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BeinyaHiias 3araaka
History of Cyrillic Alphabet

Hcmopus Ha kupuackama nucmeHocm

Tunozpadusa

Type is the Meadow of Science

Greatest Enigma
KHUTOIIeYaTaHUE

Exquisite typography makes the truth clearer
AVXOBHAA I'COMCTPH A

PENS ARE THE MOUNTS OF BRILLIANCE
Tur 2To 00J1aCTh HAYKHU
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Styles Latin Script p.3

Typography is a craft
Typography is a cratt
Typography is a craft
Typography is a craft
Typography is a craft

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

The beauty of the letters is like the beauty of the woman.
The beauty of the letters is like the beauty of the woman.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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Styles Cyrillic Script p.4

JTuzaliH Ha wpudm
JTuzalin Ha wpudm
JTu3zauin Ha wpudm
Ju3zaiin Ha wpudpm
Tu3zauxn Ha wpudm

AX, 4yaHa 6'bJITapCcKa 3eMbO, TTOJTIOIIBAH b TAIIH SKHUTA!
Ax, uyoHa bsAeapcka 3emvo, NOAOWBAl YsmAau,u Heumal

YygHa 6bazapcka 3embo, noalowBali ubdpmstuu skumal
YygHa 6s12apcka 3emvo, noalowBati uspmawiu Heumal

YygHa 6'bazapcka 3embo, noalowBati ubdpmsauwiu skuma!
Yygua b6sa2apcka 3emvo, noslowBaii ys¢pmawu ’dcumal

Yygua 6'bazapcka 3embo, noalowBaii ubdpmsawu skuma!
Yygna 6sazapcka 3emvo, norlowBaii us¢pmsawu ’euma!

Yygua 6 bazapcka 3embo0, noalowBait ubpmstugu skuma
Yygna 6sazapcka 3emovo, noalomBaii us¢pmawu skcuma!
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Light

Type is a spiritual geometry
[IIpHUPT—OyXOBHA TEOMETPIs

Light Italic

Type is a spiritual geometry
[[Ipupm—aAyxoeHa eceomempis

Regular

Type is a spiritual geometry
[IIpucpT—ayXOBHA reOMeTpist
Type is a spiritual geometry
IlIpucpm—adyxoeHa ceomempis
Type is a spiritual geometry
[HIpudT—ayX0BHA I'eOMETPis

Medium

Medium Italic

Type is a spiritual geometry
IIpupm—AdyxoeHa ceomempis

Bold

Type is a spiritual geometry
IIIprucpT—aAVXOBHA reOMeTpisa

Bold Italic

Type is a spiritual geometry
IlIpu¢pm—0dyxoena zeomempisn

Black

Type is a spiritual geometry
IIpudT—TYX0OBHA reoMeTpis

Black Italic

Type is a spiritual geometry
IIpucpm—0yxoena zeomempisn
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Light

| A quick brown fox jumps over the lazy dog.
Swonn yKeOparyroTh Dis1I0cOH MPU I'aHKY LePKBU
B ['aiA4i, 111e U HIaTPO IXHE ITAAHE 3HAEMO.
[IIBUIKa Oypa JIUCHIA CTpHOAE Yepesd CODaKY.

e Benjamin pidi6 una bebida de kiwi y

s fresa; Noé, sin vergiienza, la mas exquisita
champana del menu del restaurante.
YKvamama gloas 6ewe wacmauBa, ye nyxbm,
kotimo ubdmna, 3ampb3Ha kamo 2boH.

e Falsches Uben von Xylophonmusik quilt jeden

s Sorbien grofSeren Zwerg. Chelllb JKe eIlé STHX MATKHX
dpaHIy3CKHUX OVJIOK, Jia BbIIIeH Yaro. 3a Mu2
os1x B uyskg nalowen ckbpuaw, pomboiia.

ol Voyez le brick géant que jexamine pres du

¢ seian wharf. Jbydasuu demepiiuja yahbasor auiia
xohe Ja MM MOKas>Ke IITOC. AjIIIO, JICIIOTO U
4e;KIbO, 3a JbyOaB cpIia Mora qohu y Xapuhe
Ha Kady. bp3a cMeba incuiia npeckaude 1ca.

e El pingiiino Wenceslao hizo kilometros

o bajo exhaustiva lluvia y frio; afioraba a su
querido cachorro. Apucrorenas eH aJIrani
9THKA, 3CTeTHKA, JIOTHKA, FhIBIM, CasicaT
>KOHe MeTa(pHM3NKA CHAKTBI MIceieIep/i.
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Sphinx of black quartz,
judge my vows. Voix
ambigué d’'un coeur
qui au zéphyr préfere
les jattes de kiwi.
Jbyoa3Hu dhemepIiivja
yahasBor s1uria xohe
A MH ITOKayKe IITOC.
OzHboBe u3zzapsxa ¢
bay>kgaewiu naaMmbuu
AloboBma na Opdeti.
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Short Paragraphs

In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the mean-
ings in the soul; for it endlessly shifts from sign to sign
so long that it remains sheathed in writing, and the
soul becomes habituated to that, and contracts the
faculty of moving from sign to significance. Letters
are a nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibility,
and they have messengers of their kind, and bear
names befitting their nature. And the realm of lefters is
the most eloquent among realms in speech and the clearest
in enunciation. Pen is the envoy of the mind, its messenger,
its farthest-reaching tongue, and best translator.

The number of Arab letters is twenty-eight, the
same as the phases of the moon, and the utmost a
word can reach in composition, with the additions,
is seven, the same as the seven stars. Some of the
letters are merged by elision to the Lam of identi-
fication, and these are fourteen letters, the same as
the moon hidden beneath the Earth; and fourteen
letters, not subject to merging by elision, the same
as the remaining unhidden phases. Words on the Vir-
tues of Books: that’s what I wrote on the spine of a book I
offered as gift and which I bound with black skin. I know
not of a writing which can withstand thickening of its let-
ters the way Arab writing can withstand, and it enables a
swiftness unafforded by other forms.

The perfection of calligraphy devoid of dotting
and diacritics lies in its clear significance to
show, by emphasizing its humbled letters and
well placing them, and drawing each one of them
apart from the other, and distinct from it, except
for what’s accepted by convention among writers
of connecting letters of a word one to the other,
barring some letters convention dictated should
be disengaged, as the first Alef of the word and such
is also the case for the Ra’, the Zay, the Dal, the Thal,
and other letters as well. If it were not for the pen, no
kingdom would have remained erected; everything
ranks beneath the mind for they rule and make you
witness them as two pictures.

And of Alef’s to the branches of which Hamza’s
became accustomed to rest as do pigeons. And
of Lam’s, coming after the Alef’s, envied by the
lover for embracing their slender figures. And
of Waw’s reminding of the curls on the heavenly
temples. And of Meem’s, whose mouths were
approached by mouths seeking to take sips.
And of Seen’s resembling the incisors in those
mouths. And of Dal’s indicating their obedience
to their writer by bowing their backs. Calligra-
phy should be assuredly well defined; the Ha’s and
Kha’s should be well drawn; calligraphy is embel-
lished by well rounding the rounded parts. These
are the foundations and rules comprising the arts
of calligraphy, and the task appears to a pen equal
in magnitude to this pen’s worth.

p.8

Apucroresib Typki-Ilapcel FaJIbIMIapblHa a sKeTe Ta-
HBIC 6071IBL. KemTereH mblFapMaliapbl OpTa Faceipiia
apa6 TisliHe aymapbUiabl. TYpKi-ITapchbliaH IIBIKKAH
[IBIFBIC OHIIBIIOAPEL OJI-KUHIH, BH—(DapaGH,
16H-CuHa, U6H-PYIII KaTapibl APHCTOTETb TAHYIITH,
ApHcTOTeJIb 11iIMiH sKaJIFaCTEIPY Bl OHIIBIIIAD
IIBIFBIC [IePUITaTeTHKTEPI ADHCTOTEJIB] 3€pTTEY MEH
FaJIaM bl T18JICallajIbIK sKoHe FBIJILIMU TaHYIbl KaTap
SKaJIFACTBIPIBL Apucmomeno Kypmemmenrin «bipiHuii
Yemas» den dapinmendi. Apucmomenn Ke3iHOe kenmezeH
ome kepKem Wel2apmaiap meH ouaioemap x#tasca 0a,
OHblH #A36aAapblHbIH ReNwWiAiei bisee deliiH HcemnezeH.
Ketibip nativimoayiap 60tibiHULG, OHbLH HA30AAAPLIHLIH
mex becmeH bipi 2aHa cakmaizan.

Kakmo yuumeast cu ITaamon, Apucmomea B
cBostma uaocodust ce cmpemu kbm ynuBep-
caanomo. HezoBama onmoaozust o6aue ompuBa
yHuBepcaanomo B cneuuduunu Hewa, koumo
Hapuua CbWwHOCM Ha Hewlama, gokamo B maju Ha
[TaamoH yHuBepcaanomo cbwecmByBa omgeano
om konkpemnume Hewia u npegcmaBasiBa mexen
npomomun uau o6pa3zeu,. B uzBecmen cmucss memo-
gsm Ha Apucmomea cauemaBa urngykyus u gegykyus,
gokamo mo3u Ha ITramon e no csujecmBo gegykyusa om
anpuopHu npunyunu. [lo mazu npuuuta 3a Apucmomean
enucmemonoeuama ce ocHoBaba Ha uzciregBaremo Ha
konkpemnu aBaenus u ce u3guea go no3HaHue Ha csuy-
Hocmume, gokamo 3a [Taamon ms 3anouBa c no3Haque

ApicToTelb Brepiile B icTopii ¢pistocodchKoi TyMKH
3po6HB CIIPo6Y JeTaIFHOro BUBYeHHs (pOpM i 3a-
KOHIB MHCJIeHHs. JIoTika ApicTOTeJIsI CBOIM 3aBIaH-
HSIM CTaBHJIa BUBYEHHS 3B'I3KiB Mi’K IIOHATTSMH,
SIKi BiIIIOBiTAalOTh peaJIbHUM 3B’SI3KaM MK IIpel-
MeTaMH i SIBUIIaMH i cHOCTI. ITid yum rymom
30py Apicmomenw docAidxcyeas yci ocHosHi hopmu
MUCAEHHA — NOHAMMSA, CYIHCEHHA, YMOBUBOOU,
chopmyat06ae ocHOBHI 3aKROHU (hOpMAALHOT A02IKU,
noxaae nouamox ii pozeumky Ak nayxu. Hessascaio-
yu Ha deary memadpizuuny ooMexHceHiCMb Y 6UCHOB-
Krax 3 Aoeiku, Apicmomeanv 6 peayromami Wuporux i
yHisepcarvHUX 3HAHY, 30Kpemd 3 NPpUpo0o3HAECMEd,
8uUxX00umbv 3a Mmexci PopmarvbHoi A02iKRU.

ApHCTOTeI je cCMaTpao Jia JbYJICKO MUIIJbeHhe He
MOJKe OJIpa’KaBaTH 06jeKTHBHY CTBAPHOCT HUTH
CIIO3HATH 06je KTHBHY HCTHHY, aKO CaMo HHje
IIOCTaB/beHO Ha CUTYpHe MpHuHIIHIIe. [IoRa3yje
J1aje MeTona HHAVKIIHje IIYT IO CIIO3HAje, J1a ce
OJ1 II0jeTMHAYHE CTBAapH Johe 10 opeJieHOT I10j-
Ma. KasKke na cBako ;kuBo 6mhe nma crroco6HoCT
omajyKamba, aJIU JBYIH ce OJTHKY]jV joIll U THMe,
Jia 3aItayKeHOo MOTY 3aJIp;RaTH y cehamy. laxae
00 3anascatrea dorasu do ceharoa, odamae ycared
Yecmoz NoHAB.LALA — UCKYCME0 0 JoOmuuHom
npedmemy, a camum UCKYCmMeom Uoeex cmuue
nparkmuuno ymehe u 3uarve. [l[pedmem onasxcaroa
je camo nojedunauno, a nojam, kao onmue - 00-
HOCU Cce Ha MHOWME0 nojedunautoz, u 0o rweza ce
doaa3zu nymem uHdyKyuje.
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Short Paragraphs

In writing there is a shift from the pictures of
scribed letters towards uttered words, in imag-
ination; and from uttered words in imagination
towards the meanings in the soul; for it endless-
ly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of
moving from sign to significance. Letters are a
nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibili-
ty, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters

The number of Arab letters is twenty-eight,
the same as the phases of the moon, and the
utmost a word can reach in composition, with
the additions, is seven, the same as the seven
stars. Some of the letters are merged by eli-
sion to the Lam of identification, and these
are fourteen letters, the same as the moon
hidden beneath the Earth; and fourteen letters,
not subject to merging by elision, the same as the
remaining unhidden phases. Words on the Vir-
tues of Books: that’s what I wrote on the spine of a
book I offered as gift and which I bound with black

The perfection of calligraphy devoid of
dotting and diacritics lies in its clear signifi-
cance to show, by emphasizing its humbled
letters and well placing them, and drawing
each one of them apart from the other, and
distinct from it, except for what’s accepted
by convention among writers of connecting
letters of a word one to the other, barring
some letters convention dictated should be
disengaged, as the first Alef of the word and
such is also the case for the Ra’, the Zay, the Dal,
the Thal, and other letters as well. If it were not

And of Alef’s to the branches of which
Hamza’s became accustomed to rest as do
pigeons. And of Lam’s, coming after the
Alef’s, envied by the lover for embracing
their slender figures. And of Waw’s re-
minding of the curls on the heavenly tem-
ples. And of Meem’s, whose mouths were
approached by mouths seeking to take
sips. And of Seen’s resembling the incisors
in those mouths. And of Dal’s indicating
their obedience to their writer by bowing
their backs. Calligraphy should be assuredly
well defined; the Ha’s and Kha’s should be
well drawn; calligraphy is embellished by

p.9

APHUCTOTEJIBIIIH TYPJli PUBHKAJIBIK Ko3KapacTa-
PbI OpTarachIpJIbIK FBUIBIMHBIH, KaJIbIIITaCyblHA
TepeH acep eTill, peHeCCaHC ayipiHe IeHdiH
CO3BUINBL Bipak KeHiH oJ1 HEI0TOH CbI/ISI/IKaCbI—
Ha OpBIH Oepi. OHBIH aJIThI KiTallTaH TyPaThH
«OpraHoHEbBI» OMJIAY 9MiCiH KapacThIpaThIH
JIOTHKaHBI TYHFBIIII PeT IT9JICallaIbIK, JeHTeUre
ReTepyi. Apucmomenb ke3diHoe KenmeeeH eme KOp-
KeM Wbleapmarap meH duaroemap x#asca 0d, OHblH
HCAZOANAPLIHBIH KoNLiAiel bisee DeliiH HemnezeH.
OHviH Kelibip eHberkmepi bipece mabvlabin, bipece
Katma mcoearvin omuipovl.

Kakmo yuyumeas cu [Taamon, Apucmomea

B cBossma dpunocodust ce cmpemu koM ynu-
Bepcaanomo. HezoBama onmoaozaust obaue
ompuBa ynuBepcasanomo B cneuuduunu
Hewa, koumo Hapuya cbwHOCM HA Hewama,
gokamo B ma3zu na [Taamon ynuBepcaanomo
cbuwecmByBa omgeano om konkpemuume
Hewa u npegcmaBasBa mexen npomomun
uau obpa3eu, B uzBecmen cmucsa memogsm Ha
Apucmomea ceuemaBa ungylkuyus u gegykuyus,
gokamo mo3u Ha Iaamot e no cewecmBo gegylk-
yusa om anpuopHu npuryunu. Ilo ma3u npuuuna

ApicToTenb Brepiile B icTopii ¢pisiocodpchroi
JIIYMKH 3pOOHB CIIPo6y JeTaIbHOTO BUBYEH -
Hs1 popM i 3aROHIB MHCTeHH:1. JIoTika Apic-
TOTeJIsI CBOIM 3aBHAHHAM CTaBHJIa BHBYEeHHS
3B’5I3KiB MK IOHSITTSIMH, SIKi BigImoBiga-
IOTh peaJIbHUM 3B’I3KaM Mi’K IIpeiMeTaMH

i ABUIIAaMHU JifcHOCTI. ITid yum rymom 3opy
Apicmomeanb docaidxmcysas yci ocHosHi hopmu
MUCAEHHA — NOHAMMA, CYOHCeHHA, YyMO8UBOOU,
chopmyaroeas ocHo8Hi 3akoOHU hopmAarbHOT
A02IKRU, NOKAAB NOUAMOK i pO36UMKY AR HAYKU.
Heseascarouu Ha deary memagpizuuny oome-

ApPHCTOTeJI je CMAaTpao Ja JbYACKO
MHIIIJbeH-€ He MOYKe OpasKaBaTH 00jeK-
THBHY CTBapPHOCT HUTH CIIO3HATH 00jeK-
THUBHY MCTHHY, aKO CAMO HHje II0CTABbeHO
Ha curypHe npuHnuie. IToka3syje aa je
MeToda HHAYKIIHje YT O0 CI03Haje, J1a

ce of1 IIOjeTMHAYHe CTBapH Johe 110 oxpe-
neHor nmojMa. KasKe 1a cBako >KuBo 61he
HMa CII0COOHOCT OIayKaba, aJIt JBYIH ce
OIJIMKYjV jOIII H THMe, J1a 3aIIa>KeHO MOTYy
3agpskatu y cehamy. Jlakie 00 3anaxcarea
doaa3su do cehatroa, odamae ycaed uecmoz
NnoHAaekAtbaA — UCKRYCME0 0 domuyuHom npeo-
memy, a Camum uCKYcmeom uoeexr cmuue
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Short Paragraphs

It should be known that writing is the
enunciation of what is said and spoken,
just as what'’s said and spoken enunciates
the meanings which lie in the soul and

the inner self; each one of these two must
unavoidably be clear in significance. Cal-
ligraphy is the sedentary craft. It consists of
drawings and letter shapes indicating audible
words, which in turn point at what’s in the soul
of a humankind.

Calligraphy, and (the art of) writing, is one
of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writing is
the enunciation of what is said and spo-
ken, just as what’s said and spoken enun-
ciates the meanings which lie in the soul
and the inner self; each one of these two
must unavoidably be clear in significance.
Calligraphy is the sedentary craft.

And then, ahead of this artefact which is
logic, lies another preamble of learning,
which is the of the utterances and their
indication of mental meanings, that you
encounter through what is disclosed by
the scribing in a book, or revealed by
the tongue in speech. There exists the in-
dication afforded by the scribed writing of
the spoken utterances, and that’s the flim-
siest form; then comes spoken utterances.

When calligraphy is of handsome at-
tributes, of agreeable alignment, with
the Ayn letters drawn well rounded
like blossomed flowers, and with the
letter edges drawn smooth; with much
intertwining, and little disparity, then
in that case, hearts cheer at its sight and
souls aspire to it. Ornament idle knowl-
edge with restriction and shield it from
the suspicions of distortion.

p.10

Kasumurpadusa Tapuxbl Kapill skoHe ska3y
KYpaJLaapbl, CTUJIMCTHKA ©Hepi HaMybl Ta-
PUXBIMEH THIFbI3 OaHIaHBICTHL. Kasurpa-
dus okyFa KOJIAHIBI FaHA eMeC, COHbBIMEH
KaTap XaTKa rpadUKasblK SMOIIHOHAI-
IIbI-OeHHei YFBIM Oepy MaKCaThIH KO3TIeH-
ni. Kaatuepagus cmuii kawblkma okyea
MYMKIHJIK bepemiH maHbaiapbIHbIH AHDIK,
O0AYbIHA, WANWAH HASLIAAMbIH KYPCUBKE
Hemece oKYad KUbLH.

B Hawu gHu 06xBambm Ha duaoco-
dusima e o2zpanHuueH go no-obwu uau
abcmpakmnu o6aacmu, kamo emuka u
Memaduzuka, B koumo aozukama uzpae
Bogewa poast. [JTnewnama guaocodus
kamo usiao uzkalouBa emnupuunume
u3caegBanusi Ha npupogHus cBsam cbe
cpegcmBama Ha HayuHUsT Memog. B
caujomo Bpeme ¢purocogpckume pabomu
Ha Apucmomen obxBawam npakmuuecku

MebyTuM, cio3Haja He ocTaje camo Ha
I10jMY, jep ce IIOjMOBH Y HEKOM CYILY
MOTY OIleT CBPCTaTH IO jOIII YOIIIIITe -
HHUje II0jMOBe, YUMe APHUCTOTeJI IIpe-
JIa3U Ha y4Yeme 0 KaTeropvjama Tj. O
HAjONIITHjUM IIpeJUKaTUMA. Apucmo-
mea ux je Hawao 10: cyncmaHyuja, K8aH-
mumem, keaiumem. /la 6u ce LYocKko
MUULberbe M02A0 00pHamu, OHO MoOpa
umamu 0CHO8He npuHyune, koju he Gumu

ITix ;M KyTOM 30py ApicTOoTeNanb 10-
CIIKYBaB yCi OCHOBHI hopMu Muc-
JIEHHS1 — IIOHATTS, CYAyKeHHsI, YMOBH-
BOIH, C(POPMYJIIOBAB OCHOBHI 3aKOHH
¢dopMabHOi JIOTiKH, TOKJIAB MOYATOK
ii pO3BHUTKY sIK HayKHU. He3eajcarouu
Ha deary memadpizuuny ob6mexnceHicmo
Y 6UCHO6KAX 3 AOZiKU, Apictomenb 6
pe3yrvmami wuporux i ynieepcaroHux
3HaHb, 30kpema 3 Npupodo3Haécmea,
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Short Paragraphs

It should be known that writing

is the enunciation of what is said
and spoken, just as what’s said and
spoken enunciates the meanings
which lie in the soul and the inner
self; each one of these two must
unavoidably be clear in significance.
Calligraphy is the sedentary craft. It
consists of drawings and letter shapes

Calligraphy, and (the art of) writ-
ing, is one of the human crafts.
“Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It
should be known that writing is
the enunciation of what is said and
spoken, just as what’s said and spo-
ken enunciates the meanings which
lie in the soul and the inner self; each

And then, ahead of this artefact
which is logic, lies another pre-
amble of learning, which is the
of the utterances and their indi-
cation of mental meanings, that
you encounter through what is
disclosed by the scribing in a book,
or revealed by the tongue in speech.
There exists the indication afforded

When calligraphy is of hand-
some attributes, of agreeable
alignment, with the Ayn letters
drawn well rounded like blos-
somed flowers, and with the
letter edges drawn smooth; with
much intertwining, and little dis-
parity, then in that case, hearts
cheer at its sight and souls aspire
to it. Ornament idle knowledge

p.11

Kasmurpadus Tapuxbl Kapirt skeHe
»Kasy RypaJimapbl, CTHJIMCTHKA
oHepi TaMybl TApUXbIMEH THIFbI3
6aitiaHbICThI. Kasuturpadus okyra
KOJIaUJIbl FaHa eMeC, COHbIMEH
KaTap XaTKa I'paUKaIbIK SMOIIHO-
HaJ11bl-0eliHesIi YFbIM Oepy MaKca-
ThIH Ke3aeHi. Kaiiuepapus cmuai
KAUbBIKMAH 0KY2a MyMKiHJIK bepemiH

B Hawu gnu o6xBambm Ha duno-
codusima e o2zpaHuyeH go no-o06-
wu uau abcmpakmuu o6aacmu,
kamo emuka u memadu3zuka, B
koumo aozukama uzpae Bogewa
poast. THewnama gpurocogpusa kamo
ysaro uzkalouBa emnupuurume u3-
caegBarus Ha npupogHusa cBam cac
cpegcmBama Ha HAYUHUA MemOg.

MebyTum, cio3dHaja He ocTaje
CaMO Ha II0jMY, jep ce II0jMOBH Y
HEKOM CyJy MOIY OIleT CBpCTa-
TH I10, jOII YOIIIIITEHHje II0jMO-
Be, YHUMe ApHUCTOTeEJI IIpeia3u
Ha y4YeHe 0 Kareropujama Tj. O
Hajonwmujum npeduramuma.
Apucmomean ux je Hawao 10: cyn-
CMaHyuja, kKeaHmumem, K6aiu-

ITix XM KYTOM 30pYy ApicTO-
TeJIb JOCIiIPKYBaB YCi OCHOBHi
dopMHu MUCTIEHHST — ITOHST-
TS, CYJIKeHHsI, YMOBHUBOIH,
cdopMyITIOBAaB OCHOBHI 3aKO-
HH (POpMaJIBHOI JIOTiKH, I10-
KJIAB II0YATOK ii PO3BHUTKY K
HayKU. He3eaxncarouu Ha deaxy
memadghizuuny obmexncenicmo

Y 6UCHOBKAX 3 A02iKU, ApicmO-
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Short Paragraphs & Languages

The Arabic alphabet can be traced
back to the Nabataean alphabet
used to write the Nabataean. The
first known text in the Arabic alpha-
bet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the
first dated one is a trilingual in-
scription at Zebed in Syria from 512.
However, the epigraphic record is

Die arabische Schrift hat ihren Ur-
sprung in der Byblos-Schrift und
der phonizischen Schrift. Die Form
der Buchstaben und die Grundla-
gen fur die weitere Schriftentwick-
lung wurden in der aramaischen
Schrift gelegt. Die Entwicklung
ging dann tiber die nabataische
Schrift zu einer Schriftform, die

On fait remonter cet alphabet a
I’'araméen dans sa variante na-
batéenne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a I'alphabet hébreu,

a I'alphabet grec et, partant, au
cyrillique, aux lettres latines,
etc.). La premiere attestation d'un

El alfabeto arabe puede remon-
tarse al alfabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los fenicios crearon hace
mas de 3.000 afios en la region
de Canaan el alfabeto fenicio,
que rapidamente se extendio y
dio lugar a la mayoria de los sis-
temas de escritura que se usan

p.12

Kaszar os1irnbui — Kasak, TiIiHiH
opinTepiHiH sKyHesi Tizberi, Kazak
XaJIKbIHBIH MBJIeHH oMipiHae bacKka
Tla TYPKi XaJIbIKTapbhIMeH bipre
[akIaJIaHbIIl KeJITeH 9p TYPJIi apill
TaHOaJIapblHAH TYPaThIH IbIOBI-
CTBIK, ¥Ka3y sKyHeci. Fackipsiap OO0k
Kaszak TIHIH TYpJIi oJ1inbusepi 60-
JIBITI, TAPUXU Ke3eHTre OaljIaHbICThI

[TaAamoH cMsIma, ye gegykuussma
npocmo caegBa om npegnocmaB-
kume, maka ue ce dpokycupa Bop-
Xy noggbpskanemo Ha coaugHu
npegnocmaBku, om koumo ec-
mecmBeHno ga caegBam 3akaloue-
Husima. Tol paz6upa, ue 6u 6uso
NnoAe3HO ga pa3noaaza ¢ Memog 3a
noayuaBane na 3akalouenus, no ne

ApucrorTeJ, 3a pa3JIuky ox Ilia-
TOHQ, IEHH YMETHOCT a HApO4H-
TO TPYKe Tpareauje jep eTHYKHU
JieJ1yjy Ha riemaona. 3a Apuc-
ToTes1a, HajBehe moopo je cpeha.
OHa 3aBHCH O] HAIlIUX YMHHX
CIOCOOHOCTH. TBPJIHO je 1a je
HajBeha BpJjiMHa cpegruHa u3Mmehy
JB€ KPAjHOCTHU. YUeme O BpJIMHU

ApicTOTe/Jb BUCYHYB P I1eJa-
TOTiYHUX iJ1ei, CTBOPHB CBOIO
CHCTeMY BUXOBAHHA «BiLJIbHO-
HAPOJPKEeHUX» i JIaB IIill CUCTeMi
TeOpeTHYHE i ICUXO0JIOTiYHe
OOrpyHTYBAaHHsI. BUXOBAHHIO
ApiCcTOTEJIb HAaJIaBaB BEJIUKOI'0
3HaYeHHs1, 60, Ha HOT0 JTYMKY,
JIIOJIMHA BiJl IPUPOILH OLEPIKYE
JTAIITE 3aPOIKH 3JIiI0HOCTEH, AKi
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Long Paragraph with Styles Alternations [English] p.13

The Early Cyrillic alphabet is a writing system that was developed in the First
Bulgarian Empire during the late 9th century on the basis of the Greek al-
phabet for the Slavic peoples living near the Byzantine Empire in South East
and Central Europe. It was used by Slavic peoples in South East, Central and
Eastern Europe. It was developed in the Preslav Literary School in the cap-
ital city of the First Bulgarian Empire in order to write the Old Church Sla-
vonic language. The modern Cyrillic script is still used primarily for some
Slavic languages (such as Bulgarian, Macedonian, Serbian, Russian and
Ukrainian) and for East European and Asian languages that have experienced
a great amount of Russian cultural influence. Among some of the traditionally
culturally influential countries using Cyrillic script are Bulgaria, Russia, Serbia
and Ukraine. The earliest form of manuscript Cyrillic, known as ustav, was based on
Greek uncial script, augmented by ligatures and by letters from the Glagolitic alpha-
bet for consonants not found in Greek. The Cyrillic alphabet was very well suited
for the writing of Old Church Slavic, generally following a principle of ‘one let-
ter for one significant sound’, with some arbitrary or phonotactically-based ex-
ceptions. Particularly, this principle is violated by certain vowel letters, which
represent j plus the vowel if they are not preceded by a consonant. It is also vi-
olated by a significant failure to distinguish between ji and ji orthographically.
There was no distinction of capital and lowercase letters, though manuscript
letters were rendered larger for emphasis, or in various decorative initial and
nameplate forms. Letters served as numerals as well as phonetic signs; the val-
ues of the numerals were directly borrowed from their Greek-letter analogues.
Letters without Greek equivalents mostly had no numeral values, whereas one
letter, koppa, had only a numeric value with no phonetic value. Since its cre-
ation, the Cyrillic script has adapted to changes in spoken language and
developed regional variations to suit the features of national languages. It
has been the subject of academic reforms and political decrees. Variations
of the Cyrillic script are used to write languages throughout Eastern Eu-
rope and Asia. The form of the Russian alphabet underwent a change when
Tsar Peter the Great introduced the Civil Script (Russian: epaxcoarckuti wpugpm),
in contrast to the prevailing Church Typeface, (Russian: yeprosHocaassiHckuti
wpugm) in 1708. Some letters and breathing marks which were used only for
historical reasons were dropped. Medieval letterforms used in typesetting were
harmonized with Latin typesetting practices, exchanging medieval forms for
Baroque ones, and skipping the western European Renaissance develop-
ments. The reform subsequently influenced Cyrillic orthographies for most
other languages. Today, the early orthography and typesetting standards re-
main in use in Church Slavonic.
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Long Paragraph with Styles Alternations (Macedonian) p.14

Kuprimiia — MHUCMO IITO ce KOPUCTHU 3a pa3jIMuHU a30yKU HU3 EBpoasuja
(rmocedHo Bo UcTouHa EBpomna, KaBKas, CpefaHa A3Hja U CeBepHa A3Hja). Taa

€ 3aCHOBaHa Ha cTapaTa KUPWJIHIIA pa3BHeHa BO KpajoT Ha IX Bek of1 H.e. BO
[IpeciiaBCcKaTa KHHUyKEeBHA IIIKOJIa 3a BpeMe Ha [IpBoTo byrapcko LlapcTBo. Taa
€ OCHOBaTa Ha a30yKUTe KOU Ce KOPUCTAT 3a Pa3HH ja3UIld, 0COOeHO OHHe

OJ1 IPABOCJIAaBHO CJIOBEHCKO ITOTERJIO U HECJIOBEHCKU ja3UIlN KOU OUJIe IO,
BJIMjaHHe Ha PYCKUOT ja3uK. Bo 2011 okoJ1y 252 MUJIMOHU Jiyre BO EBpoasHja
ja KopucTeJie Kako odHIHjaiHa a30yKa Ha HUBHUTE HAI[HOHAJIHU ja3UIIH,

CO LIITO [I0JIa O] HUB ce BO PycHja. Co BiaeryBawmeTo Ha bByrapuja Bo EB-
porickara YHHja Ha 1 janyapu 2007 romyiHa, KHPUJIHNIATA CTaHAa TPETOTO
odurjaTHo MMcMo Ha EBporickara YHHja, 110 TaTHHHYHOTO ITHCMO U
I'PYKOTO IMHCMO. KUpHiHIaTa e u3BeeHa O I'PUYKOTO VHIIHjaJIHO ITHCMO
MOTIIOMOT'HATO Off OYKBUTE O] TTIoCcTapaTa [JIaroJIMYKa a3doyKa, BKIYUYBajKU U
HeKOoU JITaTypH. OBHe JTIOTIOJTHUTETHU OYKBU OHJle KOPUCTEHH 3a CTapOCyIo-
BEHCKHUTe 3BYIIH KOU He ITI0CTOeJIe Ha TPUYKU. [[MCMOTO € HMeHYBaHO BO YeCT
Ha Opakata CBeru Kupua 1 MeTomHj KOU ja co3jalie riiarojuiiata. CoBpe-
MeHHTe HaYYHUIIY BepyBaar JeKa KUpUJIHllaTa dnjia pa3BUeHa U popMaliu-
3dpaHa ol IIPBUTe YUyeHUIIU Ha Kupui U Metonyj. Ha 1ouyeToKoT Ha 18 Bek,
KHUPpUJIMIaTa KOPUCTeHAa Bo PycHja Bo rojiema Mepa dujsia pedpopMHpaHa off
cTpaHa Ha [leTap BeJIMKU 110 HETOBOTO BpaKame O] HeroBata ['ojileMa aMmoda-
cajia Bo 3ananHa EBpomna. Hogatia hopma Ha tiucmoilio deule oCAUUHA HA Ad-
WUHUYATIA, HEROARY apxauuHu dyreu duie ottictipaHeitiu U HeROARY OYyKeu duare
AUYHO co3gageHu og ciipaHa Ha Ietap Beauru (kako wiitio e  koja dewie uHCUU-
pupata og ratiuHuuHaita R). TuriorpadckaTa KyJTypa Ha 3amnajgHa EBpora
HCTO TaKa dellle ycBOeHa. KUpHJIHIIaTa ce MPOIIHPHIIa HU3 HCTOUHOCIOBEH-
CKHTe U HEKOU OJ1 jY’KHOCJIOBEHCKUTE TEPUTOPUH U Ce KOpUCTeJIa 3a ITUIIY-
Bale Ha JIOKAJIHUTE ja3HIlH KaKo IITO € CTapOPYCKUOT. HejauHaTa afamnramnuja
OJ1 JIOKAJIHUTe ja3UIl{ IPOH3BeJia TojieM Opoj Ha KUPWJINYHHU a30yKU. BYKBU-
Te UCTO Taka UMajie OpojueHH BpeITHOCTU KOU He OUJIe 3aCHOBAaHU Ha KUPH-
JIMYHUOT a30y4yeH pejl, TYKY O1Jie HacJleJleHU Off TPUKUTe MPeTXOAHHUIH Ha
OyKBHUTe. CTapaTa KUPHJIHIIA TEIIKO Ce IMPeTCTaByBa/Ia HA KOMITjYTepUTe.
MHory ol popMHUTe Ha OYKBUTE Ce pa3JIMKyBaJle Off THe Ha COBpeMeHaTa KH-
pHIIHILIA, Ce pa3IMKYBaJle BO rojieMa Mepa BO pa3HUTe PaKOIIHUCH U ce MeHYV-
BaJle CO TeKOT Ha BpeMeTo. HeKoJIKy (DOHTOBH BRJIYUYBaaT COOIBETHU MIU(U
3a co3aBaibe Ha a3dyKaTa. TeKOT Ha pa3BojoT Ha KUpWIMYHATa TUIorpaduja
MpeMHHaJl JUPEKTHO O]] CpeJIHOBeKOBHATa (ha3a IpH KpajoT Ha dAPOKOT, de3
peHecaHCHa ¢paza Kako Bo 3aragHa EBporia. [[oIIHOCpeITHOBEKOBHUTE KU -
PUJIMYHHU OYKBH (KOU Cé YIIITe TTOCTOjaT Ha MHOTY MKOHCKH HaTIIHCH JIeHeC)
HMaJle KapaKTepUCTUYHA TeHIeHI[H]ja 1a OUJAaT MHOTY HU30JPKeHU U TeCHH,
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Letters are a nation of their
/161 XaagyH pabomu B obaacmma
own among nations; they are
Ha aCmMpoHOMUsIMa, UCmopusi-
addressed by speech, incum-
ma, meoAozusima, npaBomo, Ma-
bent with certain responsibil-
memMamukama. Tol e cMsImaH 3a
ity, have messengers of their
ocHoBonoaosknuk Ha gemozpadu-
kind, and bear names befitting
sama, kyamypHama ucmopusi, uc-
their nature. The realm of let-
mopuozpadusima, dusocodusima
ters is the most eloquent among
Ha ucmopusima, U couuoao2usima.
realms in speech and clearest
CMsImaH e U 3a eguH om NnuoHepu-
in enunciation. Ibn Khaldun

@@ 29LT.com



29LT Azahar
Text LC

Black
28 pts.

Bold
12/18 pts.

Reqular
10/14 pts.

Medium Italic
10/14pts.

Bold
15/22pts.

Light ITtalic
8/10.5 pts.>>

Bold Italic
10/14 pts.

&Q 29LT.com

English Layout Sample p.16

History of the Cyrillic Script

The script is named in honor of the two Byzantine brothers, Saints
Cyril and Methodius, who created the Glagolitic alphabet earlier on.

The Cyrillic script is a writing system used
for various languages across Eurasia and

is used as the national script in various
Slavic, Turkic, Mongolic and Iranic-speak-
ing countries in Eastern Europe, the Cau-
casus, Central Asia and Northern Asia.

In the 9th century AD the Bulgarian Tsar Sime-
on I the Great, following the cultural and polit-
ical course of his father Boris I, commissioned
a new script, the Early Cyrillic alphabet. 1t was
to be made at the Preslav Literary School

in the First Bulgarian Empire, which would
replace the Glagolitic script, produced ear-
lier by Saints Cyril and Methodius and the
same disciples that created the new Slavic
script in Bulgaria. The usage of the Cyrillic
script in Bulgaria was made official in 893.

Type is the spiritual geometry
revealed by the bodily tool.

The new script became the basis of alphabets
used in various languages, especially those of
Orthodox Slavic origin, and non-Slavic languag-
es influenced by Russian. With the accession of
Bulgaria to the European Union on 1 January
2007, Cyrillic became the third official script of
the European Union, following Latin and Greek.
Cyrillic is derived from the Greek uncial script,
augmented by letters from the older Glagolitic
alphabet, including some ligatures. These ad-
ditional letters were used for Old Church Sla-
vonic sounds not found in Greek. The script is
named in honor of the two Byzantine brothers,
Saints Cyril and Methodius, who created the
Glagolitic alphabet earlier on. Modern schol-
ars believe that Cyrillic was developed and
formalized by the early disciples of Cyril and
Methodius, particularly by Clement of Ohrid.

In the early 18th century, the Cyrillic script
used in Russia was heavily reformed by Pe-

ter the Great, who had recently returned from
his Grand Embassy in Western Europe.

The pre-reform forms of letters
called Tloayycmas’ were
notably kept for use in Church
Slavonic and are sometimes
used in Russian even today,
especially if one wants to give
text ‘Slavic” or ‘archaic’ feel. The
early Cyrillic alphabet is difficult
fo represent on computers.
Many of the letterforms differed
from those of modern Cyrillic,
varied a great deal in manu-
scripts, and changed over time.
Few fonts include glyphs suffi-
cient fo reproduce the alphabet.
In accordance with Unicode
policy, the standard does not
include letterform variations or
ligatures found in manuscript
sources unless they can be
shown to conform to the Uni-
code definition of a character.
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= Micmopusi Ha bbazapus
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Ocmancko BaaguuecmBo u CbBpemenna ucmopusi.

[Tpegnoaaza ce, ye nbpBume mpaku ce 3acea-
Bam B uzmouynama nosoBuna Ha Baakanckus
noayocmpoB, Bkalouumeano Ha gnewina-

ma mepumopusi Ha Bbazapusi okoao 3500 e.
np.H.e. [Ipe3 XII Bek np.H.e. Beue ca o6ocobenu
B 2pynu u HaceasiBam Baakanckust noayoc-
mpoB. [IpeBrnozpbukusim ucmopuk Xepogom
gaBa onucanue Ha mpakume B cBosima ,Vic-
mopus“, kazBatiku ue: , Tpakuiickama napog-
HOCM e Hall-MH0200potiHa caeg uHgutickama.
BB Bcsaka omgeana o6aacm mpakume Hocam
omgeAaHo ume, Ho HpaBume u obuuaume Ha
uarama HapogHocm ca HaBpeg egnu u cauu.“

B cpegama Ha IV Bek np.H.e. mpakume ca nog-
yunenu om Quaun u Aaekcangbp Makegoncku.

bBaakanckusam
noayocmpof

[Tpe3 III Bek np.H.e. 2pynu keamu ce ycmaHo-
BsiBam B Tpakus, HO cb3gageHama om msx
gbpskaBa ne npocbuwecmByBa gbazo. B cpega-
ma Ha [ Bek np.H.e. gnewtnama mepumopust Ha
Bbazapusi e noguuHeHa om PuMmckama peny-
6auka, c koemo ce caaza kpali na camocmosi-
meaHocmma Ha mpakutickume naemena. B
IpeBua Mbpuust mpakume ca cMssmanu 3a
BotincmBenu, uzBecmnu ca ¢ Hexapakmep-
Hama 3a 'bpuust konnuua. Topu B pumckama
enoxa Tpakus e Basken ugmounuk na Bolitnuuu
u 2aaguamopu. IIlpegBogumernam Ha HAtli-20AAMO-
mo pobcko Bscmatue cpewy Pum—zaaguamopsm
Cnapmak, e mpakuey, om naememo megu. J[Hec
ocHoBeH u3mouHuk Ha cBegeHus 3a mpakume ca
apxeoarozuueckume pazkonku Ha coremu mpakuti-
cku epobHUYU U ceauwyHU UeHmMpoBe, a cau,o maka
omkpumume xpamoBe u c6emuruwya. 3nHamuume
mpaku ca nozpe6Banu B 2po6HUUU C MHO20
uMmywecmBo, npu Hsikou om msix — ¢ npuHe-
cenume B skepmBa skenu, cbc cbgoBe u gpyau
npegMemu, 3a koumo Moske 6u ce cMsimaao, ye
wie ca uM HeobxoguMu B 3agepo6nus skuBom.

Creg paznagaremo Ha Beauka
Baaeapus, kosmo e 3a6rags-
Ha om xazapume, 4acm om
npabsieapume, BogeHa om
Acnapyx, u gpyea, Bogera

om Kybep, ce npeceaBam Ha
Baakarckus noayocmpoB u ce
cauBam cac craBaHume, gowiau
om ceBep 8 Hauaromo Ha VI
Bek u cmecuau ce c mecmHu-
me Buzarmutiyu. Creg kamo
Acnapyx u3BoloBa nobega Hag
apmus Ha Buzanmudickus
umnepamop KoHcmanmun

1V, ce ckalouBa cnopazymerue
meskgy Achapyx u KoHema-
muH. Cnopeg Heeo npabsaea-
pume u caaBsaHume noayua-
Bam no-eorsmama uacm om
mepumopusima mexegy Cmapa
naaruxa u p. IyHab. C moBa
ce nocmaBs Hauaiomo Ha
cw3gabanemo Ha ohopmawa-
ma ce 6sA2apcka HapogHocm.
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Ukranian & English Layout Sample

p.18

Ukrainian skoropis
IcTOpPisA YKPATHCHKOIO

CKOPOITHMCY

VKpaiHChbKUI a60 KOZABKUH CKOPOITHC—KH-
PHWIHMYHHH WIPUPT, IKUH HAOYB 3HAYHOTO
HOUINPEeHHs B JOKYMeHTaX BilCbKOBHX i pa-
TYIIHUX KaHIeApil Bikficbka 3ariopo3bpKoro
B KiHLi XVI—Ha mo4yaTtky XVIII cToiiTs. IcTo-
PHK IBaH KamaHiH NOOiTHUB icTOPit0 pO3BUT-
KY YKpaiHChROTO MIPHU(TY HA TPHU MePiogH.
Mepuwuii nepiod (RiHenb XV — moyaTok XVI
CT.). JIJIsT IILOTO Tepioly NPHUHHATO TepMiH
«ycmaeHuil CKOponuc», IKAN 3alIpOIIOHYBaB
IaMmais Cpe3HeBCHKHUM. B TOM yac yKpaiHCbKe
MHUCHEMO OYJ10 BiJIbHE BiJI YCIISIKOTO CTOPOH-
HBOTO BIUIHBY i B CITOCO0AaX MTUCAHHS WIILIO
3a TpagULisAMHU BizaHTii, JOBro 3aTpuMyIo4H
B cebe XapaKTep YCTAaBHOTO CKOPOMIHCY (Ha
BiIMiHY BiJl pOCilfiCbKOT'O TOTOYACHOT'O CKO-
ponmucy, o paHO 3a3HAB 30BHIllIHIX BIUIUBIB,
MOYKJIHBO, CXilTHHX, YHACJIiJOK YOTO BUPO-
611acs 3roJIoM HepPiBHICTH i TAaYKYBaTiCTB).
Jpyeuii nepiod (npyra nosoBuHa XVI cT.)
XapaKTepH3YEThCsI TeHIeHIIi€0 0 3JIUTOTO
HaAIlMCaHH: CJ1iB: 3HaYHA [TOXWIEHICTD JIiTep,
3aruHAHH:A KiHILiB JIiTep IpaBopy4, KiHellb
OJTHi€1 JIiTepH OiNbIle 36TUKYETHCS 3 TIOYAT-
KOM HacCTYIHOI. AJle CIIpaB>KH: CyB'A3b illte
JHIIe BUpoOsaacs. YacTiniaao BHHeCeH-
HsI OKpeMHX JIiTep yropy, HagJ psAOoK. ByKBU
HeBeJINKOTO POo3Mipy — BCi MayKe OJJHAaKOBOi
BHCOTH (TOJIi SIK Y POCIHICHBROMY CKOPOITHCY
JIiTepH pi3HUJINCA HIHPHHOIO Ta pO3MaXoM
MIPHU Pi3HiA BUCOTI).

Skoropis (Russian: croporuck; Ukrainian:
croporuc) is a type of Cyrillic handwriting
that developed from semi-ustav in the second
half of the 14th century and was used in par-
ticular in offices and private office work, from
which a modern handwriting developed in the
19th century.

In comparison with semi-ustav, cursive writ-
ing is marked by—Word abbreviations, letters
reaching to the top of the line, omission of
etymological -5 and -v, overall simplification
of spelling, no big yus, no Greek letters, no dia-
critical marks of aspiration and accent, varia-
tion of letter shapes, sweeping pen strokes.

It is characterized by a pronounced calligraph-
ic character, roundness of letters, smoothness
of their writing, a large number of strokes,
ligatures and abbreviations. Usually it is small
in lowercase and has long expressive elements
with strokes as well as large capitals. Skoropis
is difficult to adapt to typesetting due to the
large number of strokes and ligatures. The
cursive letters, partially connected with each
other, differ from the letters of other types of
writing by their light contours. Letters were
largely elongated.

Each scribe had his own handwriting and
some individual peculiarities of writing letters
and their grouping. Therefore, for correct read-
ing it is necessary to compare vague places
with already read parts of the same text. This
further complicates the reading of cursive doc-
uments and requires specific skills to be ac-
quired by the researcher, mainly from practice.

Initially, the characters were composed mainly
of straight lines, as is typical for the cyrillic un-
cial and semi-ustav. In the second half of the
16th century, and especially at the beginning
of the 17th century, semicircular strokes be-
came the main lines of writing. In the second
half of the 17th century, when many different
variants of writing were spread, and one can
observe features typical for that time in cursive
writing: less ligature and more roundness. At
the end of the century, the round outlines of
letters became even smoother and more deco-
rative. The cursive writing of that time grad-
ually distanced itself from semi-ustav forms.
In the later period, straight lines and curves
acquire equilibrium, and letters become more
symmetrical and rounded.
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Kasakh & English Layout Sample

p.19

KASBAK J/II11bHA
Kazakh alphabets

Kazsak oinbui — Kazax TiJiHiH opinTepiHiH
sKyHeJti Tizberi, Kazak XaJKbIHbIH MOIeHH
eMipiHie 6acKa J1a TYpKi XaJbIKTapbIMeH
Hipre maimagaHbI KeJIreH op TYpJIi opin
TaHbOaIapbIHAH TYPAThIH IbIOBICTBIK, Ka3y
sRyHeci. Fackipiiap 60bI Kaz3ak TiJTiHIH
TYPJIi e1inbOmtepi 6OJBII, TAPUXH Ke3eHTe
6aMJIaHBICTHI Ay BICHITI, }KAHAPTHIJIIIbI.

1929 >kpUIbIHA JeMiH Ka3zaKcTaH Ka3aKTa-
pbI apab ska3ybIH KOJIJIAHbIII YKYPeTiH,
OHBI 1924 KbIJIBI JKaHAPTKAH — AXMeT
BaiTypChIHYIBL. 19305K5K. KOIIY-KOHY-
IbIH HOTHUsKeciHae, KpITalia TYpaTbiH
Ka3aKTap 9JIi KyHTe JieiiH apab a1inouin
KOJITaHabL.

1920 >x0K. opTachIHa KeHec OaKTarbl
TYPKi TUIJTec XaJIbIKTapFa OYpbhIHFBI apab
JKA3YbIHBIH, OPHBIH aJIaTBIH JIATBIH JJIIIl-
6 >KacaJIbIHYbI 6acTaIbII, 1929—1940
JKpuraap apaceigaa Kazak KCP-Ha j1a-
TBIH yKa3y ’KyHeci KoJJlaHbICTa 60JIFaH.

1940 >xpu1naH 6acran, Kazakcranma
Kuprui ska3ybl eHrisiiin, 6yrinre neu-
iH 1e Koumanyaa. 2017 >KbUIbI KA3aK,
TiJIiHiH >Ka3ybIH JIATBIHFA aYbICThI-
PYFa >KOCIIapJIaHbIIIL, O1aH 6epi Ka3ak
TLTiHIH JKaHa JIaThIH 9JIiNOH HyCKaJIa-
prI >KapusuIaHFaH. Kazipri tagaa, j1a-
TBIH >Ka3VbIHBIH, NPAKTHKAJIBIK KOJIAa-

HbICHI JKOK. CKMMH.

Three alphabets are used to write Kazakh:
the Cyrillic, Latin and Arabic scripts. The
Cyrillic script is used in Kazakhstan and
Mongolia. An October 2017 Presidential
Decree in Kazakhstan ordered that the
transition from Cyrillic to a Latin script
be completed by 2031. The Arabic script
is used in Saudi Arabia, Iran, Afghanistan,
and parts of China.

The Kazakh Cyrillic alphabet is used in
Kazakhstan and the Bayan-Olgiy Prov-
ince in Mongolia. It is also used by Ka-
zakh populations in Kyrgyzstan, Russia,
Turkmenistan and Uzbekistan, as well as
diasporas in other countries of the former
USSR. It was introduced during the Rus-
sian Empire period in the 1800s, and then
adapted by the Soviet Union in 1940.

In the nineteenth century, Ibrahim Al-
tynsarin, a prominent Kazakh educator,
first introduced a Cyrillic alphabet for
transcribing Kazakh. Russian missionary
activity, as well as Russian-sponsored
schools, further encouraged the use of
Cyrillic in the nineteenth and early twen-
tieth centuries.



IbJIYH HAPOJUBCA B TYHICI 27 TpaB!
{UTTA Ta OiAJIbHICTD I6H Xarv0yHa 1
TaTHbO JOOpe, OCKIJIbKH BiH 3aJIHII
> CBOI CIIOTaIu «3HAHOMCTBO 3 16H
HOro IIOIOPOsKaMH Ha 3axin Ta CXx:
iqHOIO «ABTOOi0Orpacdicro». Po3mn
' IPOCTHM ITPUIBOPHUM ITHCAPEM,
1B 3r0JI0OM OCOOHUCTHM CeKpeTapeM
qAHa B decCl, a ITOTIM CIIelllaJIbHUM e
(becbKoro cysTaHa Aby-CaiMa, I
CBKOTO CyJITaHa MyxaMmaaa 10 KO
[Tedpo JKopcmorozo, i HapelITi Xa s
a By>ki Aby-Abnauiaxa. e Oyiia Be
YHOI OislJIbHOCTI I6H XaavdyHa. Ha «
T HOMY JTOBEJIOCA CIIY’KUTH «3aBO
'y>» Tamepiiany (Tumypy), i TIJIbBKUA 1
OOCTAaBHUHH II€PENIKOIHIH HOMY II
CaMapkaH]l. BiH moBepHYBCA 10 k
y 1406 poiti i1 6yB ITIOXOBaAaHHUH HA
(BUHTaAp1. OKpiM «BCTVYIIV» Ta Cel
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
Basic Latin abcdefghijklmnopqrstuvwxyz

4 v A e A = 4 W vV A e e A =

~ A A e

WITITIHIIIJKLLLELENNNNNOOOOQOO00OEDPRR
RSSSSSRAOFTTTUUUUYUUUYUTWWWWRYYYYY

ooooooooooooooo

.....

Accented Latin s5IStt’gt,uuuuuuuuuuuwwwwxyyyyyzZzz

ABBITFIOEEEK3UNUKKIMHOIIPCTYV®X

‘IL[H_IH_[I,Ib’beIbHDSGBIiJ"BIOH’BKHYYhIBGa

OBITFIeeéK3UNUHNRKIMHOMNPCTY Y (pX Y I1 ITT Iy,
eyrillic IbbblbbsediijhroahrHyyhloe

Bulgarian Forms ACI) BZ g)k3uflf1kAHnm‘lu,u1u1’bblO Serbian/Macedonian 6

Arabic Transliter-
ation Letters .

and Accents DDGGHHSSTTT gg fttyz()'v

bbb h Mk ATt hAkAft e &SI

Standard

rctuction. {15250 o FETO00 %0 Yot x = E R~ <> <2 N QOO
6 Symbols O[H}/1N\@&§ITINCS$ £ £€€¥¥BeTTPR [[[TAQOUNVEE _
Proportional Tabular
Figures 0123456789 Lining Figures 0123456789
Proportional Tabular
01d Style Figures 0123456789 01d Style Figures 012 3456789
Superscript
Prebuilt Fractions 1/2%1%1/8%%% & Subscript 1234567890 / 1234567890
All Caps or Lining . Numerator &
Punctuation - T T ™G !6?' Denominator 0123456789 / 0123456789

&Q 29LT.com
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Basic Latin

Italic Character Set p.22

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

................

IITTIIIIJKLLLEENNNNNOOOOQOOO®OEPRRRS
SSSSBOTTTTUUUUUUUUYUUWWWWXYYYYYZZZ
Zddadaaqgdaz®cccccoddééééeéeéeagggghhiniiii
iiilJijijjkllInNnni6006006006eprrrsSsSsfStttt
WA Gayiad ROy §ijyjzizz

Cyrillic

ABBITFINEEEK3UHUHKKJIMHOIIPCTYY®XY
HINIIIIbBBIPISEDIIJRIOABKHYYRhIOOa6s6
222rdeeémc3utiURRAMHONPCMYYpXxuyuuyv
avlorwsediijhroahkuyyhloe

Bulgarian Forms

- s

A¢Bg}’63 k’O Serbian/Macedonian 6 1 g a m

Arabic Transliter-
ation Letters
and Accents

DDGGHHSSTTTYZddgghhssittyz®',

Discretionar
Ligatures ﬂﬁﬁbmﬁﬂﬁﬁﬂﬁﬂﬂﬁ Ligatures ! & S(i 7T
Standard
Punstuation, [152.,05..0% 70 a» O#TQ0 % % +—t X+ =22 ~<>< 2O @O™M____
a igns, __
§ Synbols O} /IN@&ESITINCS £ £€€¥¥2aTTPr [[[YAQounvie
s 0123456789 g rigures 0123456789
Proportional Tabular
01d Style Figures 0123456789 01d Style Figures o1 23456789

Prebuilt Fractions

Superscript

1234567890
& Subscript /

VelANI R0

1234567890

All Caps or Lining
Punctuation

Numerator &

‘__'«»<>l!d ?' Denominator

0123456789
/ 0123456789

&Q 29LT.com
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Ligatures

OpenType Features

Not Active

fight after afflict fly leafbird
surfboard calfkill halfthearted

p.23

Active

fight after afflict fly leafbird
surfboard caltkill halthearted

Bulgarian
(Language setting
or Stylistic Set 2)

ITof, ¥05KHO JIBPBO, I TA-
1[0 B CHHBO, Odrarie MaJIKo
IIYXKaBO 3aiye.

ITog loskno gvpBo, ubdpmsi-
wo B cunvo, 6s12awe manko
nyxkaBo 3atiue.

Serbian/Macedonian - Ajy1y0, 1€NOMO U UEHCHO, 3 bY0OAB

(Language setting
or Stylistic Set 1)

cpua moza dohu y Xauuhe Ha kacpy.

Ajwio, 1elloito U uexcro, 3a bydas
cpua moia gohu y Xauuhe Ha kacy.

Discretionary
Ligatures

ATTRACT abstract strong acting

ATTRACT abstract strong acting

Case Sensitive
Punctuations
and Math Signs

Punct-uation « sensitivity
iQué idea tan importante!
.Cuantos «idiomas» sabes?

PUNCT-UATION ¢ SENSITIVITY
iQUE IDEA TAN IMPORTANTE!
¢CUANTOS «IDIOMAS>» SABES?

Ef (Cyrillic]) Swash
[ITtalic Styles]

arpasuma karruzpagpus

argasuma karruzpagus

(L4 styls Figures 0123456789 0123456789
asons riaces 0123456789 0123456789 0123456789 0123456789

Superscript

X345 + Y29 x Z23 - A4578

X35 4 Y2 x 72 AT

Subscript

X158 + Y23 x Z18 — A4260

X158 + Y23 X Z18 - A4260

Figures Sensitive
Currency Signs

$237 £61 €73

$237 £61 €73

Numerator
Denominator

0123456789 0123456789

0123456789
0123456789

Fractions

1/2 1/4 2/3 3/4 3/8 5/8 7/8

e hh T T K

&Q 29LT.com
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Abaza, Afrikaans, Aghul, Albanian, Asu, Avar, Azerbaijani, Basque, Belarusian (Latin and Cyrillic],
Balkar, Bemba, Bena, Bosnian, Bulgarian, Buryat, Catalan, Chechen, Chiga, Colognian, Cornish,
Croatian, Crimean Tatar (Cyrillic), Czech, Danish, Dargwa, Dutch, Embu, English , Exzya, Esperanto,
Estonian, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Inari Sami, Indonesian, Ingush, Irish, Italian, Jola-Fonyi, Kabardian, Kabuverdianu,
Kalaallisut, Kalenjin, Kamba, Karachay, Karakalpak, Kazakh, Kikuyu, Kinyarwanda, Komi, Kumyk,
Kurdish (Kurmanji), Kyrgyz (Cyrillic], Lak, Latvian, Lezgian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Mari, Mazanderani, Meru, Moksha, Mongolian [Cyrillic], Morisyen, Nogai, North Ndebele, Northern
Sami, Norwegian Bokmdal, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rusyn, Rutul, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian (Latin
and Cyrillic), Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Tabasaran, Taita, Teso, Turkish, Turkmen, Ukrainian, Upper Sorbian, Uzbek (Cyrillic]), Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Latin Sript

Cyrillic Script

Type Designers

Jose Carxratalda is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain]) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-

face Design at the University of Reading, UK. With

amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATypI conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work

has been recognised by awards such as the SOTA
Catalyst ,Granshan, Modern Cyrillic, D&AD.
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Latin

The stars ol rulership reside in the darkness ol the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty ol the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string 1or the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose Iruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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Cyrillic

3a Mue 04X B uyskg nalowen ckbpuaw, (hompoua.

3a Mue 6sx B uyskg nalowen ckbpuaw dpomuoiia.

I'nHombm Jloupbo npukalouu cnsw B wetHa 3a »kaou.

F'nombm JToubo npukaloyu cnssw B wetina 3a skab6bu.

[HacTsAM O°€II KYK iX IVIHIIO B (DOH M 1'¢/I35 HPiY.

[IlacTaAM O6’cIx JKYK IX INIUIIO B ¢doH ¥ rens3p npid.

MaKT I'PpHHJPKOJI: 6ill IICIOT BIILYYX, 3'iM 1IIUC SICID.

daKT I'PHHJIYKOJI: 6i¥ IICIOT BIIYX, 3’iM IITYe sIEIb.

Krdel Stastnych datlov uci kona zrat koru .

Krdel stastnych datlov uci kona Zrat koru.
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Arabic

95 0555 of dlleS syl Lo

x|y daolgill ddgy> dLL dovd
2800 e woly S lacyg lgnd
5 e Aol Lo Y] 531
s.olell Lol Gy ULl e

dhol oy g amg Lpas
donizll ¥l e gl Lo
Jlg Ul sl el 1385 ]
lie S 18] Lo U g
salns Lo Lol LnysT J] 13ing
 lofs BoyP latall ooy
3 (O 3.9)[5229 LeJ&wig .Les.bg

Latin Cyrillic

he perfection of calligraptuama e cv3gagena B It
Joid of dotting and diacqukoBna wkoaa B kpas n
s in its clear significancpomo na X Bek. Cpeg nat
bw, by emphasizing its hmenu namemuuuu Ha ku
led letters and well placibm om Kpenua, gamup.
em, and drawing each ¢3uuen Hagnuc c 2pbuko
them apart from the otlo na kepamuuna Ba3a or
d distinct from it, exceptnupana kbMm 931 2. Tpagn
at’s accepted by convenfuuama e npunucBana 1
mong writers of connectugcku, a umemo 1 — B ue
etters of a word one to thua — Koncmanmun Qur
er, barring some letters mo Kaumenm Oxpugcku

1tion dictated should bepinomes3a e omxBbpaena

olls JKal o of alaall il
185 dys Lpd Gisg Lys Ll
w2 38 dpale il i
> JEaly domsy 52 b3 0o
DI degandl LB e o
ol Lo olal] ¥) ] &
g Jasll <. 25 S5 8L
o i5i e olaS] Lo
o> ggat Oliegll cdll oly)
ol losst Loass Ly cyos
09 eledl losgud Blie Je

o Bl dir 3 Lo oS5 Sl
8l 38 Wlaw oy wlilas
s o iyl i Ly
A cpes sl ells 3 Ll L
Jall gl Lol dell)l Je e
ol slonel o5 yo3l Ve

Loy (89,3 (olem dygundy

aged, as the first Alef o
rd and such is also the ¢au: nbpBume nagnucu t

u Ha MmuHaaus Bek no g

the Ra), the Zay, the Dalpmkpumu okoao ITpecac
al, and other letters as vgcko, kbgemo pabomu k

it were not for the pen,
).gdom would have rema
ected; everything ranks
eath the mind for they r

HO Ha 3anag, B gnewHur
gonus u XbpBamus, 24z
Ina3Ba Hall-gbaz0. B Xby
a go 16-mu Bek. Kupuau

d make you witness the

oAuuama, cb3lgageHa no

vo pictures. And of Alef’'fjanmun @uaocod-Kupt
» branches of which Hananmutickama Bbauwina n
vecame accustomed to rqIX Bek c uea caaBsanckur
s do pigeons. And of Lart Bb3npuemMam xpucmus
ming after the Alef’s, enfum. [logobHo Ha AamuH
by the lover for embracipBa na kupuauuama e u:

neir slender figures. An
aw’s reminding of the ct
| the heavenly temples. 4

I lably dloell dldg  guwdzMeem’s, whose mouths y

adl Jlaly L] Goye &
Jlog: Ggy2l oo ol o
909 §H dap el bl )l
vt ) wla el Lad

roached by mouths see
take sips. And of Seen’s
bling the incisors in th

ma a36yka, kossmo om ¢
132 om punukuiickama.
51 Koncmanmun duaoce
emoguil BbBeskgam 2aac
)Bonauarno BB Beauko:
MO Ca U3npameHu npe;
pcmpaHsiBam xpucmusit

uths. And of Dal’s indic4

ku equk. TozaBawHuam
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33 0555 of dleS 8,zxll Ladhe perfection of callupuauuama e cb3ga
wlgall ddgy> 3Ll dnsl@phy devoid of dottifaaBckama knuskoBi
o S lacwys lamsg 8sl=)ind diacritics lies in past na IX uau Hauaac

¥ o33l e Jde Bas Jgar significance to s

ayl oo QU e allag
o s Suslg)] e8] &
b3 e lollasl ooy s
Al § dasiel] A
aeo JIWly JIly i3l =]
D9 ‘SJ}L’M sl ldl Lo )
galns g sl leysT ]
wled Bgy? wlaiall ¢
o~ ddlaio lgaly Lans

peg Hau-paHnHume
r emphasizing its huaMmemnuuu na kupu
ed letters and well prbm om Kpenua, gai
ing them, and drawilu gBye3uuen nagnu
ach one of them apgpuacko nucmo na ke
'om the other, and d{om IIpecaaB, gamuj
inct from it, except fj Tpaguuuonno kupu

hat’s accepted by cocBana na Kaumenm

ention among writemo u1 — B yuecm Ha cf
f connecting letters nanmun @uaocod,

Ll oS5 of @lazll eudy Y word one to the othenm Oxpugcku e yue
W Jaf e gyl .cllijrring some letters c{me3a e omxBbpaene

g Ly Ladl w3y gl
3198 Ladaly iy dyys L
SSQ:Q LO C{ﬁ*ﬁ:’i £s531é (&%&&lﬁ
by Sy pouy 9o Ly
1) degad] Sl L
ol Lo alal] Yg) ok
Be)l e 5%9.% d§9 2N

ntion dictated shoyz2ogunu Ha Munaaus
disengaged, as the fpcnoBrnu npuuunu: 1
ef of the word and sucu na kupuauua ca
also the case for the po IIpecaaB, a ne B O
e Zay, the Dal, the Tlgemo pabomu Kauwy
nd other letters as wgHHO Ha 3anag, B gne
it were not for the ppna Makegonus u X1

e oleSEH lay¥ plullo kingdom would hatuama ce 3ana3Ba n:

el cdll olali e oo
s oled e flo Lo
998 3lie e ol Lot
Lo )33 Llglg 09 el
s liasl] oyo glacdl &
J Ly oyo 81539 35 ol
U LB Ol (o9 wla)

mained erected; evemus ce uznoas3Ba go
1ing ranks beneath t\uuama 3amensa 2aa:
nind for they rule arjena no-pano om Ko:
nake you witness th@uaocod-Kupua, cbe
s two pictures. And mutickama BbHwna
lef’s to the branches!3 IX Bek c uea caaBs
vhich Hamza’s becarjapogu ga ne Bb3npu

Js &3l (yeg yoitll ells

~customed to rest asjusacmBomo om Pu
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3l o &) a¥ BBLe delics dme ddin b
O Bl Ygasa o Lo o By dliims o

o8 Bl fandze o Bs o ols il o Ul
lia) felor Koo o el LBLE S (305
Uil ol i) 3Ladl 9 jally I

Calligraphy is a dithicult geometry, and a S
uous art, for, i 1Us sweet, it 1s also weak; a
it’s solid, then it is washed, and 1 emphas
then distant; and it slender, then disperse
il rounded, then thick; that way, it iS founc
none ol the forms ol calligraphy assemble

['0JIOBHUMH aCHECKTAMH THHOIPA(IKH € 4
YUTAOC/IbBHICTDH Ta eCTeTHKA. YiTKICTh BH3
HACKIJIDKH 3PVYHHM € TCKCT 111 CHIPUHHS
YHTAOCIBHICTD OLIBIIE CTOCVETHCH JICTKO
PO3VMIHHSI, 4 €CTETHKA BIJIITOBIJIAE 3a 3al
IHPUBAOJIHUBICTD IIPUPTY YH KOMOiHAILLI II
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Calligraphy is a dillicult geometry, and 4
uous artg, for, il it’s sweet, it is also weak;
iC’s solid, then it is washed, and if empha
then distant; and il slender, then dispers
il rounded, then thick; that way, it is Iou:
none ol the forms ol calligraphy assemb!

I'0JIOBHUMH AaCHICKTAMH THHOTPAPIKH €
YUTAOCABHICTDH TA ¢CTCTHKA. YiTKIiCTD Bl
HACKIJIbKH 3pYYHHM € TCKCT JVISI CHIPHHI
YU TAOCABHICTD OI/IBIIE CTOCYETHCS JICTK
PO3VMIHHSI, A €CTETHKA BiUTOBI1A€ 3a 3a
HPHBAOGIUBICTD HIPH@PTY YN KOMOiHAILI]
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Calligraphy is a dillicult geometry, and
strenuous arg, for, if iC’s sweet, it is also
and il iC’s solid, then it is washed, and i
phasized, then distang; and i slender, (
dispersed; and il rounded, then thick;
way, it is found that none ol the forms (

FoJOBHHUMH ACHCKTAMH THHOTIPA(PIKH ¢
YJITKICTh, YHTAOCIBHICTH TAa CCTCTHKA.

BH3HAYAC, HACKIIBKH 3PYYHHM € TCKCT
IS CHPpHHHATTS. YHTA0CABHICTD O1/1Ib)
CTOCYETHCS JICTKOCTI POSYMIHHS, A €CTE
Bi/UIOBIIA€ 3a 3araJAbHY NPHUBAGANBICT)






