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Textno

Year Published Name Meaning
2024 Orange Blossom
Type Category Number of Styles
Text 5 Styles

+ Matching Ttalic

Number of Glyphs Type Designers

700+ Glyphs Jose Carratald
(Latin Script)

Krista Radoeva
(Cyrillic Script)

Type Styles
Serif / Humanist (Latin Scrip)
Serif / Humanist (Cyrillic Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, Localised Forms, +

Languages Brief [Full 1ist at the end of the specimen]

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.

+ East Slavic, South Slavic, and Kazakh languages
written in the Cyrillic script.
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BesinyaHiias 3araaka
History of Cyrillic Alphabet

Mcmopus Ha kupuackama nucmeHocm

Tunozpadusa

Type is the Meadow of Science

Greatest Enigma
KHUToIIeYaTaHHe

Exquisite typography makes the truth clearer

HAVXOBHAA I'COMCTPH A
PENS ARE THE MOUNTS OF BRILLIANCE

Turr 2To 0bJ1aCTh HAYKHU
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Styles Latin Script p.3

Typography is a cratft
Typography is a craft
Typography is a craft
Typography is a craft
Typography is a craft

Pen is the greatest enigma, and calligraphy is its yield.
Pen is the greatest enigma, and calligraphy is its yield.

The beauty of the letters is like the beauty of the woman.
The beauty of the letters is like the beauty of the woman.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
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Styles Cyrillic Script p.4

JTuzalH Ha wpudm
JTuzaliH HA wpudm
JTuzauin Ha wpudm
JTu3zaun Ha wpudm
Mu3zauxn Ha wpudm

AX, 9ygHa OBbJITapCcKa 3eMbO, TTOJIIOIIBAM 1B TAIIH yKUTA!
Ax, uydHa bsreapcka 3emvo, nosrowsal yspmaw,u xeumal

Yygna 6bazapcka 3eMbo, noalowBat ubdpmsiuu skuma'!
YygHa 6sreapcka 3emvo, noslowBati yscpmsawu slcumal

YygHa 6'bazapcka 3embo, noalowBat ubdpmsuu skuma!
YygHa 6sr2apcka 3emvo, noalowBaii yspmawiu deumal

Yygna 6'bazapcka 3embo, noalowBaii ubdpmsiuu skumat
Yygua 6srzcapcka 3emvo, noalowBaii uys¢pmawu euma!

Yygna 6'bazapcka 3eMmb0, noalowBait ubpmsiugu skuma
Yygna 6s12apcka 3emovo, norlowmBaii us¢pmawu skcuma!
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Light

Type is a spiritual geometry
[IIpHUpT—OyXOBHA TEOMETPIsA

Light Ttalic

Type is a spiritual geometry
[IIpugpm—0dyxo8Ha ceomempis

Regular

Type is a spiritual geometry
[IIpudT—ayXOBHA T€OMETPist
Type is a spiritual geometry
IIIpucpm—AadyxosHa ceomempis
Type is a spiritual geometry
[HIpudT—ayXOBHA I'eOMETPis

Medium

Medium Italic

Type is a spiritual geometry
IIIpugpm—0oyxoeHa ceomempis

Bold

Type is a spiritual geometry
MIpudT—ITyXOBHA reOMeTpist

Bold Italic

Type is a spiritual geometry
IlIpudpm—Adyxoena zeomempisn

Black

Type is a spiritual geometry
IIprudT—ITyXOBHA reOMeTpis

Black Italic

Type is a spiritual geometry
IIpu¢dm—0yxoeéna zeomempin
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Light

| A quick brown fox jumps over the lazy dog.

s YKeOPAKYIOTh (hisIocoU IPH I'AHKY LIePKBH
B ['aliA4i, 111e U MIaTPOo IXHE [TAHE 3HAEMO.
[IIBuKa Oypa JIUCUILIS CTpHUOAE Yyepes CobaKy.

e Benjamin pidié una bebida de kiwi y

e fresa; Noé, sin vergilenza, la mas exquisita
champana del menu del restaurante.
»Kbamama gloass 6ewie wacmauBa, ye nyxbm,
kotimo ubdmna, 3amMmpb3Ha kamo 2boH.

tedtun Falsches Uben von Xylophonmusik quilt jeden

¢ Sexbion grofieren Zwerg. Chelllb jKe eIlé dTUX MATKHX
ppaHIy3CKUX OYJIOK, 1a BbINEeH Yaro. 3a Mu2
os1x B uyrkg nalowen ckbpuaw dpomvwotia.

ol Voyez le brick géant que j'examine pres du

¢ Setian wharf. Jbydazuu ¢emepriuja yahbasor nuna
xohe 1a MH MOKasKe MITOC. AjIIIO, JIEMMOTO H
4e3KIb0, 3a JbYy0aB cpIiia Mora aobu y Xanmhe
Ha Kady. bp3a cmeba 1ucuia npeckave mnca.

et El pingiiino Wenceslao hizo kilometros

5 asakh bajo exhaustiva lluvia y frio; afioraba a su
querido cachorro. ApucTOTEIb €H AIFAII
9THKA, 3CTETHKA, JIOTHKA, FhIBIM, CasicaT
>KoHe MeTa(phM3U KA CHAAKTBI MIceIeIepi.
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Sphinx of black quartz,
judge my vows. Voix
ambigué d’'un coeur
qui au zéphyr prétere
les jattes de kiwi.
Jbyoa3Hu demeplivja
yahaBor suira xohe
a2 MU ITOKayKe IITOC.
OzHboBe u3zzapsixa C
bay>kgaewu naambuu
AloboBma na Opdeti.
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Short Paragraphs

In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the mean-
ings in the soul; for it endlessly shifts from sign to sign
so long that it remains sheathed in writing, and the
soul becomes habituated to that, and contracts the
faculty of moving from sign to significance. Letters
are a nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibility,
and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters is
the most eloquent among realms in speech and the clearest
in enunciation. Pen is the envoy of the mind, its messenger,
its farthest-reaching tongue, and best translator:

The number of Arab letters is twenty-eight, the
same as the phases of the moon, and the utmost a
word can reach in composition, with the additions,
is seven, the same as the seven stars. Some of the
letters are merged by elision to the Lam of identi-
fication, and these are fourteen letters, the same as
the moon hidden beneath the Earth; and fourteen
letters, not subject to merging by elision, the same
as the remaining unhidden phases. Words on the Vir-
tues of Books: that’s what I wrote on the spine of a book I
offered as gift and which I bound with black skin. I know
not of a writing which can withstand thickening of its let-
ters the way Arab writing can withstand, and it enables a
swiftness unafforded by other forms.

The perfection of calligraphy devoid of dotting
and diacritics lies in its clear significance to
show, by emphasizing its humbled letters and
well placing them, and drawing each one of them
apart from the other, and distinct from it, except
for what's accepted by convention among writers
of connecting letters of a word one to the other,
barring some letters convention dictated should
be disengaged, as the first Alef of the word and such
is also the case for the Ra’, the Zay, the Dal, the Thal,
and other letters as well. If it were not for the pen, no
kingdom would have remained erected; everything
ranks beneath the mind for they rule and make you
witness them as two pictures.

And of Alef’s to the branches of which Hamza’s
became accustomed to rest as do pigeons. And
of Lam’s, coming after the Alef’s, envied by the
lover for embracing their slender figures. And
of Waw’s reminding of the curls on the heavenly
temples. And of Meem’s, whose mouths were
approached by mouths seeking to take sips.

And of Seen’s resembling the incisors in those
mouths. And of Dal’s indicating their obedience
to their writer by bowing their backs. Calligra-
phy should be assuredly well defined; the Ha’s and
Kha’s should be well drawn; calligraphy is embel -
lished by well rounding the rounded parts. These
are the foundations and rules comprising the arts
of calligraphy, and the task appears to a pen equal
in magnitude to this pen’s worth.

p.8

Apucroresib Typki-Tlapchl FajibIMIapbiHa Ja skeTe Ta-
HBIC 60J1]1bL. KerlTereH IiblFapMasiapbl OpTa Fachipiia
apab TiniHe aynapbuiabl. TypKi-apchbliaH MIbIKKaH
LIbIFbIC OHIIBLIAAPE! JI-KUHIH, OJ1-PapabHy,
M6H-CuHa, U6H-PyL1 KaTapJibl APHCTOTENb TaH VI,
APHCTOTeJIb 1JTIMiH yKasIFaCThIpyILIbl OHIIBLIIAD
IIBIFBIC [IEPUITATETHKTEPi APHCTOTENbIi 3epTTey MeH
FaJlaMJ1bl T19JICaNaJIbIK KOHE FhIJIBIMH TaHY (bl KaTap
JKaJIFaCTBIPIbL. ApUCMOMeAb Kypmemmeain «bipiHui
¥cmazs» den dapinmeadi. Apucmomeab KesiHde kenmezeH
eme KepKem Wvl2apmarap mex duarozmap x#asca oa,
OHbIH H#a36aAapbIHbIH KONWiAizi 6i3ze OeliiH HeemnezeH.
Ketibip nativimoayaap 60tibtHWa, OHbIH #a36aAapbIHbIH
mex becmeH 6ipi 2aHa cakmaA2a.

Kakmo yuumeast cu [Taamon, Apucmomea 8
cBosima ¢usocodust ce cmpemu kbm ynuBep-
caaHomo. HezoBama onmoaozust o6aue ompuBa
yHuBepcaanomo B cneuyuduunu Hewa, koumo
Hapuua CbuwHOCM Ha Hewama, gokamo 8 ma3u Ha
[Taamon yHuBepcaanomo cbwecmByBa omgeano
om konkpemnume newa u npegcmaBasiBa mexen
npomomun uau o6pa3zeu,. B u3Becmen cmucsa memo-
gsm Ha Apucmomex ceuemaBa ungykyus u gegykyus,
gokamo mo3u Ha ITaamo e no cauyecmBo gegykyus om
anpuopHu npuHyunu. ITo ma3u npuuuHa 3a Apucmomea
enucmemorozuama ce ocHoBaBa na uzcaegBanemo na
konkpemuu sBrenus u ce u3guza go no3HaHue Ha Couy-
Hocmume, gokamo 3a ITaamon ms 3anouBa ¢ no3Hanue

ApicToTesb Briepiie B icTopii cistocod cbkoi nyMru
3po6HB crIpoby J1eTaIbHOrO BUBYeHHsI (hopM i 3a-
KOHIB MHCJI€HHsI. JIorika ApicToTe/IsI CBOIM 3aBJaH-
HsIM CTaBHJIa BUBYEHHsI 3B*13KiB MiJK ITIOHSATTSIMH,
SIKI BiJIITOBiJIalOTh pPeaJIbHUM 3B$I3KaM MIXK IIpeJI-
MeTaMH i sIBHIIAMH JificHOCTi. ITi0 yum kymom
30py Apicmomean docaidxcyeas yci ocHoeHi hopmu
MUCACHHS — NOHAMMSL, CYOHCCHHSL, YMOBUBOOU,
chopmyA108a6 0CHOBHI 3aKOHU POPMAALHOT A02iKU,
noxaae nouamox ii pozsumey ax Hayxu. Hezeascaio-
uu Ha desky memapizuyHy ob6MexHceHicmb Yy BUCHOB-
Kax 3 Aozixku, Apicmomeans 6 peaysbmami wWupoxux i
YHiBepcasbHux 3HAHbL, 30Kpema 3 npupodo3Hascmed,
8UX00UMb 3a MeXi POPMAILHOT A02IKU.

APHCTOTEI je CMATpPao Ja JbYACKO MUIIUbEEHE He
MOJKe O/IpasKaBaTH 06jeKTUBHY CTBAPHOCT HUTH
CIIO3HATH O06jeKTUBHY UCTHHY, aKO CaMO HHje
IIOCTAB/bEHO HAa CUTYpHe npuHIuIe. [lokasyje
J1a je MeTOXa MHAYKIHje IIYT J0 CIIO3Haje, J1a ce
OJ1 II0jeIMHAYHE CTBApH ao0he 10 oxpeneHor 1noj-
ma. Kaske j1a cBako >kuBo 6uhe uma crroco6HocT
oIlayKamha, aJIM JBYIH Ce OJJITHKYjY joIl U THMe,
J1a 3aIa>KeHo Mory 3aapskaru v cehamy. Jlaxae
00 3anaxcatroa doaazu do ceharoa, odamae ycaed
Yecmoz NOHABLAA — UCKYCME0 0 0OMUYHOM
npedmemy, a camum UCKYCMEOM HO8eK crmuye
npaxkmuuno ymehe u 3narve. Iipedmem onaxcaroa
je camo nojedunauno, a nojam, kao onmuue - 00-
HOCU Ce Ha MHOWME0 NojeduHauHoz, u Jo tweza ce
doaasu nymem uHoyKyuje.
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Short Paragraphs

In writing there is a shift from the pictures of
scribed letters towards uttered words, in imag-
ination; and from uttered words in imagination
towards the meanings in the soul; for it endless-
ly shifts from sign to sign so long that it remains
sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of
moving from sign to significance. Letters are a
nation of their own among nations; they are ad-
dressed by speech and incumbent with responsibili-
ty, and they have messengers of their kind, and bear
names befitting their nature. And the realm of letters

The number of Arab letters is twenty-eight,
the same as the phases of the moon, and the
utmost a word can reach in composition, with
the additions, is seven, the same as the seven
stars. Some of the letters are merged by eli-
sion to the Lam of identification, and these
are fourteen letters, the same as the moon
hidden beneath the Earth; and fourteen letters,
not subject to merging by elision, the same as the
remaining unhidden phases. Words on the Vir-
tues of Books: that’s what I wrote on the spine of a
book I offered as gift and which I bound with black

The perfection of calligraphy devoid of
dotting and diacritics lies in its clear signifi-
cance to show, by emphasizing its humbled
letters and well placing them, and drawing
each one of them apart from the other, and
distinct from it, except for what’s accepted
by convention among writers of connecting
letters of a word one to the other, barring
some letters convention dictated should be
disengaged, as the first Alef of the word and
such is also the case for the Ra’, the Zay, the Dal,
the Thal, and other letters as well. If it were not

And of Alef’s to the branches of which
Hamza’s became accustomed to rest as do
pigeons. And of Lam’s, coming after the
Alef’s, envied by the lover for embracing
their slender figures. And of Waw’s re-
minding of the curls on the heavenly tem-
ples. And of Meem’s, whose mouths were
approached by mouths seeking to take
sips. And of Seen’s resembling the incisors
in those mouths. And of Dal’s indicating
their obedience to their writer by bowing
their backs. Calligraphy should be assuredly
well defined; the Ha’s and Kha’s should be
well drawn; calligraphy is embellished by

p.9

ApucToTeNnbiH TYpsi hU3HKaIBIK KO3KapacTa-
PbI OPTaFachIPJIbIK FbIJIBIMHBIH, KQJIbIIITACYbIHA
TEepEeH dcep eTill, peHeCCaHC 1ayipiHe neHin
CO3bUIIBI. Bipak KeHiH 0J1 HeroTOH (hH3HKaChI-
Ha OpbIH 6epi. OHbIH aJIThI KiTalTaH TYPaThIH
«OpraHoHbI» OHJIay 9MIiCiH KapacTbIpaTblH
JIOTHKaHbI TYHFBILI peT I19JICallajblK JeHrenre
KOTepi. Apucmomeab Ke3iHOe KonmezeH eme KOp-
Kem wbleapmarap meH duaroemap #asca da, OHvlH
Ha36aAapbiHbiH KONWiAizi 6idee deliiH semnezeH.
OHviH Ketibip enbexmepi bipece mabuiavin, bipece
Katima scoearvin omeipdbol.

Kakmo yuumeast cu [Taamon, Apucmomea

B cBosima duaocodust ce cmpemu kbM yHu-
Bepcaanomo. HezoBama onmoaozusi o6aue
ompuBa ynuBepcaanomo B cneuuduunu
Hewa, koumo Hapuua ¢buwHOCM HA Hewama,
gokamo B ma3u na I[Taamon ynuBepcaaHomo
cbwecmByBa omgeano om konkpemuume
Hewa u npegcmaBasiBa mexen npomomun
uau obpa3zeu. B u3BecmeHn cmucsa memogsm Ha
Apucmomea ceuemaBa urngykyus u gegykyus,
gokamo mo3u Ha ITaamot e no cawecmBo gegyk-
yus om anpuopHu npuryunu. ITo mazu npuuuxa

ApicToTens Brepure B icropii ¢pisiocod cbroi
JIYMKH 3p0O6HB crIpo6y 1eTaIbHOrOo BUBYEH-
Hs1 popM i 3aKOHIB MU CIIeHH 1. JIorika Apic-
TOTeJIsI CBOIM 3aBJAHHSIM CTaBHJIa BHBYEHHSI
3B’sI3KIiB MK IIOHATTSIMH, SIKi BiAITOBia-
IOTh PeIbHHUM 3B5I3KaM MK IIpeaqMeTaMH

i IBUIAMU i CHOCTI. ITi0 yum kymom 3opy
Apicmomeav docaidxcyeas yci ocHosHi hopmu
MUCACHHSA — NOHAMMS, CYOHCEHHSA, YMOBUBOOU,
chopmya106ae 0CHOBHI 3aKROHU (POPMAALHOT
A02iRU, NOKRAAS NOYAMOK ii pO36UMKY AR HAYRU.
Hessastcatouu Ha desiky memadgpizuury obme-

ApHCTOTEJI je CMaTPao Ja JbYIACKO
MHIIUbEH-€ He MOJKe OJIpaskaBaTH 00jek-
THBHY CTBAPHOCT HUTH CIIO3HATH 06jeK-
THBHY HCTHHY, aKO CaMO HHje II0CTaB/beHO
Ha curypHe npuHuuIle. [TIoka3yje aa je
MeTOoa HHAYKIIHje YT 10 CII03Haje, 1a

ce Of IOjeJMHAYHE CTBAPH J0bhe 10 oxpe-
JeHor nmojMa. Kaske a cBako >xuBo 6uhe
HMa CIIOCOGHOCT OIasKamha, aJIH JBYIH Ce
O/UIHKYjV jOII U THMe, J1a 3aIIayKEeHO MOTY
3anpykaTH y cehamy. lakae 00 3anaxcatroa
doaasu do cehatva, odamae ycaed uecmoz
NoOHAB.LALA — UCKYCMEO 0 QOMUUHOM nped-
memy, a camum UCKycmeom 4o6ex cmuye
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Short Paragraphs

It should be known that writing is the
enunciation of what is said and spoken,
just as what's said and spoken enunciates
the meanings which lie in the soul and

the inner self; each one of these two must
unavoidably be clear in significance. Cal-
ligraphy is the sedentary craft. It consists of
drawings and letter shapes indicating audible
words, which in turn point at what’s in the soul
of a humankind.

Calligraphy, and (the art of) writing, is one
of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writing is
the enunciation of what is said and spo-
ken, just as what’s said and spoken enun-
ciates the meanings which lie in the soul
and the inner self; each one of these two
must unavoidably be clear in significance.
Calligraphy is the sedentary craft.

And then, ahead of this artefact which is
logic, lies another preamble of learning,
which is the of the utterances and their
indication of mental meanings, that you
encounter through what is disclosed by
the scribing in a book, or revealed by
the tongue in speech. There exists the in-
dication afforded by the scribed writing of
the spoken utterances, and that’s the flim-
siest form; then comes spoken utterances.

When calligraphy is of handsome at-
tributes, of agreeable alignment, with
the Ayn letters drawn well rounded
like blossomed flowers, and with the
letter edges drawn smooth; with much
intertwining, and little disparity, then
in that case, hearts cheer at its sight and
souls aspire to it. Ornament idle knowl-
edge with restriction and shield it from
the suspicions of distortion.

p.10

Kayumurpadus Tapuxel Kapill sKoHe sKa3y
KYpaJIiapbl, CTHJIUCTUKA OHEPi 1aMybI Ta-
PHUXBbIMEH ThIFbI3 6alIaHbICThL. Kayuturpa-
(ust ORyFa KOJIAMIIBI FAaHA eMeC, COHBIMEH
KaTap XaTKa rpadHKaJIbIK SMOIHOHAI-
IIbI-6eliHeTi YFbIM 6epy MaKkCaThIH KO31ek-
Ii. Karauepagus cmuai kawblkmaH okyea
MYMKIHOiIK bepemit maHbarapblHbIH AHBIK
OOAYBIHA, WANUAH HCA3bIAAMbIH RYPCUBKE
Hemece 0KY2a KUblH.

B nawu gnu o6xBambm na ¢uaoco-
¢usima e ozpanuuen go no-o6wu uau
abcmpakmnu obaacmu, kamo emuka u
Memaduzuka, B koumo aozukama uzpae
Bogewa poas. [lnewtnama gusocodus
kamo usao uzkalouBa eMmnupuunume
u3caegBanus na npupognus cBsam cbe
cpegcmBama Ha HayyHus Memog. B
caujomo Bpeme ¢purocogpckume pabomu
Ha Apucmomean 06xBaw,am npakmuuecku

MehyTuMm, cio3Haja He ocraje camo Ha
I10jMY, jep Ce II0JMOBH Y HEKOM CYAY
MOTY OIleT CBPCTATH O] jOII YOITIIITe-
HHje [I0jJMOBe, YUMe APHUCTOTeI IIpe-
JIa3y Ha y4elbe 0 Kareropujama tj. O
HAjJOIILLITHj UM ITpeJJUKaTHUMa. Apucmo-
mea ux je Hawao 10: cyncmaHyuja, keaH-
mumem, kearumem. Jla 6u ce bYyoCcKo
Muuiberbe Mo2A0 00pacamu, OHO Mopa
umamu ocHO6He npuHyune, koju he 6umu

ITig XM KyTOM 30py ApicTOTe b 10-
CIKYBaB yci ocHOBHi hopmu Mmuc-
JIEHHSI — IIOHSTTSI, CYJPKEeHH s, YMOBH-
BOJIH, ¢(hOPMYIIIOBAB OCHOBHI 3AKOHH
¢dopMaIbHOI JIOTiKH, IOK/IAB IIOYATOK
ii pO3BUTKY K HayKHU. He3zeaxcaouu
Ha deary memadpizuuny obmexncenicmeo
Y 6UCHOBKAX 3 AO2iKU, Apicmomeanb 6
pe3yrvmami wuporux i yHiéepcarbHux
3HaHv, 30Kpema 3 npupodo3naeécmea,
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Short Paragraphs

It should be known that writing

is the enunciation of what is said
and spoken, just as what’s said and
spoken enunciates the meanings
which lie in the soul and the inner
self; each one of these two must
unavoidably be clear in significance.
Calligraphy is the sedentary craft. It
consists of drawings and letter shapes

Calligraphy, and (the art of) writ-
ing, is one of the human crafts.
“Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It
should be known that writing is
the enunciation of what is said and
spoken, just as what’s said and spo-
ken enunciates the meanings which
lie in the soul and the inner self; each

And then, ahead of this artefact
which is logic, lies another pre-
amble of learning, which is the
of the utterances and their indi-
cation of mental meanings, that
you encounter through what is
disclosed by the scribing in a book,
or revealed by the tongue in speech.
There exists the indication afforded

When calligraphy is of hand-
some attributes, of agreeable
alignment, with the Ayn letters
drawn well rounded like blos-
somed flowers, and with the
letter edges drawn smooth; with
much intertwining, and little dis-
parity, then in that case, hearts
cheer at its sight and souls aspire
to it. Ornament idle knowledge

p.11

Kayuturpadus Tapuxbl Kapir sKoHe
¥Ka3y Kypasiiapsbl, CTUJIMCTHKA
eHepi 1aMybl TAPUXbIMEH THIFbI3
6arisianbIcTel. Kanurpadus okyra
KOJIAHJIbl FaHA eMeC, COHbIMEH
KaTap XaTKa 'padHKaIbIK 9MOLIHO-
HaJ1Apl-OeliHeri YFBIM Oepy Makca-
TBIH KO3IeU . Kariuepagusa cmuai
KAWbIKMAaH oxyaa MymriHdik bepemiH

B Hawu gHu o6xBambm Ha duao-
codusima e o2zpaHuueH go no-06-
wu uau abcmpakmnu obaacmu,
kamo emuka u memadu3zuka, B
koumo aozukama uzpae Bogewa
poas. JHewHama ¢urocogus kamo
ysro ugzkalouBa emnupuurume u3-
caegBanus Ha npupogHus cBam csc
cpegcmBama Ha HAY4HUA Memog.

MebyTum, cio3Haja He ocTaje
CaMO Ha I10jMy, jep ce II0jJMOBH Y
HEKOM CyJ1y MOTY OIleT CBpCTa-
TH I10]1 jOLI YOIIIIITeHHje I10jMO-
Be, YHMe APHCTOTeJI IIpeJIa3u
Ha y4yeme 0 Kareropujama Tj. O
Hajonwmujum npeduramuma.
Apucmomea ux je Hawao 10: cyn-
cmanyuja, kKeanmumem, KeaAu-

ITix UM KyTOM 30py ApicTO-
TeJIb JOCTiIPKYBaB YCi OCHOBHIi
dopmMu MUCTIEHHS — ITOHST-
Ts1, CYIFKEeHHsI, YMOBHBOIH,
cpopMyIFOBAaB OCHOBHI 3aKO-
HHU (pOopMaJIbHOI JIOTiKH, IT0-
KJIaB II0YATOK ii PO3BUTKY K
HayKu. Hezeaxcatouu na desary
memadgpizuuny oomedxnceHicmeo

Y 6UCHOBKAX 3 A02iKkU, Apicmo-
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Short Paragraphs & Languages

The Arabic alphabet can be traced
back to the Nabataean alphabet
used to write the Nabataean. The
first known text in the Arabic alpha-
bet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the
first dated one is a trilingual in-
scription at Zebed in Syria from 512.
However, the epigraphic record is

Die arabische Schrift hat ihren Ur-
sprung in der Byblos-Schrift und
der phonizischen Schrift. Die Form
der Buchstaben und die Grundla-
gen fur die weitere Schriftentwick-
lung wurden in der aramaischen
Schrift gelegt. Die Entwicklung
ging dann tiber die nabatdische
Schrift zu einer Schriftform, die

On fait remonter cet alphabet a
I'araméen dans sa variante na-
batéenne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a l'alphabet hébreu,

a I'alphabet grec et, partant, au
cyrillique, aux lettres latines,
etc.). La premiére attestation d’'un

El alfabeto arabe puede remon-
tarse al alfabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los fenicios crearon hace
mas de 3.000 afios en la region
de Canaan el alfabeto fenicio,
que rapidamente se extendid y
dio lugar a la mayoria de los sis-
temas de escritura que se usan

p.12

Kazak a1innbui — Kasak TUTiHIH
opinTepiHiH )KyHeJi Ti3beri, Kazak
XaJIKbIHBIH MdJIeHH eMipiHae 6acKa
Jla TYPKi XaJIbIKTapbIMeH bipre
ManJaIalblll KeJITeH 9P TYPJIi opim
TaHbOasapblHAH TYPAThIH AbIObI-
CTBIK, yKa3y yKyHeci. Faceipyiap 60HBbI
Ka3ak TiTiHiH TypJi asinbusepi 60-
JIBITI, TAPUXHU Ke3eHTe OalIaHbICThI

[IaamoH cMsima, ue gegykuusima
npocmo caegBa om npegnocmaB-
kume, maka ue ce dpokycupa Bbp-
Xy noggbpskanemo Ha coAugHu
npegnocmaBku, om koumo ec-
mecmBeno ga caegBam 3akaloue-
Husima. Tol pazbupa, ye 6u 6uao
NnoAe3Ho ga pa3noaaza ¢ Memog 3a
noayuaBane na 3akalouenusi, Ho He

Apucrore, 3a pa3jiIuKy ox Ilia-
TOHA, [IEeHH YMETHOCT a HApO4YH-
TO I'PUYKe Tpareauje jep eTU4YKHU
JIeJ1yjy Ha riiejiaona. 3a Apuc-
ToTeJia, HajBehe 100po je cpeha.
OHa 3aBHCH OJ] HAllIUX YMHHUX
CIIOCOOHOCTH. TBPAMO je 1a je
HajBeha BpiimHa cpenuna usmeby
JIBe KPajHOCTU. YUyere O BpJIMHU

ApicToTeIb BUCYHYB PsiJi eJia-
rOTiYHMUX iJIe¥, CTBOPHUB CBOIO
CHCTEMY BUXOBAHHS «BUJIBHO-
HapPOIyKeHUX» i JJaB il cucTeMi
TeOpeTHYHE i IICUX0JIOTiYHe
O6IpYHTYBAaHHsI. BUXOBAaHHIO
ApiCcTOTe/Ib HA/1aBaB BEJIMKOIO
3HA4YeHHs1, 60, HA FIOTr0 AYMKY,
JIIOJUHA BiJ IPHUPOIH O EPIKYE
JIMIIE 3apOAKH 3Xi0HOCTEH, SIKi
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The Early Cyrillic alphabet is a writing system that was developed in the First
Bulgarian Empire during the late 9th century on the basis of the Greek al-
phabet for the Slavic peoples living near the Byzantine Empire in South East
and Central Europe. It was used by Slavic peoples in South East, Central and
Eastern Europe. It was developed in the Preslav Literary School in the cap-
ital city of the First Bulgarian Empire in order to write the Old Church Sla-
vonic language. The modern Cyrillic script is still used primarily for some
Slavic languages (such as Bulgarian, Macedonian, Serbian, Russian and
Ukrainian) and for East European and Asian languages that have experienced
a great amount of Russian cultural influence. Among some of the traditionally
culturally influential countries using Cyrillic script are Bulgaria, Russia, Serbia
and Ukraine. The earliest form of manuscript Cyrillic, known as ustav, was based on
Greek uncial script, augmented by ligatures and by letters from the Glagolitic alpha-
bet for consonants not found in Greek. The Cyrillic alphabet was very well suited
for the writing of Old Church Slavic, generally following a principle of ‘one let-
ter for one significant sound’, with some arbitrary or phonotactically-based ex-
ceptions. Particularly, this principle is violated by certain vowel letters, which
represent j plus the vowel if they are not preceded by a consonant. It is also vi-
olated by a significant failure to distinguish between ji and ji orthographically.
There was no distinction of capital and lowercase letters, though manuscript
letters were rendered larger for emphasis, or in various decorative initial and
nameplate forms. Letters served as numerals as well as phonetic signs; the val-
ues of the numerals were directly borrowed from their Greek-letter analogues.
Letters without Greek equivalents mostly had no numeral values, whereas one
letter, koppa, had only a numeric value with no phonetic value. Since its cre-
ation, the Cyrillic script has adapted to changes in spoken language and
developed regional variations to suit the features of national languages. It
has been the subject of academic reforms and political decrees. Variations
of the Cyrillic script are used to write languages throughout Eastern Eu-
rope and Asia. The form of the Russian alphabet underwent a change when
Tsar Peter the Great introduced the Civil Script (Russian: epasxcdarcruti wupugpm),
in contrast to the prevailing Church Typeface, (Russian: ueprostocaassincruti
wpugm) in 1708. Some letters and breathing marks which were used only for
historical reasons were dropped. Medieval letterforms used in typesetting were
harmonized with Latin typesetting practices, exchanging medieval forms for
Baroque ones, and skipping the western European Renaissance develop-
ments. The reform subsequently influenced Cyrillic orthographies for most
other languages. Today, the early orthography and typesetting standards re-
main in use in Church Slavonic.
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Kupuimia — IMUCcMo LITO Ce KOPUCTH 3a pa3/IMYHHU a3d0yKu HU3 EBpoa3suja
(mocedHo Bo UcTouHa EBpora, KaBka3z, CpenHa A3uja U CeBepHa A3uja). Taa

€ 3aCHOBaHa Ha CTapaTa KUPpWIHIA pa3BUeHa BO KpajoT Ha [X BeK 011 H.e. BO
[IpecsiaBCKaTa KHHKeBHA IIKOJIa 3a BpeMe Ha [IpBoTo Byrapcko LlapcTBo. Taa
€ OCHOBaTa Ha a30yKUTe KOU Ce KOPUCTAT 3a Pa3HH ja3HUIH, OCOOEHO OHUE

OJ1 IIPABOCJIAaBHO CJIOBEHCKO MOTEKJIO U HECJIOBEHCKH ja3UIlH KOU OHJIE TION
BJIMjaHUE Ha PYCKHUOT ja3HUK. Bo 2011 okosty 252 MHJIMOHMU JIyTe BO EBpoa3uja
ja KopHucTeJie Kako oduIrjaiHa a30yKa Ha HUBHUTE HAIMOHAJIHU ja3UIIH,

CO LITO I0JIa OJ1 HUB ce BO PycHja. Co BiIeryBawmeTo Ha byrapuja Bo EB-
poricKara YHHMja Ha 1 janyapu 2007 roqMHa, KHPHUJIMIATA CTAHA TPEeTOTO
oduIMjasrHO MUCcMO HA EBporicKara YHHja, M0 JIATHHHYHOTO IMHUCMO U
IPYKOTO IMUCMO. Kupriniara e u3BeieHa oJ] T[pYKOTO YHIIHjaJIHO [TUCMO
IOTIIOMOTHATO OJ1 OYKBHUTE OJI ITIOCTapaTa IJIaroJIn4YKa a3dyKa, BRIIYUYYBajKH U
HEKOU JIUTaTypH. OBHE JOMOJTHUTEIHU OYKBU OHJIe KOPUCTEHH 32 CTapPOCIIO-
BEHCKHUTE 3BYLIH KOH He I10CTOeJIe Ha 'PYKHU. [IHCMOTO € HMEeHYBaHO BO 4eCT
Ha Opakara CBeTH Kuprur 1 MeToaXHj KOH ja co3Jialie miarouiaTta. CoBpe-
MEeHHUTEe HayYHUIIH BepyBaaT JieKa KUpUIHIaTa OUJa pa3BueHa U (hopMaIu-
3MpaHa ol IpBUTe yYyeHUIIY Ha Kupuir u Metonyj. Ha moyeTokoT Ha 18 BeK,
KHUPpUJIUIIAaTa KOPUCTEeHA BO PycHja Bo rojiema Mepa duiia pedbopMHupaHa of
cTpaHa Ha [leTap BeJIMKU IO HETOBOTO BpaKame Off HeropaTa l'ojiema amda-
cajia Bo 3artayiHa EBporia. Hosaitia ¢hopma Ha tucmotio dewte oCAUUHA HA Ad-
WUHUYAA, HEKOARY ApXauvHu OYKeu duie otucCipaHeitiu u HeKOARY OYKreu duie
AUYHO co3gageHu og ciipaHa Ha Iletuap Beauru (kRako wiuo e A koja dewie uHcuu-
pupaxa og ratuuHuuHaita R). Tunorpadckara KyJITypa Ha 3anajgHa EBporia
HCTO TaKa dellle yCBoeHa. KUpHiihIiaTa ce MpolMrpUIa HU3 HCTOYHOCIOBEH-
CKHUTE U HEKOH O] JY»’KHOCJIOBEHCKUTE TEPUTOPHUH U Ce KOpUCTeJIa 3a MUY~
Bam€ Ha JIOKAJIHUTE Ja3UIU KAKO LITO € CTAPOPYCKUOT. HejauHaTa ajanraiyja
OJ1 JIOKAJIHUTE ja3UIIH ITPOU3BeJIa rojieM Opoj Ha KUPHUJIMYHU a30yKHU. ByKBU-
Te UCTO TaKa UMaJie OpOjueHH BPETHOCTH KOU He OMJIe 3aCHOBAaHU Ha KUPU-
JIMYHUOT a30y4eH pell, TYKY OWJie HacJlelleHH O] TPUYKUTE ITPETXOMHHUIU Ha
OykBUTe. CTapaTa KUPWIMIIA TENIKO Ce MPEeTCTAaBYBAJIa HA KOMITjYTepHUTe.
MHory oj1 hopMUTe HA OYKBHUTE Ce pa3jIMKyBaJle O]l THe Ha COBpeMeHaTa K-
PHJIIHIIA, C€ pa3/IHKyBaJIe BO rojieMa Mepa BO pa3HHUTE PAKOIIHCH U Ce MEeHY-
BaJIe CO TEKOT Ha BpeMeTo. HeKoJIKYy (DOHTOBHU BRIIYYYBaaT COOJIBETHU INTH(DU
3a co3aBame Ha azdykaTa. TeKOT Ha pa3BOjOT HA KUPUWJIMYHATA TUIIOrpadHja
IpeMHUHaJI JUPEKTHO O] CpeITHOBeKOBHATa ha3a IPU KPajoT Ha DAPOKOT, de3
peHecaHcHa ¢haza Kako Bo 3amnajHa EBporia. [IOIIHOCPETHOBEKOBHUTE KU-
PWINYHH OYKBH (KOHU C€ YIIITe OCTOjaT Ha MHOT'Y HKOHCKH HATIIHCH JIeHeC)
HMaJle KapaKTepUCTUYHA TeHIeHIIHja J1a OUIaT MHOTY U3[I0/IKEHU U TeCHH,
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Letters are a nation of their
161 XaagyH pabomu B obaacmma

own among nations; they are
Ha aCmMpoHOMUSIMa, UCmopusi-

addressed by speech, incum-
ma, meoao2usima, npaBomo, Ma-

bent with certain responsibil-
meMamukama. Toll e cMsImat 3a

ity, have messengers of their
ocHoBonoaosknuk na gemozpadu-

kind, and bear names befitting
ama, kKyamypHama ucmopus, uc-

their nature. The realm of let-
mopuozpadusima, dusocodpusima

ters is the most eloquent among
Ha ucmopusima, u couuoao2usma.

realms in speech and clearest
CMsmaH e U 3a eguH om NuoHepu-

in enunciation. Ibn Khaldun
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English Layout Sample p.16

History of the Cyrillic Script

The script is named in honor of the two Byzantine brothers, Saints
Cyril and Methodius, who created the Glagolitic alphabet earlier on.

The Cyrillic script is a writing system used
for various languages across Eurasia and

is used as the national script in various
Slavic, Turkic, Mongolic and Iranic-speak-
ing countries in Eastern Europe, the Cau-
casus, Central Asia and Northern Asia.

Inthe 9th century AD the Bulgarian Tsar Sime-
on I the Great, following the cultural and polit-
ical course of his father Boris I, commissioned
a new script, the Early Cyrillic alphabet. It was
to be made at the Preslav Literary School

in the First Bulgarian Empire, which would
replace the Glagolitic script, produced ear-
lier by Saints Cyril and Methodius and the
same disciples that created the new Slavic
script in Bulgaria. The usage of the Cyrillic
script in Bulgaria was made official in 893.

Type is the spiritual geometry
revealed by the bodily tool.

The new script became the basis of alphabets
used in various languages, especially those of
Orthodox Slavic origin, and non-Slavic languag-
es influenced by Russian. With the accession of
Bulgaria to the European Union on 1 January
2007, Cyrillic became the third official script of
the European Union, following Latin and Greek.
Cyrillic is derived from the Greek uncial script,
augmented by letters from the older Glagolitic
alphabet, including some ligatures. These ad-
ditional letters were used for Old Church Sla-
vonic sounds not found in Greek. The script is
named in honor of the two Byzantine brothers,
Saints Cyril and Methodius, who created the
Glagolitic alphabet earlier on. Modern schol-
ars believe that Cyrillic was developed and
formalized by the early disciples of Cyril and
Methodius, particularly by Clement of Ohrid.

In the early 18th century, the Cyrillic script
used in Russia was heavily reformed by Pe-

ter the Great, who had recently returned from
his Grand Embassy in Western Europe.

The pre-reform forms of letters
called Tloayycmae’ were
notably kept for use in Church
Slavonic and are sometimes
used in Russian even today,
especially if one wants to give
text ‘Slavic’ or ‘archaic’ feel. The
early Cyrillic alphabet is difficult
to represent on computers.
Many of the letterforms differed
from those of modern Cyrillic,
varied a great deal in manu-
scripts, and changed over time.
Few fonts include glyphs suffi-
cient to reproduce the alphabet.
In accordance with Unicode
policy, the standard does not
include letterform variations or
ligatures found in manuscript
sources unless they can be
shown to conform to the Uni-
code definition of a character.
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Bulgarian Layout Sample p.17

Ncmopust Ha bbAzapusa

HMcmopusima Ha bpbazapus moske ga 6 bge ycaoBao pazgeaena na 5
ocHoBHu nepuoga: [Ipaucmopusi, Aumuunocm, CpeguoBekoBue,

Ocmancko BaaguuecmBo u CbBpemenna ucmopusi.

[Ipegnoaaza ce, ye nbpBume mpaku ce 3acea-
Bam B uzmounama noaoBuna na baakanckus
noayocmpoB, Bkalouumeano na gnewna-

ma mepumopusi Ha Bbazapust okoao 3500 2.
np.n.e. [Ipe3 XII Bek np.1.e. Beue ca o60cobenu
B 2pynu u naceassBam Baakanckust noayoc-
mpoB. [IpeBuozpbukusim ucmopuk Xepogom
gaBa onucanue na mpakume B cBosima , Vic-
mopusi“, kazBatiku ue: ,Tpakutickama napog-
Hocm e Hatli-mHo206potina creg ungutickama.
BaB Bcaka omgeana ob6aacm mpakume nocam
omgeano ume, Ho HpaBume u o6uuaume Ha
uysarama napognocm ca HaBpeg egru u cauju.“

B cpegama na IV Bek np.n.e. mpakume ca nog-
yunenu om Puaun u Aaekcangbp Makegoncku.

Baarkanckuam
noayocmpofB

I1pe3 III Bek np.n.e. 2pynu keamu ce ycmano-
BsBam B Tpakus, no c’b3gagenama om msx
gbpskaBa ne npocbwecmByBa gbazo. B cpega-
ma Ha [ Bek np.n.e. gnewunama mepumopusi Ha
Bbazapusi e noguunena om Pumckama peny-
6auka, ¢ koemo ce caaza kpaii na camocmosi-
meaHocmma Ha mpakutickume naemena. B
HpeBua I'bpuust mpakume ca cMsimanu 3a
BotincmBenu, uzBecmnu ca ¢ nexapakmep-
Hama 3a spuus konnuua. opu B pumckama
enoxa Tpakus e Basken uzmounuk na Botinuuu
u 2aaguamopu. IIpegBogumernm Ha HAli-20AAMO-
mo pobcko Bscmanue cpewyy Pum—zaaguamopsm
Cnapmak, e mpakuey om naememo megu. JIHec
ocHoBen ugmounuk na cBegerus 3a mpakume ca
apxeorozuveckume pazkonku na 2oremu mpakuii-
cku epobHuYyu u ceauwyHu yeHmpoBe, a cauio maka
omkpumume xpamoBe u cBemusuwya. 3Hamuume
mpaku ca nozpe6Banu B 2pobruuu ¢ MHO20
umywiecmBo, npu Hsskou om msx — ¢ npune-
cenume B )kepmBa skenu, cbe cbgoBe u gpyau
npegMmemu, 3a koumo moske 6u ce cmsimaao, ue
wie ca uM Heobxogumu B 3agepobnus skuBom.

Caeg paznagaremo Ha Beauka
Baazapus, koamo e 3a8raga-
Ha om xazapume, acm om
npabsazapume, Bogera om
Acnapyx, u gpyza, Bogena

om Kyéep, ce npeceaBam Ha
BaakaHckus noayocmpoB u ce
cauBam csc craBaHume, gowau
om ceBep B Hauaromo Ha VI
Bek u cmecuau ce c mecmHu-
me Buzanmudiyu. Caeg kamo
Acnapyx u3zBoloBa nobega Hag
apmus Ha Buzanmudickus
umnepamop Koncmarnmun

1V, ce ckalouBa cnopazymerue
meskgy Acnapyx u Koncman-
muH. Cnopeg He20 npabeAza-
pume u caaBanume noayua-
Bam no-zoaamama uacm om
mepumopusma mesxdgy Cmapa
naaxuHa u p. JyHaB. C moBa
ce nocmaBs Hauaromo Ha
cs3gaBaqemo Ha oghopmawa-
ma ce 6sA2apcka HapogHocm.
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p.18

Ukrainian skoropis
IcTOpisA YKPAIHCHKOIO

CKOPOITHCY

VKpaiHCBKHIT a60 KOBAIBKHI CKOPOITHC—KH-
PWINYHUI PUDT, AKUHA HaGYB 3HAYHOTO
IOIIMPEHHsI B JJIOKYMEHTAaX BilICbKOBHX i pa-
TYIIHUX KaHUeJs1pii BificbKa 3a1iopo3bKoro
B KiHIi XVI—Ha nmoyatky XVIII cToJiTs. IcTo-
pHUK IBaH KaMaHiH MOAUINB iCTOPiIO PO3BUT-
KY VKpaiHChbKOro mpudTy Ha TpH Iepiou.
IMepwuii nepiod (kiHeub XV — mo4yaTok XVI
CT.). JUIs1 IBOTO Iepioy NPHHHSITO TepMiH
«YCMAaeHUil CROPONUC», SIKUHM 3aIIPOIIOHYBAB
I3maiy1 Cpe3HeBChbKHIH. B TOM yac yKpaiHCbKe
IMUCHMO 6YJI0 BUIBHE Bifl YCUISIKOTO CTOPOH-
HBOTI'O BIUIUBY i B crtoco6ax IMHUCaHHs1 HIIUIO
3a TpaaULisiMU Bi3aHTii, JOBro 3aTpUMyIO4YH
B cebe XxapaKTep YCTaBHOI'0 CKOPOIIMCY (Ha
BiJIMiHY BiJ] pOCifICBKOTIO TOrO4YaCHOI'0 CKO-
POIIHCY, 1110 PaHO 3a3HAB 30BHINIHIX BIUIUBIB,
MOJKJIMBO, CXiJHHUX, YHAUIiTOK 4YOro BUPO-
611acs1 3roJIOM HEpiBHICTD i rauKyBaTiCTh).
Apyeuii nepiod (npyra nosoBuHa XVI cT.)
XapaKTepPHU3YEThCS TeHIEHIIEI0 10 3JIMTOTO
HaITMCaHHs CJIiB: 3Ha4HA ITOXWJIEHICTD JIiTep,
3arMHAaHHs KiHIiB JIiTep IpaBoOpyY, KiHellb
OJ1Hi€1 JIiTepH 6iIbliIe 36/ IMYKYETHCSI 3 IIOYAT-
KOM HaCTYITHOi. AJIe CIIpaByKHsI CYB'AA3b ille
JIMIIe BUpobisiiacsi. YacTilajso BUHeCeH-
HsI OKpEMUX JIiTep Yropy, HaJl psAJIOK. BYKBH
HEeBEJIMKOI'0 pO3Mipy — BCi MaliyKe OJJTHAaKOBOi
BHCOTH (TOJIi SIK Y POCIHICBRKOMY CKOPOITHCY
JIITepH Pi3HMWIHCS IIHPHHOIO Ta PO3MaxoM
IIpU pi3HiH BUCOTI).

Skoropis (Russian: cképoruck; Ukrainian:
crOporuc) is a type of Cyrillic handwriting
that developed from semi-ustav in the second
half of the 14th century and was used in par-
ticular in offices and private office work, from
which a modern handwriting developed in the
19th century.

In comparison with semi-ustav, cursive writ-
ing is marked by—Word abbreviations, letters
reaching to the top of the line, omission of
etymological -3 and -v, overall simplification
of spelling, no big yus, no Greek letters, no dia-
critical marks of aspiration and accent, varia-
tion of letter shapes, sweeping pen strokes.

It is characterized by a pronounced calligraph-
ic character, roundness of letters, smoothness
of their writing, a large number of strokes,
ligatures and abbreviations. Usually it is small
in lowercase and has long expressive elements
with strokes as well as large capitals. Skoropis
is difficult to adapt to typesetting due to the
large number of strokes and ligatures. The
cursive letters, partially connected with each
other, differ from the letters of other types of
writing by their light contours. Letters were
largely elongated.

Each scribe had his own handwriting and
some individual peculiarities of writing letters
and their grouping. Therefore, for correct read-
ing it is necessary to compare vague places
with already read parts of the same text. This
further complicates the reading of cursive doc-
uments and requires specific skills to be ac-
quired by the researcher, mainly from practice.

Initially, the characters were composed mainly
of straight lines, as is typical for the cyrillic un-
cial and semi-ustav. In the second half of the
16th century, and especially at the beginning
of the 17th century, semicircular strokes be-
came the main lines of writing. In the second
half of the 17th century, when many different
variants of writing were spread, and one can
observe features typical for that time in cursive
writing: less ligature and more roundness. At
the end of the century, the round outlines of
letters became even smoother and more deco-
rative. The cursive writing of that time grad-
ually distanced itself from semi-ustav forms.
In the later period, straight lines and curves
acquire equilibrium, and letters become more
symmetrical and rounded.
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p.19

KASBAK J9J/II1IbHA
Kazakh alphabets

Kazak aJ1inbui — Kasak TUTiHiH apinTepiHiy
>KyHeJti Tizberi, Kadak XaJIKbIHBIH MOIeHH
eMipiHie 6acKa a TYPKi XaJIbIKTapbIMeH
6ipre nmaiganaHbIl KeJITeH 9p TYPJIi apim
TaHOaIapbIHAH TYPAThIH ABIOBICTHIK Ka3y
sRyHeci. Faceipiiap 60¥ibI Ka3ak, TiJliHiH,
TYPJIi oJ1inbusiepi 60JIBII, TAPUXU Ke3EHTe
6ai1aHbICTBI aYbICHII, }KaHAPTHIJIIBL.

1929 skpIIbIHA NeHiH Ka3aKkcTaH Ka3aKTa-
pbI apab yKa3ybIH KOJIIAHBII JKYPETiH,
OHBI 1924 KblJIbI JKaHAPTKAH — AXMeT
BadTypChIHYIIbL. 193050K. KOLIY-KOHY-
JIbIH HOTHyKeCiHe, KpITalaa TypaThiH
Ka3aKTap 9JIi KyHTe JieiiH apab aJinbouin
KOJIaHa1bl.

1920 >x5K. opracbIHa Kenec OmaKrarbl
TYPKI TULIeC XaJbIKTapra 6yphIHFbI apab
JKa3ybIHbIH OPHBIH aJIAThIH JIATHIH dJIiIl-
6u yKacaIbIHYbI 6acTabln, 1929—-1940
JKpuIgap apacbigga Kasaxk KCP-Hpaa Jj1a-
TBIH »Ka3y yKyHeci KoJigaHbIcTa 60JIFaH.

1940 >kpuIIaH 6acran, Kazakcranma
Kupui >ka3ybl eHrisinin, 6yridre per-
iH e Kojmanyaa. 2017 >KpLIbI KA3aK,
TULIIHIH »Ka3YbIH JIATBIHFA AYBICThI-
PVY¥a JKOCIIapJIaHbIII, OJJaH 6epi Ka3ak
TUIIHIH JKaHa JIATBIH 9JIiNO6H HyCKaJjIa-
phI >KapusuianraH. Kasipri ragnaa, Jj1a-
ThIH Ka3YbIHBIH IIPAKTHUKAIBIK KOJIJIa-

HBICBHI JKOK. CKHMH.

Three alphabets are used to write Kazakh:
the Cyrillic, Latin and Arabic scripts. The
Cyrillic script is used in Kazakhstan and
Mongolia. An October 2017 Presidential
Decree in Kazakhstan ordered that the
transition from Cyrillic to a Latin script
be completed by 2031. The Arabic script
is used in Saudi Arabia, Iran, Afghanistan,
and parts of China.

The Kazakh Cyrillic alphabet is used in
Kazakhstan and the Bayan-Olgiy Prov-
ince in Mongolia. It is also used by Ka-
zakh populations in Kyrgyzstan, Russia,
Turkmenistan and Uzbekistan, as well as
diasporas in other countries of the former
USSR. It was introduced during the Rus-
sian Empire period in the 1800s, and then
adapted by the Soviet Union in 1940.

In the nineteenth century, Ibrahim Al-
tynsarin, a prominent Kazakh educator,
first introduced a Cyrillic alphabet for
transcribing Kazakh. Russian missionary
activity, as well as Russian-sponsored
schools, further encouraged the use of
Cyrillic in the nineteenth and early twen-
tieth centuries.



IbIIVH HAPOIUBCA B TYHICI 27 TpaBI
KUTTSI Ta OisUIbHICTD I6H XaAv0yHA |
TaTHHO JOOpe, OCKIJIBKU BiH 3aJIHIL
> CBOi cmoragu «3HauoMCTBO 3 I0H
HOro IIOO0pOosKaMU Ha 3axin ta Cx
iTHOIO «ABTOOiOrpadicro». Po3m
' IPOCTHM HPUIBOPHUM ITUCAPEM,
1B 3r0JJOM OCOOHCTHM CeKpeTapeM
qaHa B PecCl, a IIOTIM CIIelllaJIbHUM €
(becbKkoro cysiTaHa Aoby-CajiMa, I
CBKOTO CyJITaHa MyxaMMazaa 00 KO
[Tedpo >JKopcmoroeo, i HapelITi Xa
a By>Ki Aby-Abnasiaxa. Ile oyiia Be
YHOi OistIbHOCTI I6H XarvdyHa. Ha ¢
TS HOMY JTOBEJIOCH CIIYYKUTHU «3aBO
'y>» Tamepiiany (Tumypy), i TIJIbBKY 1
0OCTaBHHU 1€ PEeHIKOANIN HOMY II
CamapkaHI. BiH moBepHYBCA 10 k
y 1406 po11i ¥ 6yB IIOXOBAHHU I HA
(BUHTaAp1. OKpiM «BCTVIIV» Ta Cel
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Upright Character Set p.21

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

A N A e A - S W W A s e A =

A W A e

o A A e A e A

VVVVVVVVVVVVVVVV

.....

ttl;t,uuuuuuuuuuuwwwwxyyyyyzzzz

Cyrillic

ABBITFITEEEK3HUHUUKKIMHOIIPCTYV ®X
YUIIIIIbBBIJbBHSEDIIJRIOABKHYYRIOOA
OBITFIEeCEK3UUUKKIMHOMNPCTY Y (X Y11 T I
IbbblbbsediijhroahrHyyhloe

Bulgarian Forms

A(DBag)l(3UﬁilkAHnmqumulbblO Serbian/Macedonian O

Arabic Transliter-
ation Letters

and Accents DGG SS YdegghhgstttyZo',_

fb fi fib ffh ffi fik fil fit fh i fk At Cigeroree . & SETT

Standard

:urt]ﬁtsu‘(]tion’ i!é;?-’:;u-.*“”"'”’((>>(>#Q<>OO%O% Ftm—EXTZER~<><=— A°©®®Tmao-__
ath Signs, _

§ Synbols Ol N@&§ITINC S £ £€€¥¥2eTTPR[[[TAQOuNVEC

faes 0123456789 lmingFigues 0123456789

Proportional Tabular

01d Style Figures 0123456789 0ld Style Figures 012 34567 89

Prebuilt Fractions 1/2%%%%%% Zuspuebrssccrriipptt H1234567890 / H1234567890

All Caps or Lining
Punctuation

Numerator &

- LK»> <> !6?0 Denominator

0123456789 / dibsatene

&Q 29LT.com
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

A W A ee A - A WV A e 0 A -

~ A A e

IJIIIIIIIIJIJKLLLLLNNNIyNOOOOOOOO@OG‘?DRR
RSSSSSBTTTTUUUUUUUUUUUWWWWXYYYYYZZ

..............

.....

tt[,tuuuuuuuuuuuwwwwxyyyyyzzzz

Cyrillic

ABBITFITJEEEK3HHUKKIMHOIIPCTYY®XY
IIIIIIIbBBI/bEHSEIIIJRIOABKHYYhIDOa6e
222rdeeém3utiURRAMHONPCMYYXxuyuuys
sulvtvsediijhrwoahuyyhloe

Bulgarian Forms

ADBgic3klo

Serbian/Macedonian 6 11 g uuw

Arabic Transliter-
ation Letters

and Accents DDGGHHSSTTTYZd gg StttyZ
Discretionary

Ligatures fbﬁﬁbmlﬁﬁmﬁfhﬁfkﬂﬁ Ligatures & S(t TT
Standard
:urt]ﬁtsufltion, "d?).; '*“”"'m«»‘)#0000%0%4-—ix+:¢x~< >SZ"AO©®®n'aO___
6 Synbols | O[1{}/1IN@E§ITINCS$££€€¥¥2eTTPP [[[SAQOunV € _
faes 0123456789 lningFigues 0123456789
Proportional Tabular
01d Style Figures 0123456789 0ld Style Figures o1 23456789

Superscript
Prebuilt Fractions %%%%%%% & Subscript H1234567890 / H,234567390

All Caps or Lining
Punctuation

Numerator &

——— ek [l Denominator

0123456789 / Gipsasiiee

&Q 29LT.com



29LT Azahar OpenType Features p.23
Text LC
Not Active Active
fight after afflict fly leafbird fight after afflict fly leafbird
Ligatures surfboard calfkill halfhearted surfboard calfkill halthearted
[10J1 FO3KHO IbPBO, IbQTsI- ITog loskno gvpBo, ubdpmsi-
Bulgarian 1110 B CHHBO, bsTaIie MaJIKo wo B cunvo, 6s12awe maako

(Language setting
or Stylistic Set 2]

IIYXKABO 3aMye.

nyxkaBo 3atiue.

Serbian/Macedonian
(Language setting
or Stylistic Set 1]

Ajwo, Aenomo u uesro, 3a pybas

cpua moza dohu y Xauuhe na kagy.

Ajuwio, Aetiolo U Uexcroo, 3a /by6a6
cpya moia gohu y Xauuhe na kagy.

Discretionary
Ligatures

ATTRACT abstract strong acting

ATT'RACT abstract strong acting

Case Sensitive
Punctuations
and Math Signs

Punct-uation « sensitivity
iQué idea tan importante!
;Cuantos «idiomas» sabes?

PUNCT-UATION ¢ SENSITIVITY
iQUE IDEA TAN IMPORTANTE!
¢CUANTOS «IDIOMAS» SABES?

Ef (Cyrillic]) Swash
[Ttalic Styles]

argpasuma rarruzpagus

argpasuma rarruzpagus

Proportional

01d Style Figures 0123456789 0123456789
aeences® 0123456789 0123456789 0123456789 0123456789

Superscript

X345 + Y29 x 223 - A4578

X345 4 Y29 x ZZB — A4578

Subscript

X158 + Y23 x Z18 - A4260

Xxss + Yz3 X sz - A4260

Figures Sensitive
Currency Signs

$237 £61 €73

$237 £61 €73

Numerator
Denominator 0123456789 012 3456789 EESaeIes 0123456789
Fractions 1/2 1/4 2/3 3/4 3/8 5/8 7/8 oeh'hh s KK
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Abaza, Afrikaans, Aghul, Albanian, Asu, Avar, Azerbaijani, Basque, Belarusian (Latin and Cyrillic],
Balkar, Bemba, Bena, Bosnian, Bulgarian, Buryat, Catalan, Chechen, Chiga, Colognian, Cornish,
Croatian, Crimean Tatar (Cyrillic], Czech, Danish, Dargwa, Dutch, Embu, English , Erzya, Esperanto,
Estonian, Faroese, Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian,
Icelandic, Inari Sami, Indonesian, Ingush, Irish, Italian, Jola-Fonyi, Kabardian, Kabuverdianu,
Kalaallisut, Kalenjin, Kamba, Karachay, Karakalpak, Kazakh, Kikuyu, Kinyarwanda, Komi, Kumyk,
Kurdish (Kurmanji]), Kyrgyz (Cyrillic], Lak, Latvian, Lezgian, Lithuanian, Low German, Lower Sorbian,
Luo, Luxembourgish, Luyia, Macedonian, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese,
Manx, Mari, Mazanderani, Meru, Moksha, Mongolian (Cyrillic], Morisyen, Nogai, North Ndebele, Northern
Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo, Polish, Portuguese, Romanian, Romansh,
Rombo, Rundi, Russian, Rusyn, Rutul, Rwa, Samburu, Sango, Sangu, Scottish Gaelic, Sena, Serbian (Latin
and Cyrillic], Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish, Swiss
German, Tabasaran, Taita, Teso, Turkish, Turkmen, Ukrainian, Upper Sorbian, Uzbek (Cyrillic], Vunjo,
Walser, Welsh, Western Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Latin Sript

Cyrillic Script

Type Designers

Jose Carratald is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-
face Design at the University of Reading, UK. With
amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATypI conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.

Krista Radoeva is a freelance type designer from
Sofia, Bulgaria. She graduated the Type and Media
Masters at The Royal Academy of Arts in The Hague
and holds a Bachelor of Arts in Graphic Design
from Central Saint Martins College of Art and
Design in London. Her work is focused on multi-
lingual type and lettering and research of the
Cyrillic script. She has given talks at confer-
ences such as ATypI, Serebro Nabora and TypeCon,
as well as workshops and lectures across Eu-
rope and the US.She helps organise the Typofest
conference in Bulgaria. Her type design work
has been recognised by awards such as the SOTA
Catalyst ,Granshan, Modern Cyrillic, D&AD.
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ITopmokanaob I[6am
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2 azahar nispley [ he Slars ol rulership reside in the darkness ol the ink.
mrana e The Stars of rulership reside in the darkness of the ink.

2t azaher 0ispley - Calligraphy 1s a denunciation revealed by the mind.

N— Calligraphy is a denunciation revealed by the mind.

207 azaher 0ispley - Beauty of the letters is like the beauty of the woman.

arnana e Beauty of the letters is like the beauty of the woman.

207 azaher vispley - Calligraphy is the string tor the beads of wisdom.

S—— Calligraphy is the string for the beads of wisdom.

207 azahar 0ispley . P 1S A (ree whose iruit is the uttered word.

wtaaa Tt Pemn iS a tree whose fruit is the uttered word.

&Q 29LT.com
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Cyrillic

3a Muz 051X b uyvskg nalowen ckbpuawt (pomboua.

3a MUz 6sx B uyskg nalowen ckbpuaw, dombolia.

'nombm Jloupo npukalouu cnstwy B wietina 3a skaou.

'HoMbm JToubo npukalouu cnsiwy B wetlina 3a skabu.

[lacTsaM 6€I JKVK iX IVIHIKO B (POH H 1'¢J13b HIPIY.

[IlacTsaM O’€II KVK iX IIUIIO B (DOH M reJi3b IMpid.

@aKT IpUHPKOJL: Gill IICIOT BIILYX, 3'IM Y SICILD.

@PaAKT I'PUHKOJI: 6i¥ IICIOT BILYX, 3’iM IIIYe SIEIb.

Krdel Stastnych datlov uci kona zra( koru .

Krdel stastnych datlov uci kona zZrat koru.
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Arabic

05555 of e oyl L
199)7 &pr ‘&M'g addy
sy 8olely daslgdl
Bz e aoly S lamyg
Laol Lo ¥ (331 (e e
Sy Jlas] oo QLS ade
Jany L Baslgll LaS1
S lgrdaol B9y Sgus
Loodrll ¥l Uzo dgaks
Slilly sl 1385 dall
Wik dlmpze JIly Jlwly
iKng by-lie i 13 o
igelo L bsd) e 5T ]
SoyH @lniall paay
By lgnsy § wlod:

Latin Cyrillic

The perfection of calupuauuama e cv3ga
igraphy devoid of dgaaBckama knuskoBt
ing and diacritics li¢gass na IX uau nauaac
n its clear significanCpeg nati-pannume
o show, by emphasipmemnuuu na kupu
ng its humbled letterbm om Kpenua, gai
ind well placing theu gBye3uuen nagnu
ind drawing each orpuacko nucmo na ke
f them apart from t] om IIpecaaB, gamu;
ther, and distinct frq Tpaguuuonno kupu
it, except for what’ycBana na Kaumenm
accepted by conventmo u1 - B yecm Ha cl

fion among writers
ronnecting letters of]
word one to the othe

CHUFOWIRICRPNT 4,l=d barring some letters

8o, ells Jiai oS5 o

convention dictated

39 .glogdl ells JKai Jdeshould be disengage

5 Lod 8155 Loy L

as the first Alef of thl

wale iled ladzlg (dylSgword and such is als

Ll 5% Lo gl 2.3
le Jus ddy> JEaly pgu)

the case for the Ra’)
the Zay, the Dal, the

Lo dIWI degaud] wlallIChal, and other lette
il o olall gl . usdlas well. If it were no

)l e o Sy Lol
e oleSbdl Lagd oludlly
cdll ol o o0 S

309 floz Lfgat wljeall
ol s loasy oo
clsd] losgud Blie e

i é Lo o).?é 9'9'9 OR9

for the pen, no king
dom would have re;
nained erected; ever
thing ranks beneat}
'he mind for they ru

and make you wit-
ness them as two pic

anmuH Quaocod, 1
enm Oxpugcku e yue
me3a e omxBbpaene
20gUHU HA MUHAAUS
pcHOBHU npuyuHu: 1
1cu Ha kupuauua ca
r0 [IpecaaB, a ne B O:
gemo pabomu Kauwv
»HHO Ha 3anag, B gne
pna Makegonust u X1
lluama ce 3anaj3Ba H:
must ce uznoa3Ba go
Auuama 3aMeHsI 2Aa:
€Ha no-paHo om Ko:
yurocod-Kupua, cbe
muiickama BbHwna
3 IX Bek ¢ uea caaBs
apogu ga He Bb3npu
usHcmBomo om Pu
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s Qgﬁ Qi S .5)2LU Ll
dnslgrll ddgy> &bl doudly
e 4oly S laowyg lgmdg Solls
ol e ¥ 59 e e 0o
Kl Gy Jlas] opo LN s
957 Sam (2 Lpasy 8ass)
A Jte dgabs Je lomllao]
Il sl 138 Lkl § donil
Lo W dnpcg JIilg JIaJId
W oyt ) 1iog &y3lie
37 elazall paauy wgelas |
slaze lfaly ey § ouilo
I JKad de wgydl ells JKod
9 é&?g ‘L.o)a qué.' J.§9 6[..095
sole ol laizly Sy dys
0y 32 bl .56 b o] £ 39
Skl e Jus &8y JBals
ly) ] § Lo Il degall
5 IS5 BLall conlatonl Lo ol
Sl Lo oLy Jssll s
cdll olali e son e
¥ (yo9 o gt Ol
slie S oliladuns Usas:
;:;S 9'9]9 OR9 ‘AC-lsa.Jl Lbég;.\

o wlahsll o £losdl dix> &witness them as two pi
9 R & 3 p

L) Loy po olg8¥l 38 ol

Latin Cyrillic

The perfection of callighuama e cb3gagena B I
hphy devoid of dotting ajuskoBna wkoaa B kpas v
diacritics lies in its cleapomo na X Bek. Cpeg nat
significance to show, bjMvenu namemuuuu na ku
emphasizing its humblegbm om Kpenua, gamup.

letters and well placing3uuen nagnuc c 2pbuko
them, and drawing eaclo na kepamuuna Ba3a or
ne of them apart from thupana kbm 931 2. Tpagn
pther, and distinc¢t from juuama e npunucBana n
gcku, a umemo u - B ue
)y convention among wpua — Koncmaumun Quz
ers of connecting letterimo Kaumenm Oxpugcku
bf a word one to the othginome3a e omxBbpaena
barring some letters corfu na munaaus Bek no gf
vention dictated shoulgau: nbpBume nagnucu t
be disengaged, as the firpomkpumu okoao ITpecac
Alef of the word and suqycko, kbgemo pabomu k
is also the case for the R0 na 3anag, B gnewnur
the Zay, the Dal, the Thaigonus u XbpBamusi, 2az
ind other letters as well.|na3Ba nati-gvbazo. B Xbr
it were not for the pen, rja go 16-mu Bek. Kupuau
kingdom would have refoauuama, cb3gagena no
nained erected; everythipanmun uaocod-Kupu
ranks beneath the mingumutickama BvHwna n
or they rule and make y(IX Bek c uea caaBssuckur
Bb3npuemam xpucmus
tures. And of Alef’s to thPum. [Togo610 Ha Aamun
yranches of which HamzpBa na kupuauuama e u-

e ey oﬁlo 29 )922“ el :
Ve yoalall slisl Lokl della)
sy sl nel i <3
é.}...w.l” Jb.é79 d.ég}l @6]9.%
sy & psdl] laloly cilonal] s
b & sl Jyls e Loyt

W Jles Bg,d Jleer ylud¥ireminding of the curls

became accustomed toyma a36yka, kossmo om ¢
est as do pigeons. And ¢13a om dunukuiickama.
Lam’s, coming after thds1 Koncmanmun @uaoce
Alef’s, envied by the lovémoguii BbBeskgam zaac
for embracing their slenBonauaano BbB Beauko
der figures. And of Wawpmo ca ugnpamenu npe
cmpansiBam xpucmusit

o Base 8w e a3

he heavenlv temples. Anku exuk. TozaBawnusm
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Calligraphy is a diihicult geometry, and a S
uous art, for, i 1t’s sweet, it is also weak; a
it’s solid, then it is washed, and if emphas
then distant; and if slender, then disperse
il rounded, then thick; that way, it 1S Toune

['0JIOBHUMH aClICKTaMH THHOTpA(iKH € 4
YUTAOCJIBHICTD TA eCTeTHKA. YITKICTDH BH3
HACKIJIbKH 3PVUYHHUM € TCKCT JIJIs1 CIPHIHHS
YUHTAOCIBHICTD OIBIIE CTOCVETDHCA JICTKO
PO3VMIHH, A €CTETHKA BiJIITIOBIIAC 3a 3ar:
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Bold

18l o &) ¥ Bls delicy dme v b
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Calligraphy is a ditlicult geometry, and a
uous art, for, il 1t’s sweet, it is also weak;
iC’s solid, then 1t is washed, and 1if emphad
then distant; and il slender, then dispers
il rounded, then thick; that way, it is fou

'oJ1I0BHHMH aclICeKTaMH THIOrpadiku €
YUTAOCABHICTD TA ¢CTCTHKA. YiTKICTD BI
HACKIJIBKH 3PYYHHM € TEKCT JIJIsI CIIPHHIE
UHTAOGCABHICTD OLIBIIIEC CTOCYETDHCS JICTK
PO3VMIHH:, A €CTETHKA BiIIIOBIIAC 34 34
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