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Besinmuanias 3arajika
History of Cyrillic Alphabet

Mcmopus na kupuisckama nucmerHocm

Tunoepadusi

Type 1s the Meadow of Science

Greatest Enigma
KHUToTIevyaTaiue

Exquisite typography makes the truth clearer
JIVXOBHAsI reoMeTpHust

PENS ARE THE MOUNTS OF BRILLIANCE
THIT DTO 00J1aCTh HAVKH
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Styles Latin Script p.3

Tvpography 1s a cratft
Tvpography 1s a cratit
Typography is a crait
Typography is a crait
Typography is a crait

Pen is the greatest enigma, and calligraphv is its vield.
Pen is the greatest enigma, and calligraphy is its yield.

The beauty of the letters is like the beauty of the woman.
The beauty of the letters is like the beauty of the woman.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string jor the beads of wisdom.

Pen is a tree whose Iruit is the uttered word.
Pen is a tree whose Jruit is the uttered word.
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Styles Cyrillic Script p.4

JluzauH Ha wpudm
Jluzaun Ha wpudpm
Jluzaun Ha wpudm
Jluzaun Ha wpudm
Jluzaun Ha wpudm

AX, UyIIHa OBIITapCKRa 3eMbO, TOJOIBAM BTSN sKITA!
AX, uyona 0sA2aperad 3eMvo, noAIowWadtl ushmsiu neumal

YygHa obazapcka 3embo, noalowBat ubdmsituu xkuma!
Yygra oor2apcka 3emvo, noslowbBat uspmsiwu dcumal

YygHa o'bazapcka 3eMbo, noalowBat wb@gmsuu skuma!
Yygua osr2apcka 3emoo, noalowBati uachmswu Heumal!

Yygua 6'bazapcka 3embo, noalowBat ub@msauu skuma!
Yygna 6sacapcka 3emuo, norlowBait uscpmsawu Hlcuma!

Yygna 6'vazapcka 3eMbo, noalowBat wbpmsauu ;kuma!
Yygnua 6sazapcka 3emuvo, noslowmBai usdpmawu skcuma!
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Styles Cyrillic and Latin Scripts

Type 1s a spiritual geometry
[[IpudpT—J1YXOBHA FreOMETPIsl
Type 1s a spiritual geometry
[[Ipughm—0oyxosHa ceomempis
Tvpe 1s a spiritual geometry
[HIpudT—/1VXOBHA reoMeTpist
Type is a spiritual geomeltry
lIpudpm—adyxosHa ceomempis
Type is a spiritual geometry
[Hpudr—1VX0BHA reoMeTpis
Type is a spiritual geomeltry
HIpudpm—adyxoena zeomempisn
Type is a spiritual geometry
IHIpundT—1yX0BHA reoMeTpist
Type is a spiritual geometry
HIpudm—aoyxoena ceomempis
Type is a spiritual geometry
Ipnd@dT—1yXoBHA reoMeTpis
Type is a spiritual geometry
Hipudpm—oyxoeua zeomempis
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Styles Cyrillic and Latin Scripts

An Orange Blossom
[ loMOpaHLIMH LIBeT
KypykUMH LpHpr

An Orange Blossom
[loMmOpaHIINH LIBeT
KypykunH LpHor

An Orange Blossom
lloMmopaHIIHH lIBeT
JKypsKHEH D1

An Orange Blossom
IHlomopaHIIUH 11BeET
JKypoxkung 1HPopr

An Orange Blossom
IHHoMopaHnnuuH liBer
JKypoxkuin 1HPIpr
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An Orange Blossom
[Homopanuur Lleetu
JKyporcutH [{pupe

An Orange Blossom
HomopaHuuH llsetu
JKyporcutn 1opuse

An Orange Blossom
Homopanuun Ileewu
JKyporcuiin 1oude

An Orange Blossom
Homopanuun lleeuwu
Kypocuiin Ipude

An Orange Blossom
Homopanuun lleew
JKypocuin Ipupe
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Pangrams in Different Languages p.8

A quick brown tox jumps over the lazy dog.
yKeoparvioTh Pi10COMH MPH I'aHKY LICPKBH

B I'aJ1s14i, 111e 1 1HaTPO IXHE ITAHE 3HAEMO.
[TIBHJIKA OVpa JIMCHILA CTPHOAE Yyepes CODARY.

Benjamin pidio una bebida de kiwi y

fresa; No¢, sin vergienza, la mas exquisita
champana del menu del restaurante. 7Kb-
Amama gloas 6ewe wacmauBa, ye nyx'bm,
koumo wb(pHa, 3ampb3Ha kamo 2boH.

Falsches Uben von Xvlophonmusik quilt jeden
grofderen Zwerg. CbCIIb yKe C1IE DTHX MATKHX
(ppaHILY3CKHUX OV/IOK, JIa BBIIICH Yal0. 3a Mu2
osx B uvykg nalowen ckppuaw, pombouia.

Vovez le brick géant que yexamine pres du
wharl. Jbvoasnu (pemepinja yabhasor Jmna
xohe J1a MM HOKayKe IITOC. AjIIO, JICHIOTO H
Ye)KIb0, 3a JbYOAB CpIia Mora jiohu v Xanuhe
Ha Kady. bp3a cMebha sincHIa npeckayve 1ca.

El pingiiino Wenceslao hizo Kilometros
bajo exhaustiva lluvia v Irio; anoraba a su
querido cachorro. ApHCTOTEC/AD CH AJAFal
HTHKA, ICTCTHKA, JTOTHKA, FBIIBIM, CAsICAT
JKOHCE MeTA(PH3HKA CHAKIBI MICCICACPI].
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Sphinx of black quartz,
judge my vows. Voix
ambigué d’'un coeur
qui au zephyr préfere
les jattes de kiwi.
Jbvoa3Hu (pemepiivja
JyabaBor Jinna xohe
J1A MU ITOKayKe 1ITOC.
O2ZHbODBE uzzapsixa ¢
oAvykgaewu naamMmbuu
AloboBma na Opden.

@@ 29LT.com
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Short Paragraphs

It should be known that writing is the
cnunciation of what is said and spoken,
just as what’s said and spoken enunci-
ates the meanings which lie in the soul
and the inner self; cach one of these
two must unavoidably be clear in signif-
icance. Calligraphy is the sedentary crafl.
It consists of drawings and letter shapes
indicating audible words, which in turn

Calligraphy, and (the art of) writing, is
one of the human craits. “Handsome
calligraphy makes the truth clearer.”
Ali Bin Abi Taleb It should be known
that writing is the enunciation of what
is said and spoken, just as what’s said
and spoken enunciates the meanings
which lie in the soul and the inner selj;
each one of these two must unavoidably

And then, ahead of this arteract
which is logic, lies another pream-
ble ol learning, which is the ol the
utterances and their indication or
mental meanings, that you encoun-
ter through what is disclosed by the
scribing in a book, or revealed by the
tongue in speech. There exists the indi-
cation ajjorded by the scribed writing

When calligraphy is of handsome
attributes, ol agreeable alignment,
with the Ayn letters drawn well
rounded like blossomed tlowers,
and with the letter edges drawn
smooth; with much intertwining,
and little disparity, then in that case,
hearts cheer at its sight and souls as-
pire to il. Ornament idle knowledge
with restriction and shield it irom

p.10

KaJumrpadust TapHxbl Kapill JKoHe
JKA3Y KYpaJ1Jlapbl, CTHJIMCTHKA OHEPi
JIAMYBI TAPUXBIMCH ThIFbI3 GaiJIaHbICTHI.
Kasumrpadust okyra KoJlaiibl rata
CMeC, COHbIMCH KarTap XaTka rpadui-
KaJIBIK, HMOIHOHAI [bI-6CHHE 1 YEBIM
6CpY MaKCAThIH KO3ICH) . Kaauepadus
CMUAL KAWBLIKMAH OKYed MYMKIHOIK 6e-
pemin manoasapolHuiH aHLIK G0AYbIHA,

B Hawu gnu o6xBambm Ha (punroco-
husima ¢ oZpaHuueH go no-o6wu uAu
abcmpakmuu ooaracmu, kamo emuka
u Mmemadpuiuka, B koumo roz2ukama
uepae Bogewa poast. [Hewnama u-
Aocopust kamo usao uzkalouBa emnu-
puurume uzciegBanust Ha npupogHu
cBsam coc cpegecmBama Ha HAYUHUA
Memog. B cowomo 6peaste purocohcku-

Mebyrum, Cro3naja ne ocraje camo
Ha 1OjMY, jep €€ IOJMOBH YV HCKOM
CYJLY MOTY OIICT CBPCTATH IO jOIII
VOIIIITCHHjC II0OjMOBE, YUME APHC-
TOTEII HPEJIA3H HA VUCHE 0 KATCTO-
pujama Tj. O Hajonuumujum npeou-
Kamuma. Apucmomean ux je nawdao
10: cyncmanuuja, keanmumem, Ked-
Aumem. Jla 6u ce bydcko mMutlberoe

i M KyTOM 30py ApicTOTC/ID
JIOCIPKYBAB yei ocHoBHi (popMu
MHCJICHIS — HOHATTS, CYJIPKCHHS,
YMOBHBOIH, C(DOPMYIIOBAB OCHOB-
Hi 3aKOHH (POPMAJIBLHOI JIOTiKH,
HOKJIAB HOYATOK 11 PO3BHTKY SIK
HayKH. He3sarxcarouu na oeaxy
memadpizuuny oomencericmeo y
GUCHOBKAX 3 A02iKU, Apicmomenb

6 pesyaomami wupokux i ynieep-
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Short Paragraphs & Languages

The Arabic alphabet can be traced back
to the Nabatacan alphabet used to write
the Nabatacan. The 1irst known text in

the Arabic alphabet is a late 4th-century

inscription from Jabal Ramm in Jordan,
but the nirst dated one is a trilingual
inscription at Zebed in Syria from 512.
However, the epigraphic record is ex-
tremely sparse, with only 1ve certain-

Die arabische Schritt hat ihren Ur-
sprung in der Byblos-Schrilt und der
phonizischen Schritt. Die Form der
Buchstaben und die Grundlagen fir
die weitere Schriftentwicklung wurden
in der aramaischen Schrilt gelegt. Die
Entwicklung ging dann tiber die na-
batdische Schrilt zu einer Schrittform,
die heute meist als Kulische Schritt

On fait remonter cet alphabet a I'ar-
ameéen dans sa variante nabatéenne
ou syriaque, lui-méme descendant
du phénicien (alphabet qui, entre
autres, donne naissance a I'alphabet
hébreu, a 'alphabet grec et, partant,
au cvyrillique, aux lettres latines, etc.).
La premicre attestation d’un texte

en alphabet arabe remonte a 512|réf.

El alfabeto arabe puede remontarse
al alfabeto nabateo usado para
escribir el dialecto de los nabateos
de las lenguas arameas. Los fenicios
crearon hace mas de 3.000 anos en
la region de Canaan el altabeto feni-
cio, que rapidamente se extendio y
dio lugar a la mayoria de los siste-
mas de escritura que se usan hoy en
¢l mundo. Una rama de ese alitabeto

p.11

Kasak oJ1oni — Kazak, TiIHiH opill-
TCPIHIH AKYHE/ I Ti30CT, Ka3ak, XaJIKbl-
HBI MOJICHTH OMIpiHJIe 6acKka Jia TYpKi
XaJIBIKTapbIMCH 6ipre Hariaiatiblil
KCJITCHT OP TYPILi opill Tarioaiapbiiiall
TYPATDII JIBIOBICTBIK, JKA3Y YKYHCCI.
Facpipsiap 60ibl Kazak, TIHIH, TYpJI
OJIIIOMIICPI BOJIBIIL, TAPHUXH KC3CHIC
Oall1albICThl AVBICHILT, yKAHAPTHL L IbL.

[Taamon cMsima, ue gegvkuusima
npocmo caegBa om npegnocma@-
kume, maka ue ce (pokvcupa Bbpxy
nogygbpskaHemo Ha COAUGHU Npeg-
nocmabBku, om koumo ecmecmBeno
ga caegBam 3akalouenusima. Totu
pazoupa, ue 6u GUAO NOAC3HO ga pa3-
NoAdza ¢ MCMog 3a noavuaBane Ha
3akalouenust, HO He vensiBa ga 20 pag-

ApHcToTe, 3a pasjuky o1 1l1aToHa,
HCHHU YMCTHOCT a4 HAPOUHTO I'PUKE
TPAre/iuje jep eTHYKH JIC/IVjV Ha 1JIe-
JIA0NA. 3a ApHCTOTE/IA, HAjBehe 10-
opo je cpeha. OHa 3aBUCH OJ1 HATITHX
VMHHX CLHOCOOHOCTH. TBP/IHO je J1a je
najscha Bpumna cpejiuna udmehy jse
KPAajHOCTH. Y4CIHLC 0 BPJIHHH APHCTO-
TEJ je H3JI05KHO V CBOM JIe1y HHKoMa-

ApicroTreh BHCYHYB PsiJI I IAroriv-
HHX iIeil, CTBOPHB CBOIO CHCTECMY
BHXOBAHHSI «BUILHOHAPO/KCHHX>»

i 1aB il cucreMi reopeTHyHe i
HCHXOJIOTiYHE OOIPYHTYBAHH.
BHXOBaAHHIO APiCTOTE/IH HAJIABAB
BCJIHKOT0 3HAUCHIIS, 60, Ha HOro
JIVMKY, JIIOJUHA Bi)I HPHPOIH OJICP-
JKYC JIMIIC 3aPOJAKHI 3i6HOCTell,

SIKi MOKHA PO3BHHYTH TiJIbKH
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Short Paragraphs

[t should be known that writing

is the enunciation or what is said
and spoken, just as what’s said and
spoken enunciates the meanings
which lie in the soul and the in-
ner selt; each one of these two must
unavoidably be clear in significance.
Calligraphy is the sedentary craft.

Calligraphy, and (the art of) writ-
ing, is one of the human craits.
“Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb

It should be known that writing is
the enunciation of what is said and
spoken, just as what’s said and spo-
ken enunciates the meanings which

And then, ahead of this arte-
tact which is logic, lics another
preamble of learning, which is
the of the utterances and their
indication of mental meanings,
that you encounter through what
is disclosed by the scribing in a
book, or revealed by the tongue in

When calligraphy is of hand-
some attributes, of agreeable
alignment, with the Ayn letters
drawn well rounded like blos-
somed tlowers, and with the
letter edges drawn smooth;
with much intertwining, and
little disparity, then in that
case, hearts cheer at its sight

p.12

Kasumrpadpisa Tapuxbl Kapirt sKoHe
JKa3Y Kypasy1apbl, CTHIHCTHKA
OHEPI JTAMVYDI TAPHXLIMCH THIFBI3
OAlIANBICTDL. KayutHrpad s okyra
KOJIAIUIBI Talia eMec, COHbLMEH
Kamap xamid 2pahuraibii aIMo-
UUOHAADBI-0CUHEAT Y2blM 6epy MAK-
camolH kO30etdi. Kaiiuepacust

B nawu gnu o6xBambm Ha (puno
copusima ¢ o2zpaHuydcH go no-06-
wu uau abecmpakmau o6aacmu,
kamo emuka u memadpuzuka, 8
koumo aozukama uepae Boge-
wa poast. /[Hewnama hurocopusi
kamo usno uzkalouba emnupuu-
Hume uzcaegBanust Ha npupogHusl

MehyrnMm, crio3dHaja He ocTaje
CaMO Ha IOjMY, jep €€ OJMOBH Y
HCKOM CVYJIY MOT'Y OIICT CBpCTa-
TH OJ1 jOLI YOIIIITCHHJC TTIOjMO-
BEC, yume Apucmomen npeaasu
HA yuerve 0 kamezopujama mj. O
Hajonwumujum npeduramumd.

Apucmomen ux je nawao 10; cyn-

I1i ) M KyTOoM 30py ApicTro-
TEJAb JOCTIYKYBAB VCi OCHOBHI
(popMH MHCICHHSI — ITOHSIT-
Ts1, CYJIUKCHHS1, YMOBHBO/IH,
chopmyat06as 0CHOBHI 3aKOHU
dopmarvHoi A02iKU, NOKAAB
NOYamox ii po36umMy AK Ha-
yku. Hezsancarouu na desaxy
memadpizuuny oomexncenicmo
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Short Paragraphs & Languages

The Arabic alphabet can be
traced back to the Nabatacan
alphabet used to write the Na-
batacan. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-

Dic arabische Schritt hat ihren
Ursprung in der Byblos-Schriit
und der phonizischen Schriit.
Die Form der Buchstaben und
dic Grundlagen tir die weitere
Schrittentwicklung wurden in
der aramaischen Schriit gelegt.
Die Entwicklung ging dann tiber

On fait remonter cet alphabet a
I'aram¢en dans sa variante na-
batéenne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a I'alphabet hé¢breu,

a l'alphabet grec et, partant, au
cvrillique, aux lettres latines,

El alfabeto arabe puede remon-
tarse al altabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los fenicios crearon hace
mas de 3.000 anos en la region
de Canaan el alfabeto fenicio,
que rapidamente se extendio y
dio lugar a la mayoria de los sis-

p.13

Kazar oJinoni — Kasark TTiHiH
OPITTTCPIHIH, KYHEI I TiZ0eT, Kasak,
NXAJIKBIHBIH, MOJICHH OMIpiIJie 6acKka
Jla TYPKI XaJIbIKTapbIMeH oipre
[MaijtaJIaHbI KeJIreH op TYPJIi opill
TaroajapbiiHal TYPaThIH JbIOLI-
CTBIK, yKasy ykyHeci. Facoipyiap 60HbI
Kazak, TUHHIH TYpJi oJinouiepi 60-

[Ianamon cMsima, ue gegvkuusima
npocmo caegBa om npegnocmaB-
kume, maka ue ce (pokvcupa Bbp-
XV Noggbpskanemo Ha coaugau
npegnocmaBku, om koumo ec-
mecmBeHo ga caegBam 3akaloue-
Husima. ‘Tou pazoupa, ye 6u 6uA0
NOAC3HO ga pa3znoaaza ¢ Memog 3a

ApUCTOTE, 3a pa3jnky oj Ilia-
TOHA, IICHH YMCTHOCT a4 HAPOYH-
TO I'PUKE TPAr¢JIHjC jep CTHUYKU
JICJIV)V HA I1eaaona. 3a ApucTo-
Tes1a, HajBehe j1oopo je cpeha.
OHa 3aBHCH O)1 HATITUX YMHHX
CHOCOOHOCTH. TBpMO je J1a je
HajBcha BpjnHa cpejiuHa u3mcehy

ApiCcTOTC/b BUCYHYB PSLI IICIA-
roriyHHX iJIei, CTBOPHB CBOIO
CHCTEMY BUXOBAHHSI «BiJILHO-
HAPOUKCHHUX» i JIaB il cHcTeMi
TEOPECTHYHE i ICHXOJIOTTYHE
OOI'PDYHTYBAHHSI. BUXOBAHHIO
ApiCTOTEIb HAIABAB BEJIHKOI'0
3HAYCHHsI, 60, HA HOT'0 JIYMKY,
JIOJAMHA B HPHPOIU OJICPIKVE
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Long Paragraph with Styles Alternations [English] p.16

The Early Cvrillic alphabet is a writing svstem that was developed in
the First Bulgarian Empire during the late 9th century on the basis

ol the Greek alphabet for the Slavic peoples living near the Byzantine
Empire in South East and Central Europe. It was used by Slavic peo-
ples in South East, Central and Eastern Europe. It was developed in the
Preslav Literary School in the capital city ol the First Bulgarian Em-
pire in order to write the Old Church Slavonic language. The modern
Cyrillic script is still used primarily for some Slavic languages (such

as Bulgarian, Macedonian, Serbian, Russian and Ukrainian) and
tor East European and Asian languages that have experienced a great
amount of Russian cultural intluence. Among some of the traditionally
culturally intfluential countries using Cyrillic script are Bulgaria, Rus-
sia, Serbia and Ukraine. The earliest jJorm of manuscript Cyrillic, known
as ustav, was based on Greek uncial script, augmented by ligatures and
by letters jrom the Glagolitic alphabet jor consonants not jound in Greek.
The Cyrillic alphabet was verv well suited or the writing of Old Church
Slavic, generally following a principle of ‘one letter for one signiil-

cant sound’, with some arbitrary or phonotactically-based exceptions.
Particularly, this principle is violated by certain vowel letters, which
represent j plus the vowel it they are not preceded by a consonant. It

is also violated by a significant failure to distinguish between ji and ji
orthographically. There was no distinction of capital and lowercase
letters, though manuscript letters were rendered larger for empha-
Sis, or in various decorative initial and nameplate forms. Letters
served as numerals as well as phonetic signs; the values of the numer-
als were directly borrowed from their Greek-letter analogues. Letters
without Greek equivalents mostly had no numeral values, whereas one
letter, koppa, had only a numeric value with no phonetic value. Since
its creation, the Cyrillic script has adapted to changes in spoken lan-
guage and developed regional variations to suit the features of national
languages. It has been the subject of academic reforms and political
decrees. Variations of the Cyrillic script are used to write languages
throughout Eastern Europe and Asia. The form of the Russian alphabet
underwent a change when Tsar Peter the Great introduced the Civil
Script (Russian: epancdanckutl wpugdm), in contrast to the prevailing
Church Typetace, (Russian: uepkosHocAasAHCKUL wpugm) in 1708.
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Long Paragraph with Styles Alternations (Macedonian) p.17

Kupu/jMia — 1nmucMo 1Iro ¢¢ KOPUCTH 3a Pa3/JIMYHN a30VKH HU3 EBPO-
asuja (nmoceono Bo Mcrouna EBporia, KaBkas, CpeyiHa A3vja n CeBepHa
Azuja). Taa ¢ 3aCHOBAHA HA CTAPATA KUPWINIA PA3BUCHA BO KPAjOT HA
IX BeK o)1 H.¢. BO lIpeciiaBCKaTa KHUyKEBHA 11TKOJ1a 3a BpeMe Ha TIpBo-
TO byrapcko LapcTBo. Taa ¢ ocHOBaTa Ha A30VKHTE KOU CC KOPHCTAT
3d PA3HH JA3UIH, OCOOCHO OHHC OJ1 IPABOCIABHO CJIOBCHCKO MOTCK-

JIO 1 HCCJIOBCHCKH jJa3HUIIM KOH OMJIC 1101 BJIMJAHHC HA PYCKHOT JAa3HK.
Bo 2011 0KoJIV 252 MIWJIHOHH JIVI'C BO EBpoasnja ja KOPUCTEIIC KAKO
o(puIHja/IHA A30VKA HA HUBHHUTC HAIIHOHAIHH JA3HIH, CO LITO 110J1a
0J1 HUB c¢ BO Pycnja. Co BaeryBameTo Ha byrapuja Bo EBponckara
VHuja Ha 1 janyapu 2007 rojuHa, KHPHJINIATA CTAaHA TPETOTO O(PU-
HHjIHO IIMCMO Ha EBponicKara YHHja, 110 JIJATHHHYHOTO ITHCMO

H IPUYKOTO MHCMO. KHUPWINIATA ¢ H3BCICHA OJ1 TPUKOTO VHIINJAJITHO
ITUCMO ITOTIHOMOTHATO O/ OVKBUTEC OJ1 1IOCTAPATA IJIArOJIMUKA A30VKA,
BKJIVUYBAJKH H HCKOH JIMTATYPH. OBHC JOHOJIHUTCIIHU OVKBU OMJIC
KOPHCTCHH 3d CTAPOCTOBCHCKUTE 3BVIIM KOH HC ITOCTOCJIC HA TPYKH.
[IMCMOTO ¢ HMCHYBAHO BO YCCT Ha OpakaTta Ceern Knpmia u MeToauj
KOH ja coz/iajic miarojmnata. COBpeMCHHTE HAVYHUIIH BepyBaar JICKa
KHPWIHIATA OWJIA Pa3BUCHA U (PopMaIM3UPAHA O IIPBUTC VUCHHUIH
Ha Kupui1 n MeTojmj. Ha noyetokoT Ha 18 BCK, KHPUJINIATA KOPHU-
CTeHA BO PycHja BoO rojiemMa Mepa onia pepopMHupaHa o/ CTpaHa Ha
[leTap BesIMKHU 110 HCFOBOTO BPAKAhE OJ1 HerosaTa l'ojieMa amoaca)ia
BO 3ariajiHa EBpornia. Hosatua hopma Ha uucmMoulo oewe uoCAuuHda Ha
Adigunuuauia, HeKOAKRY apxaudiu oykeu oue owcuupatetiu u HeKoOARY
OYKRBU OUAe AUUHO Co3gageHu og cuupania ta llewap Beaurku (Rako wiiuo
e Sl koja oewe uncuupupana og Aaunuuraiud R). Turorpadckara
KWITVPA Ha 3ariajiHa EBpo1ia HCTO TaKka OCIIe VCBOCHA. Kupuinnara ce
IPOLIHPHJIA HU3 HCTOYHOCJIOBCHCKUTE H HCKOU OJ1 JVKHOCJIOBCHCKHTE
TCPUTOPHUH U CC KOPHUCTEJIA 3a ITUIIVBAILC HA JIOKAJIHHTE Ja3HII KAKO
IITO ¢ CTAPOPVCKUOT. Hej3uHaTa ajlanTanmyja 01 JIOKAJTHHATE ja3HIH
NPOU3BEJIA I'OJICM OPOj HA KUPWINYHHU A30YKH. bYKBHTC HCTO TaKa
HMAJIC OPOJYCHH BPCJIHOCTH KOH HC OMJIC 3ACHOBAHH HA KHPWIHYHHOT
A30VUCH PCJI, TVKY OWJIC HACJICJICHH OJT TPUKHTE TPETXOJHUIH HA OVK-
BUTC. CTapara KUPHJINIA TCHIKO CC IPCTCTABYBAJIA HA KOMITJVTCPHTC.
MHuory o/1 (POPMHUTE HA OVKBHTC CC PA3JIMKYBAJIC OJ1 THC HA COBPEMC-
HATA KUPWJIHIIA, CC PA3JIMKVBAJIC BO TOJICMA MCPA BO PA3HHUTC PAKOITH-
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Display LC

Letters are a nation of their
161 XaAagyH pabomu B obaacmma
own among nations; they are
Ha aCMpoHOMUsIMa, ucmopusima,
addressed by speech, incum-
meoAozusima, npaBomo, Mamema-
bent with certain responsibil-
mukama. Tou ¢ cMsimat 3a OCHO-
ity, have messengers of their
BonoaoykHuk Ha gemozpadusima,
Kind, and bear names bentting
kvamypHama ucmopusi, ucmopu-
their nature. The realm of let-
ozpapusima, pusocousima Ha
ters is the most elogquent among
ucmopusima, U CouuoAozusima.
realms in speech and clearest
CMsImaH € U 3a ¢guH om NUOHE-
in enunciation. Ibn Khaldun

35 2617 con
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English Layout Sample

The pertection of calligraphy de-
vold of dotting and diacritics lies in
(allowing) its clear signiticance to
show, bv emphasizing its humbled
letters and well placing them, and
drawing cach one of them apart
from the other, and distinct from It,
except tor what’s accepted by con-
vention among writers of connect-
ing letters of a word one to the oth-
cr, barring some letters convention
dict d be disengaged, as
the i I the word — and such
1S also se tor the Ra’, the Zay,
the Dgg®the Thal, and other letters
[1, unlike the case where they
sent in a more forward em-
nt in the word; and so on




© Ibn al Mugatia’

Pen is the mail of the
world, trotting with
goodness; clearing
obstructed visions;
honing blunt thought;
and from its tip,
the truits of the
vicissitudes ol
time and of morals
are gleaned.

Medium Italic + Abu Muhammad Abdullah ibn al-Muqajja al-Dadavaih, who was
born in the beginning of the second century, is recognized as an
Iranian intelligent, a translator, a writer and a clerk in Abbasids.
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Black
1065 pts.

Black Italic
80 pts.>>

Reqgular +
Black +
Ttalic

42 pts.
[Inside the x]

Waut
\ ’ ., | W
(/“ \ : A( >
\\’\@ ) ‘Q‘ .

. ¢ n
Ttalic (,\‘,\(’\ \\ ’\C a\\o
14/20 pts.>> . W\

o) &
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IS A MINERAL;

R OF INFERE

°n
IS A JEWELER.
my

WHAT’S FORMULATED.

BISHR BIN AL MUTAMER
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Black
520 pts.

Light Italic
32/40 pts.>>

Bold

32/40 pts.»>>

Black
38/44 pts.

Medium

18/25 pts.>>

Black Italic

+ Italic
16725 pts.
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Bulgarian & English Layout Sample p.23

CALLIGRA-

PHY IS THE
CLEAREST

Kaauzpadusama e uzkycmbo
Ha kpacuBomo uznucBane Ha

gymu u oykBbu—kpacnonuc
CaBpemennama gecpuruvus

[[Ipucpmobe
pazkpubauwyu
ucmuHamad:
Handsome
typography
makes the
truth clearer

Calligraphy is the tongue
of the hand, and elo-
quence is the tongue

of the mind; and mind

is the tongue of good,
and good is perfection.
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Bold Italic
700 pts.

Regular + Bold
18/24 pts.>>

Bold
32/30 pts.

Reqular
18/24 pts.

Medium Italic
20/28 pts.
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Bulgarian & English Layout Sample

EBoalouust na
Ecmemukama

[TbpBo, ucmopusama Ha
kaauzpaguama ¢ Hepas-
puBHoO cBbp3aHa ¢ ucmo-
pusima Ha nucmMeHocmma

u nouepka u ce pazauua-
Ba cnopeg nucMeHume
cucmemMu—pazauuaBam
ce uzmouHoa3uamcka,

apaocka, eBponeticka u

gpveu kaauzpaduu

p.24

And a mouth which resem-
bles the Meem (in round-
ness), but how many eves
(Ayn the letter, and Ayn the
“eve”) roam around it like

a Sad (the letter Sad has a
part which is a closed loop);
she has evebrows where
beauty and coquetry are
nested, looking like two
Noons written in Mashq
(according to the Mashq
calligraphy, the ridges o




(AJIbJIVH HAPOJUBCS B TYHICI 27 TPABHS
. 7KUTTSA Ta Jis/1IbHICTD [OH Xa/Ib/IVHA B
OCTATHHO J1I0OPE, OCKIJIbKU BiH 3a/IHILIL
0C CBOI CIIOTra/IU «3HAUOMCTBO 3 I0H X
Ta HOTO MOJI0POyKaMH Ha 3axi)] Ta CXi
CPIJIHOI0 «ABTOOIOrpadicro». Po3rot
PV IHHPOCTUM THIPUJIBOPHUM ITHCAPEM, €
TAB 3r0JI0M OCOOHCTHM CEKpeTapeM C
[HaHa B decl, a 1OTIM ClIeigya/JIbHUM ¢M
T0 (peCbKOro cyjiraHa Aoy-Castima, 1moc
AJICBKOI'0 cviiITaHa MyxaMmajia Ji1o KOp
i1 I1edpo Kopcmorozo, 1 HapelITi Xa K
aHa byvyki Aov-Aoj1a/u1axa. Lle oyiia Bep!
THYHOI JIsJIbHOCTI [0H XaavOdyna. Ha ¢
HTTs HOMV JIOBEJI0CH CJIVIKUTH «3aBOH
BITY» Tamepiiany (Tumypy), i TUVIbKH H
Hi OOCTABHHH IEPEILIKOIUIN HOMV I1€]
B CaMapkaH1. BiH moBepHVYBCs 10 Ka
ep v 1406 poni i1 OVB IOXOBAHHH HA |
/ IIBUHTAPi. OKpiM «BCTVIIy» Ta CCMI
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Basic Latin

Upright Character Set p.28

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdetghijklmnopqrstuvwxyz

Accented Latin

4 o A ee A 4~ v A s e A =

NIJKLLLELNNNYNOOOOOOOOOO®EPRRRSSSSSBOTTT
TUUUOUUCOYUOWWWWXYYYYYZZZZ4dddaaadaad gl

--------------- N

coddéccecceeceogggaghhiniiiiiiitlJijiKITHNNNDRO0000(

uuuuu

Cyrillic

ABBITFIAEEEKSUNHUKKIMHONPCTYVOXYIIIIIIDD
bIJbHSEDITJRIOIABKHYYhIOOa6BITFI e eé »K3M i HKKIM
HONPCTYV(PXUI NI bbb S€EDiijhosahknyyhloo

Bulgarian Forms

-
Serbian/Macedonian O

ADBegkzutukannmuuwuwbblo

Arabic Transliter-
ation Letters
and Accents

~

DDGGHHSSTTTYZddgghhssittvz"”

' -

Discretionary

Ligatures tb ffﬁb ffh ffl fﬂ\’ fﬂ fft ﬂ] fl ﬂ\’ ﬂ ft Ligatures Ct ST ’lT

Standard

Suzﬁtsu,“tionv I!('A?.,I;...0*“”"-,,,«»0#?:1(}00 Yoo ot — =X Lot <o s D OOR™O____
ath Signs, _

cemicth 0L/ IN@&SITINSCSS £ € cYY2eTrPe [[[XAQOu/ (e
0123456789 Sinrigres 0123456789

isie Fioures 0123456789 Mdshiefiges 0123456789

Prebuilt Fractions

Superscript
& Subscript

V2 Vs 1 T5 s

1234567890
/ 1234567890

All Caps or Lining
Punctuation

Numerator &

ep ey
Tl H!(A .)' Denominator

12345678¢
0123456789 / 0123456789

&Q 29LT.com
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Basic Latin

Italic Character Set p.29

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdejghijklmnopqrstuvioxyz

Accented Latin

.....

coddeééeeéeeeeagsgghhidiiiiiiillijiyjkIlFInnnynooo69o

OO

LLLLL

Cyrillic

ABBITFIIEEEK3HITKKJIMHOIPCTYYOXYIITIID D LD
HSEDIRIOABKHYYRhIOOa66222r0eeém3utiuKRAMHONPC
mygydxuuwwuvosovibtbsediijhrwahkuyyhloo

Bulgarian Forms

1/\ (D Bgt)llCS k l() Serbian/Macedonian 6iig ﬂ Lfl

Arabic Transliter-
ation Letters
and Accents

DDGGHHSSTTTYZddgghhssittyz”', .

, o~ I - . Di ti

Ligatures fbﬁﬁbﬁhﬁ—lﬁkﬁlmfhﬂfkflﬁ Li;giirézmly (jt gi 7T

Standard

Suzﬁtsu,“tionv J152.,05...0 FPO, OO0 YA X T E A< >< > O @®™M_
a gns, Yo Q RN VAT P AP APS VA Y- )

& Synbols O} /IN@&ESITINCSS L CeYye2TTPpe[[[YAQounv (€.

P tional o Tabul iy g =

AEUESS 0123456789 Lining Figures 0123456789
Proportional Tabular

0ldstyle Figures 01234560789 oldstyle Figures 0123456789

Prebuilt Fractions

Superscript

: 1234567890 /
& Subscript

Vel 16 80804

1234567890

All Caps or Lining
Punctuation

Numerator &
Denominator

oot 0123456789
———ei» [l Pe / 123456789

&Q 29LT.com
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Display LC
Not Active Active
right after aftlict fly leaibird fight atter anilict ily leatbird
L fqatures suriboard calikill halthearted suriboard calikill halthearted
[10)1 103KHO JUBPBO, ITH(PTSIIIO l1og lozkno gbpBo, ubpmsauo
Bulgarian B CHHDO, OAraIe MaJIko IyX- B cunbo, 6s12ate Marko nyx-

(Language setting
or Stylistic Set 2)

KaBO 3aiye.

kaBo 3atiue.

Serbian/Macedonian
(Language setting
or Stylistic Set 1)

Ajuwio, 1enomo u uexrcrvo,

3d byoas cpua moza dohu
y Xauuhe na kaagy.

Ajuio, reuowo u uencrvo,
3d Joyoas cpua moida gohu
y Xauuhe na xkaagy.

Discretionary
Ligatures

ATTRACT abstract strong acting

O

AITRACT abstract strong acting

Case Sensitive
Punctuations
and Math Signs

Punct-uation « sensitivity
iQu¢ idea tan importante!
sCuantos «idiomas» sabes?

PUNCT-UATION « SENSITIVITY
iQUE IDEA TAN IMPORTANTE!
¢CUANTOS «IDIOMAS» SABES?

Ef (Cyrillic]) Swash
[Ttalic Styles]

aspasuma kasriuzpacpusi

argpasuma karruepagus

Proportional

01d Style Figures ()123—15()789 0123456789
nastisriames 0123456789 0123456789 0123456789 0123456789

Superscript

X345 + Y29 x 223 - A4578

X345 + \729 % Z23 _ A4578

Subscript

X158 + Y23 x Z18 - A4260

X158 + st X Z1s - A4260

Figures Sensitive
Currency Signs

S237 f61 €73

$237 £61 €73

Deneminator 0123456789 0123456789 OO a6
Fractions 1/2 1/—1 2/3 3/—1 3/8 5/8 7/8 VZ % 2/3 % % % %

&Q 29LT.com
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&Q 29LT.com

Abaza, Afrikaans, Aghul, Albanian, Asu, Avar, Azerbaijani, Basque, Belarusian (Latin and Cyrillic],
Balkar, Bemba, Bena, Bosnian, Bulgarian, Buryat, Catalan, Chechen, Chiga, Colognian, Cornish,
Croatian, Crimean Tatar (Cyrillic), Czech, Danish, Dargwa, Dutch, Embu, English , Exzya, Esperanto,
Estonian, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Inari Sami, Indonesian, Ingush, Irish, Italian, Jola-Fonyi, Kabardian, Kabuverdianu,
Kalaallisut, Kalenjin, Kamba, Karachay, Karakalpak, Kazakh, Kikuyu, Kinyarwanda, Komi, Kumyk,
Kurdish (Kurmanji), Kyrgyz (Cyrillic], Lak, Latvian, Lezgian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Mari, Mazanderani, Meru, Moksha, Mongolian [Cyrillic], Morisyen, Nogai, North Ndebele, Northern
Sami, Norwegian Bokmdal, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rusyn, Rutul, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian (Latin
and Cyrillic), Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Tabasaran, Taita, Teso, Turkish, Turkmen, Ukrainian, Upper Sorbian, Uzbek (Cyrillic]), Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Latin Sript

Cyrillic Script

Type Designers

Jose Carxratalda is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain]) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-

face Design at the University of Reading, UK. With

amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATypI conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work

has been recognised by awards such as the SOTA
Catalyst ,Granshan, Modern Cyrillic, D&AD.
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Latin

The stars ol rulership reside in the darkness ol the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty ol the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string 1or the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose Iruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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Cyrillic

3a Mue 04X B uyskg nalowen ckbpuaw, (hompoua.

3a Mue 6sx B uyskg nalowen ckbpuaw dpomuoiia.

I'nHombm Jloupbo npukalouu cnsw B wetHa 3a »kaou.

F'nombm JToubo npukaloyu cnssw B wetina 3a skab6bu.

[HacTsAM O°€II KYK iX IVIHIIO B (DOH M 1'¢/I35 HPiY.

[IlacTaAM O6’cIx JKYK IX INIUIIO B ¢doH ¥ rens3p npid.

MaKT I'PpHHJPKOJI: 6ill IICIOT BIILYYX, 3'iM 1IIUC SICID.

daKT I'PHHJIYKOJI: 6i¥ IICIOT BIIYX, 3’iM IITYe sIEIb.

Krdel Stastnych datlov uci kona zrat koru .

Krdel stastnych datlov uci kona Zrat koru.
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Arabic

95 0555 of dlleS syl Lo

x|y daolgill ddgy> dLL dovd
2800 e woly S lacyg lgnd
5 e Aol Lo Y] 531
s.olell Lol Gy ULl e

dhol oy g amg Lpas
donizll ¥l e gl Lo
Jlg Ul sl el 1385 ]
lie S 18] Lo U g
salns Lo Lol LnysT J] 13ing
 lofs BoyP latall ooy
3 (O 3.9)[5229 LeJ&wig .Les.bg

Latin Cyrillic

he perfection of calligraptuama e cv3gagena B It
Joid of dotting and diacqukoBna wkoaa B kpas n
s in its clear significancpomo na X Bek. Cpeg nat
bw, by emphasizing its hmenu namemuuuu Ha ku
led letters and well placibm om Kpenua, gamup.
em, and drawing each ¢3uuen Hagnuc c 2pbuko
them apart from the otlo na kepamuuna Ba3a or
d distinct from it, exceptnupana kbMm 931 2. Tpagn
at’s accepted by convenfuuama e npunucBana 1
mong writers of connectugcku, a umemo 1 — B ue
etters of a word one to thua — Koncmanmun Qur
er, barring some letters mo Kaumenm Oxpugcku

1tion dictated should bepinomes3a e omxBbpaena

olls JKal o of alaall il
185 dys Lpd Gisg Lys Ll
w2 38 dpale il i
> JEaly domsy 52 b3 0o
DI degandl LB e o
ol Lo olal] ¥) ] &
g Jasll <. 25 S5 8L
o i5i e olaS] Lo
o> ggat Oliegll cdll oly)
ol losst Loass Ly cyos
09 eledl losgud Blie Je

o Bl dir 3 Lo oS5 Sl
8l 38 Wlaw oy wlilas
s o iyl i Ly
A cpes sl ells 3 Ll L
Jall gl Lol dell)l Je e
ol slonel o5 yo3l Ve

Loy (89,3 (olem dygundy

aged, as the first Alef o
rd and such is also the ¢au: nbpBume nagnucu t

u Ha MmuHaaus Bek no g

the Ra), the Zay, the Dalpmkpumu okoao ITpecac
al, and other letters as vgcko, kbgemo pabomu k

it were not for the pen,
).gdom would have rema
ected; everything ranks
eath the mind for they r

HO Ha 3anag, B gnewHur
gonus u XbpBamus, 24z
Ina3Ba Hall-gbaz0. B Xby
a go 16-mu Bek. Kupuau

d make you witness the

oAuuama, cb3lgageHa no

vo pictures. And of Alef’'fjanmun @uaocod-Kupt
» branches of which Hananmutickama Bbauwina n
vecame accustomed to rqIX Bek c uea caaBsanckur
s do pigeons. And of Lart Bb3npuemMam xpucmus
ming after the Alef’s, enfum. [logobHo Ha AamuH
by the lover for embracipBa na kupuauuama e u:

neir slender figures. An
aw’s reminding of the ct
| the heavenly temples. 4

I lably dloell dldg  guwdzMeem’s, whose mouths y

adl Jlaly L] Goye &
Jlog: Ggy2l oo ol o
909 §H dap el bl )l
vt ) wla el Lad

roached by mouths see
take sips. And of Seen’s
bling the incisors in th

ma a36yka, kossmo om ¢
132 om punukuiickama.
51 Koncmanmun duaoce
emoguil BbBeskgam 2aac
)Bonauarno BB Beauko:
MO Ca U3npameHu npe;
pcmpaHsiBam xpucmusit

uths. And of Dal’s indic4

ku equk. TozaBawHuam
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33 0555 of dleS 8,zxll Ladhe perfection of callupuauuama e cb3ga
wlgall ddgy> 3Ll dnsl@phy devoid of dottifaaBckama knuskoBi
o S lacwys lamsg 8sl=)ind diacritics lies in past na IX uau Hauaac

¥ o33l e Jde Bas Jgar significance to s

ayl oo QU e allag
o s Suslg)] e8] &
b3 e lollasl ooy s
Al § dasiel] A
aeo JIWly JIly i3l =]
D9 ‘SJ}L’M sl ldl Lo )
galns g sl leysT ]
wled Bgy? wlaiall ¢
o~ ddlaio lgaly Lans

peg Hau-paHnHume
r emphasizing its huaMmemnuuu na kupu
ed letters and well prbm om Kpenua, gai
ing them, and drawilu gBye3uuen nagnu
ach one of them apgpuacko nucmo na ke
'om the other, and d{om IIpecaaB, gamuj
inct from it, except fj Tpaguuuonno kupu

hat’s accepted by cocBana na Kaumenm

ention among writemo u1 — B yuecm Ha cf
f connecting letters nanmun @uaocod,

Ll oS5 of @lazll eudy Y word one to the othenm Oxpugcku e yue
W Jaf e gyl .cllijrring some letters c{me3a e omxBbpaene

g Ly Ladl w3y gl
3198 Ladaly iy dyys L
SSQ:Q LO C{ﬁ*ﬁ:’i £s531é (&%&&lﬁ
by Sy pouy 9o Ly
1) degad] Sl L
ol Lo alal] Yg) ok
Be)l e 5%9.% d§9 2N

ntion dictated shoyz2ogunu Ha Munaaus
disengaged, as the fpcnoBrnu npuuunu: 1
ef of the word and sucu na kupuauua ca
also the case for the po IIpecaaB, a ne B O
e Zay, the Dal, the Tlgemo pabomu Kauwy
nd other letters as wgHHO Ha 3anag, B gne
it were not for the ppna Makegonus u X1

e oleSEH lay¥ plullo kingdom would hatuama ce 3ana3Ba n:

el cdll olali e oo
s oled e flo Lo
998 3lie e ol Lot
Lo )33 Llglg 09 el
s liasl] oyo glacdl &
J Ly oyo 81539 35 ol
U LB Ol (o9 wla)

mained erected; evemus ce uznoas3Ba go
1ing ranks beneath t\uuama 3amensa 2aa:
nind for they rule arjena no-pano om Ko:
nake you witness th@uaocod-Kupua, cbe
s two pictures. And mutickama BbHwna
lef’s to the branches!3 IX Bek c uea caaBs
vhich Hamza’s becarjapogu ga ne Bb3npu

Js &3l (yeg yoitll ells

~customed to rest asjusacmBomo om Pu
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Calligraphy is a dithicult geometry, and a S
uous art, for, i 1Us sweet, it 1s also weak; a
it’s solid, then it is washed, and 1 emphas
then distant; and it slender, then disperse
il rounded, then thick; that way, it iS founc
none ol the forms ol calligraphy assemble

['0JIOBHUMH aCHECKTAMH THHOIPA(IKH € 4
YUTAOC/IbBHICTDH Ta eCTeTHKA. YiTKICTh BH3
HACKIJIDKH 3PVYHHM € TCKCT 111 CHIPUHHS
YHTAOCIBHICTD OLIBIIE CTOCVETHCH JICTKO
PO3VMIHHSI, 4 €CTETHKA BIJIITOBIJIAE 3a 3al
IHPUBAOJIHUBICTD IIPUPTY YH KOMOiHAILLI II
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Calligraphy is a dillicult geometry, and 4
uous artg, for, il it’s sweet, it is also weak;
iC’s solid, then it is washed, and if empha
then distant; and il slender, then dispers
il rounded, then thick; that way, it is Iou:
none ol the forms ol calligraphy assemb!

I'0JIOBHUMH AaCHICKTAMH THHOTPAPIKH €
YUTAOCABHICTDH TA ¢CTCTHKA. YiTKIiCTD Bl
HACKIJIbKH 3pYYHHM € TCKCT JVISI CHIPHHI
YU TAOCABHICTD OI/IBIIE CTOCYETHCS JICTK
PO3VMIHHSI, A €CTETHKA BiUTOBI1A€ 3a 3a
HPHBAOGIUBICTD HIPH@PTY YN KOMOiHAILI]
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Calligraphy is a dillicult geometry, and
strenuous arg, for, if iC’s sweet, it is also
and il iC’s solid, then it is washed, and i
phasized, then distang; and i slender, (
dispersed; and il rounded, then thick;
way, it is found that none ol the forms (

FoJOBHHUMH ACHCKTAMH THHOTIPA(PIKH ¢
YJITKICTh, YHTAOCIBHICTH TAa CCTCTHKA.

BH3HAYAC, HACKIIBKH 3PYYHHM € TCKCT
IS CHPpHHHATTS. YHTA0CABHICTD O1/1Ib)
CTOCYETHCS JICTKOCTI POSYMIHHS, A €CTE
Bi/UIOBIIA€ 3a 3araJAbHY NPHUBAGANBICT)






