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Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, Localised Forms, +

Languages Brief [Full 1ist at the end of the specimen]

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.

+ East Slavic, South Slavic, and Kazakh languages
written in the Cyrillic script.
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Besinyauimas 3arajika
History of Cvrillic Alphabet

lcmopust na kupuackama nucmenocm

Tunoepadusi

Type 1s the Meadow ol Science
Greatest Enigma
KHHUTOICHATAdHHNC

Exquisite typography makes the truth clearer

JIVXOBHdAsA1 TCOMCTPUHA

PENS ARE THE MOUNTS OF BRILLIANCE
THUI1 T0O 06J1aCTH HAVKH
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Styles Latin Script p.3

Tyvpography is a cratt
Tvpography is a cratit
Tvpography is a crait
Typography is a crait
Typography is a crait

Pen is the greatest enigma, and calligraphy is its vield.
Pen is the greatest enigma, and calligraphy is its yield.

The beauty of the letters is like the beauty of the woman.
The beauty of the letters is like the beauty of the woman.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string Jor the beads o) wisdom.

Pen is a (ree whose Iruit is the uttered word.
Pen is a tree whose Jruit is the uttered word.
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Styles Cyrillic Script p.4

JluzauH Ha wpudm
JluzauH Ha wpudm
Jluzaun Ha wpudm
Jluzaun Ha wpudm
Jluzaun Ha wpudm

AX, YyjiHa 6'bJIrapcKa 3¢Mbo, MOJIOMIBAH b TAIIM yKHUTA!
AX, uyoHa 6pA2apcrd 3emvo, NOAIWBAL Ushmauiu yeumal!

Uvgna obazapcka 3embo, noalowBat wbgmestuu ykumal
Yygna 6or2apcka 3emvo, norlowbat ushmswiu Hcumal

Uvgna o'bazapcka 3embo, noalowBai ub@msiwu ykuma!
Yygna 6sazcapcka 3emoo, norlowbBait uspmswu Heuma!

Yygua 6'bazapcka 3emMbo, noalowBat wb@msiuu skumal
Yygna 6sr2apcka 3emvo, noalowbBai uspmsawu Hlcuma!

Yygnua 6'wazapcka 3eMbo, noalowBat wbndpmsiuu ;kuma!
Yygua 6sa2apcka 3emovo, nosrlowmBait uspmawu icumal!
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Styles Cyrillic and Latin Scripts p.5

Type 1s a spiritual geometry
[LIpupT—I1VXOBHA F'eOMeTPisl
Type 1s a spiritual geometry
[[Ipuchm—AdyxosHa ceomempis
Tvpe 1Is a spiritual geometry
[HIprpT—)1VXOBHA reoMeTpisl
Type is a spiritual geomelry

I Ipupm—ayxosna ceomempis
Type 1S a spiritual geometry
[HIpHdT—1VYXOBHA reoMeTpist
Type is a spiritual geometry
lHIpudpm—aoyxoeuna zceomempisn
Type is a spiritual geometry
HIpudTr—IyxXoBHA reoMerTpist
Type is a spiritual geomelry
HIpudpm—oyxosua ceomempisn
Type is a spiritual geometry
Ipnd@rT—IyXoBHA reoMeTpist
Type is a spiritual geomeiry
Hipudpm—oyxoeua zeomempis
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Styles Cyrillic and Latin Scripts

An Orange Blossom
| lomMOopaHLIMH LIBeT
yKYPyKUHH LpLor

An Orange Blossom
[ lomopaHIIuH LiBeT
7KYPyKUPH 1DHpr

An Orange Blossom
llomopaHIiiuH LiBer
JKypsKHEH DO

An Orange Blossom
lHHomMmopaHIuH 1iBeT
JKypoxkuig 1HPopr

An Orange Blossom
HHoMmopaHnnuu liBer
JKypoxkuin 1HD1pr
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Styles Cyrillic and Latin Scripts

An Orange Blossom
[ lomopaHuuH [leeuu
JRKyprcuun [oude

An Orange Blossom
IHHomopaHuuH llsetu
JKypocutn 1pude

An Orange Blossom
Homopanuun lleewu
JKyporcuun 1puse

An Orange Blossom
Homopanuuu lleéew
sKyporcuiin 1Dus2

An Orange Blossom
Homopanuun lleew
Kypocuiin Iude
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Pangrams in Different Languages p.8

A quick brown 1ox jumps over the lazy dog.
7KeopakyioTh (hiJ10CoOH TPH I'aHKY 1ICPKBH

B l'a)1s14i, 111¢ 1 [1aTPO IXHE ITSHE 3HAEMO.
[[IBHJIKA OVpa JIMCHI CTPHUOAE Yepe3 CODAKY.

Benjamin pidio una bebida de kiwi y

Iresa; Noc, sin vergiienza, la mas exquisita
champana del menu del restaurante. 7Kb-
Amama gloast 6cwe wacmauBa, ue nyxbm,
koumo ubgna, 3ampb3Ha kamo 2bon.

Falsches Uben von Xylophonmusik quilt jeden
srofderen Zwerg. Cbelb yKe Cié DTHX MATKHX
(ppAHILY3CKHX OV/IOK, J1d BBIIICH Yal0. 3a MU2
os1X B uyykg nalowen ckvpuaw (pomboua.

Vovez le brick géant que j'examine pres du
wharl. /byoazuu (pemepinja yabaBor JiMia
xohe j1a MH HOKayKe IITOC. AJIIO, JICHIOTO H
YCIKIbO, 3 JbV0AB Cpiia Mora jiobu v Xanuhe
Ha Kady. bp3a cMeha yincuia npeckaye 1ca.

El pingiaino Wenceslao hizo Kilometros
bajo exhaustiva lluvia y irio; anoraba a su
querido cachorro. ApuCTOTE/Ib €H AJIFAII
HTHKA, ICTCTHKA, JIOTHKA, FBIIBIM, CAsICAT
JKOHE MCTA(PH3IHKA CHAKIBI MICCACICPII.
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Sphinx of black quartz,
judge my vows. Voix
ambigué¢ d’un cocur
qui au zeéphvr préiere
les jattes de Kiwi.
JbvoasHHU (pewmeprmja
yabaBor Jinia xohe
J1A MH OKasKe 1ITOC.
OzZHboBe uzeapsxa ¢
oAyykgaewu naaMbuu
AlooboBma na Opdgen.
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Short Paragraphs

It should be known that writing is the
enunciation of what is said and spoken,
just as what'’s said and spoken enunci-
ates the meanings which lie in the soul
and the inner self; cach one of these
two must unavoidably be clear in signif-
icance. Calligraphy is the sedentary crayt.
It consists of drawings and letter shapes
indicating audible words, which in turn

Calligraphy, and (the art of) writing, is
onc of the human craits. “Handsome
calligraphy makes the truth clearer.”
Ali Bin Abi Taleb It should be known
that writing is the enunciation of what
is said and spoken, just as what'’s said
and spoken enunciates the meanings
which lie in the soul and the inner selJ;
each one of these two must unavoidably

And then, ahead of this arteract
which is logic, lies another pream-
ble ol learning, which is the ol the
utterances and their indication or
mental meanings, that you encoun-
ter through what is disclosed by the
scribing in a book, or revealed by the
tongue in speech. There exists the indi-
cation ajjorded by the scribed writing

When calligraphy is of handsome
attributes, ol agrecable alignment,
with the Ayn letters drawn well
rounded like blossomed tlowers,
and with the letter edges drawn
smooth; with much intertwining,
and little disparity, then in that case,
hearts cheer at its sight and souls as-
pire to il. Ornament idle knowledge
with restriction and shield it Irom

p.10

Kasismrpadust Tapuxbl Kapirl JKoHe
JKA3Y KypalJlapbl, CTHJIMCTHKA OHEPI
JIAMVbI TAPHXbIMEH ThHIFbI3 GAHIaHbICTbL.
Kasmrpadust oKkyra KoJiaijibl raHa
eMeC, COHbIMEH KaTap XaTka rpadm-
KaJIbIK, HMOLHOHAJIbI-6CHHE YPbIM
Oepy MaKkcaTbiH KO3/ 1. Kaaiuepagus
CMUAI KAWBLIKMAH oKY2a MyMKIHOIK 6e-
pemin manoarapoiHvlH AHLLK GOAYbLIHA,

B nawu gnu o6xBambm na pusoco-
pusima ¢ ozpatuuct go no-oo6wu uau
abcmpakmuu oo6aacmu, kamo emuka
u Mmemacduzuka, B koumo arozukama
uzpac Bogewa poast. /[newnama cu-
Aocoust kamo usiao uzkalouBa emnu-
puunume uzcaegBanus na npupogHus
cBsaim coc cpegecmBama na naydnusl
Memog. B cowomo Bpeme purocohcku-

MehyTuMm, cro3naja He ocraje camo
Ha 110jMY, jep €€ TTOJMOBH V HCKOM
CV/IY MOTY O1ICT CBPCTATH 1101 JOI
VOUIIITCHHJC IIOJMOBE, YHMEC APHC-
TOTEI HPE/JIA3H HA VUCIHE O KaTCro-
pujama 1j. O Hajonwumujum npeou-
ramumad. Apucmomea ux je Hawao
10: cyncmanyuja, keanmumem, Kea-
Aumem. /la 6u ce byoCro Mutlberoe

i)y UM KYTOM 30py ApiCTOTC/ID
JIOCI)PKYBAB VCi 0cHOBHI (hopMH
MHCJICHHS — HOHSITTS, CY)JIPKCHHS,
VMOBHBOJIH, C(DOPMYIIOBAB OCHOB-
Hi 3aKOHH (DOPMAILHOI JIOTIKH,
HOKJIAB HOYATOK ii PO3BHTKY SIK
Havku. Hezsancarouu na deaxy
memaizuuny oomexncericmo y
GUCHOBKAX 3 A02iKU, Apicmomens

6 pesyavmami wupoxux i ynisep-
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Short Paragraphs & Languages

The Arabic alphabet can be traced back
to the Nabatacan alphabet used to write
the Nabatacan. The first known text in

the Arabic alphabet is a late 4th-century

inscription from Jabal Ramm in Jordan,
but the first dated one is a trilingual
inscription at Zebed in Syria from 512.
However, the epigraphic record is ex-
tremely sparse, with only five certain-

Die arabische Schriit hat ihren Ur-
sprung in der Byblos-Schriit und der
phonizischen Schrilt. Die Form der
Buchstaben und die Grundlagen rir
dic weitere Schriftentwicklung wurden
in der aramaischen Schrift gelegt. Die
Entwicklung ging dann tiber die na-
bataische Schrilt zu einer Schriftform,
dic heute meist als Kunische Schritt

On 1ait remonter cet alphabet a I'ar-
amcéen dans sa variante nabatéenne
ou syriaque, lui-méme descendant
du phénicien (alphabet qui, entre
autres, donne naissance a I'alphabet
h¢breu, a alphabet grec et, partant,
au cyrillique, aux lettres latines, etc.).
La premicre attestation d’un texte

en alphabet arabe remonte a 512|rél.

El allabeto arabe puede remontarse
al altabeto nabateo usado para
escribir el dialecto de los nabateos
de las lenguas arameas. Los Ienicios
crearon hace mas de 3.000 anos en
la region de Canaan ¢l aliabeto feni-
cio, que rapidamente se extendio v
dio lugar a la mayoria de los siste-
mas de escritura que se usan hoy en
¢l mundo. Una rama de ese altabeto

p.11

Kazak oJ1inoui — Kasak TUIHIH opir-
TEPIiHIH, yKyHes Ti30eri, Kazak, XaJIKbl-
HbBIH MJICHH OMIpPiH)1¢ 6acKa J1a TYpPKi
XaJIbIKTApbIMCH Oipre rari)iajiaHbiIl
KEJITCH Op TYPJIi opirl TaHOaJ1apblHAH
TYPATBIH JIIObICTBIK yKa3V yKYHECI.
Facoipiiap 601bl Ka3ak, TUTiHIH, TYpJIi
QJIINOMJICPi BOJIBITI, TAPHUXH KE3CHIC
OalJIaHbICTHI AVBICHITT, JKAHAPTHU1)1bI.

ITaamon cmsima, ue gegvkuusima
npocmo caegBa om npegnocmab-
kume, maka ue ce pokycupa Bbpxy
nogygbprkatemo na coaugiu npeg-
nocmabBku, om koumo ecmecmBeno
ga caegBam 3akalouenusima. Tou
pa3oupa, ue 6u GUAO NOAC3HO ga pa3-
noaaza ¢ Memog 3a noayuaBatie na
3akalouenust, no ne vensiBa ga 2o paz-

ApPHCTOTEI, 3a pas/sIUKRY o)1 1 1aTona,
ICHH YMCTHOCT 4 HAPOUHUTO I'PUKE
TPpAre/uje jep CTHYKH JIC/IVjV Ha IJIe-
Jlaola. 3a Apucroreia, najsehe J10-
opo je cpeha. Ona 3aBHCH 01 HAIITHX
VMHHX CHHOCOOHOCTH. TBP/IHO je J1a je
najscha Bpsinna cpejiuna usmehy e
KPajHOCTH. YUCIHC O BPJIHHH APHCTO-
TCJ j€ U3JI07KHO V CBOM J1e/1y HHKOMa-

ApicToTre/ib BHCYHYB PsyLIIC/IArOriv-
HHX DICH, CTBOPHB CBOIO CHCTCMY
BHXOBAHHSI «BUIBHOHAPO)PKCHUX»

i JIaB il CHCTEMi TCOPCTHYHC i
HCHXOJIOTTYHEC OOI'PYHTYBAHHSI.
BHXOBaHHIO APiCTOTC)IH HA)IABAB
BCJIHKOI'O 3HAYCHHS, 60, HA HOr0
JIVMKY, JIIOJIHHA Bi)| HIPHPOJIH OJICP -
JKVE JIMHIC 3aPO)IKH 3JIiIOHOCTCH,

SIKi MOKHA PO3BHHYTH TUIBKH
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Short Paragraphs

[t should be known that writing

is the enunciation ol what is said
and spoken, just as what’s said and
spoken enunciates the meanings
which lie in the soul and the in-
ner selt; each one of these two must
unavoidably be clear in significance.
Calligraphy is the sedentary craft.

Calligraphy, and (the art o) writ-
ing, is onc ol the human cratts.
“Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb

It should be known that writing is
the enunciation of what is said and
spoken, just as what’s said and spo-
ken enunciates the meanings which

And then, ahead of this arte-
fact which is logic, lies another
preamble ol learning, which is
the ol the utterances and their
indication ol mental meanings,
that you encounter through what
is disclosed by the scribing in a
book, or revealed by the tongue in

When calligraphy is ol hand-
some attributes, ol agreeable
alignment, with the Ayn letters
drawn well rounded like blos-
somed ilowers, and with the
letter edges drawn smooth;
with much intertwining, and
little disparity, then in that
case, hearts cheer at its sight

p.12

Kasumirpadus Tapuxbl Kapirl sKoHe
JKA3Y Kypaljlapbl, CTHJIMCTHKA
OHEPI JIAMVYbI TAPUXBIMEH ThIFbI3
OalJIaHbICTbL. Kayuturpadus okyra
KOJIAHJIbl FaHA eMeC, COHbIMEH
Kamap xamra 2papurdarvtk, amo-
UUOHAAODBI-0€TIHeAT Y2bim bepy MAK-
camoiH ko3detidi. Kaaauepadgus

B Hawu guu o6xBambm Ha (punso-
copusima ¢ oZpaHuyucH go no-06-
wu uau abempakmuu ooaacmu,
kamo emuka u memadguizuka, B
koumo aozukama uzpace Boge-

wia poast. /[Hewnama ¢purocochust
kamo usai0 uzkalouBa emnupuu-
HUme uzcaegBanus Ha NPpupogHu

Mebhyrum, crio3Haja He ocraje
CaMO Ha I10jMY, jep €€ MOJMOBH V
HEKOM CV/IV MOT'Y OIIeT CBpCTa-
TH HOJ1 jOII VOIILIITCHH)E TIOJMO-
BE, uume Apucmomen npeaasu
Ha yuerve 0 kamezopujama mj. O
Hajonwmujum npedukamuma.
Apucmomea ux je nawao 10: cyn-

L1 M KYyTOM 30py ApicTOo-
TEJAb JTOCAIZKYBAB VCi OCHOBHI
(popMH MHCJICHHSI — IIOHSIT-
TsI, CY/PKCHHSsI, YMOBHBO)IH,
chopmyarosas ocHOGHI 3aKoHU
hopmaronoi r02iku, nokaraes
noYamoxk ii po3eumxy Ax Ha-
yxu. Hezsancarouu na 0esaxky
smemaizuuny oomexncenicmo
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Short Paragraphs & Languages

The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
batacan. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-

Dic arabische Schrift hat ihren
Ursprung in der Byblos-Schriit
und der phonizischen Schriit.
Dic Form der Buchstaben und
dic Grundlagen 1tir die weitere
Schrittentwicklung wurden in
der aramaischen Schrilt gelegt.
Dic Entwicklung ging dann tiber

On 1ait remonter cet alphabet a
I'aram¢en dans sa variante na-
batéenne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a I'alphabet hébreu,

a l'alphabet grec et, partant, au
cvrillique, aux lettres latines,

El alfabeto arabe puede remon-
tarse al altabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los Ienicios crearon hace
mas de 3.000 anos en la region
de Canaan el aliabeto Ienicio,
que rapidamente se extendio y
dio lugar a la mayoria de los sis-

p.13

Kaszak oJ1irnoni — Kasak, TUIHIH
opirrrepiHiH yKyHesi Tizoeri, Kazak,
XQJIKBIHBIH, MOJICHH OMipiHJIe 6acKa
Jla TYPKIi XaJIbIKTapbIMeH Oipre
MAHIQIAHBIIT KEJITEH 9P TYPJIi opill
TaHOa/IapblHAH TYPATHIH JIbIObI-
CTBIK, Kazy yKyHeci. Facobipsiap 60Hbl
Kasak, TUIHIH TYpJii 9J1inowuiepi 60-

[Taamon cmsima, ue gegvkuusima
npocmo caegBa om npegnocmab-
kume, maka ue ce pokvcupa Bop-
XV NOggbprkanemo Ha coaugHu
npegnocmabBku, om koumo ec-
mecmBeno ga caegBam 3akaloue-
Husima. Tou pa3oupa, ue 6u 6uUAO
NOAC3HO ga pa3noAaza ¢ Memog 3a

APHCTOTE, 3a pa3/IKY o)1 1 lJ1a-
TOHAQ, HHEHH YMETHOCT a HAPOYH-
TO I'PUKE TPaAre/igje jep eTHUYKU
JICJIVJV Ha IIe/1aona. 3a ApHCTO-
TeJ1a, HajBehe j1oopo je cpeha.
OHa 3aBHCH O)[ HAIITHX VMHHX
CIlIOCOOHOCTH. TBpIHO je J1a je
HajBeha Bp/iMHa cpe/iuHa u3mehy

ApiCTOTE)IH BHCYHYB PsUI 1€/ IA-
rorivyHux ijieil, CTBOPHB CBOIO
CHCTEMY BHXOBAHHSI «BIJIBHO-
HAPO)PKCHHUX» i JIaB Il CHCTeMi
TCOPCTHYHE i IICHXOJIO0TTYHE
OOI'PYHTYBAHHsI. BHXOBAHHIO
ApiCcTOTE/Ib HAJIABAB BCJIHKOIO
3HAYCHHSI, 60, HA HOI'O JIVMKY,
JIOJIHHA BUL IPHPOIH OJICPIKYE
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Long Paragraph with Styles Alternations (English] p.16

The Early Cyrillic alphabet is a writing system that was developed in
the First Bulgarian Empire during the late 9th century on the basis

ol the Greek alphabet for the Slavic peoples living near the Byzantine
Empire in South East and Central Europe. It was used by Slavic peo-
ples in South East, Central and Eastern Europe. It was developed in the
Preslav Literary School in the capital city ol the First Bulgarian Em-
pire in order to write the Old Church Slavonic language. The modern
Cyrillic script is still used primarily tor some Slavic languages (such

as Bulgarian, Macedonian, Serbian, Russian and Ukrainian) and
lor East European and Asian languages that have experienced a great
amount of Russian cultural intluence. Among some of the traditionally
culturally intfluential countries using Cyrillic script are Bulgaria, Rus-
sia, Serbia and Ukraine. The earliest jorm of manuscript Cyrillic, known
as ustao, was based on Greek uncial script, augmented by ligatures and
by letters Jrom the Glagolitic alphabet jor consonants not jound in Greek.
The Cyrillic alphabet was very well suited for the writing of Old Church
Slavic, generally Tollowing a principle of ‘one letter for one signill-

cant sound’, with some arbitrary or phonotactically-based exceptions.
Particularly, this principle is violated by certain vowel letters, which
represent j plus the vowel it they are not preceded by a consonant. It

is also violated by a signilicant railure to distinguish between ji and ji
orthographically. There was no distinction ol capital and lowercase
letters, though manuscript letters were rendered larger for empha-
Sis, or in various decorative initial and nameplate forms. Letters
served as numerals as well as phonetic signs; the values ol the numer-
als were directly borrowed from their Greek-letter analogues. Letters
without Greek equivalents mostly had no numeral values, whereas one
letter, koppa, had only a numeric value with no phonetic value. Since
its creation, the Cyrillic script has adapted to changes in spoken lan-
guage and developed regional variations to suit the features ol national
languages. It has been the subject o academic reforms and political
decrees. Variations of the Cyrillic script are used to write languages
throughout Eastern Europe and Asia. The form ol the Russian alphabet
underwent a change when Tsar Peter the Great introduced the Civil
Script (Russian: epancoanckutl wpughm), in contrast to the prevailing
Church Typerace, (Russian: ueprosHocaassaHcrutl wpugm) in 1708.
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Long Paragraph with Styles Alternations [Macedonian] p.17

Kupnjimia — 1nucMo To ¢¢ KOPUCTH 3a Pa3JIHYHH a30VKH HHU3 EBpO-
asuja (moccono Bo Mcerouna EBpora, KaBka3s, Cpe/iHa Azvja v CeBepHa
A3nja). Taa ¢ 3aCHOBAHA HA CTApATA KUPWINLA PA3BUCHA BO KPAjoT Ha
IX BCK 0/1 H.¢. BO [Ipec/iaBCKaTa KHUZKCBHA HTKOJ1A 3a BpeMe Ha [IpBo-
TO byrapcko LlapcTBo. Taa ¢ 0CHOBATA HA A30VKUTE KOH €€ KOPUCTAT
3d PA3HH JA3UIH, OCOOCHO OHHC OJ1 IIPABOC/IABHO CJIOBCHCKO ITOTCK-

JIO M1 HCCJIOBCHCKH jJa3HIM KOU OWJIC 1101 BJIMJAaHUC HA PVCKHOT Ja3HK.
Bo 2011 0KoJ1v 252 MWIHOHH JIVI'C BO EBpoOa3Hja ja KOPHCTEIIC KAKO
o(pUIHja/IHA A30VKA HA HUBHHUTC HALIMOHAIHH JA3HIH, CO LITO 110/1a
0J1 HUB c¢ BO Pvchja. Co BiIeryBameTo Ha byrapuja Bo EBpolickara
Vauja "Ha 1 janyapu 2007 rojiiHa, KHPH/JIHILATA CTaHa TPETOTO O(pu-
IHjATHO ITHCMO Ha EBpolicKara YHHja, 110 JJATHHHYHOTO IHCMO

H I'PYKOTO NHUCMO. KHpHW/IHIATA ¢ U3BC/ICHA OJ1 TPYKOTO VHIIHJAJIHO
ITUCMO TTOTIIOMOTHATO O/ OVKBUTE OJ1 IIOCTApPATA [VIArOJIHUYKA a30VKa,
BKJIVUVBAJKU H HCKOW JINTATVPH. OBHEC JIOTIOJIHHTC/IHHA OVKBH OWJIC
KOPUCTCHH 3a CTAPOCJIOBCHCKHUTE 3BV KOH HE ITOCTOCJIC HA IPUKH.
[TCMOTO ¢ HIMCHYBAHO BO 4eCT Ha opakaTa Ceern Kupua u Merojuj
KOH ja coz/iaie riarojimuara. COBpEMCHUTC HAVUHHUIIM BCPYBAaAT JICKA
KHPWINIATA OWJIa pa3BHCeHA 1 (popMasIM3UpaHa o1 IPBUTEC VYCHUIIH
Ha Kupuii u Meroanj. Ha 1noyeTokoT Ha 18 BCK, KUPHWIHIATA KOPH-
CTCHA BO PvcHja BO rosieMa Mepa onia pedpopMupata o1 CTpaHa Ha
[TeTap BEJIMKH 110 HETOBOTO BpaKak¢ 01 Heropara l'ojsieMa amoaca)ia
BO 3aliajiHa EBporia. Hosawa chopma na uucmowo oewe uocAudHa Ha
AdWUHUYAWA, HEKOARY APXAUYHU OYKREU OUAe Ol CUpaHetuu U HeROAKY
OYKRBU OUAC AUUHO CO3gageHu og cuupana Ha llewap Beauku (Rako wio
e Sl koja oewe uncuupupana og rAawunuunawa R). Turnorpadckara
KVJITVPpa Ha 3aria/iHa EBpolla HCTO TaKa ocllIe VCBOeHa. Kupniniara ce
NPOLIHPH/IA HU3 UHCTOYHOCJIOBCHCKHTEC U HCKOU OJ1 JVKHOCJIOBCHCKHTC
TCPUTOPHUH U CC KOPUCTEIIA 3a ITUIIVBAILC HA JIOKAJIHHTC Ja3HIH KAKO
LITO ¢ CTAPOPYCKHOT. Hej3nHaTa a/lairranyja o) JIOKAJIHITE ja3uIH
HPOM3BE/IA I'OJICM OP0j HA KHPHJIHYHH a30VKH. bYKBUTC HCTO TaKa
HMAJIC OPOJUYCHH BPCJHOCTH KOU HC OWJIC 3aCHOBAHH HA KHPHWJIHYHHUOT
A30VUCH PCJI, TVKY OHJIC HACJICJICHH O/ TPUKHTE IIPCTXOHHIN HA OVK-
BUTC. CTapara KUPH/JINIA TCHIKO CC IIPCTCTABYBA/IA HA KOMITJVTCPHUTC.
MHOrY o)1 (hOpMHTE HA OVKBHTC €€ PA3JIMKVBAJIC OJ1 THC HA COBPCME-
HaTa KUPWIHIA, CC PA3JIMKVBAJIC BO IoJieMa Mepa BO PA3HUTE PAKOITH-
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Display LC

Letters are a nation ol their
161 XaargyH pabomu B obracmma
own among nations; they are
Ha aCMPOHOMUSIMA, uCmopusima,
addressed by speech, incum-
meoaozusima, npaBomo, Mmamema-
bent with certain responsibil-
mukama. Tou e cMsimat 3a OCHO-
ity, have messengers ol their
Bonoaoyknuk na gemozpadusima,
Kkind, and bear names beltting
kvaAmypHama ucmopusi, ucmopu-
their nature. The realm ol let-
ozpadusima, pusocopusima Ha
ters is the most eloquent among
ucmopusima, u couuoAozusima.
realms in speech and clearest
CMsimat € u 3a eguH 0m NUOHe-
in enunciation. Ibn Khaldun

8% 21 con
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“ Ibn Khaldun

e he perfection ol calligraphy de-
s vold of dotting and diacritics lies
In (allowing) its clear signiticance
to show, by emphasizing its hum-
bled letters and well placing them,
and drawing cach one ol them
apart irom the other, and distinct
TTO i for what’s accept-
ed by 10N among writers ol
conne ctters of a word one to
the o1, barring some letters con-
' n dictated should be disen-
as the tirst Alex of the word
h 1s also the case 1or the
y, the Dal, the Thal, and
L as well, unlike the case
> present In a more
cment in the word;
to the last one.

lorw
and so
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“ Ibn al Mugaiia’

Pen 1s the mail of the
world, trotting with
goodness; clearing
obstructed visions;
honing blunt thought;
and trom 1ts tip,
the 1ruits of the
vicissitudes ot
time and of morals
are gleaned.

Medium
32/40 pts.

Medium Italic + Abu Muhammad Abdullah ibn al-Mugqajja al-Dadavaih, who was
Medi . .. | . .
lg/ﬂmpts born in the beginning ol the second century, is recognized as an

Iranian intelligent, a translator, a writer and a clerk in Abbasids.

&Q 29LT.com
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Black
1065 pts.

Black Italic
80 pts.>>

Regular +
Black +
Ttalic

42 pts.
[Inside the x]

\
Cc\
¢
W

‘ \

S " 4 s

(,\ : ) res

he ) P e

Ttalic (\“d he ‘C-\u\\()\\
14/20 pts.>> \‘C“

&Q 29LT.com
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Heart

IS A MINERAL;

ine

ouU

R OF INFERL

°n

IS AJEWELER.

IS 4

v

VHAT’S FORMULATED.

Y

= BISHR BIN AL MUTAMER
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Black
520 pts.

[[Ipuhmobe
pazkpubauiu
ucmuHamad:
Handsome

typography
makes the
Wil LV P[0 ¥. ™ (ruth clearer
e B S O NN S I cattigraphy is the tongue
CLEAREST i
slack Italic O L RaTearen ey of the mind; and mind

+ Italic
e L e Rl s the tongue ol good,
R Crm rre el and good is periection.

Light Italic
32/40 pts.>>

Bold
32/40 pts.>>

CaBpemennama gepunuvusi

&Q 29LT.com
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Bold Italic
700 pts.

Regular + Bold
18/24 pts.>>

Bold
32/30 pts.

Regular
18/24 pts.

Medium Italic
20/28 pts.

&Q 29LT.com

Bulgarian & English Layout Sample

EBoalouust na
Ecmemukama

[I'bpBo, ucmopusima Ha
kaauepacpusama e nepay-
puBHo cBbp3ana ¢ ucmo-
pusima Ha nucmerHocmma

u nouepka u ce pazauya-
Ba cnopeg nucMeHume
cucmemMu—pazauvaBam
ce ugmoyuHoa3zuamcka,

apaocka, eBponeucka u

gpveu kaauepadguu

p.24

And a mouth which resem-
bles the Meem (in round-
ness), but how many eves
(Ayn the letter, and Avn the
“eve”) roam around it like

a Sad (the letter Sad has a
part which is a closed loop);
she has evebrows where
beauty and coquetry are
nested, looking like two
Noons written in Mashq
(according to the Mashq
calligraphy, the ridges ol



QAJIBJIVH HApOJIHUBCA B TVHICI 27 TpaBHs
. 7KUTTA TA JisIbHICTD [OH XaJIbJlvHa B
OCTATHHO J100PE, OCKIJIbKHU BiH 3a/IHILIT
0¢ CBOI CIIOra il «3HauoMCTBO 3 [I0H X
Ta HOTr'O 1OJI0POyKAMH Ha 3axi)| Ta Cxi)l
CPIIHOIO «<ABTOOIOTPA(Pi€10». PO3I10Y
PV IIPOCTUM ITPUJIBOPHUM ITHCAPEM, I
"TAB 3r0JI0M OCOOHCTHM CEKpeTapeM C
[HaHa B decl, a 110TIM Cliella/ IbHHM €M
T0 (peCcbKOro cvirrata Aoy-Castima, 11oc
AJICBKOI'O CviITaHa MyXxaMma,ia J10 KOp
il Iledpo sKopcmokozo, 1 HapeHITI Xa UK
ata bvyki Aov-AoJ1a/viaxa. Lle oviia Bep:
TMYHOI JIisIbHOCTI [0H XaavdyHa. Ha ¢
HTTS HOMY JIOBEJIOCS CJIIVIKUTH «3aBOH
BITY>» TamepJsiany (Tumypy), i TUIbKH H
Hi 0OCTAaBHUHH [1CPCILIKOININ HOMYV 11€]
B CaMapKaH)1. BiH moBepHYBCs 10 Ke
ep v 1406 polri 1 6VB IHOXOBAHUH HA |k
y IIBHHTAPi. OKpIiM «BCTviiy» Ta ceMi
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HEAVIER
HATPE/L
DIGNIFY
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Basic Latin

Upright Character Set p.28

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdelghijkImnopqgrstuvwxyz

Accented Latin

4 W A es A s NV W A ee e A

AAAAAAAAAELECCCCCPDPEEEEEEEREEGGGGHAIITITIN

4 W A ee

............

uuuuu

Cyrillic

ABBITFIJIEEEK3UNNKKJIMHOIIPCTYVOXYILIIIIIDD
BIJBIHbSEDITJRIOABKHYYhIOOA6Brirr e eésK3miliKKIM
HONPCTYV(M XY bbbl/bibsediijhosshkunyyhloo

Bulgarian Forms

-
Serbian/Macedonian O

ADBzgskzutukannmuuwuybovlo

Arabic Transliter-
ation Letters
and Accents

DDGGHUSSTTTYZddgghhssittvz, .

) < ; ~ o~ i N ~ 4 4 Discretionary
Ligatures lb fl l‘ﬂ) flh fll flk n] ﬂl l]] “ lk l] ll Ligatures Cl Sl 'IT
Standard
puncuncon, 116250770 «c»OH D0 Yo h+—tX +=23~<><2-NOOO™M
a gns, N Y NN Al 14 r T B A E AW
& Symbols Ol IN@&SITEINCCSS L CeYyeeTTPr [ XAQounvie.
Proportional v g = - Tabular v g = -
Figures ()123—106/89 Lining Figures ()123—106/89
Proportional Tabular
0ld Style Figures ()12343()789 01d Style Figures 012 343()7 89
, - Superscript pRAd
Prebuilt Fractions %%%%%%%{% & Subscript l 11“13(,7890 / l 112345(,7390

All Caps or Lining
Punctuation

Numerator &

ey ey
-k » >[4 Denominator

0123456789
== / 0123456789

&Q 29LT.com
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Basic Latin

Italic Character Set p.29

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdejghijklmnopqrstuvioxy:z

Accented Latin

AAAAAAAAAAAAAA

AAAAAA

;;;;;

eeecagggghhitiiiiiitlJiiigjRINNHANNYNO0060000000®RPFFISSS
SsRtlftutndivatayual0OwxXygiyyzzzz

Cyrillic

ABBITFTJIEEEK3HHHKKJIMHOIIPCTYY®OXYILHIILIIBDbIJb
IbSEHTIRIOABKHYYhIOOa66222r0eeém3utiitk RAMHONPC
myypxuywwyuvosviotesediijhroahguyyhlao

Bulgarian Forms

A (l) Bg?’(_}’ k lo Serbian/Macedonian 6i ig uuw

Arabic Transliter-
ation Letters
and Accents

DDGGHHSSTTTYZddgghhssittyz"",

v ) pp— ) . -~ . Discretionary -
Ligatures th]J]bJ]hJ]lj]kj]lj]l_lh_lljkjljl Ligatures (,‘l S‘l IT
Standard
:urt]ﬁtsu,t]tion’ ‘.!(: ?.’:’.". .*u”n.”’ «» <> #QOOOO()O%+ LEXTmFERALSL S A 0© @®@®m™ao_

a gns, Yo QO 10 O al Al Yo Pl Ty ]

& Symbols O /IN@&E§ITENCSS L CeYyeeTTPr[[[YAQounV (€.
Proportional o g - Tabular Py g -
Figures ()1234")()/89 Lining Figures ()12\;-106/89
Proportional 5 Tabular 5
0ld Style Figures ()12345()7(89 01d Style Figures 01234 367(89

, n ) = Superscript gk e
Prebuilt Fractions Z%Z%%%% & Subscript ll’z‘{'bmsw / 11,23,5(,7890

All Caps or Lining
Punctuation

Numerator &

frsy : 0123456789
———a» Ojlg7e Denominator / o1z

3456789

&Q 29LT.com
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Display LC
Not Active Active
light arter attlict 1ly learbird nght aiter anilict ily leaibird
Ligatures surtboard caltkill halthearted suriboard calikill halthearted
110)1 105KHO JIbPBO, I’ TSIIIO llog loskno gvpBo, ubpmsiuuo
Bulgarian B CHHDO, OsITaIle MAJIKO IVX-

(Language setting
or Stylistic Set 2]

KaBO 3aHye.

B cunbo, 6s1zawe Marko nyx-
kaBo 3atuue.

Serbian/Macedonian
(Language setting
or Stylistic Set 1]

Ajwio, Aenomo u uexncrvo,
3d byoas cpua moza dohu
y Xauuhe na radgy.

Ajuo, Aeuouwo u uencrvo,
3a oyoaas cpua mota gohu
y Xauuhe na kady.

Discretionary
Ligatures

ATTRACT abstract strong acting

ATTRACT abstract strong acting

Case Sensitive
Punctuations
and Math Signs

Punct-uation « sensitivity
{Qué idea tan importante!
sCuantos «idiomas» sabes?

PUNCT-UATION ¢ SENSITIVITY
iQUE IDEA TAN IMPORTANTE!
¢CUANTOS «IDIOMAS>» SABES?

Ef (Cyrillic]) Swash
[Ttalic Styles]

(Ll(])(l(flll”(l I\’(l,l,lllg’p(l(bll}l

aispasuma karruzpagpus

Proportional
01d Style Figures

0123456789

0123456789

Tabular Lining &
01d Style Figures

0123456789 0123456789

0123456789 0123456789

Superscript

X345 + Y29 x 223 - A4578

XI‘HS e \,’29 X 223 _ A4578

Subscript

X158 + Y23 x Z18 - A4260)

Xlss + Yz:; X Zm - A426()

Figures Sensitive
Currency Signs

S237 f61 €73

$237 £61 €73

Numerator

B AR 0123456789
Denominator ()11;40 ()/89 ()11;40() /8() 0123456789
Fractions 172 1/4 2/3 3/4 3/8 5/8 7/8 oh % h h kK

&Q 29LT.com
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Supported Languages p.31

&Q 29LT.com

Abaza, Afrikaans, Aghul, Albanian, Asu, Avar, Azerbaijani, Basque, Belarusian (Latin and Cyrillic],
Balkar, Bemba, Bena, Bosnian, Bulgarian, Buryat, Catalan, Chechen, Chiga, Colognian, Cornish,
Croatian, Crimean Tatar (Cyrillic], Czech, Danish, Dargwa, Dutch, Embu, English , Erzya, Esperanto,
Estonian, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Inari Sami, Indonesian, Ingush, Irish, Italian, Jola-Fonyi, Kabardian, Kabuverdianu,
Kalaallisut, Kalenjin, Kamba, Karachay, Karakalpak, Kazakh, Kikuyu, Kinyarwanda, Komi, Kumyk,
Kurdish (Kurmanji]), Kyrgyz (Cyrillic], Lak, Latvian, Lezgian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Mari, Mazanderani, Meru, Moksha, Mongolian (Cyrillic], Morisyen, Nogai, North Ndebele, Northern
Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rusyn, Rutul, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian (Latin
and Cyrillic], Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Tabasaran, Taita, Teso, Turkish, Turkmen, Ukrainian, Upper Sorbian, Uzbek (Cyrillic], Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Latin Sript

Cyrillic Script

Type Designers

Jose Carratald is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-
face Design at the University of Reading, UK. With
amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATypI conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work
has been recognised by awards such as the SOTA
Catalyst ,Granshan, Modern Cyrillic, D&AD.
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Display Text

Arabic Cyrillic Latin Arabic Cyrillic Latin

- Bk a gska

. Op bLOop

- $dc gdc

g oA g

Black

B1 3B ({
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Display Text

ddad
ceéece

P fEf
kkkk

@@ 29LT.com



29LT Azahar Cyrillic
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Display Text

HUHNU
JAAJIA

nono
KKKK
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Super Family

Arabic

Latin

Cyrillic

Arabic

Latin

Cyrilli

1c
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cell i /JE Al oy
Orange Blossom
Orange Blossom
IHopmokanaoB8 I1Bs1m

IHopmokanaob I116am

Oslll w0y /@Al 3y
Orange Blossom
Orange Blossom
ITopmokaaoB I18s1m

ITopmokanaob I[6am
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17 pts.

s soteyL23Y) ailayis Jobd) ailedy dgasys Jasll pis alal

29LT Azahar Text bLaBSI CULO.?‘).X9 ds.bgl CULU.J9 4)9.4.&&)9 bLﬁ.QJI _)'}_.0.4.\3 r&li”
oy Loghdl ads b ol o welear o yni sl o sgu
ZQLTAzbahur Text Jogb:;l sl oz old 6i el ULC G“ﬁz& ua.yi ULC dg.wf
297 Azahar Displey - digy wedded (3 Jexdl @9i LS onp & L &&‘ RO R

2017 Azahar Text G MM' @ JPUJ’ 3! 39? PRy o @ L &Qi U» SIS
29LT Azahar Display OL’.J‘ &k@még cW‘ c&ée c&ﬂ‘ \(btée 6&&‘ iﬁbe} 534

29LT Azahar Text QL”.JI &?.Ly.ég c&&g' u.ég cﬁﬂ” hg»tég c‘ﬁlﬂ‘” &.&9’ B'
29LT Azahar Display M' w:‘. c:\&l'e 25'.&52” ‘;M hg"e 24:.3-' yv.,.hb ‘aﬁ.\l

29LT Azahar Text aﬂbé." Cﬂ& &9.“9 fu.ﬁw' J;M vhg'g fvhg" M 'é;ﬁ”
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17 pts.

2 azahar nispley [ he Slars ol rulership reside in the darkness ol the ink.
mrana e The Stars of rulership reside in the darkness of the ink.

2t azaher 0ispley - Calligraphy 1s a denunciation revealed by the mind.

N— Calligraphy is a denunciation revealed by the mind.

207 azaher 0ispley - Beauty of the letters is like the beauty of the woman.

arnana e Beauty of the letters is like the beauty of the woman.

207 azaher vispley - Calligraphy is the string tor the beads of wisdom.

S—— Calligraphy is the string for the beads of wisdom.

207 azahar 0ispley . P 1S A (ree whose iruit is the uttered word.

wtaaa Tt Pemn iS a tree whose fruit is the uttered word.

&Q 29LT.com
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29LT Azahar Display

29LT Azahar Text

29LT Azahar Display

29LT Azahar Text

29LT Azahar Display

29LT Azahar Text
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Cyrillic

3a Muz 051X b uyvskg nalowen ckbpuawt (pomboua.

3a MUz 6sx B uyskg nalowen ckbpuaw, dombolia.

'nombm Jloupo npukalouu cnstwy B wietina 3a skaou.

'HoMbm JToubo npukalouu cnsiwy B wetlina 3a skabu.

[lacTsaM 6€I JKVK iX IVIHIKO B (POH H 1'¢J13b HIPIY.

[IlacTsaM O’€II KVK iX IIUIIO B (DOH M reJi3b IMpid.

@aKT IpUHPKOJL: Gill IICIOT BIILYX, 3'IM Y SICILD.

@PaAKT I'PUHKOJI: 6i¥ IICIOT BILYX, 3’iM IIIYe SIEIb.

Krdel Stastnych datlov uci kona zra( koru .

Krdel stastnych datlov uci kona zZrat koru.
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Medium
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Text

Arabic

05555 of e oyl L
199)7 &pr ‘&M'g addy
sy 8olely daslgdl
Bz e aoly S lamyg
Laol Lo ¥ (331 (e e
Sy Jlas] oo QLS ade
Jany L Baslgll LaS1
S lgrdaol B9y Sgus
Loodrll ¥l Uzo dgaks
Slilly sl 1385 dall
Wik dlmpze JIly Jlwly
iKng by-lie i 13 o
igelo L bsd) e 5T ]
SoyH @lniall paay
By lgnsy § wlod:

Latin Cyrillic

The perfection of calupuauuama e cv3ga
igraphy devoid of dgaaBckama knuskoBt
ing and diacritics li¢gass na IX uau nauaac
n its clear significanCpeg nati-pannume
o show, by emphasipmemnuuu na kupu
ng its humbled letterbm om Kpenua, gai
ind well placing theu gBye3uuen nagnu
ind drawing each orpuacko nucmo na ke
f them apart from t] om IIpecaaB, gamu;
ther, and distinct frq Tpaguuuonno kupu
it, except for what’ycBana na Kaumenm
accepted by conventmo u1 - B yecm Ha cl

fion among writers
ronnecting letters of]
word one to the othe

CHUFOWIRICRPNT 4,l=d barring some letters

8o, ells Jiai oS5 o

convention dictated

39 .glogdl ells JKai Jdeshould be disengage

5 Lod 8155 Loy L

as the first Alef of thl

wale iled ladzlg (dylSgword and such is als

Ll 5% Lo gl 2.3
le Jus ddy> JEaly pgu)

the case for the Ra’)
the Zay, the Dal, the

Lo dIWI degaud] wlallIChal, and other lette
il o olall gl . usdlas well. If it were no

)l e o Sy Lol
e oleSbdl Lagd oludlly
cdll ol o o0 S

309 floz Lfgat wljeall
ol s loasy oo
clsd] losgud Blie e

i é Lo o).?é 9'9'9 OR9

for the pen, no king
dom would have re;
nained erected; ever
thing ranks beneat}
'he mind for they ru

and make you wit-
ness them as two pic

anmuH Quaocod, 1
enm Oxpugcku e yue
me3a e omxBbpaene
20gUHU HA MUHAAUS
pcHOBHU npuyuHu: 1
1cu Ha kupuauua ca
r0 [IpecaaB, a ne B O:
gemo pabomu Kauwv
»HHO Ha 3anag, B gne
pna Makegonust u X1
lluama ce 3anaj3Ba H:
must ce uznoa3Ba go
Auuama 3aMeHsI 2Aa:
€Ha no-paHo om Ko:
yurocod-Kupua, cbe
muiickama BbHwna
3 IX Bek ¢ uea caaBs
apogu ga He Bb3npu
usHcmBomo om Pu
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Arabic

s Qgﬁ Qi S .5)2LU Ll
dnslgrll ddgy> &bl doudly
e 4oly S laowyg lgmdg Solls
ol e ¥ 59 e e 0o
Kl Gy Jlas] opo LN s
957 Sam (2 Lpasy 8ass)
A Jte dgabs Je lomllao]
Il sl 138 Lkl § donil
Lo W dnpcg JIilg JIaJId
W oyt ) 1iog &y3lie
37 elazall paauy wgelas |
slaze lfaly ey § ouilo
I JKad de wgydl ells JKod
9 é&?g ‘L.o)a qué.' J.§9 6[..095
sole ol laizly Sy dys
0y 32 bl .56 b o] £ 39
Skl e Jus &8y JBals
ly) ] § Lo Il degall
5 IS5 BLall conlatonl Lo ol
Sl Lo oLy Jssll s
cdll olali e son e
¥ (yo9 o gt Ol
slie S oliladuns Usas:
;:;S 9'9]9 OR9 ‘AC-lsa.Jl Lbég;.\

o wlahsll o £losdl dix> &witness them as two pi
9 R & 3 p

L) Loy po olg8¥l 38 ol

Latin Cyrillic

The perfection of callighuama e cb3gagena B I
hphy devoid of dotting ajuskoBna wkoaa B kpas v
diacritics lies in its cleapomo na X Bek. Cpeg nat
significance to show, bjMvenu namemuuuu na ku
emphasizing its humblegbm om Kpenua, gamup.

letters and well placing3uuen nagnuc c 2pbuko
them, and drawing eaclo na kepamuuna Ba3a or
ne of them apart from thupana kbm 931 2. Tpagn
pther, and distinc¢t from juuama e npunucBana n
gcku, a umemo u - B ue
)y convention among wpua — Koncmaumun Quz
ers of connecting letterimo Kaumenm Oxpugcku
bf a word one to the othginome3a e omxBbpaena
barring some letters corfu na munaaus Bek no gf
vention dictated shoulgau: nbpBume nagnucu t
be disengaged, as the firpomkpumu okoao ITpecac
Alef of the word and suqycko, kbgemo pabomu k
is also the case for the R0 na 3anag, B gnewnur
the Zay, the Dal, the Thaigonus u XbpBamusi, 2az
ind other letters as well.|na3Ba nati-gvbazo. B Xbr
it were not for the pen, rja go 16-mu Bek. Kupuau
kingdom would have refoauuama, cb3gagena no
nained erected; everythipanmun uaocod-Kupu
ranks beneath the mingumutickama BvHwna n
or they rule and make y(IX Bek c uea caaBssuckur
Bb3npuemam xpucmus
tures. And of Alef’s to thPum. [Togo610 Ha Aamun
yranches of which HamzpBa na kupuauuama e u-

e ey oﬁlo 29 )922“ el :
Ve yoalall slisl Lokl della)
sy sl nel i <3
é.}...w.l” Jb.é79 d.ég}l @6]9.%
sy & psdl] laloly cilonal] s
b & sl Jyls e Loyt

W Jles Bg,d Jleer ylud¥ireminding of the curls

became accustomed toyma a36yka, kossmo om ¢
est as do pigeons. And ¢13a om dunukuiickama.
Lam’s, coming after thds1 Koncmanmun @uaoce
Alef’s, envied by the lovémoguii BbBeskgam zaac
for embracing their slenBonauaano BbB Beauko
der figures. And of Wawpmo ca ugnpamenu npe
cmpansiBam xpucmusit

o Base 8w e a3

he heavenlv temples. Anku exuk. TozaBawnusm
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Calligraphy is a diihicult geometry, and a S
uous art, for, i 1t’s sweet, it is also weak; a
it’s solid, then it is washed, and if emphas
then distant; and if slender, then disperse
il rounded, then thick; that way, it 1S Toune

['0JIOBHUMH aClICKTaMH THHOTpA(iKH € 4
YUTAOCJIBHICTD TA eCTeTHKA. YITKICTDH BH3
HACKIJIbKH 3PVUYHHUM € TCKCT JIJIs1 CIPHIHHS
YUHTAOCIBHICTD OIBIIE CTOCVETDHCA JICTKO
PO3VMIHH, A €CTETHKA BiJIITIOBIIAC 3a 3ar:
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18l o &) ¥ Bls delicy dme v b
O Bly Samie ofS Liie o s ime o
o5 &g daiaie o Bds o dls 48ls o U
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Calligraphy is a ditlicult geometry, and a
uous art, for, il 1t’s sweet, it is also weak;
iC’s solid, then 1t is washed, and 1if emphad
then distant; and il slender, then dispers
il rounded, then thick; that way, it is fou

'oJ1I0BHHMH aclICeKTaMH THIOrpadiku €
YUTAOCABHICTD TA ¢CTCTHKA. YiTKICTD BI
HACKIJIBKH 3PYYHHM € TEKCT JIJIsI CIIPHHIE
UHTAOGCABHICTD OLIBIIIEC CTOCYETDHCS JICTK
PO3VMIHH:, A €CTETHKA BiIIIOBIIAC 34 34
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