi Taleb It should be known
that writing is the enunciation of what
is said and spoken, just as what’s said
and spoken enunciates the meanings
which lie in the soul and the inner selj;
each one of these (o must unavoidably

And then, ahead of this arteract
which is logic, lies another pream-
ble or learning, which is the or the
utterances and their indication or
mental meanings, that you encoun-
ter through what is disclosed by the
scribing in a book, or revealed by the
tongue in speech. There exists the indi-
cation ajjorded by the scribed writing

When calligraphy is ol handsome
attributes, ol agreeable alignment,
with the Ayn letters drawn well
rounded like blossomed tlowers,
and with the letter edges drawn
smooth; with much intertwining,
and little disparity, then in that case,
hearts cheer at its sight and souls as-
pire to it. Ornament idle knowledge
with restriction and shield it irom

p.10

Kasumnrpadust Tapuxbl Kapir KoHe
yKA3Y Kypaslapbl, CTH/IMCTHKA OHEPI
JIAMVBI TAPHUXBIMCH THIFBI3 OalJIaHBICTHI.
Kasutnrpadust okyra Kosiailjibl raHa
eMeC, COHBIMEH KaTap XaTka rpad-
KaJIBIK, ®MOIHOHAJIbI-OCITHE i YFBIM
Oepy MakcaTbi Ko3Jiei)ll. Kaaiuepagus
CMUAi Kawuvikmar okyaa Mymrindix 6e-
pemii maroaiapoiolr, AHbIK 60AYbIHA,

B nawu gnu o6xBambm na (punroco-
(pbusima ¢ ozpanuuen go no-o6uwu uAu
abcmpakmuu o6aacmu, kamo emuka
u Memaduzuka, B koumo rozukama
uzpac Bogewa poast. /[newnama u-
Aocopust kamo usao uzkalouBa emnu-
puunume uzciegBanus na npupogHus
cBsam coc cpegemBama na nayumus
memog. B cawomo Bpeme purocohcku-

MebhyTiMm, cro3Haja He ocTaje caMo
HA [10jMY, jep €€ TTOjMOBH Y HCKOM
CVJIV MOTI'Y OIICT CBPCTATH T10/1 jOIII
VOIIIITCHHjC TI0jMOBE, YHME APHC-
TOTE/I IPEJIA3N HA YUCHE 0 KaTero-
pujama Tj. O Hajonuumujum npedu-
Kamuma. Apucmomean ux je Hawao
10: cyncmauyuja, kKeanmumem, K6éa-
Aumem. /la 6u ce ,byodCKo MU bere

I1i)1 1M KyTOM 30py ApicTOTe/Ih
JIOCTPKYBAB VCi OCHOBHI (popMH
MHCJICHHSI — HOHSITTS, CY/PKCHHSI,
VYMOBHBO/IH, C(POPMVIIOBAB OCHOB-
Hi 3aKOHH (POPMAILHOI JIOTIKH,
IOKJ/IAB IOYATOK ii PO3BHTKY SIK
HavKH. He3sancarwuu na deaxy
Mmemadpizuuny oo mexncenicmo y
GUCHOBKAX 3 A02iKU, Apicmomeann

6 pe3yavmami wuporux i ynisep-
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Short Paragraphs & Languages

The Arabic alphabet can be traced back
to the Nabatacan alphabet used to write
the Nabatacan. The first known text in

the Arabic alphabet is a late 4th-century

inscription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from 512.
However, the epigraphic record is ex-
tremely sparse, with only Iive certain-

Die¢ arabische Schrift hat ihren Ur-
sprung in der Byblos-Schriit und der
phonizischen Schrilt. Die Form der
Buchstaben und die Grundlagen fir
dic weitere Schriltentwicklung wurden
in der aramaischen Schrilt gelegt. Die
Entwicklung ging dann tiber die na-
bataische Schrilt zu einer Schrirtform,
die heute meist als Kunsche Schrilt

On 1ait remonter cet alphabet a I'ar-
amc¢en dans sa variante nabatéenne
ou syriaque, lui-méme descendant
du ph¢énicien (alphabet qui, entre
autres, donne naissance a I'alphabet
h¢breu, a alphabet grec et, partant,
au cyrillique, aux lettres latines, etc.).
La premicre attestation d’un texte

en alphabet arabe remonte a 512|r¢l.

El alfabeto arabe puede remontarse
al altabeto nabateo usado para
escribir el dialecto de los nabateos
de las lenguas arameas. Los lenicios
crearon hace mas de 3.000 anos en
la region de Canaan el alfabeto feni-
cio, que rapidamente se extendio v
dio lugar a la mayoria de los siste-
mas de escritura que se usan hoy en
¢l mundo. Una rama de ese altabeto

p.11

Kazax os1i1bui — Kazakx, Tu1iHiH opir-
TepiHiH yKyHes1i Tizoeri, Kazak XaJIKbl-
HBIH, MOJICHH oMipiHjie 6acka jia TypKi
XaJIbIKTapbIMCH Oipre raijiaj1atbiil
KeJINeH op TYpJIi opill TaHbaiapbiHaH
TYPATBIH JIBIOBICTBIK, yKa3V JKYHEeCI.
Fachipsiap 60ibl Ka3ak, TIHiH, TYpJIi
OJINOHJIEP] BOJIBIT, TAPHXH KE3CHIC
OaMJIAaHBICTHI AVBICHITT, YKAaHAPTHIJIDI.

IIaamon cmsima, ue gegvkuusima
npocmo caegBa om npegnocma@-
kume, maka ue ce ¢pokvcupa Bbpxy
noggbpskanemo na coaugnu npeg-
nocmabBku, om koumo ecmecmBeno
ga cacgBam 3akalouenusima. Toti
pazbupa, ue 6u GuAO NOAC3HO ga pas-
noaaza ¢ Memog 3a noayuaBatie na
3akalouenust, 1o ne vensiBa ga 20 pag-

ApHcToTe, 3a pasiuky o1 Ibiarona,
HCHH YMETHOCT a HAPOUHTO I'PUKE
Tpare/ifje jep eTHYKH JIe/IVjV Ha 1v1e-
JIaona. 3a Apucrore/ia, Hajpehe J10-
opo je cpeha. OHa 3aBHCH 01 HAIITHX
VMHHX CIIOCOOHOCTH. TBp/IHO je ja je
Hajscha Bp/iMHaA cpe/iHa H3Mehy JiBe
KPajHOCTH. YUCH¢ 0 BPJIMHH APHCTO-
TEJ je U3JI0YKHO V CBOM Jieiy HHKRoMa-

ApicToTe/ b BUCYHYB PsiL 1€/ Iaroriv-
HHX /1ei1, CTBOPHB CBOIO CHCTEMY
BHXOBAHHSI «Bi/IbHOHAPO/ZKCHHX»

i JIaB I CHCTEMi TCOPETHYHE |
IICHXOJIOTTYHE OOI'PYHTYBAHHSI.
BuxoBaHHIO ApicTOTE/Ib HAJIABAB
BEJIHKOI'0 3HAaYeHHsI, 60, Ha HOro
JIVMKY, JIIOJIHHA Bi)I IPHPO)IH OJIeP -
JKVE JIMIIE 3aPo/IKH 31I0HOCTEH,

SIKi MOKHA PO3BHHYTH TiJIbKH
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Short Paragraphs

[t should be known that writing

is the enunciation of what is said
and spoken, just as what'’s said and
spoken enunciates the meanings
which lie in the soul and the in-
ner self; each one of these two must
unavoidably be clear in significance.
Calligraphy is the sedentary craft.

Calligraphy, and (the art of') writ-
ing, is one of the human cratits.
“Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb

It should be known that writing is
the enunciation of what is said and
spoken, just as what’s said and spo-

ken enunciates the meanings which

And then, ahead of this arte-
tact which is logic, lies another
preamble of learning, which is
the of the utterances and their
indication oI mental meanings,
that you encounter through what
is disclosed by the scribing in a
book, or revealed by the tongue in

When calligraphy is ol hand-
some attributes, ol agreeable
alisnment, with the Ayn letters
drawn well rounded like blos-
somed tlowers, and with the
letter edges drawn smooth;
with much intertwining, and
little disparily, then in that
case, hearts cheer at its sight

p.12

Kayummrpadpms Tapuxbl Kapirl xKoHe
yKazy Kypasijlapbl, CTUJIMCTHKA
OHEepPi J1aMVybl TAPHUXBIMEH THIFbI3
Oal1aHbICThL. Kasnrpadus okyra
KOJIAHJIbl FaHa eMeC, COHbIMEH
Kamap xamra 2papurarvix, oMo-
UUOHAAObI-0CUHeAT YeblM bepy MAK-
camot ko30etoi. Kaiiuepacpus

B nawu gnu o6xBambm Ha (punro-
cohpusima e ozpanudeH go no-o6-
wu uau abecmpakmuu obaacmu,
kamo emuka u memacduzuka, B
koumo aozukama uzpae Boge-

wa poast. /[newnama purocopus
kamo usro uzkalouBba emnupuu-
Hume uzcaegBanust Ha npupogHusl

MebhyrTuMm, crio3Haja He ocTaje
CaMO Ha IOjMY, jep ¢€ ITOJMOBH Y
HEKOM CVYJIV MOI'Y OIIeT CBPCTa-
TH TIOJ1 jOILI VOIIIIITEHH)E TIOjMO-
Be, uume Apucmomen npeaasu
Ha yuerve 0 kamezopujama mj. O
Hajonwmujum npeduramuma.

Apucmomen ux je nawao 10:; cyn-

i1 1M KyTOM 30py ApPiCcTO-
TEJb JIOC/TPKYBAB VCi OCHOBHI
(bopMH MHCICHHSI — ITOHSIT-
TSI, CY/KCHHSI, VMOBHBOII,
chopmyato6aes 0OCHOBHI 3AKOHU
hopmaaronoi A02iKku, nOKAAG
NOUAMOK i PO36UMKY AK HA-
yxu. Hezsancarouu na oesaxy
memaq@izuuny oomexncenicmo
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Short Paragraphs & Languages

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
batacan. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-

Die arabische Schriit hat ihren
Ursprung in der Byblos-Schritt
und der phonizischen Schriit.
Die Form der Buchstaben und
die Grundlagen 1ir die weitere
Schrirtentwicklung wurden in
der aramaischen Schriit gelegt.
Die Entwicklung ging dann tiber

On rait remonter cet alphabet a
I'araméen dans sa variante na-
bat¢enne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a I'alphabet hébreu,

a l'alphabet grec et, partant, au
cvrillique, aux lettres latines,

El alfabeto arabe puede remon-
tarse al aliabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los Ienicios crearon hace
mas de 3.000 anos en la region
de Canaan el aliabeto fenicio,
que rapidamente se extendio y
dio lugar a 1a mayoria de los sis-

p.13

Kazak aJ1irnbuni — rKasak TuliHiH,
OpIITepiHiH, AKyHesi Tizoeri, Kasak,
XQJIKBIHBIH, MOJICHH OMipiHjie 6acka
Jla TYPKi XaJIbIKTapbIMEH 6ipre
[Mai1aJ1aHbII KeJIPeH Op TYPJIi Opill
TaHOa/IapbIHAH TYPATbIH JIbIObI-
CTDBIK, yKa3y yKyHeci. Facoipsiap 601bl
Kazak, TIJIHIH TYpJ1i oJ1i1ouiepi 60-

[Ianamon cMsima, ye gegvkuusima
npocmo caegBa om npegnocma@-
kume, maka ue ce (pokvcupa Bop-
XV noggbprkanemo Ha coanugau
npegnocmabBku, om koumo ec-
mecmBeno ga caegBam 3akaloue-
nusima. Tou pa3zbupa, ue 6u 6uro
NOAEC3HO ga pa3znoaaza ¢ Memog 3a

Apucroreil, 3a pa3iuky oj Ilia-
TOHA, IICHH YMETHOCT @ HAPOYH-
TO I'PUKE Tparejigje jep eTHUKU
JICJIVjV Ha Ieaaona. 3a ApHUCTO-
Tes1a, Hajsehe 1oopo je cpeha.
Ona 3aBHCH 0] HAIIIMX YMHHX
CIIOCOOHOCTH. TBpaHo je j1a je
HajBeha BpJjinHa cpeyinHa udmehy

ApicToTe/Ib BHCYHYB psiL IIe/Id-
rorivyHux ijieil, CrBOPHUB CBOIO
CHCTEMY BHXOBAHHSI «BUIBHO-
HAPO/KCHUX> i JIaB Il cHcTeMi
TEOPETHYHE i ICHXOJIOTTYHE
OOI'pYHTYBAHHSI. BIXOBaHHIO
ApicTOoTe/Ib HA/IABAB BEJIHKOIO
3HAYCHHsI, 60, Ha HOI0 JIVMKY,
JIOJIIHA BUL TPHPOIHU OJICPIKVE
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Long Paragraph with Styles Alternations (English] p.16

The Early Cyvrillic alphabet is a writing svstem that was developed in
the First Bulgarian Empire during the late 9th century on the basis

ol the Greek alphabet for the Slavic peoples living near the Byzantine
Empire in South East and Central Europe. It was used by Slavic peo-
ples in South East, Central and Eastern Europe. It was developed in the
Preslav Literary School in the capital city of the First Bulgarian Em-
pire in order to write the Old Church Slavonic language. The modern
Cvrillic script is still used primarily for some Slavic languages (such

as Bulgarian, Macedonian, Serbian, Russian and UKkrainian) and
for East European and Asian languages that have experienced a great
amount ol Russian cultural influence. Among some of the traditionally
culturally influential countries using Cyvrillic script are Bulgaria, Rus-
sia, Serbia and Ukraine. The earliest jorm of manuscript Cyrillic, known
as ustauv, was based on Greek uncial script, augmented by ligatures and
by letters jrom the Glagolitic alphabet jor consonants not jound in Greek.
The Cyrillic alphabet was very well suited tor the writing of Old Church
Slavic, generally Tollowing a principle of ‘one letter for one signilii-

cant sound’, with some arbitrary or phonotacticallv-based exceptions.
Particularly, this principle is violated by certain vowel letters, which
represent j plus the vowel iI theyv are not preceded by a consonant. It

is also violated by a signinicant railure to distinguish between ji and ji
orthographically. There was no distinction ol capital and lowercase
letters, though manuscript letters were rendered larger for empha-
Sis, or in various decorative initial and nameplate forms. Letters
served as numerals as well as phonetic signs; the values ol the numer-
als were directly borrowed from their Greek-letter analogues. Letters
without Greek equivalents mostly had no numeral values, whereas one
letter, koppa, had only a numeric value with no phonetic value. Since
its creation, the Cyrillic script has adapted to changes in spoken lan-
guage and developed regional variations to suit the features ol national
languages. It has been the subject of academic reforms and political
decrees. Variations of the Cyvrillic script are used to write languages
throughout Eastern Europe and Asia. The form of the Russian alphabet
underwent a change when Tsar Peter the Great introduced the Civil
Script (Russian: epancoanckuil wpugm), in contrast to the prevailing
Church Typetace, (Russian: ueprosrocaassncxutl wupugm) in 1708.
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Long Paragraph with Styles Alternations [Macedonian] p.17

Kupu/imia — nmiacMo ro ¢e KOpUCTH 3a pa3/iIMdHi a30VKH HU3 EBPO-
asznja (moceono Bo Mcrouna Espora, KaBkas, Cpejina A3nja 1 CeBepHa
A3Hja). Taa e 3acHOBaHa Ha cTapaTa KUpWIHLA pa3dBUeHa BO KpajoT Ha
IX BeK o1 H.¢. BO [IpeciiaBcKaTa KHUKEBHA 1HIKOJIa 3a BpeMe Ha [IpBo-
TO byrapcko [apcrBo. Taa € ocHoOBaTa Ha a30VKUTE KO €€ KOpUCTAT
3a pa3HU ja3HIH, OCOOCHO OHHE OJ1 ITPABOCIABHO CJIOBEHCKO MOTEK-
JIO M HECJIOBEHCKH ja3HIU KOH OWJIE MO/ BJIHJaHUE HA PYCKUOT ja3HK.
Bo 2011 okoJ1v 252 MIUIHOHH JIVI'e BO EBpoa3sHja ja KopHcTese Kako
o(pHIja/IHA A30VKa HA HUBHHUTE HAIHOHAJIHU Ja3UILIH, CO ILITO [10J1a
0J1 HUB ce BO Pvchja. Co BJIeryBaibeTo Ha byrapuja Bo EBpoIricKkara
VYuuja ta 1 janyapu 2007 rojiuHa, KHPHJIHIATA CTAHAa TPETOTO 0PN -
IHjTHO ITHCMO Ha EBpoIricKara YHHja, 110 JJATHHHYHOTO ITHCMO

H I'PUYKOTO MHCMO. KHpHW/IHIIATA € U3BEJICHA O/ IPUYKOTO VHIIHJAJITHO
[THCMO MTOTIIOMOIHATO OJ1 OVKBHTE OJ1 ITOCTapaTa 1jiaroJimuka a3ovka,
BKJIVUVBAjKH H HEKOU JIMTaTypH. OBHE JIONOJIHUTE/IHH OVKBH OHJIE
KOPHCTEHH 3a CTAPOCTIOBEHCKHTE 3BVIIH KON HE ITOCTOEJIC HA TPUKH.
[THCMOTO € HMEeHVBAHO BO yecT Ha opakaTta CeerHn Kupin u MeTo/iij
KOH ja cozjiasie iaroyiniara. CoBpeMeHUTEe HaVUHHIIH BepyBaar JIeKa
KHPWIHIATA OWJIa pa3BueHa 1 (popMaiu3upaHa o] HpBUTE VYCHUIIH
Ha Kuprit 1 Metojnj. Ha nouyetokoT Ha 18 BeK, KHpHJIHUIATa KOPH-
CcTeHa Bo PvcHja BO rojieMa Mepa onia pepopMupana o)1 crpaHa Ha
[TeTap Besinky 1o HEroBOTO BpaKathe oJ1 HeroBarta l'ojieMa amoaca;ia
BO 3arnajiHa EBpona. Hosawa hopma Ha uucmowo oewe uocaudHa Ha
AdwuHuyaud, HeKOAKY apxautdHu Oykeu oule oucupaHeu U HeKOAKY
OYKRGBU OUNC AUUHO CO3gageHu og cuupana na llewap Beaurku (kako wiwo
e Sl koja oewe uncuupupana og rdwunuundwa R). Turorpagpckara
KV/ITYpa Ha 3aria/iHa EBporia UCTo Taka oellle veBoeHa. Kupminiara ce
MPOIIHPHIA HU3 HCTOYHOCJIOBEHCKUTE H HEKOH OJ1 JVZKHOCJIOBEHCKHTE
TEPUTOPHH U C€ KOPHUCTEIA 3a TTHILYBAHE HA JIOKAIHHUTE ja3UIH KAKO
IITO € CTapopVCKHOT. Hej3nHaTa ajianraijja o/ JIOKAJIHHTE ja3HIl
MPOI3BE/Ia FoJIeM OP0j HA KHPHJIHYHH a30VYKH. bYKBUTE HCTO TaKa
HMaJIe OPOjJUCHH BPEIHOCTH KOH HE OWJIE€ 3aCHOBAHH HA KUPHUJIHYHHOT
A30VYCH peJl, TVKY OMJIE HACJICICHH O/ I'PUYKHUTE TTPETXOHHUIIN HA OVK-
BUTE. CTapara KHPWINIA TEILKO €€ IPETCTaBYBa/Ia HA KOMIT)VTEPHUTE.
Muory o)1 (popMHTE Ha OVKBHTE €€ Pa3JINKYBAJIE O] THE Ha COBpeMe-
HaTa KHPWIHLA, CE PA3/IHKYBAJIC BO IoJIeMa Mepa BO Pa3HUTE PAKOTIH-



29LT Azahar
Display LC

Letters are a nation ol their
16H XaAgyH pabomu B obracmma
own among nations; they are
Ha ACMPOHOMUIMA, UCmopusima,
addressed by speech, incum-
meoAozusima, npaBomo, Mamema-
bent with certain responsibil-
mukama. Tou ¢ cMsimat 3a OCHO-
ity, have messengers ol their
BonoaoykHuk Ha gemozpadusima,
kind, and bear names bentting
kvaAmypHama ucmopusi, ucCmopu-
their nature. The realm of let-
ozpacusima, husrocodpusima Ha
ters is the most eloquent among
ucmopusima, u couuoAo2usima.
realms in speech and clearest
CMsImat ¢ u 3a ¢guH om NUOHEe-
in enunciation. Ibn Khaldun
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Bold
70 pts.

sws The perfection of calligraphy de-
e void of dotting and diacritics lies in
(allowing) 1ts clear signiticance to
show, by emphasizing its humbled
letters and well placing them, and
drawing each one of them apart
from the other, and distinct from 1t
except tor what’s accepted by con-
vention among writers ol connect-
Ing letters of a word one to the oth-
er, barring some letters convention
‘ d be disengaged, as
I the word — and such
ase tor the Ra’, the Zay,
Plhe Thal, and other letters
[, unlike the case where they
sent in a more torward em-

nt in the word; and so on

the 1"
1S also
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“ Ibn al Mugana’

Pen i1s the mail of the
world, trotting with
goodness; clearing
obstructed visions;
honing blunt thought;
and from its tip,
the truits of the
vicissitudes of
time and of morals
are gleaned.

Medium
32/40 pts.

Medium Italic + Abu Muhammad Abdullah ibn al-Muqajja al-Dadavaih, who was
born in the beginning ol the second century, is recognized as an
Iranian intelligent, a translator, a writer and a clerk in Abbasids.

&Q 29LT.com

Medium
10/14 pts.
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Black
1065 pts.

Black Italic
80 pts.>>

Regular +
Black +
Ttalic

42 pts.
[Inside the x]

\
Cc\
¢
W

‘ \

S " 4 s

(,\ : ) res

he ) P e

Ttalic (\“d he ‘C-\u\\()\\
14/20 pts.>> \‘C“
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Black
520 pts.

Light Italic
32/40 pts.>>

Bold

32/40 pts.>>

Black
38/44 pts.

Medium

18/25 pts.>>

Black Italic

+ Italic
16/25 pts.
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Bulgarian & English Layout Sample p.23

CALLIGRA-

PHY IS THE
CLEARLST

Kaauzpagusama e uzkycmBo
Ha kpacuBomo uznucBamne Ha

gymu u oykBbu—kpacnonuc
CaBpemennama gedpunuuus

[Ipucpmobe
pazkpubauyu
ucmuHamad:
Handsome
typography
makes the
truth clearer

Calligraphy is the tongue
ol the hand, and ¢lo-
quence is the tongue

ol the mind; and mind

is the tongue ol good,
and good is pertection.
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Bold Italic
700 pts.

Regular + Bold
18/24 pts.>>

Bold
32/30 pts.

Regular
18/24 pts.

Medium Italic
20/28 pts.
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Bulgarian & English Layout Sample

EBoalouus na
Ecmemukama

[I'bpBo, ucmopusima Ha
kaauzpacusama ¢ Hepaz-
puBHo cB'bp3aHa ¢ ucmo-
pusima Ha nucmenocmma

u nouepka u ce pa3zauya-
Ba cnopeg nucMeHume
cucmeMu—paszauvaBam
ce uzmouHoazuamecka,

apaocka, eBponeucka u

gpveu kaauepaduu

p.24

And a mouth which resem-
bles the Meem (in round-
ness), but how many eves
(Ayn the letter, and Avn the
“eve”) roam around it like

a Sad (the letter Sad has a
part which is a closed loop);
she has evebrows where
beauty and coquetry are
nested, looking like two
Noons written in Mashq
(according to the Mashq
calligraphy, the ridges ot



QAJIBJIVH HAPOJIHUBCA B TVHICI 27 TpaBHS
. 7KUTTS TA JUsIbHICTD [OH XaJIb/lVHaA B
OCTATHDBHO J1OOPE, OCKIJIDKU BIH 3T
0€ CBOI CITOTaIH «3HANOMCTBO 3 [0H X
Ta HOTO MOJA0POyKAMH HaA 3axij] Ta CXir
CPITHOIO «ABTOOIOTpA(Pi€10». PO3ITOY
PV HPOCTHUM HPUIABOPHUM ITUCAPEM, I
TaB 3roJ10M OCOOHCTHM CeKpeTapeM ¢
[HaHa B decl, a MOTIM Crielila/IbHHM €M
T0 (peCcbKoro cvirrana Aoy-CajtimMa, 1o
AJICBKOTO CvJITaHna MyxaMmma/ia J10 KOp
ii [1edpo 7Kopcmorozo, 1 HapeLITi Xa K
1Ha byyki Aoy-Aoj1as1axa. Lle oviia Bep:
FMYHOI AisJIbHOCTI [0H XaavdyHa. Ha ¢
HTTS HOMY JIOBEJIOCS CJIVIKUTH «3aBOH
BITV» TamepJiiany (Tumypy), 1 TUIbKHU H
Hi OOCTABUHH I1€PELLKOIUIN HOMYV T1€]
B CaMapKaH/1. BiH moBepHYBCs 10 Ke
ep v 1406 polti 1 6VB IHOXOBAHHUH HA
/ IIBHHTAPi. OKpIiM «BCTviiy» Ta ceMI
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Basic Latin

Upright Character Set p.28

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcderghijklmnopqgrstuvwxyz

Accented Latin

A A ee A NN A O i AN SN N i i ek N e 98

AAAAAANAALLECCCCCPDPEEEEEEEEEGGGGHAIITITINI
[IIJKLLLELNNNNNOOOOQOOOOO®PRRRSSSSSOTTTTU
UUUUUUUUUUWWWWXYYYYYZZZZAadaadaaadae e cgeco
ddééceééceéeogagohhiniiiiiii l.liji]ilgil’!}ll’l NNnpRNO0O60QO00

00pPrrrSSsSsBRttitautiuuiuyauWWWWXVVVVVZZZZ

Cyrillic

ABBITFIEEEKSUNHUKKJIMHOIPCTYVOXYILIITIIIDD
BIJbH SED NI RIOSIBKHYYhIOOa6BIirr eeé ) K3niinKKIM
HONPCTYVVAXUIIIIbbbbIbsEediijhrosithkyyhloo

Bulgarian Forms

—

Serbian/Macedonian O

ADBzgkzuuukannmuuwuybblo

Arabic Transliter-
ation Letters
and Accents

DDGGHHSSTTTYZddgghhssittyz™,

. . I . Discreti -
G ib 1Y fib fih 1 £k £l 5t th 1 1K 1 £t itees A St

Standard

Punrc]tuution, i !(')?.,:;...0*“”".”,« »OHELO0Ye U+ =tX =t~ NOOO™M20____
Math Signs, . T v 5 T — E A

& Symbols Ol IN@&SITINCSs L £€cYyeeTrPr[[XAQounvie_

p ti 1 o - - Tabul vy g = -

e 0123456789 Lning Figuzes 0123456789

Proportional Tabular

01d Style Figures

0123456789 01234560789

01d Style Figures

Prebuilt Fractions

Superscript
& Subscript

Ve A Vs s T s

1234567890
l ] ’ / l 112'5»156789()

All Caps or Lining
Punctuation

Numerator &

ey ey
———x»>lg e Denominator

0123456789
/ 0123456789

&Q 29LT.com
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Basic Latin

Italic Character Set p.29

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdejghijklmnopqrstuvwxyz

Accented Latin

................

p—
p—
e
—
r\J—
_—0
=t
k.
o
eyl
(Y
(T
G
(@
a.
——
N’
—
N ¢
——
N’
ey
ey
ey
ey
&
ey
ey
ah
QX
op!
-
Q-
an,
P
—
[
—
N—
—
P—
P—)
—
—.
*
P—
P—|
—
—
Ne—)

- ~ A A es

KLLLELNNNNNOOOOQOOOOO@EPRRRSSSSSOTTTTUUUTU
COCUUCWWWWXYYYYYZZZZddadaaadaedcceccoddéeéée

éeeeaggoghhiriiiiiiilJijiigjRIIIHANNNNO000000000pFTTSSS

;;;;;

Cyrillic

ABBITTIJIEEEK3HITITKKJIMHOIPCTYYOXYILHTIIIL DHID
IbSEHTIRIOABKHYYhIOOa6622210e@én3uiiit KRAMHONPC
myypxuuwwuovosovivreseriijhwoahguyyhloo

Bulgarian Forms

ADBgiHc3klo

Arabic Transliter-
ation Letters
and Accents

DDGGUHHSSTTTYZddgghhssitlyz"",

< - - - - Discretionary I
Ligatures jb»ﬁj)b!)htﬂlj]kj)l‘l)tjhjljkjlﬂ Ligatures Ctst1l
Standard -
Punofuction; 620,507 L «» O Z#TO0 ) s+ -t X+ =22 ~<>< 2N OOO™MO_

N gns, Yo Qdl - 0/~ Q Al \ T 7D ra FI TV )

& Symbols O} /IN@ESITINCCSS L €e¥YyeaTrPe[[[YAQounV (€
Proportional rry g - Tabular r iy g - -
Figures ()123—106/89 Lining Figures ()125—106/89
Proportional ) Tabular X
0ld Style Figures 0123450789 0ldStyle Figures 01273450789

. o=, Superscript 234567
Prebuilt Fractions J2/4.4/4 6 260k & Subscript HE2022 ) ll,gj;l567390

All Caps or Lining
Punctuation

Numerator &

Denominator

. crse 0123156789
———» [l / 0123156789

&Q 29LT.com
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Not Active Active
right arter arrlict 1ly learbird nght aiter atilict 1ly leaibird
Ligatures suriboard calikill halthearted suriboard calikill halthearted
[10)1 107KHO JUBbPBO, ITB(PTSIIO Ilog loskno gbpBo, ubdpmsiuuo
Bulgarian B CHHDbO, OsIraIie MaJIKo Iyx- B cunbo, 6s12zawie Marko nyx-

(Language setting
or Stylistic Set 2]

KaBo 3alye.

kaBo 3auue.

Serbian/Macedonian
(Language setting
or Stylistic Set 1]

Ajwo, Aenomo u uexcvo,
3a .oybas cpua moza dohu
y Xauuhe na kagy.

Ajwo, 1euouwo u uencrvo,
3a byoas cpua moia gohu
y Xauuhe na kadguy.

Discretionary
Ligatures

ATTRACT abstract strong acting

L& J

AITRACT absiract strong acting

Case Sensitive
Punctuations
and Math Signs

Puncl-uation « sensitivity
iQué idea tan importante!
sCuantos «idiomas» sabes?

PUNCT-UATION « SENSITIVITY
iQUE IDEA TAN IMPORTANTE!
¢CUANTOS «IDIOMAS» SABES?

Ef (Cyrillic]) Swash
[Ttalic Styles]

argpasuma karruepaghus

airgpasuma rarruepaust

Proportional
01d Style Figures

0123456789

0123456789

Tabular Lining &
01d Style Figures

0123456789 0123456789

0123456789 0123456789

Superscript

X345 + Y29 x 223 - AA578

X345 i \_.'29 % ZZB _ A4578

Subscript

X158 + Y23 x Z18 - A4260

XISS g5 \!23 X 218 - AAZG()

Figures Sensitive
Currency Signs

$237 £61 €73

$237 £061 €73

Numerator

s el S T 0123456789
Denominator ()113—10()/8() ()113—10()/89 0123456789
Fractions 1/2 1/4 2/3 3/4 3/8 5/8 7/8 o h % h % % %

&Q 29LT.com
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&Q 29LT.com

Abaza, Afrikaans, Aghul, Albanian, Asu, Avar, Azerbaijani, Basque, Belarusian (Latin and Cyrillic],
Balkar, Bemba, Bena, Bosnian, Bulgarian, Buryat, Catalan, Chechen, Chiga, Colognian, Cornish,
Croatian, Crimean Tatar (Cyrillic], Czech, Danish, Dargwa, Dutch, Embu, English , Erzya, Esperanto,
Estonian, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Inari Sami, Indonesian, Ingush, Irish, Italian, Jola-Fonyi, Kabardian, Kabuverdianu,
Kalaallisut, Kalenjin, Kamba, Karachay, Karakalpak, Kazakh, Kikuyu, Kinyarwanda, Komi, Kumyk,
Kurdish (Kurmanji]), Kyrgyz (Cyrillic], Lak, Latvian, Lezgian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Mari, Mazanderani, Meru, Moksha, Mongolian (Cyrillic], Morisyen, Nogai, North Ndebele, Northern
Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rusyn, Rutul, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian (Latin
and Cyrillic], Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Tabasaran, Taita, Teso, Turkish, Turkmen, Ukrainian, Upper Sorbian, Uzbek (Cyrillic], Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Latin Sript

Cyrillic Script

Type Designers

Jose Carratald is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-
face Design at the University of Reading, UK. With
amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATypI conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work
has been recognised by awards such as the SOTA
Catalyst ,Granshan, Modern Cyrillic, D&AD.
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Black

29LT Azahar Text

&Q 29LT.com

Latin

The stars ol rulership reside in the darkness ol the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty ol the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string 1or the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose Iruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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Cyrillic

3a Mue 04X B uyskg nalowen ckbpuaw, (hompoua.

3a Mue 6sx B uyskg nalowen ckbpuaw dpomuoiia.

I'nHombm Jloupbo npukalouu cnsw B wetHa 3a »kaou.

F'nombm JToubo npukaloyu cnssw B wetina 3a skab6bu.

[HacTsAM O°€II KYK iX IVIHIIO B (DOH M 1'¢/I35 HPiY.

[IlacTaAM O6’cIx JKYK IX INIUIIO B ¢doH ¥ rens3p npid.

MaKT I'PpHHJPKOJI: 6ill IICIOT BIILYYX, 3'iM 1IIUC SICID.

daKT I'PHHJIYKOJI: 6i¥ IICIOT BIIYX, 3’iM IITYe sIEIb.

Krdel Stastnych datlov uci kona zrat koru .

Krdel stastnych datlov uci kona Zrat koru.
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Arabic

95 0555 of dlleS syl Lo

x|y daolgill ddgy> dLL dovd
2800 e woly S lacyg lgnd
5 e Aol Lo Y] 531
s.olell Lol Gy ULl e

dhol oy g amg Lpas
donizll ¥l e gl Lo
Jlg Ul sl el 1385 ]
lie S 18] Lo U g
salns Lo Lol LnysT J] 13ing
 lofs BoyP latall ooy
3 (O 3.9)[5229 LeJ&wig .Les.bg

Latin Cyrillic

he perfection of calligraptuama e cv3gagena B It
Joid of dotting and diacqukoBna wkoaa B kpas n
s in its clear significancpomo na X Bek. Cpeg nat
bw, by emphasizing its hmenu namemuuuu Ha ku
led letters and well placibm om Kpenua, gamup.
em, and drawing each ¢3uuen Hagnuc c 2pbuko
them apart from the otlo na kepamuuna Ba3a or
d distinct from it, exceptnupana kbMm 931 2. Tpagn
at’s accepted by convenfuuama e npunucBana 1
mong writers of connectugcku, a umemo 1 — B ue
etters of a word one to thua — Koncmanmun Qur
er, barring some letters mo Kaumenm Oxpugcku

1tion dictated should bepinomes3a e omxBbpaena

olls JKal o of alaall il
185 dys Lpd Gisg Lys Ll
w2 38 dpale il i
> JEaly domsy 52 b3 0o
DI degandl LB e o
ol Lo olal] ¥) ] &
g Jasll <. 25 S5 8L
o i5i e olaS] Lo
o> ggat Oliegll cdll oly)
ol losst Loass Ly cyos
09 eledl losgud Blie Je

o Bl dir 3 Lo oS5 Sl
8l 38 Wlaw oy wlilas
s o iyl i Ly
A cpes sl ells 3 Ll L
Jall gl Lol dell)l Je e
ol slonel o5 yo3l Ve

Loy (89,3 (olem dygundy

aged, as the first Alef o
rd and such is also the ¢au: nbpBume nagnucu t

u Ha MmuHaaus Bek no g

the Ra), the Zay, the Dalpmkpumu okoao ITpecac
al, and other letters as vgcko, kbgemo pabomu k

it were not for the pen,
).gdom would have rema
ected; everything ranks
eath the mind for they r

HO Ha 3anag, B gnewHur
gonus u XbpBamus, 24z
Ina3Ba Hall-gbaz0. B Xby
a go 16-mu Bek. Kupuau

d make you witness the

oAuuama, cb3lgageHa no

vo pictures. And of Alef’'fjanmun @uaocod-Kupt
» branches of which Hananmutickama Bbauwina n
vecame accustomed to rqIX Bek c uea caaBsanckur
s do pigeons. And of Lart Bb3npuemMam xpucmus
ming after the Alef’s, enfum. [logobHo Ha AamuH
by the lover for embracipBa na kupuauuama e u:

neir slender figures. An
aw’s reminding of the ct
| the heavenly temples. 4

I lably dloell dldg  guwdzMeem’s, whose mouths y

adl Jlaly L] Goye &
Jlog: Ggy2l oo ol o
909 §H dap el bl )l
vt ) wla el Lad

roached by mouths see
take sips. And of Seen’s
bling the incisors in th

ma a36yka, kossmo om ¢
132 om punukuiickama.
51 Koncmanmun duaoce
emoguil BbBeskgam 2aac
)Bonauarno BB Beauko:
MO Ca U3npameHu npe;
pcmpaHsiBam xpucmusit

uths. And of Dal’s indic4

ku equk. TozaBawHuam
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33 0555 of dleS 8,zxll Ladhe perfection of callupuauuama e cb3ga
wlgall ddgy> 3Ll dnsl@phy devoid of dottifaaBckama knuskoBi
o S lacwys lamsg 8sl=)ind diacritics lies in past na IX uau Hauaac

¥ o33l e Jde Bas Jgar significance to s

ayl oo QU e allag
o s Suslg)] e8] &
b3 e lollasl ooy s
Al § dasiel] A
aeo JIWly JIly i3l =]
D9 ‘SJ}L’M sl ldl Lo )
galns g sl leysT ]
wled Bgy? wlaiall ¢
o~ ddlaio lgaly Lans

peg Hau-paHnHume
r emphasizing its huaMmemnuuu na kupu
ed letters and well prbm om Kpenua, gai
ing them, and drawilu gBye3uuen nagnu
ach one of them apgpuacko nucmo na ke
'om the other, and d{om IIpecaaB, gamuj
inct from it, except fj Tpaguuuonno kupu

hat’s accepted by cocBana na Kaumenm

ention among writemo u1 — B yuecm Ha cf
f connecting letters nanmun @uaocod,

Ll oS5 of @lazll eudy Y word one to the othenm Oxpugcku e yue
W Jaf e gyl .cllijrring some letters c{me3a e omxBbpaene

g Ly Ladl w3y gl
3198 Ladaly iy dyys L
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ntion dictated shoyz2ogunu Ha Munaaus
disengaged, as the fpcnoBrnu npuuunu: 1
ef of the word and sucu na kupuauua ca
also the case for the po IIpecaaB, a ne B O
e Zay, the Dal, the Tlgemo pabomu Kauwy
nd other letters as wgHHO Ha 3anag, B gne
it were not for the ppna Makegonus u X1

e oleSEH lay¥ plullo kingdom would hatuama ce 3ana3Ba n:

el cdll olali e oo
s oled e flo Lo
998 3lie e ol Lot
Lo )33 Llglg 09 el
s liasl] oyo glacdl &
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mained erected; evemus ce uznoas3Ba go
1ing ranks beneath t\uuama 3amensa 2aa:
nind for they rule arjena no-pano om Ko:
nake you witness th@uaocod-Kupua, cbe
s two pictures. And mutickama BbHwna
lef’s to the branches!3 IX Bek c uea caaBs
vhich Hamza’s becarjapogu ga ne Bb3npu

Js &3l (yeg yoitll ells

~customed to rest asjusacmBomo om Pu
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Calligraphy is a dithicult geometry, and a S
uous art, for, i 1Us sweet, it 1s also weak; a
it’s solid, then it is washed, and 1 emphas
then distant; and it slender, then disperse
il rounded, then thick; that way, it iS founc
none ol the forms ol calligraphy assemble

['0JIOBHUMH aCHECKTAMH THHOIPA(IKH € 4
YUTAOC/IbBHICTDH Ta eCTeTHKA. YiTKICTh BH3
HACKIJIDKH 3PVYHHM € TCKCT 111 CHIPUHHS
YHTAOCIBHICTD OLIBIIE CTOCVETHCH JICTKO
PO3VMIHHSI, 4 €CTETHKA BIJIITOBIJIAE 3a 3al
IHPUBAOJIHUBICTD IIPUPTY YH KOMOiHAILLI II



29LT Azahar
Super Family

24/40 pts.

Bold

Latin

Cyrillic

&Q 29LT.com

29LT Azahar
Display

18 oS &) a¥ BBLs deliog dme dwnin Ll
S bp Haudio S Lo oS s tlhimd S

o8 s thailie o8 ESs o &y Blr o Wil
Glaa) Relr JSo 4 Al oetld B2 o 3RS
Sl ool st L) § 31 jaally 1S

Calligraphy is a dillicult geometry, and 4
uous artg, for, il it’s sweet, it is also weak;
iC’s solid, then it is washed, and if empha
then distant; and il slender, then dispers
il rounded, then thick; that way, it is Iou:
none ol the forms ol calligraphy assemb!

I'0JIOBHUMH AaCHICKTAMH THHOTPAPIKH €
YUTAOCABHICTDH TA ¢CTCTHKA. YiTKIiCTD Bl
HACKIJIbKH 3pYYHHM € TCKCT JVISI CHIPHHI
YU TAOCABHICTD OI/IBIIE CTOCYETHCS JICTK
PO3VMIHHSI, A €CTETHKA BiUTOBI1A€ 3a 3a
HPHBAOGIUBICTD HIPH@PTY YN KOMOiHAILI]
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Calligraphy is a dillicult geometry, and
strenuous arg, for, if iC’s sweet, it is also
and il iC’s solid, then it is washed, and i
phasized, then distang; and i slender, (
dispersed; and il rounded, then thick;
way, it is found that none ol the forms (

FoJOBHHUMH ACHCKTAMH THHOTIPA(PIKH ¢
YJITKICTh, YHTAOCIBHICTH TAa CCTCTHKA.

BH3HAYAC, HACKIIBKH 3PYYHHM € TCKCT
IS CHPpHHHATTS. YHTA0CABHICTD O1/1Ib)
CTOCYETHCS JICTKOCTI POSYMIHHS, A €CTE
Bi/UIOBIIA€ 3a 3araJAbHY NPHUBAGANBICT)






