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Year Published Name Meaning
2024 Orange Blossom
Type Category Number of Styles
Text 5 Styles

+ Matching Ttalic

Number of Glyphs Type Designers

700+ Glyphs Jose Carratald
(Latin Script)

Krista Radoeva
(Cyrillic Script)

Type Styles
Serif / Humanist (Latin Scrip)
Serif / Humanist (Cyrillic Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, Localised Forms, +

Languages Brief [Full 1ist at the end of the specimen]

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.

+ East Slavic, South Slavic, and Kazakh languages
written in the Cyrillic script.
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Besinyauniias 3arajaka
History of Cyrillic Alphabet

Mcmopus Ha kupuackama nucmeHocm

Tunozpadusa

Type is the Meadow of Science

Greatest Enigma
KHUTOIIeYaTaHUE

Exquisite typography makes the truth clearer

IIVXOBHAsA reOMeTpPHU I
PENS ARE THE MOUNTS OF BRILLIANCE

TuI1 3TO 06JIACTh HAYKH
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Styles Latin Script p.3

Typography is a craft
Typography is a craft
Typography is a cratt
Typography is a craft
Typography is a craft

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

The beauty of the letters is like the beauty of the woman.
The beauty of the letters is like the beauty of the woman.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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Styles Cyrillic Script p.4

JTuzalH Ha wpudm

-

JTu3zatiH Ha wpudm
JTu3zauin HAa wpudm
JTu3zatin Ha wpudm
Mu3zaux Ha wpucdm

Ax, dygHa ObJIrapcKa 3eMbO, TTOJTIOIIBAN TG TAIIU JKUTA!
Ax, uyoHa bsreapcka 3embo, noAowsal yapmauu reumal

UygHa 6'bazapcka 3eMmbo, noalowBat ubdpmsiuu skumal
YygHa b6sr2apcka 3emvo, norlowbBail ysgpmawu deumal

YygHa 6'bazapcka 3emMbo, noalowBat ubdpmstuu skumal
Yygna 6srcapcka 3emvo, noalowBaii yscpmawu ’cumal

Yygna 6'bazapcka 3eMbo, noalowBaiit ubpmsauu ;skuma!
Yygna 6sa2apcka 3emvo, norlowmBaii uspmawu skeumal!

Yyguna 6'vazapcka 3eMb0, noalowBaii ubpmsauwu ;skuma'
Yygna 6sa2apcka 3emvo, noalowmBaii us¢pmawu skcuma!
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Light

Type is a spiritual geometry
[IIpHuPT—OyXOBHA T€EOMETPIis

Light Ttalic

Type is a spiritual geometry
[ITpupm—adyxosHa ceomempis

Regular

Type is a spiritual geometry
[IIprdT—ayXoBHA TeOMETPisd
Type is a spiritual geometry
Illpupm—0yxoeHa zeomempis
Type is a spiritual geometry
[IIpudT—IyXOBHA reOMETPisA
Type is a spiritual geometry
Ilpu¢pm—AdyxoeHa zeomempis
Type is a spiritual geometry
[IpudT—AVXOBHA reOMeTPis
Type is a spiritual geometry
IlIpu¢pm—0yxoena zeomempis
Type is a spiritual geometry
INIpudT—ayX0BHA reoMeTpisa
Type is a spiritual geometry
IIpu¢gm—odyxoena ceomempin
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Black
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Light

| A quick brown fox jumps over the lazy dog.

shemn  YKeBpakyIoTh DisTocodH IPU IAHKY LIePKBU
B ['af1A4i, 111e ¥ IaTPO IXHE [T THEe 3HAEMO.
[IIBUIKa Oypa JIMCHUIISI CTpUDAE yepes cobaky.

reamler Benjamin pidi6é una bebida de kiwiy

s fresa; Noé, sin vergiienza, la mas exquisita
champana del menu del restaurante.
»YKbamama gloass 6ewie wiacmauBa, ye nyxbm,
kotimo ubdHa, 3amMpb3Ha kamo 2boH.

reden Falsches Uben von Xylophonmusik quilt jeden

¢ Sexbin grofderen Zwerg. Chelllb 5Ke eIé DTUX MATKHX
(bpaHIy3CKRHX OYJIOKR, Ja BBIIIEH Yaro. 3a Mu2
os1x B uyskg nalowen ckbpuaw, pomboiia.

ol Voyez le brick géant que jexamine pres du

¢ serbian wharf. Jbydasuu demepynja gvahasor uma
xohe J1Ta MU MOKayKe IITOC. AjIIIO, JIEMOTO K
4e3KHb0, 32 Jby0aB cpIla Mora nobhu v Xapuhe
Ha Kady. Bp3a cmeba mucHuiia npeckaue 1ca.

e El pingiiino Wenceslao hizo kilometros

ot bajo exhaustiva lluvia y frio; afioraba a su
querido cachorro. ApucToTe/Ib €H AIFAIIl
5THKA, 3CTEeTHUKA, JIOTHKA, FLJIBIM, CasicaT
’KoHe MeTa(pU3UKa CUSIKTHI MIcele/Iep/i.

&Q 29LT.com
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Sphinx of black quartz,
judge my vows. Voix
ambigué d’'un coeur
qui au zéphyr prétere
les jattes de kiwi.
Jbyoa3Hu demepIiivja
yabhasBor s1umia xohe
J1a MH ITOKasKe IIITOC.
OzHboBe u3zzapsixa C
bay>kgaewu naambuu
AloboBma na Opdeti.
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Short Paragraphs

In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the mean-
ings in the soul; for it endlessly shifts from sign to sign
so long that it remains sheathed in writing, and the
soul becomes habituated to that, and contracts the
faculty of moving from sign to significance. Letters
are a nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibility,
and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is
the most eloquent among realms in speech and the clearest
in enunciation. Pen is the envoy of the mind, its messenger,
its farthest-reaching tongue, and best translator.

The number of Arab letters is twenty-eight, the
same as the phases of the moon, and the utmost a
word can reach in composition, with the additions,
is seven, the same as the seven stars. Some of the
letters are merged by elision to the Lam of identi-
fication, and these are fourteen letters, the same as
the moon hidden beneath the Earth; and fourteen
letters, not subject to merging by elision, the same
as the remaining unhidden phases. Words on the Vir-
tues of Books: that's what I wrote on the spine of a book I
offered as gift and which I bound with black skin. I know
not of a writing which can withstand thickening of its let-
ters the way Arab writing can withstand, and it enables a
swiftness unafforded by other forms.

The perfection of calligraphy devoid of dotting
and diacritics lies in its clear significance to
show, by emphasizing its humbled letters and
well placing them, and drawing each one of them
apart from the other, and distinct from it, except
for what's accepted by convention among writers
of connecting letters of a word one to the other,
barring some letters convention dictated should
be disengaged, as the first Alef of the word and such
is also the case for the Ra’, the Zay, the Dal, the Thal,
and other letters as well. If it were not for the pen, no
kingdom would have remained erected; everything
ranks beneath the mind for they rule and make you
witness them as two pictures.

And of Alef’s to the branches of which Hamza’s
became accustomed to rest as do pigeons. And
of Lam’s, coming after the Alef’s, envied by the
lover for embracing their slender figures. And
of Waw’s reminding of the curls on the heavenly
temples. And of Meem’s, whose mouths were
approached by mouths seeking to take sips.
And of Seen’s resembling the incisors in those
mouths. And of Dal’s indicating their obedience
to their writer by bowing their backs. Calligra-
phy should be assuredly well defined; the Ha’s and
Kha'’s should be well drawn; calligraphy is embel -
lished by well rounding the rounded parts. These
are the foundations and rules comprising the arts
of calligraphy, and the task appears to a pen equal
in magnitude to this pen’s worth.

p.8

Apucrorenb Typri-TTapcel FasibIMIIapbiHa J1a KeTe Ta-
HBIC 60711BL. KenTereH IblFapMasiapbl OpTa Facklpia
apab Tinine aymapeIbL TYpPKi-TTapChIIaH MIBIKKAH
[IIBIFBIC OMITBLITAPH OJ1-KuuIH, On-dapabw,
M6u-Cuua, U6H-PyIII KaTapsibl ADHCTOTENb TaHYIIHL,
ApHCTOTEJIb 1JTIMiH >RaJIFACTBIPYIILI OHIIBLIIIAD
IIBIFBIC [IEPUITAaTeTHKTEPi ADHCTOTEIIbi 3epTTey MeH
FaJylaMIIbl I19JICaNaJIbIK SKoHe FhIJIBIMHU TaHY bl RaTap
SKaJIFACTBIPIEL. Apucmomeanv gypmemmenin «BipiHwi
Ycma3z» den dapinmeadi. Apucmomenn kesiHle kenmeeeH
eme RepKem Wwl2apmaiap meH duaroemap x#tasca da,
OHbIH Ha3barapuiHbI Renwiiei bisee detiin HeemnezeH.
Kelibip nativimoaysap 6olibiHWa, OHbIH HA30AAAPLIHLIK
mex becmeH bipi 2aHa CakmMai2a.

Kakmo yuumeast cu [Taamoun, Apucmomea B
cBossma cusococust ce cmpemu k'bm yruBep-
caaHomo. HezoBama onmoaozust o6aue ompuBa
yuuBepcaanomo B cneuucduunu newa, koumo
Hapuua CbwHOCM Ha Hewama, gokamo B maju Ha
IMaamon yHuBepcaanomo cbuwecmByBa omgeano
om konkpemuume newa u npegcmaBasiBa mexen
npomomun uau o6pazeu. B uzbecmen cmucss memo-
gsm Ha Apucmomex czuemaba ungykyus u gegykyus,
gokamo mo3u Ha ITaamoH e no cawecmBo gegykuyus om
anpuopHu npuxyunu. ITo mazu npuuuHa 3a Apucmomen
enucmemoAozusima ce ocHoBaBa na uzcaegBaremo Ha
konkpemuu saBaeHus u ce uzguea go no3HaHue Ha CsL-
Hocmume, gokamo 3a [TaamoH ms 3anouBa c nogHaHue

ApicroTesib Briepiire B icTopii (pistocopchbKOi IyMKH
3pO6HB CIIPO6Y IeTaJILHOTO BUBYEHHS (popM i 3a-
KOHiB MHUCJIeHHS. JIOrika ApicTOTeJIsI CBOIM 3aB/IaH-
HSIM CTaBHJIA BUBYEHH$ 3B*I3KiB Mi)K IIOHATTSAMH,
SKi BiJIIIOBiJalOTh peaJIbHUM 3B¥I3KaM MiXK IIpeJ-
MeTaMH i SIBUIIIAMH JiHCHOCTI. ITid yum rymom
30py Apicmomens docAidncyeas yci ocHosHi hopmu
MUCACHHS — NOHAMMS, CYOHCEHHS, YMOBUBOOU,
chopmyA106a8 0CHOBHI 3AKOHU hOPMANLHOT A02IKU,
nokaae nouamos ii pozsumey ax Hayru. Hezeaxcatro-
yu Ha desiky memachizuuny ooMexceHicms Yy 6UCHOB-
Kax 3 A02iKku, Apicmomeans 6 pe3yrbmami wuporux i
yHigepcarbHUX 3HAHL, 30Kpema 3 npupodo3Hascmea,
8ux00ums 3a mexci popmarbHoi A02IKU.

APHCTOTeJI je CMaTpPao J1a JbYJICKO MUIIUbEIhe He
MOjKe OJIpayKaBaTH 06jeKTHBHY CTBAPHOCT HUTH
CIIO3HATH 06jeKTHBHY UCTHHY, aKO CaMO0 HHje
IOCTAB/b€HO Ha CHT'YPHe NMpHHIIUIIe. [IoKkazyje
Jia je MeTOA HH/AVKIIHje ITYT JI0 CII03HAje, 1a ce
o1 I10jeIHHAYHe CTBApPH Jiohe 10 oJipeJIeHOT I10j-
ma. Kaske 1a cBako >kuBo 6uhe uMa crroco6HoCT
OITa’Karba, aJIH JbYIH Ce OJJTHKY]Y jOIlI U THMe,
Jia 3aTa’KeHOo MOT'Y 3aJIpKaTH v cehamby. JJakae
00 3anaxcarea doaasu do ceharoa, odamaie ycaed
4ecmoz NoHABLALA — UCKYCMEO0 0 00MUUHOM
npedsemy, a camum UCKYCMBEOM HOBEK cruye
nparkmuuno ymehe u 3narve. [Ipedsem onasxcaroa
je camo nojedunauno, a nojam, kao onmuie - 00-
HOCU Ce Ha MHOWMEB0 nojedunaunoz, u 0o rweza ce
doaaszu nymem undyruuje.
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Short Paragraphs

In writing there is a shift from the pictures of
scribed letters towards uttered words, in imag-
ination; and from uttered words in imagination
towards the meanings in the soul; for it endless-
ly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of
moving from sign to significance. Letters are a
nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibili-
ty, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters

The number of Arab letters is twenty-eight,
the same as the phases of the moon, and the
utmost a word can reach in composition, with
the additions, is seven, the same as the seven
stars. Some of the letters are merged by eli-
sion to the Lam of identification, and these
are fourteen letters, the same as the moon
hidden beneath the Earth; and fourteen letters,
not subject to merging by elision, the same as the
remaining unhidden phases. Words on the Vir-
tues of Books: that’s what I wrote on the spine of a
book I offered as gift and which I bound with black

The perfection of calligraphy devoid of
dotting and diacritics lies in its clear signifi-
cance to show, by emphasizing its humbled
letters and well placing them, and drawing
each one of them apart from the other, and
distinct from it, except for what’s accepted
by convention among writers of connecting
letters of a word one to the other, barring
some letters convention dictated should be
disengaged, as the first Alef of the word and
such is also the case for the Ra’, the Zay, the Dal,
the Thal, and other letters as well. If it were not

And of Alef’s to the branches of which
Hamza’s became accustomed to rest as do
pigeons. And of Lam’s, coming after the
Alef’s, envied by the lover for embracing
their slender figures. And of Waw’s re-
minding of the curls on the heavenly tem-
ples. And of Meem’s, whose mouths were
approached by mouths seeking to take
sips. And of Seen’s resembling the incisors
in those mouths. And of Dal’s indicating
their obedience to their writer by bowing
their backs. Calligraphy should be assuredly
well defined; the Ha’s and Kha’s should be
well drawn; calligraphy is embellished by

p.9

ApPHCTOTeNBIH TYPJIi PU3UKAIBIK KO3KapacTa-
PEI OPTaFaChIPJILIK FEUILIMHBIH KaJIBIIITaCYbIHA
TepeH acep eTill, peHeCCaHC NI9yipiHe NeiiH
CO3bUINLL Bipak KeliH 051 HbI0TOH HHU3HKACKI-
Ha OpbIH 6epai. OHBIH aJITHl KiTallTaH TYpPaThIH
«Opra”HoHEI» OMJIay 9MIiCiH KapacThIPaThIH
JIOTHKAHEI TYHFEIII PeT ITaJICallayIbIK JeHTemre
KOTepAi. Apucmomenb Ke3iH0e KenmezeH eme Kep-
KeM Wbl2apMarap meH ouaroemap x#asca 0a, OHblH
Hea3barapulHblH KeNwiAiei 6i3ee OeliiH HeemnezeH.
OHblH Kelibip enbermepi bipece mabuivin, bipece
Katima #toeaivin omuipovl.

Kakmo yyumeas cu [TaamoH, Apucmomea

B cBossma duaocodus ce cmpeMu kbm yHu-
Bepcaanomo. HezoBama onmoaozus ob6aue
ompuBa ynuBepcaanomo B cneuuduunu
Hewa, koumo Hapuua cbuwHOCM HA Hewama,
gokamo B ma3u Ha [Taamos yHuBepcaaHomo
cbwecmByBa omgeano om konkpemnume
Hewa u npegcmaBasiBa mexen npomomun
uau ob6pazeu. B uzBecmen cmucss memogsm Ha
Apucmomea czuemaBa ungykyusa u gegykyus,
gokamo mo3u Ha ITaamoH e no csujecmBo gegyk-
Yusa om anpuopHu npuHyunu. Ilo mazu npuuuHa

ApicToTenb Brepiile B icTopii disocodchkoi
JIYMKH 3p0O6HB CIIPO6Y HeTaJTbHOTO BUBYEH-
HsA (popM i 3aKOHIB MU CIIeHHS. JIorika Apic-
TOTeJIs1 CBOIM 3aBIAHHSIM CTaBHJIa BHUBUEHHS
3B’SI3KiB MiJK IIOHSITTSIMHU, SIKi BiJIlITOBi1a-
IOTh peaJIbHUM 3B’A3KaM MiyK IIpeIMeTaMH

i ABUIIIAaMMU JQiHicHOCTI. ITi0 yum KYymom 30py
Apicmomenw docAidxcysas yci 0cHOBHI hopmu
MUCACHHA — NOHAMMSA, CYOHCCHHS, YMOBUBOOU,
chopmyA108a8 OCHOBHI 3AKROHU (hOPMANLHOT
A02iKU, NORAAB NOUAMOR T pO36UMRY AR HAYKU.
Hesegancarouu Ha deary memadpizuuHny oome-

ApHCTOTeJI je CMAaTPao Ja JbYACKO
MHIILbeHe He MOyKe O pasKaBaTH 06jek-
THBHY CTBAapHOCT HUTH CIIO3HATH 06jeKR-
THBHY HCTUHY, aKO CAaMO HHje II0CTaB/beHO
Ha CUI'YpHe MpuHLMIIe. [ToKa3yje 1a je
MeTo[a HHAVKIMje VT 10 CII03Haje, 1a

ce Of1 IIOjeJMHAYHE CTBApH Johe 10 oxpe-
JieHor 1ojMa. Kaske 1a cBaKo >KHUBO Guihe
MMa CIoCco6GHOCT OIasKama, aJIH JbYIU Ce
OIJIMKYjV jOILII M THMe, Ja 3alIayKeHO MOIY
3ampsKaTu y cehamy. laxae 00 3anaxcaroa
doaa3su do ceharva, odamae ycaed uecmoz
NOHAB/LAA — UCKYCME0 0 JOMUUHOM hped-
Mmemy, a CAMUM UCKYCMEOM H06EK cmuye
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Short Paragraphs

It should be known that writing is the
enunciation of what is said and spoken,
just as what’s said and spoken enunciates
the meanings which lie in the soul and

the inner self: each one of these two must
unavoidably be clear in significance. Cal-
ligraphy is the sedentary cratt. It consists of
drawings and letter shapes indicating audible
words, which in turn point at what’s in the soul
of a humankind.

Calligraphy, and (the art of) writing, is one
of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writing is
the enunciation of what is said and spo-
ken, just as what’s said and spoken enun-
ciates the meanings which lie in the soul
and the inner self; each one of these two
must unavoidably be clear in significance.
Calligraphy is the sedentary crafft.

And then, ahead of this artefact which is
logic, lies another preamble of learning,
which is the of the utterances and their
indication of mental meanings, that you
encounter through what is disclosed by
the scribing in a book, or revealed by
the tongue in speech. There exists the in-
dication afforded by the scribed writing of
the spoken utterances, and that’s the flim-
siest form; then comes spoken uftterances.

When calligraphy is of handsome at-
tributes, of agreeable alignment, with
the Ayn letters drawn well rounded
like blossomed flowers, and with the
letter edges drawn smooth; with much
intertwining, and little disparity, then
in that case, hearts cheer at its sight and
souls aspire to it. Ornament idle knowl-
edge with restriction and shield it from
the suspicions of distortion.

p.10

Kannurpadus Tapuxsl Kapin KoHe yKazy
KYPaJIaaphl, CTUJIUCTHKA 6HePi JaMybl Ta-
PHUXBIMEH ThIFbI3 OalyIaHbICTHL Kasmurpa-
dusa oKkyra KoJaiIbl FaHa eMec, COHbIMEH
KaTap XaTKa IrpacdHKaIbIK SMOIMOHAI -
IIbI-6etiHesi YFbIM 6epy MaKCaThIH Ko3IeH -
Ii. Kaasuepagusa cmuai Kaublkmau oxyaa
MYMKIHOIK bepemiH maHbasapblHbIH AHbIK,
OOAYbIHA, WANWAH, HA3LIAAMbIH RYPCUBKE
Hemece 0KY2a KUblH.

B Hawu gnu o6xBambm Ha duaoco-
¢ussma e ozpanuuen go no-obuwu uau
abcmpakmuu o6aacmu, kamo emuka u
Memacu3zuka, B koumo rozukama uzpae
Bogewa poas. Inewnama cguaococus
kamo usiro uzkalouBa emnupuunume
u3zcaegBanus Ha npupogHusi cBsim cbe
cpegcmBama Ha HayuHUus Memog. B
cawomo Bpeme purocogpckume pabomu
Ha Apucmomen 06xBawam npakmuuecku

MebhyTHM, cII03HAja He OCTaje caMo Ha
I10jMY, jep ce M0jMOBU Y HEKOM CYIy
MOTY OIleT CBPCTATH IO jOIlI YOIIIITe-
HHje [ojMOBe, YUMe APHUCTOTeI Ipe-
JIa3U Ha y4Yere 0 Kareropujama Tj. O
HAjOIILITHjHUM IpeJUKaTUMaA. Apucmo-
mea ux je Hawao 10: cyncmaHyuja, K6aH-
mumem, keasumem. Jla 6u ce Lyocko
MUUWEHE MOZAO 00PHCAMU, OHO MOPA
umamu 0CHo8He npuHyune, koju he 6umu

ITig MM KyTOM 30py ApicTOoTe b 10-
CJIi JIPKYBAB YCi OCHOBHIi (hopMH MHC-
JIEHHSI — MOHSITTSI, CYAyKeHHsI, YMOBH -
BOJU, c(hOpMY/IIOBAB OCHOBHI 3aKOHH
¢ opMaIbHOI JIOTiKH, MMOKJIAB IMOYAaTOK
ii pO3BUTKY SIK HayKU. He3eaxcarouu
Ha desaxy memagpizuuny o6mexncericmo
Y 6UCHOBKAX 3 AOZiKkU, Apicimomens 6
pe3ysvmami uruuporux i yHieepcarbHux
3HAaHb, 30Rpema 3 npupodo3nasécmsea,
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Short Paragraphs

It should be known that writing

is the enunciation of what is said
and spoken, just as what'’s said and
spoken enunciates the meanings
which lie in the soul and the inner
self; each one of these two must
unavoidably be clear in significance.
Calligraphy is the sedentary craft. It
consists of drawings and letter shapes

Calligraphy, and (the art of) writ-
ing, is one of the human crafts.
“Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It
should be known that writing is
the enunciation of what is said and
spoken, just as what’s said and spo-
ken enunciates the meanings which
lie in the soul and the inner self; each

And then, ahead of this artefact
which is logic, lies another pre-
amble of learning, which is the
of the utterances and their indi-
cation of mental meanings, that
you encounter through what is
disclosed by the scribing in a book,
or revealed by the tongue in speech.
There exists the indication afforded

When calligraphy is of hand-
some attributes, of agreeable
alignment, with the Ayn letters
drawn well rounded like blos-
somed flowers, and with the
letter edges drawn smooth; with
much intertwining, and little dis-
parity, then in that case, hearts
cheer at its sight and souls aspire
to it. Ornament idle knowledge

p.11

Kasuturpadus Tapuxsl Kapill skeHe
sKady Kypasigapsl, CTHJIUCTHKA
oHepi JaMybl TApHUXbIMEH THIFbI3
OaimanbICThL. Kasuurpadus okyra
KOJIaMJIbl FaHA eMeC, COHBIMEH
KaTap XaTKa IrpadUKaJIbIK SMOIHO-
HaJIIbI-0efHerTi YFBIM Oepy Makca-
TBHIH KO3IeHIi. Ka/muepac}?uﬂ cmuai
KAWbIKMAaH oKYyaa MymKiHdiKk bepemiH

B Hawu gHu o6xBambm Ha duao-
cocusima e o2zpaHuueH go no-o6-
wu uau abcmpakmuu obaacmu,
kamo emuka u Mmemadu3zuka, B
koumo aozukama uzpae Bogewa
poast. IHewHama ¢urococpus kamo
ysro uzkalouBa emnupuurume uz-
caegBanus Ha npupogHus cBam cac
cpegcmBama Ha HAyuHUS Memog.

MehyTum, crio3Haja He ocTaje
CaMo Ha II0jMY, jep ce II0jJMOBH Y
HEeKOM CyJIy MOTI'y OIleT CBpCTa-
TH II0J], jOIII YOIIIITeHHje II0jMO-
Be, YMe APHCTOTeJI ITpesia3u
Ha y4embe 0 Kareropujama Tj. O
Hajonwmujum npeduramuma.
Apucmomen ux je Hawao 10: cyn-
cmaxyuja, KeaHmMumem, K6aiu-

ITig 1M KyTOM 30py ApicTo-
TeJIb JOCIiJKYBaB YCi OCHOBHI
¢dbopmMu MUCIIEHHST — IIOHST-
TSI, CYJyKEeHHsI, YMOBUBOIH,
cpopmyTIOBaB OCHOBHI 3aKO-
HH (hopMaIBHOI JIOTiKH, ITO-
KJIaB II0YaTOK 11 pO3BUTKY SAK
HayKu. Heseaxcarouu na desaxy
memadhizuuny obmexncenicmo

Y 6UCHOBKAX 3 A02iKU, Apicmo-
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Short Paragraphs & Languages

The Arabic alphabet can be traced
back to the Nabataean alphabet
used to write the Nabataean. The
first known text in the Arabic alpha-
bet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the
first dated one is a trilingual in-
scription at Zebed in Syria from 512.
However, the epigraphic record is

Die arabische Schrift hat ihren Ur-
sprung in der Byblos-Schrift und
der phonizischen Schrift. Die Form
der Buchstaben und die Grundla-
gen fur die weitere Schriftentwick-
lung wurden in der aramaischen
Schrift gelegt. Die Entwicklung
ging dann tiber die nabatédische
Schrift zu einer Schriftform, die

On fait remonter cet alphabet a
I'araméen dans sa variante na-
batéenne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a I'alphabet hébreu,

a I'alphabet grec et, partant, au
cyrillique, aux lettres latines,
etc.). La premiere attestation d’'un

El alfabeto drabe puede remon-
tarse al alfabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los fenicios crearon hace
mas de 3.000 anos en la region
de Canaan el alfabeto fenicio,
que rapidamente se extendid y
dio lugar a la mayoria de los sis-
temas de escritura que se usan

p.12

Kazak oJ1irnbui — Kazak TUIiHIH
opilTepiHiH KyHesi Tizberi, Kazak
XaJIKbIHBIH MOI€HU 6MipiHIe Hacka
Ila TYPKi XaJIbIKTapbIMeH bipre
TMaliasiaHbIIl KeJITeH op TYPJIi opin
TaHbasIapbIHAH TYPAThIH AbIOBI-
CTBIK Ka3y yKyHeci. Fackipiiap 60iib1
Kasak TUTiHIH Typsi as1inbuiepi 6o-
JIBITI, TAPUXU Ke3eHTe OalIaHbICThI

[TaamoH cMsAma, ue gegykuusima
npocmo caegBa om npegnocmaB-
kume, maka ue ce ¢pokycupa Bbp-
Xy noggbpykanemo Ha coaugHu
npegnocmaBku, om koumo ec-
mecmBeno ga caegBam 3akaloue-
Husima. Tol pa3bupa, ue 6u 6uso
NoAe3HO ga pa3znoaaza c Memog 3a
noayuaBane na 3akalouenus, Ho ne

ApHucToTeJ1, 3a pa3JIuKy o Ilia-
TOHA, IIeHU YMeTHOCT a HApO4H-
TO TPUYKe Tpareayje jep eTUIKU
JleJ1yjy Ha rjlefaona. 3a Apuc-
ToTeJ1a, HajBehe odpo je cpeha.
OHa 3aBHCH OJ] HallIUX YMHHX
CIocodHOCTH. TBpPIHO je aa je
HajBeha BpiimHa cpenmHa nuamehy
JiBe KPajHOCTH. YUere O BpJIMHHU

ApicToTesIb BUCYHYB PsIJI ITeJa-
TOTiYHUX iJieil, CTBOPUB CBOIO
CHCTeMY BUXOBAHHS «BIJIBHO-
HApOMKeHHUX» i IaB il cucTeMi
TeoOpeTHYHe i IICUXO0JIOTiYHe
OoOI'pyHTYBaHHsI. BUXOBaHHIO
ApicToTe/Ib HalaBaB BEJIUKOTO
3HAa4YeHHsI, 60, Ha FIOTr0 JYMKY,
JIFOJIMTHA BiJi IPHUPOIH OJIEPIKYE
JIAIIIe 3aPOAKH 3Ti0HOCTe M, sIKi
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The Early Cyrillic alphabet is a writing system that was developed in the First
Bulgarian Empire during the late 9th century on the basis of the Greek al-
phabet for the Slavic peoples living near the Byzantine Empire in South East
and Central Europe. It was used by Slavic peoples in South East, Central and
Eastern Europe. It was developed in the Preslav Literary School in the cap-
ital city of the First Bulgarian Empire in order to write the Old Church Sla-
vonic language. The modern Cyrillic script is still used primarily for some
Slavic languages (such as Bulgarian, Macedonian, Serbian, Russian and
Ukrainian) and for East European and Asian languages that have experienced
a great amount of Russian cultural influence. Among some of the traditionally
culturally influential countries using Cyrillic script are Bulgaria, Russia, Serbia
and Ukraine. The earliest form of manuscript Cyrillic, known as ustav, was based on
Greek uncial script, augmented by ligatures and by letters from the Glagolitic alpha-
bet for consonants not found in Greek. The Cyrillic alphabet was very well suited
for the writing of Old Church Slavic, generally following a principle of ‘one let-
ter for one significant sound’, with some arbitrary or phonotactically-based ex-
ceptions. Particularly, this principle is violated by certain vowel letters, which
represent j plus the vowel if they are not preceded by a consonant. It is also vi-
olated by a significant failure to distinguish between ji and ji orthographically.
There was no distinction of capital and lowercase letters, though manuscript
letters were rendered larger for emphasis, or in various decorative initial and
nameplate forms. Letters served as numerals as well as phonetic signs; the val-
ues of the numerals were directly borrowed from their Greek-letter analogues.
Letters without Greek equivalents mostly had no numeral values, whereas one
letter, koppa, had only a numeric value with no phonetic value. Since its cre-
ation, the Cyrillic script has adapted to changes in spoken language and
developed regional variations to suit the features of national languages. It
has been the subject of academic reforms and political decrees. Variations
of the Cyrillic script are used to write languages throughout Eastern Eu-
rope and Asia. The form of the Russian alphabet underwent a change when
Tsar Peter the Great introduced the Civil Script (Russian: epasxcdarcruti wipugpm),
in contrast to the prevailing Church Typeface, (Russian: yeprosrociassiHcrut
wpugm) in 1708. Some letters and breathing marks which were used only for
historical reasons were dropped. Medieval letterforms used in typesetting were
harmonized with Latin typesetting practices, exchanging medieval forms for
Baroque ones, and skipping the western European Renaissance develop-
ments. The reform subsequently influenced Cyrillic orthographies for most
other languages. Today, the early orthography and typesetting standards re-
main in use in Church Slavonic.
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Kupuiniia — MUCMO IITO ce KOPHUCTH 3a pa3/INYHU a30yKHU HU3 EBpoasuja
(mocedHo Bo McTouHa EBporia, KaBka3s, CpefgHa A3uja u CeBepHa A3uja). Taa

€ 3aCHOBaHa Ha cTapaTa KUpUJIMLIAa pa3BHeHa BO KpajoT Ha IX BeK oJ1 H.e. BO
[IpecitaBcKaTa KHHYKEBHA IIIKOJIa 3a BpeMe Ha [IpBoTo byrapcko LlapcTBo. Taa
€ OCHOBaTa Ha a30yKUTe KOU Ce KOPUCTAT 3a pa3HHU ja3UIH, OCOOeHO OHHe

OJ1 IPABOCJIaBHO CJIOBEHCKO MOTEKJIO U HECJIOBEHCKH ja3UIIU KOU OHJIe TION,
BJIMjaHHUe Ha PYCKHOT ja3uK. Bo 2011 oroJ1y 252 MUJIMOHU JiyI'e BO EBpoa3yja
ja KopucTeJsie Kako oUllrjasHa a30yKa Ha HUBHUTe HAllMOHAJIHHU ja3UllH,

CO ILITO IT0JIa O] HUB ce BO Pycuja. Co BiIleryBameTo Ha byrapuja Bo EB-
poIicKaTa YHHja Ha 1 janyapu 2007 rogHa, KUPHWINIIATA CTAHA TPETOTO
odunujarHo MUcMo Ha EBporickara YHHja, O JAaTHHHYHOTO IMHCMO H
TPYKOTO MHUCMoO. KupHniaTa e u3BefieHa o] TPYKOTO VHIIHjaJIHO ITUCMO
MOTIIOMOTHATO O] OYKBHUTE OJf ITOCTapaTa IJIaroJinyka a3dyKa, BRKIYUYBajKU U
HeKOU JIraTypH. OBHe JIOTIOJTHUTEIHU OYKBU OMJIe KOPUCTEHH 3a CTapOCyIO-
BEHCKHTE 3BYIIH KOHU He ITOCToeJIe Ha TPYKHU. [ITHCMOTO € UMEHYBaHO BO YeCT
Ha Opakara CBeTH Kupuia u MeTOXHj KOH ja co3ajie riarosuiiaTta. CoBpe-
MeHUTe HAayYHHUIIU BepyBaaT JieKa KUpUWINIaTa Ousia pa3BueHa U hopMaiu-
3MpaHa OJi IpBUTe YUYeHUIIU Ha Kupuil u Metonyj. Ha mouyeTOKOT Ha 18 Bek,
KHUPUJIMIIATa KOPUCTeHA BO Pycuja Bo rojiema Mepa dusia pecbopMHupaHa o[,
cTpaHa Ha [leTap BeJIMKU IO HETOBOTO BpaKatbe O]l HeroaTa [osieMa amoa-
cajia Bo 3arasiHa EBpora. Hosaiua ¢hopma Ha tiucmotio dewte UoCAUUHA HA A~
WUHUYATUA, HEROARY apXauuHu OYKeu duie olCtupaHettiu u HekKoARY dyreu duie
AUUHO co3gageHu og ciupaHa Ha [letuap Beauru (kaxo wito e A koja dbewie uHCUuU-
pupaua og rAatiuHuyHawa R). Tunorpadckara KyJITypa Ha 3anajaHa EBporna
HCTO TaKa dellle ycBoeHa. KupuJiHiiaTa ce MpolIHpUsia HU3 HCTOUYHOCIOBEH-
CKUTEe U HEKOH Off JY’KHOCJIOBEHCKUTE TEPUTOPUHU U Ce KOpUCTeJIa 3a MUY -
Bakbe Ha JIOKAJIHUTE ja3UILU KaKo LITO € CTapOPYCKUOT. Hej3auHaTa afanralyja
OJ1 JIOKAJIHUTE ja3UIlH IIPOH3BeJia rojieM Opoj Ha KUPUJIMYHU a30yKU. BYKBU-
Te UCTO TaKa UMaJie OpojueHU BPeIHOCTU KOU He OHJie 3aCHOBAaHU Ha KUPU-
JIMYHUOT a30y4yeH pell, TYKY OuJie HacJleleHHU OJf TPUKUTE MPEeTXOIHUIH Ha
OykBUTe. CTapaTa KHPHIHIIA TENIKO ce IIPeTCTaByBajia HA KOMITjyTepHTe.
MHory o hopMUTe Ha OYKBUTE Ce pa3JIMKyBaJle Off THe Ha COBpeMeHaTa KH-
PHIIHIIA, Ce pa3IMKyBaJie BO rojJieMa Mepa BO pa3HHTE PAKOIIHCH U Ce MEeHY-
BaJie CO TEKOT Ha BpeMeTo. HeKoJIKY (DOHTOBH BKIIYUYBaaT COOABETHH I (U
3a co3jaBame Ha a3dyKaTa. TeKOT Ha pPa3BojoT Ha KUPWJIMYHATa TUIIorpaduja
MpeMUHaJI JUPEKTHO O]l CpeJIHOBeKOBHATa (ha3a IpU KpajoT Ha DapOKOT, de3
peHecaHcHa ¢da3a Kako Bo 3arnagHa EBporia. [JoIIHOCPeTHOBEKOBHUTE KH-
PUWINYHU OYKBHU (KOH C€ YIIITe OCTOjaT Ha MHOTY HKOHCKH HaTIIUCH JieHeC)
HMaJle KapaKTepUCTHYHA TeHIeHIIHja 1a OUIaT MHOTY U3JOJIKEHU U TECHH,
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Letters are a nation of their
161 XaagyH pabomu B obaacmma

own among nations; they are
Ha aCmMpoHOMUSIMa, UCMOpPUs-

addressed by speech, incum-
ma, meoao2usima, npaBomo, Ma-

bent with certain responsibil-
meMamukama. Tol e cMsImaH 3a
ity, have messengers of their
ocHoBonoaosknuk na gemozpadu-

kind, and bear names befitting
gma, kyaAmypHama ucmopus, uc-

their nature. The realm of let-
mopuozpadusima, dusocodpusama

ters is the most eloquent among
Ha ucmopusima, u couuoaozusima.

realms in speech and clearest
CMsImaH e U 3a egud om nuoHepu-

in enunciation. Ibn Khaldun
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English Layout Sample p.16

History of the Cyrillic Script

The script is named in honor of the two Byzantine brothers, Saints
Cyril and Methodius, who created the Glagolitic alphabet earlier on.

The Cyrillic script is a writing system used
for various languages across Eurasia and

is used as the national script in various
Slavic, Turkic, Mongolic and Iranic-speak-
ing countries in Eastern Europe, the Cau-
casus, Central Asia and Northern Asia.

In the 9th century AD the Bulgarian Tsar Sime-
on I the Great, following the cultural and polit-
ical course of his father Boris I, commissioned
a new script, the Early Cyrillic alphabet. It was
to be made at the Preslav Literary School

in the First Bulgarian Empire, which would
replace the Glagolitic script, produced ear-
lier by Saints Cyril and Methodius and the
same disciples that created the new Slavic
script in Bulgaria. The usage of the Cyrillic
script in Bulgaria was made official in 893.

Type is the spiritual geometry
revealed by the bodily tool.

The new script became the basis of alphabets
used in various languages, especially those of
Orthodox Slavic origin, and non-Slavic languag-
es influenced by Russian. With the accession of
Bulgaria to the European Union on 1 January
2007, Cyrillic became the third official script of
the European Union, following Latin and Greek.
Cyrillic is derived from the Greek uncial script,
augmented by letters from the older Glagolitic
alphabet, including some ligatures. These ad-
ditional letters were used for Old Church Sla-
vonic sounds not found in Greek. The script is
named in honor of the two Byzantine brothers,
Saints Cyril and Methodius, who created the
Glagolitic alphabet earlier on. Modern schol-
ars believe that Cyrillic was developed and
formalized by the early disciples of Cyril and
Methodius, particularly by Clement of Ohrid.

In the early 18th century, the Cyrillic script
used in Russia was heavily reformed by Pe-

ter the Great, who had recently returned from
his Grand Embassy in Western Europe.

The pre-reform forms of letters
called Tloayycmag’ were
notably kept for use in Church
Slavonic and are sometimes
used in Russian even today,
especially if one wants to give
text ‘Slavic’ or ‘archaic’ feel. The
early Cyrillic alphabet is difficult
fo represent on computers.
Many of the letterforms differed
from those of modern Cyrillic,
varied a great deal in manu-
scripts, and changed over time.
Few fonts include glyphs suffi-
cient to reproduce the alphabet.
In accordance with Unicode
policy, the standard does not
include letterform variations or
ligatures found in manuscript
sources unless they can be
shown to conform to the Uni-
code definition of a character.
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Bulgarian Layout Sample p.17

Ncmopusa na bba2apusa

Vicmopusima Ha Bbazapust moske ga 6bge ycaoBHo pajgesena Ha 5
ocHoBHu nepuoga: [Ilpaucmopust, AHmuunocm, CpeguoBekoBue,
Ocmancko BaaguuecmBo u CbBpemenna ucmopus.

[Ipegnoaaza ce, ye nbpBume mpaku ce 3acea-
Bam B ugmounama nosoBuna na Baakanckus
noayocmpoB, Bkalouumeano na gnewna-

ma mepumopus Ha Bbvazapus okoao 3500 a.
np.H.e. [Ipe3 XII Bek np.1.e. Beue ca o60cobenu
B 2pynu u naceassBam Baakanckust noayoc-
mpoB. [IpeBuozpbukusim ucmopuk Xepogom
gaBa onucanue na mpakume B cBossma ,Vc-
mopus®, kazBatiku ue: , Tpakutickama napog-
HOCM e Hali-MH0200poiiHa cAeg uHgutickama.
BsB Bcaka omgeana o6aacm mpakume nocam
omgeAaHo ume, Ho HpaBume u obuuaume Ha
usiama HapogHocm ca HaBpeg egru u caugu.”
B cpegama na IV Bek np.n.e. mpakume ca nog-
yunenu om @uaun u Aaekcangbp Makegoncku.

Barkanckusm
noayocmpoB

[Tpe3 III Bek np.H.e. 2pynu keamu ce ycmano-
BsiBam B Tpakus, HO cb3gageHama om msx
gbprkaBa ne npocbuwecmByBa gbazo. B cpega-
ma Ha I Bek np.1.e. gnewunnama mepumopus Ha
BbAzapus e noguudena om Pumckama peny-
6auka, ¢ koemo ce caaza kpati na camocmosi-
meAHocmma Ha mpakulickume naemena. B
IpeBua Mvpuus mpakume ca cMsamanu 3a
BolincmBenu, uzBecmuu ca ¢ Hexapakmep-
Hama 3a 'bpuusa konnuua. Jopu B pumckama
enoxa Tpakus e Barken ugmounuk na Botinuuu
u 2aaguamopu. I[IpegBogumernam Ha HAli-20AAMO-
mo pobcko Bacmanue cpewyy Pum—zraguamopsm
Cnapmak, e mpakuey om naememo megu. JIHec
ocHoBen ugmouruk Ha cBegerus 3a mpakume ca
apxeorozuueckume pazkonku na zonemu mpakuti-
cku 2pobHuyU u ceauwyHu yeHmpoBe, a csuo maka
omkpumume xpamoBe u c6emuiuwya. 3namHume
mpaku ca nozpe6Banu B 2pobHuuu ¢ MHO20
uMmywiecmBo, npu Hsgkou om msx — ¢ npuHe-
cenume B skepmBa skenu, cbe cbgoBe u gpyau
npegMemu, 3a koumo moske 6u ce cMImMano, ye
uwie ca uM Heobxogumu B 3agepobrus skuBom.

Creg pagnagasemo Ha Beauka
BsAzapus, kosmo e 3aBrags-
Ha om xazapume, uacm om
npabsszapume, BogeHa om
Acnapyx, u gpyea, Bogera

om Kybep, ce npeceaBam Ha
Baakarckus noayocmpoB u ce
cauBam csc caaBaHume, gowau
om ceBep 8 nauaromo Ha VI
Bek u cmecuau ce c mecmHu-
me Buzarmuiiyu. Creg kamo
Acnapyx u36oloBa nobega Hag
apmus Ha Buzanmutickus
umnepamop KoHcmaumus

IV, ce ckalouBa cnopazymenrue
medegy Achapyx u KoHcman-
muH. Cnopeg Hezo npabsaza-
pume u caaBaHume noayua-
Bam no-zoaamama uacm om
mepumopusma mexegy Cmapa
nAaHuHa u p. JyHab. C moBa
ce nocmabs Hauaromo Ha
ca3gaBanemo Ha ochopmawa-
ma ce bsa2apcka HapogHocm.
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Ukranian & English Layout Sample

p.18

Ukrainian skoropis
IcTOpisA YKPAIHCHKOIO

CKOPOITHCY

VKpaiHCHKHUI 260 KO3AILKUI CKOPOITHC—KH-
PUINMYHUH HIPUMT, AKUH Ha6yB 3HAUHOTO
IIOIIHUPEeHHS B JIOKYMeHTaX BilCHKOBHX i pa-
TYIIHUX KaHIleIApii Bificbka 3a1iopo3bKoro
B KiHI1li XVI—Ha mo4aTky XVIII cToxiTs. IcTO-
PHUK IBaH KaMaHiH IOIi/IUB iCTOPilO PO3BUT-
Ky VKpaiHCBhKOro Hipu(Ty Ha TPH I1epiogH.
IMepwuti nepiod (RiHelrs XV — mMo4aTok XVI
CT.). [IJIS1 ILOTO IIepiojly MIPUMHATO TepMiH
«ycmaeHuili CKOpoOnuc», IKUH 3alipoIIOHYBaB
I3mainr Cpe3HeBCHKUI. B TOM yac yKpaiHChbRe
IMUCHMO 6YJ10 BiJIbHE BiJl YCIISIKOTO CTOPOH-
HBOT'O BIJIMBY i B crioco6ax IMHMCaHHS HIILIO
3a TpagULiAMHU BizaHTii, JOBro 3aTpUMVyIO4YH
B cebe XapaKTep YCTaBHOI'O CKOPOIIHMCY (Ha
BiIMiHY BiJ{ pOCifiCBKOI'O TOTOYAaCHOI'0 CKO-
POITHCY, 1110 PaHO 3a3HAB 30BHIllIHiX BIUIMBIB,
MOKJIMBO, CXi/THUX, VHACJIiIOK YOI0 BUPO-
6u1acs 3rojIoM HepiBHICTh i TaUKYBaTiCTh).
Jpyeuii nepiod (qpyra mojioBuHa XVI CT.)
XapaKTepH3VETHCA TeHIEHII€I0 J0 3JIMTOTO
HaIlMCaHHS CJIiB: 3HaUHA IIOXUJIEHICTH JIiTep,
3arMHAHHA KiHILiB JIiTep IIpaBOpyY, KiHellb
OJHi€i JiTepu 6isblile 36IMKYETHCSA 3 ITOYAT-
KOM HACTYITHOi. AJie CIIpaByKHS CYB'A3b illfe
JuliIe BUpobJIsiiiacs. YacTiliagao BUHeCeH-
HsI OKpeMHX JIiTep Yropy, Haj psiIoK. BYKBH
HeBeJIMKOTO po3Mipy — BCi MaiKe OJTHAKOBO1
BUCOTH (TOMi AK Y POCIHICBROMY CKOPOIIUCY
JIiTepH Pi3HMWJIKMCS IIHPHUHOIO Ta PO3MaxoM
IIpU pPi3Hil BUCOTI).

Skoropis (Russian: ckOpornuce; Ukrainian:
crOpomuc) is a type of Cyrillic handwriting
that developed from semi-ustav in the second
half of the 14th century and was used in par-
ticular in offices and private office work, from
which a modern handwriting developed in the
19th century.

In comparison with semi-ustav, cursive writ-
ing is marked by—Word abbreviations, letters
reaching to the top of the line, omission of
etymological -5 and -v, overall simplification
of spelling, no big yus, no Greek letters, no dia-
critical marks of aspiration and accent, varia-
tion of letter shapes, sweeping pen strokes.

It is characterized by a pronounced calligraph-
ic character, roundness of letters, smoothness
of their writing, a large number of strokes,
ligatures and abbreviations. Usually it is small
in lowercase and has long expressive elements
with strokes as well as large capitals. Skoropis
is difficult to adapt to typesetting due to the
large number of strokes and ligatures. The
cursive letters, partially connected with each
other, differ from the letters of other types of
writing by their light contours. Letters were
largely elongated.

Each scribe had his own handwriting and
some individual peculiarities of writing letters
and their grouping. Therefore, for correct read-
ing it is necessary to compare vague places
with already read parts of the same text. This
further complicates the reading of cursive doc-
uments and requires specific skills to be ac-
quired by the researcher, mainly from practice.

Initially, the characters were composed mainly
of straight lines, as is typical for the cyrillic un-
cial and semi-ustav. In the second half of the
16th century, and especially at the beginning
of the 17th century, semicircular strokes be-
came the main lines of writing. In the second
half of the 17th century, when many different
variants of writing were spread, and one can
observe features typical for that time in cursive
writing: less ligature and more roundness. At
the end of the century, the round outlines of
letters became even smoother and more deco-
rative. The cursive writing of that time grad-
ually distanced itself from semi-ustav forms.
In the later period, straight lines and curves
acquire equilibrium, and letters become more
symmetrical and rounded.
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p.19

KAS3AK 9J9/IIIIbH
Kazakh alphabets

Kazak oJinbui — Kasak TUTiHiH epinTepiHiH
sKyHeJti Tizberi, Kasak XaJIKbIHBIH MOIeHU
eMipiHJie 6acKa Ja TYPKi XaJIbIKTapbIMeH
bipre maigasaHbIIl KeJITeH ap TYPJIi opilt
TaHbaJIapbIHAH TYPAaThIH IBIOBICTHIK yKa3y
yKy#eci. FaceIpsiap 60HbI Ka3ak, TiJTiHiH
TYPJIi oJ1in6uIepi 6OJIBIT, TAPHUXH Ke3eHTe
6alIaHbICThI Ay BICHITL, })KaHAPTHIIABL.

1929 skpliibIHaA OeMiH Ka3zakcTaH Ka3aKTa-
PbI apab yKa3ybIH KOJIIAHbII KYPeTiH,
OHBI 1924 >KbUJIBI J)KaHAPTKAH — AXMeT
BanTypCchIHYIIBL. 19305KK. KOIy-KOHY-
ObIH HoTHUKeciHIe, KpITaiia TYpaTblH
Ka3aKTap 9JIi KyHTe [IeliH apab a1inbuin
KOJIIaHaIbl.

1920 >x5K. oprackiHIa KeHec OmaKkTarbl
TYPKI TiJIJIeC XaJIbIKTapra OYpBIHFLI apab
»Ka3VbIHBIH, OPHBIH aJIaThIH JIAThIH JJIill-
64 yKacaJIbIHYBI 6acTabI, 1929—1940
SKpUIIap apacbiHaa Kasak KCP-Hoa 1a-
TBIH Ka3y yKyHeci KoJIgaHbIicTa 60JIFaH.

1940 >xkpu1naH 6acrar, KazakcraHma
Kupui »Ka3ybl eHri3ijin, 6yrinre aei-
iH e Kosiganyaa. 2017 >KbLIbI Ka3aK
TLJIiHiH Ka3VbIH JIATbIHFAa aYbICTHI-
pyFa >KOCIIapJIaHbIIIL, 0JIaH Oepi Ka3aK
TLTiHiH JKaHa JIATBIH 9JIIIOH HYCKaJIa-
pbl KapusiianraH. Kasipri Tanaa, j1a-
ThIH JKa3YbIHBIH IIPAKTHKAJIBIK KOJIJa-
HBICHI JKOK. CKUMH.

Three alphabets are used to write Kazakh:
the Cyrillic, Latin and Arabic scripts. The
Cyrillic script is used in Kazakhstan and
Mongolia. An October 2017 Presidential
Decree in Kazakhstan ordered that the
transition from Cyrillic to a Latin script
be completed by 2031. The Arabic script
is used in Saudi Arabia, Iran, Afghanistan,
and parts of China.

The Kazakh Cyrillic alphabet is used in
Kazakhstan and the Bayan-Olgiy Prov-
ince in Mongolia. It is also used by Ka-
zakh populations in Kyrgyzstan, Russia,
Turkmenistan and Uzbekistan, as well as
diasporas in other countries of the former
USSR. It was introduced during the Rus-
sian Empire period in the 1800s, and then
adapted by the Soviet Union in 1940.

In the nineteenth century, Ibrahim Al-
tynsarin, a prominent Kazakh educator,
first introduced a Cyrillic alphabet for
transcribing Kazakh. Russian missionary
activity, as well as Russian-sponsored
schools, further encouraged the use of
Cyrillic in the nineteenth and early twen-
tieth centuries.



IbIAVH HAPOOUBCA B TYHICI 27 TpaBI
KUTTS Ta OisAJIbHICTD 160H Xaiv0yHa |
TaTHBO JOOPe, OCKiIJIbKH BiH 3aJIHII
> CBOI CITOrajik «3HAaHOMCTBO 3 IoH
HOro IIoO0posKaMHU Ha 3axin ta Cx
iqHOIO «ABTOOiOrpadi€cro». Po3m
 IPOCTUM ITPHUABOPHHM ITHUCAPEM,
1B 3r0JI0OM OCOOUCTHM CeKpeTapeM
AHa B decli, a ITOTIM CIIelllaJIbHUM €
 becbkoro cyyirana Aoy-Casima, I
CBKOTO CyJITaHa MyxaMmManaa 00 KO
[Tedpo JKopcmorozo, i HapeIITi Xa i
a By>ki Aby-Abnaiiaxa. Lle Oysia Be
YHOI OisIJIbHOCTI I6H XaavdyHa. Ha ¢
T4 HOMY JOBEJIOCH CIIYYKUTH «3aBO
'y>» TamepJsiany (Tumypy), i TIJIBKH 1
0OCTaBUHH IePEIIKOIUIN HOMY II
CaMmapkaHI. BiH moBepHYBCA 10 k
v 1406 po1i 1 OVB MOXOBAHHUH HA
(BUHTaAp1. OKpiM «BCTVIIV» Ta Cel
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

A A e A o B N NP N O B

A~ A A e

IJIIIIIIII1IJKLLLLLNNNNNOOOOOOOO@OCEIDRR
RSSSSSBTTTTUUUUUUUUUUUWWWWXYYYYYZ

--------------

.....

ttt’;uuuuuuuuuuuwwwwxyyyyyzzzz

Cyrillic

ABBITFIIEEEK3UHMUKKIMHOIIPCTYV®X
‘-IL[HIH_[I,Ib'be.TbH)SESIiJ’BIOHBKHYYhIBGa
OBIIFIOEeeEéK3UNUKKIMHOIPCTYVY (pX Y IT I X
IbbblbbsediijhroahkHyyhloe

Bulgarian Forms

Serbian/Macedonian 6

ADBzgskzutukannmuuwwbovlo

Arabic Transliter-
ation Letters
and Accents

DDGGHHSSTTTYZddgghhsstttyz",

Discretionary

Ligatures fbffﬁbﬁ}lfflfﬂ(fflfﬁ:ﬂlﬁﬂ(ﬂft Ligatures & ﬁ ’1_F

Standard

:ur;rc]tsugtion, et o*“”"-”,«»O#QOOO%o Yot+—tXx+T=Etx~<><>-""0O®™I0____
6 Syabole O }/I \@&§ITINU S £Le€€¥x22TTPP[[[SAQOounVEC
fomes 0123456789 Uninorigres 0123456789

014 Style Figures 0123456789 01dStyle Figues 01 23456789

Prebuilt Fractions 1/2 %%%%%% ES}uSpuebrsscCrriipptt H1234567890 / H1234567890

All Caps or Lining
Punctuation

Numerator &

Denominator

oyq e 0123456789
——— x> <> |14 / o1z3as6780
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

................

AAAAAA

IJIIIIIIII[IJKLLLLLNNNNNOOOOOOOOQOGZDRR
RSS.SSSQTTTTUUUUUUUUUUUWWWWXYYYYYZZ

))))))))))))))

.....

ttt,tuuuuuuuuquuwwwwxyyyyyzzzz

Cyrillic

ABBITFIIEEEK3UHHKKJIMHOIIPCTYY®XY
HINIIIbBBI/bHHSEDIIJRIOABKHYYRhIOOa6s
eéerdeeémcautiukRRAmMHoONpcmyypxuymuyus
sulotwsediijhroahruyyhloe

Bulgarian Forms

ADBgiHczklo

Serbian/Macedonian 6 11 g uuw

Arabic Transliter-
ation Letters
and Accents

DDGGHHSSTTTYZddgghhssittyz®"

Discretionary

Ligatures fbﬁﬁbﬁhﬁﬁkﬁlﬁtfhﬁfkﬂft Ligatures CQ S(t ]T

Standard

:ur;rc]tSUFJtion, j1520,05..0F 70 a» O #0000 %0 %+ -t X+=Ex~<>< 2N O©OO™MI__
6 Syabole O[H{}/IN@ESITINCS s££€€¥¥2eTTPP [[[YAQounVie

foes 0123456789 lningFigues 0123456789

Proportional Tabular

0ld Style Figures 0123456789 01d Style Figures o1 23456789

Prebuilt Fractions % % % % % %Z Zuspuebrssccrriipptt H S / H 1234567890

All Caps or Lining
Punctuation

Numerator &

———e &> [l P Denominator

0123456789 / oszsidime
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Not Active Active
fight after afflict fly leafbird fight after afilict fly leatbird
Ligatures surfboard calfkill halfthearted suriboard caltkill halthearted
[1oJT FO’)KHO JIBPBO, ITb(TI- IMog loskno gbpBo, ubdpmsi-
?‘Cig;i‘g‘g sotting 11O B CHHEO, Osraire MaJIKo wo B cunbo, 6s12awie maako
or StylisticSet 2) ITYXKaBO 3aive. nyxkaBo 3atiue.

Serbian/Macedonian
(Language setting
or Stylistic Set 1]

Ajuio, Aenomo u uexcrvo, 3a oybae

cpua moea dohu y Xayuhe na ragy.

Ajwo, ACUOUIO U UeCHIHO, 3A /by5ae
cpua moia gohu y Xauuhe na racpy.

Discretionary
Ligatures

ATTRACT abstract strong acting

ATTRACT abstract strong acting

Case Sensitive
Punctuations
and Math Signs

Punct-uation « sensitivity
iQué idea tan importante!
;Cuantos «idiomas» sabes?

PUNCT-UATION e« SENSITIVITY
iQUE IDEA TAN IMPORTANTE!
4CUANTOS «IDIOMAS>» SABES?

Ef (Cyrillic]) Swash

[ltalicStyles]  aA¢pasuma karruzpagus airgpasuma rarruzpagus
clistyls Figures 0123456789 0123456789
o sans s 0123456789 0123456789 0123456789 0123456789

Superscript

X345 + Y29 x Z23 - A4578

X345 2 Y29 x ZZS - A4578

Subscript

X158 + Y23 x Z18 — A4260

Xlss + Y23 X ZIS - A4260

Figures Sensitive
Currency Signs

$237 £61 €73

$237 £61 €73

i 8 0123456789 0123456789 orzsasersy |
Fractions 1/2 1/4 2/3 3/4 3/8 5/8 7/8 1/z % % % % % %;

&Q 29LT.com
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Abaza, Afrikaans, Aghul, Albanian, Asu, Avar, Azerbaijani, Basque, Belarusian (Latin and Cyrillic],
Balkar, Bemba, Bena, Bosnian, Bulgarian, Buryat, Catalan, Chechen, Chiga, Colognian, Cornish,
Croatian, Crimean Tatar (Cyrillic], Czech, Danish, Dargwa, Dutch, Embu, English , Erzya, Esperanto,
Estonian, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Inari Sami, Indonesian, Ingush, Irish, Italian, Jola-Fonyi, Kabardian, Kabuverdianu,
Kalaallisut, Kalenjin, Kamba, Karachay, Karakalpak, Kazakh, Kikuyu, Kinyarwanda, Komi, Kumyk,
Kurdish (Kurmanji]), Kyrgyz (Cyrillic], Lak, Latvian, Lezgian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Mari, Mazanderani, Meru, Moksha, Mongolian (Cyrillic], Morisyen, Nogai, North Ndebele, Northern
Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rusyn, Rutul, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian (Latin
and Cyrillic], Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Tabasaran, Taita, Teso, Turkish, Turkmen, Ukrainian, Upper Sorbian, Uzbek (Cyrillic], Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Latin Sript

Cyrillic Script

Type Designers

Jose Carratald is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-
face Design at the University of Reading, UK. With
amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATypI conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work
has been recognised by awards such as the SOTA
Catalyst ,Granshan, Modern Cyrillic, D&AD.
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29LT Azahar Text LC Medium Italic
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Latin

The stars ol rulership reside in the darkness ol the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty ol the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string 1or the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose Iruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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Cyrillic

3a Mue 04X B uyskg nalowen ckbpuaw, (hompoua.

3a Mue 6sx B uyskg nalowen ckbpuaw dpomuoiia.

I'nHombm Jloupbo npukalouu cnsw B wetHa 3a »kaou.

F'nombm JToubo npukaloyu cnssw B wetina 3a skab6bu.

[HacTsAM O°€II KYK iX IVIHIIO B (DOH M 1'¢/I35 HPiY.

[IlacTaAM O6’cIx JKYK IX INIUIIO B ¢doH ¥ rens3p npid.

MaKT I'PpHHJPKOJI: 6ill IICIOT BIILYYX, 3'iM 1IIUC SICID.

daKT I'PHHJIYKOJI: 6i¥ IICIOT BIIYX, 3’iM IITYe sIEIb.

Krdel Stastnych datlov uci kona zrat koru .

Krdel stastnych datlov uci kona Zrat koru.
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Arabic

95 0555 of dlleS syl Lo

x|y daolgill ddgy> dLL dovd
2800 e woly S lacyg lgnd
5 e Aol Lo Y] 531
s.olell Lol Gy ULl e

dhol oy g amg Lpas
donizll ¥l e gl Lo
Jlg Ul sl el 1385 ]
lie S 18] Lo U g
salns Lo Lol LnysT J] 13ing
 lofs BoyP latall ooy
3 (O 3.9)[5229 LeJ&wig .Les.bg

Latin Cyrillic

he perfection of calligraptuama e cv3gagena B It
Joid of dotting and diacqukoBna wkoaa B kpas n
s in its clear significancpomo na X Bek. Cpeg nat
bw, by emphasizing its hmenu namemuuuu Ha ku
led letters and well placibm om Kpenua, gamup.
em, and drawing each ¢3uuen Hagnuc c 2pbuko
them apart from the otlo na kepamuuna Ba3a or
d distinct from it, exceptnupana kbMm 931 2. Tpagn
at’s accepted by convenfuuama e npunucBana 1
mong writers of connectugcku, a umemo 1 — B ue
etters of a word one to thua — Koncmanmun Qur
er, barring some letters mo Kaumenm Oxpugcku

1tion dictated should bepinomes3a e omxBbpaena

olls JKal o of alaall il
185 dys Lpd Gisg Lys Ll
w2 38 dpale il i
> JEaly domsy 52 b3 0o
DI degandl LB e o
ol Lo olal] ¥) ] &
g Jasll <. 25 S5 8L
o i5i e olaS] Lo
o> ggat Oliegll cdll oly)
ol losst Loass Ly cyos
09 eledl losgud Blie Je

o Bl dir 3 Lo oS5 Sl
8l 38 Wlaw oy wlilas
s o iyl i Ly
A cpes sl ells 3 Ll L
Jall gl Lol dell)l Je e
ol slonel o5 yo3l Ve

Loy (89,3 (olem dygundy

aged, as the first Alef o
rd and such is also the ¢au: nbpBume nagnucu t

u Ha MmuHaaus Bek no g

the Ra), the Zay, the Dalpmkpumu okoao ITpecac
al, and other letters as vgcko, kbgemo pabomu k

it were not for the pen,
).gdom would have rema
ected; everything ranks
eath the mind for they r

HO Ha 3anag, B gnewHur
gonus u XbpBamus, 24z
Ina3Ba Hall-gbaz0. B Xby
a go 16-mu Bek. Kupuau

d make you witness the

oAuuama, cb3lgageHa no

vo pictures. And of Alef’'fjanmun @uaocod-Kupt
» branches of which Hananmutickama Bbauwina n
vecame accustomed to rqIX Bek c uea caaBsanckur
s do pigeons. And of Lart Bb3npuemMam xpucmus
ming after the Alef’s, enfum. [logobHo Ha AamuH
by the lover for embracipBa na kupuauuama e u:

neir slender figures. An
aw’s reminding of the ct
| the heavenly temples. 4

I lably dloell dldg  guwdzMeem’s, whose mouths y

adl Jlaly L] Goye &
Jlog: Ggy2l oo ol o
909 §H dap el bl )l
vt ) wla el Lad

roached by mouths see
take sips. And of Seen’s
bling the incisors in th

ma a36yka, kossmo om ¢
132 om punukuiickama.
51 Koncmanmun duaoce
emoguil BbBeskgam 2aac
)Bonauarno BB Beauko:
MO Ca U3npameHu npe;
pcmpaHsiBam xpucmusit

uths. And of Dal’s indic4

ku equk. TozaBawHuam
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33 0555 of dleS 8,zxll Ladhe perfection of callupuauuama e cb3ga
wlgall ddgy> 3Ll dnsl@phy devoid of dottifaaBckama knuskoBi
o S lacwys lamsg 8sl=)ind diacritics lies in past na IX uau Hauaac

¥ o33l e Jde Bas Jgar significance to s

ayl oo QU e allag
o s Suslg)] e8] &
b3 e lollasl ooy s
Al § dasiel] A
aeo JIWly JIly i3l =]
D9 ‘SJ}L’M sl ldl Lo )
galns g sl leysT ]
wled Bgy? wlaiall ¢
o~ ddlaio lgaly Lans

peg Hau-paHnHume
r emphasizing its huaMmemnuuu na kupu
ed letters and well prbm om Kpenua, gai
ing them, and drawilu gBye3uuen nagnu
ach one of them apgpuacko nucmo na ke
'om the other, and d{om IIpecaaB, gamuj
inct from it, except fj Tpaguuuonno kupu

hat’s accepted by cocBana na Kaumenm

ention among writemo u1 — B yuecm Ha cf
f connecting letters nanmun @uaocod,

Ll oS5 of @lazll eudy Y word one to the othenm Oxpugcku e yue
W Jaf e gyl .cllijrring some letters c{me3a e omxBbpaene

g Ly Ladl w3y gl
3198 Ladaly iy dyys L
SSQ:Q LO C{ﬁ*ﬁ:’i £s531é (&%&&lﬁ
by Sy pouy 9o Ly
1) degad] Sl L
ol Lo alal] Yg) ok
Be)l e 5%9.% d§9 2N

ntion dictated shoyz2ogunu Ha Munaaus
disengaged, as the fpcnoBrnu npuuunu: 1
ef of the word and sucu na kupuauua ca
also the case for the po IIpecaaB, a ne B O
e Zay, the Dal, the Tlgemo pabomu Kauwy
nd other letters as wgHHO Ha 3anag, B gne
it were not for the ppna Makegonus u X1

e oleSEH lay¥ plullo kingdom would hatuama ce 3ana3Ba n:

el cdll olali e oo
s oled e flo Lo
998 3lie e ol Lot
Lo )33 Llglg 09 el
s liasl] oyo glacdl &
J Ly oyo 81539 35 ol
U LB Ol (o9 wla)

mained erected; evemus ce uznoas3Ba go
1ing ranks beneath t\uuama 3amensa 2aa:
nind for they rule arjena no-pano om Ko:
nake you witness th@uaocod-Kupua, cbe
s two pictures. And mutickama BbHwna
lef’s to the branches!3 IX Bek c uea caaBs
vhich Hamza’s becarjapogu ga ne Bb3npu

Js &3l (yeg yoitll ells

~customed to rest asjusacmBomo om Pu
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3l o &) a¥ BBLe delics dme ddin b
O Bl Ygasa o Lo o By dliims o

o8 Bl fandze o Bs o ols il o Ul
lia) felor Koo o el LBLE S (305
Uil ol i) 3Ladl 9 jally I

Calligraphy is a dithicult geometry, and a S
uous art, for, i 1Us sweet, it 1s also weak; a
it’s solid, then it is washed, and 1 emphas
then distant; and it slender, then disperse
il rounded, then thick; that way, it iS founc
none ol the forms ol calligraphy assemble

['0JIOBHUMH aCHECKTAMH THHOIPA(IKH € 4
YUTAOC/IbBHICTDH Ta eCTeTHKA. YiTKICTh BH3
HACKIJIDKH 3PVYHHM € TCKCT 111 CHIPUHHS
YHTAOCIBHICTD OLIBIIE CTOCVETHCH JICTKO
PO3VMIHHSI, 4 €CTETHKA BIJIITOBIJIAE 3a 3al
IHPUBAOJIHUBICTD IIPUPTY YH KOMOiHAILLI II
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Calligraphy is a dillicult geometry, and 4
uous artg, for, il it’s sweet, it is also weak;
iC’s solid, then it is washed, and if empha
then distant; and il slender, then dispers
il rounded, then thick; that way, it is Iou:
none ol the forms ol calligraphy assemb!

I'0JIOBHUMH AaCHICKTAMH THHOTPAPIKH €
YUTAOCABHICTDH TA ¢CTCTHKA. YiTKIiCTD Bl
HACKIJIbKH 3pYYHHM € TCKCT JVISI CHIPHHI
YU TAOCABHICTD OI/IBIIE CTOCYETHCS JICTK
PO3VMIHHSI, A €CTETHKA BiUTOBI1A€ 3a 3a
HPHBAOGIUBICTD HIPH@PTY YN KOMOiHAILI]
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Calligraphy is a dillicult geometry, and
strenuous arg, for, if iC’s sweet, it is also
and il iC’s solid, then it is washed, and i
phasized, then distang; and i slender, (
dispersed; and il rounded, then thick;
way, it is found that none ol the forms (

FoJOBHHUMH ACHCKTAMH THHOTIPA(PIKH ¢
YJITKICTh, YHTAOCIBHICTH TAa CCTCTHKA.

BH3HAYAC, HACKIIBKH 3PYYHHM € TCKCT
IS CHPpHHHATTS. YHTA0CABHICTD O1/1Ib)
CTOCYETHCS JICTKOCTI POSYMIHHS, A €CTE
Bi/UIOBIIA€ 3a 3araJAbHY NPHUBAGANBICT)






