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Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, Localised Forms, +

Languages Brief [Full Iist at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.



Through the tears of pens the books smile
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Pen 1S the envoy
Sle aldly tlaciues pladlls

of the mind and Its messenger

Ll alls § oSH SlS

Calligraphy is a denunciation revealed by the mind

the sense 1n the pen
Calligraphy is its vield
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Pen 1s the greatest enigma

IIIIIII 2 Slgas Kl 518y g lae

Pen 1s the greatest enigma
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Pen is the greatest enigma

aH Slaus 2Kl GBS g Jas

Pen iS the greatest enigma
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Pen is the greatest enigma
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Styles Latin Script p.5

Meadow ol science
Meadow of science
Mecadow of science
Meadow o1 science
Meadow o1 science

The wits ol men reside under the nibs of their pens.
Pen is a tree whose Truit i1s the uttered word and thought.

The stars of rulership reside in the darkness of the ink.
Tvype is a spiritual geometry revealed by a bodily tool.

Calligraphy is a denunciation revealed by the mind.
Pen is the greatest enigma, and calligraphy is its vield.

Vocalized calligraphy is like a garden with Mavilowers.
The Beauty ol the letters is like the beauty of the woman.

Handsome calligraphy makes the (ruth clearer.
The picture of the ink is black in the eves.
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Calligraphy 1s a denunciation revealed

dawly Jis)l

by the mind through the sense in the

. ®
’ :
pen; and when i‘t‘encountered the soul,

: O
the latter became enamored with it
'S

through the first element.

Jedtl Homer — —
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p.8

[t should be known that
writing 1s the enunciation
ol what 1s said and spo-
ken, just as what’s said
and spoken enunciates
the meanings which lie

Calligraphy, and (the art
of) writing, is one of the
human craits. “Handsome
calligraphyv makes the
truth clearer.” Ali Bin Abi
Taleb It should be known

And then, ahead of this
arteract which is logic,
lies another preamble of
learning, which is the or
the utterances and their
indication ol mental

When calligraphy is ot
handsome attributes,
of agreeable alignment,
with the Ayn letters
drawn well rounded
like blossomed tlowers,
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p.9

The Arabic alphabet can
be traced back to the Na-
batacan alphabet used to
write the Nabataecan. The
first known text in the
Arabic alphabet is a late

Die arabische Schrift hat
ihren Ursprung in der
Bvblos-Schritt und der
phonizischen Schritt.
Die Form der Buchsta-
ben und die Grundlagen

On rait remonter cet al-
phabet a 'araméen dans
sa variante nabatéenne
ou syriaque, lui-meme
descendant du phéni-
cien (alphabet qui, entre

El aliabeto arabe puede
remontarse al altabeto

nabateo usado para es-

cribir el dialecto de los

nabateos de las lenguas
arameas. Los fenicios
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[t should be known that writing

is the enunciation of what is said
and spoken, just as what'’s said
and spoken enunciates the mean-
ings which lie in the soul and the
inner self; each one of these two
must unavoidably be clear in sig-
nificance. Calligraphv is the sed-

Calligraphy, and (the art of) writ-
ing, is one ol the human craflts.

“Handsome calligraphyv makes
the truth clearer.” Ali Bin Abi
Taleb It should be known that
writing is the enunciation of
what is said and spoken, just as
what’s said and spoken enunci-

And then, ahead ol this artetact
which is logic, lies another pre-
amble ol learning, which is the
ol the utterances and their indi-
cation ol mental meanings, that
vou encounter through what is
disclosed by the scribing in a
book, or revealed by the tongue

When calligraphy is of hand-
some attributes, ol agreeable

i alignment, with the Ayn letters
drawn well rounded like blos-
somed tlowers, and with the
letter edges drawn smooth;
with much intertwining, and
little disparity, then in that
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The Arabic alphabet can be
traced back to the Nabatacan
alphabet used to write the Na-
batacan. The first known text

in the Arabic alphabet is a late
4th-century inscription from Ja-
bal Ramm in Jordan, but the first
dated one is a trilingual inscrip-

Die arabische Schriit hat ihren
Ursprung in der Bvblos-Schrilt
und der phonizischen Schrilt.
Die Form der Buchstaben und
die Grundlagen Ir die weitere
Schriltentwicklung wurden in
der aramaischen Schrilt gelegt.
Die Entwicklung ging dann tiber

On Iait remonter cet alphabet a
I'araméen dans sa variante naba-
(¢éenne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a I'alphabet hébreu,

a I'alphabet grec et, partant, au
cvrillique, aux lettres latines,

El alfabeto arabe puede remon-
tarse al altabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los fenicios crearon hace
mas de 3.000 anos en la region
de Canaan el alfabeto fenicio,
que rapidamente se extendio
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Long Paragraph with Styles Alternations p.12
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Long Paragraph with Styles Alternations p.13

It includes Arabic Calligraphy, Ottoman, and Persian calligraphyv. Per-
sian calligraphv. It is known in Arabic as khatt Islami , meaning Islamic
line, design, or construction. The development ol Islamic calligraphy is
strongly tied to the Qurian; chapters and excer pts from the Quran are
a common and almost universal text upon which Islamic calligraphy

is based. Arabic calligraphy (3,sJl ) is the artistic practice ol hand-
writing and calligraphy, based upon the alphabet in the lands sharing a
common Islamic cultural heritage. The deep religious association with
the religious Qur’an, as well as suspicion of ligurative art as idolatrous,
has led calligraphy to become one ol the major forms ol artistic ex-
pression in Islamic cultures. It has also been argued that Islamic cal-
ligraphy was motivated less by iconophobia (since, in fact, images were
bv no means absent in Islamic art) than by the centrality ol the notion
ol writing and written text in Islam. It is noteworthy, lor instance, that
the Prophet Muhammad is related (o have said: “The nirst thing God
created was the pen. As Islamic calligraphy is highly venerated, most
works 1ollow examples set by well established calligraphers, with

the exception ol secular or contemporary works.” In antiquity, a pu-
pil would copy a master’s work repeatedlv until their handwriting was
similar. The most common stvle is divided into angular and cursive,
cach turther divided into several sub-stvles. The traditional instrument
ol the Islamic calligrapher is the galam, a pen normallv made of dried
reed or bamboo; the ink is often in color, and chosen such that its in-
tensity can vary greatly, so that the greater strokes ol the compositions
can be veryv dvnamic in their effect. Some stvles are often written using
a metallic-tip pen. Arabic calligraphy is applied on a wide range ol
decorative mediums other than paper, such as tiles, vessels, car-
pets, and inscriptions. Belore the advent ol paper, papyrus and
parchment were used for writing. The advent ol paper revolution-
ized calligraphy. While monasteries in Europe treasured a few
dozen volumes, libraries in the Muslim world regularly contained
hundreds and even thousands of books. Coins were another support
lor calligraphv. Beginning in 692, the Islamic caliphate reformed the
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1S the nnal cause.
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~ Ibn Khaldun

s The perfection of calligraphy de-
“a yoid of dotting and diacritics lies
in (allowing) its clear signiticance
to show, bv emphasizing its hum-
bled letters and well placing them,
and drawing cach one of them
apart frrom the other, and distinct
' or what’s accept-
10N among writers ol
letters of a word one to
cr, barring some letters con-
dictated should be disen-
the first Aler of the word
IS also the case tor the
he Dal, the Thal, and
well, unlike the case
esent In a more

ent in the word;
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bl Al Atabi

Writting 1s an extension
of the senses and that
with which what 1s sought
by the soul 1s attained.
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And a mouth which resem-
bles the Meem (in round-
ness), but how many eves
(Ayn the letter, and Ayn the
“eve”) roam around it like

a Sad (the letter Sad has a
part which is a closed loop);
she has evebrows where
beauty and coquetry are
nested, looking like two
Noons written in Mashq
(according to the Mashq
calligraphy, the ridges ot
the letters are elongated).
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Arabic & English Layout Sample p.22

CALLIGRA-

PHY IS THE
CLEAREST

oled a2l ! old Lt
oslll old sy (Jis)!
bl U8 sl

o] o
S Wi

Handsome

typography
makes the

truth clearer

Calligraphy is the tongue
ol the hand, and ¢lo-
quence is the tongue

ol the mind; and mind

is the tongue of good,
and good is perfection.
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Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Kurdish (Sorani & Kurmanji]), Latvian, Lithuanian, Low German, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani,
Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo,
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Frisian, Wolof, Zulu. + Arabic Transliteration Letters.

&Q 29LT.com



29LT Azahar
Display AL

Arabic Script

Latin Sript

@@ 29LT.com

Type Designers

Naima Ben Ayed grew up in Provence (FR] in a French
and Tunisian family. Defining spaces in between
identities and attempting to translate them into
design forms and ideas is a lifelong obsession.
She holds a Master in “création typographique”
from Estienne school (Paris]. She has an in-
dependent practice based in London [UK] where
Arabic and Latin type design and visual com-
munication sit at the same desk. Her approach

to design is telling stories with letters.

Beyond leading type workshops, she engages in the
question of opening up type design pedagogy in
creative ways such as an imaginary Multi Script
Type Design Program published on Futuress.

Jose Carxratalda is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain]) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-
face Design at the University of Reading, UK. With
amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATiPY conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.
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Latin

The stars ol rulership reside in the darkness ol the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty ol the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string 1or the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose Iruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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Cyrillic

3a Mue 04X B uyskg nalowen ckbpuaw, (hompoua.

3a Mue 6sx B uyskg nalowen ckbpuaw dpomuoiia.

I'nHombm Jloupbo npukalouu cnsw B wetHa 3a »kaou.

F'nombm JToubo npukaloyu cnssw B wetina 3a skab6bu.

[HacTsAM O°€II KYK iX IVIHIIO B (DOH M 1'¢/I35 HPiY.

[IlacTaAM O6’cIx JKYK IX INIUIIO B ¢doH ¥ rens3p npid.

MaKT I'PpHHJPKOJI: 6ill IICIOT BIILYYX, 3'iM 1IIUC SICID.

daKT I'PHHJIYKOJI: 6i¥ IICIOT BIIYX, 3’iM IITYe sIEIb.

Krdel Stastnych datlov uci kona zrat koru .

Krdel stastnych datlov uci kona Zrat koru.
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Latin Cyrillic

he perfection of calligraptuama e cv3gagena B It
Joid of dotting and diacqukoBna wkoaa B kpas n
s in its clear significancpomo na X Bek. Cpeg nat
bw, by emphasizing its hmenu namemuuuu Ha ku
led letters and well placibm om Kpenua, gamup.
em, and drawing each ¢3uuen Hagnuc c 2pbuko
them apart from the otlo na kepamuuna Ba3a or
d distinct from it, exceptnupana kbMm 931 2. Tpagn
at’s accepted by convenfuuama e npunucBana 1
mong writers of connectugcku, a umemo 1 — B ue
etters of a word one to thua — Koncmanmun Qur
er, barring some letters mo Kaumenm Oxpugcku

1tion dictated should bepinomes3a e omxBbpaena

olls JKal o of alaall il
185 dys Lpd Gisg Lys Ll
w2 38 dpale il i
> JEaly domsy 52 b3 0o
DI degandl LB e o
ol Lo olal] ¥) ] &
g Jasll <. 25 S5 8L
o i5i e olaS] Lo
o> ggat Oliegll cdll oly)
ol losst Loass Ly cyos
09 eledl losgud Blie Je

o Bl dir 3 Lo oS5 Sl
8l 38 Wlaw oy wlilas
s o iyl i Ly
A cpes sl ells 3 Ll L
Jall gl Lol dell)l Je e
ol slonel o5 yo3l Ve

Loy (89,3 (olem dygundy

aged, as the first Alef o
rd and such is also the ¢au: nbpBume nagnucu t

u Ha MmuHaaus Bek no g

the Ra), the Zay, the Dalpmkpumu okoao ITpecac
al, and other letters as vgcko, kbgemo pabomu k

it were not for the pen,
).gdom would have rema
ected; everything ranks
eath the mind for they r

HO Ha 3anag, B gnewHur
gonus u XbpBamus, 24z
Ina3Ba Hall-gbaz0. B Xby
a go 16-mu Bek. Kupuau

d make you witness the

oAuuama, cb3lgageHa no

vo pictures. And of Alef’'fjanmun @uaocod-Kupt
» branches of which Hananmutickama Bbauwina n
vecame accustomed to rqIX Bek c uea caaBsanckur
s do pigeons. And of Lart Bb3npuemMam xpucmus
ming after the Alef’s, enfum. [logobHo Ha AamuH
by the lover for embracipBa na kupuauuama e u:

neir slender figures. An
aw’s reminding of the ct
| the heavenly temples. 4

I lably dloell dldg  guwdzMeem’s, whose mouths y

adl Jlaly L] Goye &
Jlog: Ggy2l oo ol o
909 §H dap el bl )l
vt ) wla el Lad

roached by mouths see
take sips. And of Seen’s
bling the incisors in th

ma a36yka, kossmo om ¢
132 om punukuiickama.
51 Koncmanmun duaoce
emoguil BbBeskgam 2aac
)Bonauarno BB Beauko:
MO Ca U3npameHu npe;
pcmpaHsiBam xpucmusit

uths. And of Dal’s indic4

ku equk. TozaBawHuam
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Js &3l (yeg yoitll ells
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Calligraphy is a dithicult geometry, and a S
uous art, for, i 1Us sweet, it 1s also weak; a
it’s solid, then it is washed, and 1 emphas
then distant; and it slender, then disperse
il rounded, then thick; that way, it iS founc
none ol the forms ol calligraphy assemble

['0JIOBHUMH aCHECKTAMH THHOIPA(IKH € 4
YUTAOC/IbBHICTDH Ta eCTeTHKA. YiTKICTh BH3
HACKIJIDKH 3PVYHHM € TCKCT 111 CHIPUHHS
YHTAOCIBHICTD OLIBIIE CTOCVETHCH JICTKO
PO3VMIHHSI, 4 €CTETHKA BIJIITOBIJIAE 3a 3al
IHPUBAOJIHUBICTD IIPUPTY YH KOMOiHAILLI II
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Calligraphy is a dillicult geometry, and 4
uous artg, for, il it’s sweet, it is also weak;
iC’s solid, then it is washed, and if empha
then distant; and il slender, then dispers
il rounded, then thick; that way, it is Iou:
none ol the forms ol calligraphy assemb!

I'0JIOBHUMH AaCHICKTAMH THHOTPAPIKH €
YUTAOCABHICTDH TA ¢CTCTHKA. YiTKIiCTD Bl
HACKIJIbKH 3pYYHHM € TCKCT JVISI CHIPHHI
YU TAOCABHICTD OI/IBIIE CTOCYETHCS JICTK
PO3VMIHHSI, A €CTETHKA BiUTOBI1A€ 3a 3a
HPHBAOGIUBICTD HIPH@PTY YN KOMOiHAILI]
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Calligraphy is a dillicult geometry, and
strenuous arg, for, if iC’s sweet, it is also
and il iC’s solid, then it is washed, and i
phasized, then distang; and i slender, (
dispersed; and il rounded, then thick;
way, it is found that none ol the forms (

FoJOBHHUMH ACHCKTAMH THHOTIPA(PIKH ¢
YJITKICTh, YHTAOCIBHICTH TAa CCTCTHKA.

BH3HAYAC, HACKIIBKH 3PYYHHM € TCKCT
IS CHPpHHHATTS. YHTA0CABHICTD O1/1Ib)
CTOCYETHCS JICTKOCTI POSYMIHHS, A €CTE
Bi/UIOBIIA€ 3a 3araJAbHY NPHUBAGANBICT)






