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Type Styles
Neo Naskh / Humanist (Arabic Script) n
Serif / Humanist (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, Localised Forms, +

Languages Brief [Full 1ist at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.
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Meadow ol science
Meadow of science
Mecadow ol science
Meadow of science
Meadow ol science

The wits of men reside under the nibs of their pens.
Pen is a tree whose fruit is the uttered word and thought.

The stars of rulership reside in the darkness of the ink.
Type is a spiritual geometry revealed by a bodily tool.

Calligraphy is a denunciation revealed by the mind.
Pen is the greatest enigma, and calligraphy is its vield.

Vocalized calligraphy is like a garden with Mayilowers.
The Beauty ol the letters is like the beauty of the woman.

Handsome calligraphy makes the truth clearer.
The picture of the ink is black in the eyes.
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[t should be known that
writing is the enunciation
ol what 1s said and spo-
ken, just as what'’s said
and spoken enunciates
the meanings which lie

Calligraphy, and (the art

| of) writing, is one of the

human craits. “Handsome
calligraphyv makes the
truth clearer.” Ali Bin Abi
Taleb It should be known

And then, ahead of this
arteract which is logic,
lies another preamble ol
learning, which is the or
the utterances and their
indication ol mental

When calligraphy is ol
handsome attributes,
ol agreeable alignment,
with the Ayn letters
drawn well rounded
like blossomed 1lowers,
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The Arabic alphabet can
be traced back to the N
batacan alphabet used to
write the Nabatacan. The
rst known text in the
Arabic alphabet is a late

Na-

Die arabische Schrilt hat
thren Ursprung in der
Bvblos-Schriit und der
phonizischen Schrilt.
Die Form der Buchsta-
ben und die Grundlagen

On l1ait remonter cet al-
phabet a 'aram¢en dans
sa variante nabat¢enne
ou svriaque, lui-méme
descendant du phéni-
cien (alphabet qui, entre

El alitabeto arabe puede
remontarse al altabeto

nabateo usado para es-

cribir el dialecto de los

nabateos de las lenguas
arameas. Los Ienicios
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[t should be known that writing

IS the enunciation of what is said
and spoken, just as what’s said
and spoken enunciates the mean-
ings which lie in the soul and the
inner self; each one of these two
must unavoidably be clear in sig-
nincance. Calligraphy is the sed-

Calligraphy, and (the art or) writ-
ing, is one of the human cratits.
“Handsome calligraphy makes
the truth clearer.” Ali Bin Abi
Taleb It should be known that
writing is the enunciation of
what is said and spoken, just as
what’s said and spoken enunci-

And then, ahead ol this arteract
which is logic, lies another pre-
amble ol learning, which is the
ol the utterances and their indi-
cation ol mental meanings, that
vou encounter through what is
disclosed by the scribing in a
book, or revealed by the tongue

When calligraphy is ol hand-
some attributes, ol agreecable
alignment, with the Ayn letters
drawn well rounded like blos-
somed ilowers, and with the
letter edges drawn smooth;
with much intertwining, and
little disparity, then in that
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The Arabic alphabet can be
traced back to the Nabataean
alphabet used to write the Na-
bataean. The first known text

in the Arabic alphabet is a late
Ath-century inscription from Ja-
bal Ramm in Jordan, but the 1irst
dated one is a trilingual inscrip-

Die arabische Schriit hat ihren
Ursprung in der Byblos-Schrilt
und der phonizischen Schritt.
Die IForm der Buchstaben und
die Grundlagen fiir die weitere
Schrittentwicklung wurden in
der aramaischen Schriit gelegt.
Die Entwicklung ging dann iiber

On Iait remonter cet alphabet a
I'araméen dans sa variante naba-
téenne ou syriaque, lui-méme
descendant du phénicien (al-
phabet qui, entre autres, donne
naissance a l'alphabet hébreu,

a I'alphabet grec et, partant, au
cvrillique, aux lettres latines,

El altabeto arabe puede remon-
tarse al alfabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas ara-
meas. Los fenicios crearon hace
mas de 3.000 anos en la region
de Canaan el aliabeto fenicio,
que rapidamente se extendio
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Long Paragraph with Styles Alternations p.13

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Per-
sian calligraphy. It is known in Arabic as khatt Islami , meaning Islamic
line, design, or construction. The development of Islamic calligraphy is
strongly tied to the Qur’an; chapters and excer pts from the Qur’an are
a common and almost universal text upon which Islamic calligraphy

is based. Arabic calligraphy (1)l k) is the artistic practice ol hand-
writing and calligraphy, based upon the alphabet in the lands sharing a
common Islamic cultural heritage. The deep religious association with
the religious Qur’an, as well as suspicion of figurative art as idolatrous,
has led calligraphy to become one of the major forms of artistic ¢ex-
pression in Islamic cultures. It has also been argued that Islamic cal-
ligraphy was motivated less by iconophobia (since, in fact, images were
bv no means absent in Islamic art) than by the centrality of the notion
of writing and written text in Islam. It is noteworthy, for instance, that
the Prophet Muhammad is related to have said: “The nirst thing God
created was the pen. As Islamic calligraphy is highly venerated, most
works Tollow examples set by well established calligraphers, with

the exception of secular or contemporary works.” In antiquity, a pu-
pil would copy a master’s work repeatedly until their handwriting was
similar. The most common stvle is divided into angular and cursive,
cach turther divided into several sub-stvles. The traditional instrument
of the Islamic calligrapher is the galam, a pen normally made or dried
reed or bamboo; the ink is often in color, and chosen such that its in-
tensity can vary greatly, so that the greater strokes of the compositions
can be very dvnamic in their effect. Some stvles are often written using
a metallic-tip pen. Arabic calligraphy is applied on a wide range ol
decorative mediums other than paper, such as tiles, vessels, car-
pets, and inscriptions. Belore the advent ol paper, papvrus and
parchment were used for writing. The advent of paper revolution-
ized calligraphy. While monasteries in Europe treasured a few
dozen volumes, libraries in the Muslim world regularly contained
hundreds and even thousands ol books. Coins were another support
for calligraphy. Beginning in 692, the Islamic caliphate reformed the
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of the senses and that
with which what 1s sought
by the soul 1s attained.
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Display AL
o/ o e e e PR O e 8 R PO 8 0 R RO 20 0 ) (S (e e
Xappaga e b«c@a@a/.\@&.‘,@&/.&‘;\a.&‘a&a@‘;\a.&
K888 <cc<C<C/.8.85 8.8,88 3,833 rad i WY
. SEESSCESE/BREEBEEEBREE/ LA apad e
rabic v o 'y . N 2 e
Ligatures .L.l‘l /éééiééééé}}}é}}i/bxééébxéé
A i dsk e W Wi Wi Wi el (e e 48 4 0 o W W Vs W els s 1
o don dom o W Ve W M elx e I d 4 de b W W W s el e L
dox o dom dm U W U Wer il ox br s 42 3 o W Y W W el U s
raicmrValsWnda dalbrds 42 iz vz W Y W W el U s
Contextual - .2 P Z BB £ =
Alternates \/15 ‘J‘S \J‘S MS \f S 45 45 \/15 ‘/‘S MS MS JS lS 45 6
Proportional
Indic, Farsi, 5 Al Arabic Punctuation & R
g e IMFFECTIVAARAS LI A e, o4}
Standard " sxgis " o
:urgﬁtsugtion, i!(.,-)-,:;-..°*“ ¢ -,,,«»<>#QOOO%()%+—iX t=ta~<><> N QO®™0____
ath Signs, : ~ 1 1 o g X / )
& Symbols O/ IN@&SITINCSSL £ €cYy2eTTPr[][XAQOunV e
Proportional g - Tabular oY B
Figures ()123406789 Lining Figures ()1&3—106789
Proportional Tabular

01d Style Figures

0123456789 0ldStyle Figures 01273456780

Prebuilt Fractions

Superscript

%%%%%&%% &Subscript l 11234567390 / l l12345678’~)0

All Caps or Lining

Punctuation

Numerator &

. ey sy 0123456789
————r<» |14 Denominator / ot23456780
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Mark Positioning
Active Permanently

OpenType Features

Not Active

p.26

Active

e wee alaz ol o35 fbB e US> (&
= £l s -

Gyl s Glsss nas <y

ra.liﬁ.fg Layjsdd Lol 4 daSH law b

.

Raised Tooth
Active Permanently

Arabic Ligatures
Active Permanently

4‘ v gt
SH sanld cod 2ty 48

Contextual
Alternates

Jzlsll JadH I C3lS WS (81 elxla

dele)l Jod s Lo r*‘/‘fg JSSI elxle

Latin Ligatures

right alter aftlict I'ly learbird
suritboard caltkill halthearted

nght alter anlict ily leaibird
suriboard calikill halthearted

Discretionary
Ligatures

ATTRACT abstract strong acting

NITRACT abstraci strong acling

Case Sensitive
Punctuations
and Math Signs

Puncl-uation « sensitivity
iQu¢ idea tan importante!
¢Cuantos «idiomas» sabes?

PUNCT-UATION ¢ SENSITIVITY
iQUE IDEA TAN IMPORTANTE!
ACUANTOS «IDIOMAS» SABES?

Proportional
01d Style Figures

0123456789

0123456789

Tabular Lining &
01d Style Figures

0123456789 0123456789

0123456789 0123456789

Farsi Figures

IWHECTIVAA

IWHELZVAA

Stand Alone Heh
Active Permanently

VA /[ els o »
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Display AL

Not Active Active
Superscript X345 + Y29 x 723 - A4578 X P NP oS < ASH
Subscript Xls& & \’2:% X le - \‘I‘Z()() xlss + \'23 X le - A':\_,lz(,()
Figures Sensitive e o
Currency Signs $237 £61 €73 $237 £61 €73
Numerator s e s 0123456789
Denominator 0123456789 0123456789 0123456789
Fractions 1/2 1/4 2/3 3/4 3/8 5/8 7/8 e W% hh Ak

Supported Languages

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Kurdish (Sorani & Kurmanji), Latvian, Lithuanian, Low German, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani,
Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo,
Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu,
Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish,
Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo, Walser, Welsh, Western
Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Arabic Script

Latin Sript
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Type Designers

NaIma Ben Ayed grew up in Provence (FR] in a French
and Tunisian family. Defining spaces in between
identities and attempting to translate them into
design forms and ideas is a lifelong obsession.
She holds a Master in “création typographique”
from Estienne school (Paris]. She has an in-
dependent practice based in London [UK] where
Arabic and Latin type design and visual com-
munication sit at the same desk. Her approach

to design is telling stories with letters.

Beyond leading type workshops, she engages in the
question of opening up type design pedagogy in
creative ways such as an imaginary Multi Script
Type Design Program published on Futuress.

Jose Carratald is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-
face Design at the University of Reading, UK. With
amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATiPY conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.

Type Family

29LT Azahar Display AL Light
29LT Azahar Display AL Regular
29LT Azahar Display AL Medium
29LT Azahar Display AL Bold
29LT Azahar Display AL Black
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Display Text
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CecCce
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nono
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Arabic
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29LT Azahar Text OL.?f“" &p’-lﬁag ‘a&' u,ég ‘ﬁe&' h’.q.‘.ég “QJ:J' &.éw b-;"
20LT Azahar Display  Lme af) s é\&l’e 2&“’&’ 4.;.\6 1:3-!3 21:3-’ ‘.'"&‘b ‘“La”

2007 Azahar Text  cmaga) ] S éﬁl‘s fv“w‘ );M 53-'9 s \.—\zﬁk ‘ﬁw‘

&Q 29LT.com



29LT Azahar
Super Family

17 pts.

29LT Azahar Display

29LT Azahar Text

29LT Azahar Display

29LT Azahar Text

29LT Azahar Display

29LT Azahar Text

29LT Azahar Display

29LT Azahar Text

29LT Azahar Display

29LT Azahar Text

&Q 29LT.com

Latin

The stars ol rulership reside in the darkness of the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty ol the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string 1or the beads of wisdom.

Calligraphy is the string for the beads of wisdom.

Pen is a (ree whose Iruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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Cyrillic

3a Mue 05X B uyskg nalowen ckbpuawy (pomboua.

3a Muz 6sax B uyskg nalowen ckbpuaw, dombola.

['Tnombm Jloupo npukalouu cnsgw B weuna 3a skaou.

I'noMmbm JToubo npukalouu cnsiwy B wetlina 3a ska6bu.

[TlacTsiM O’ JKVK IX IVIHIO B (POH M 1'¢)13b HPIY.

[IlacTsaM 6’1l KYK iX ITHIIO B (pOH M Ir'e/i3b IIpid.

(daKT I'PHILKOJL: 61l IICIOT BILYX, 3'iM HIITYC SIEID.

dAKT I'PUH]KOJI: 6iH IICIOT BILYX, 3’iM IIYe SIEILb.

Krdel Stasinych datlov uci kona zrat Koru .

Krdel stastnych datlov uci kona zZrat koru.
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Text

Arabic

33 QQ.Q oi oS d):s.U das
ub'g.zl' 499)7 &;bb ‘&ME
lo S laoyo lamog Salas
¥ 23 pe jde Bum g
a)l po QI ale il
2 Ly 8alol] Al
b Je lgzdhaol B> (s
Aol § dooial] I
teo JIlly Jluly il <)

g dylie il 13] Lo SMinct from it, except f
yhat’s accepted by cacBana na Kaumenm

palss L basdl lysT ]
wlad B9y @lazell o
¢ dd)laze ()l Lgns
(a4 oS5 of sl il W
15 J8ad e gl ell

S ‘Lujé FERCY &L.bgiention dictated shoy
disengaged, as the HcnoBnu npuuunu: 1

ilsd Lndsly @l dys s
w5 Lo %wl n,_;,aé dualg
A8y J8al dguy 9o L
U degand! Ol U
Lol Lo o] Yo . juid
lasl] i g o Sy dSLal

e oleSH Lagd pludllo kingdom would hd

o)l el Oi (0 2o
\w oled (o9 o Lisd
08 e Jo Lol Lol
Lo 0,83 Llolg ¢y eclod
9 wlahsll e glusdl di
J oy oy 0lo8d 35 oL
U L8 Ol pog il

Latin Cyrillic

he perfection of callupuauuama e cb3zga
aphy devoid of dottiraaBckama knuskoBi
nd diacritics lies in pas1 Ha IX uau Hauwaac

rar significance to s

ed letters and well p
ing them, and drawi

‘om the other, and d

rention among write

word one to the oth
irring some letters c

ef of the word and st
also the case for the
e Zay, the Dal, the T}
nd other letters as w
it were not for the p

mained erected; eve
1ing ranks beneath t
nind for they rule ar
nake you witness the
s two pictures. And
lef’s to the branches
vhich Hamza’s becar

peg Hau-paHHUMeE

r emphasizing its huamemnuuu na kupu

cbm om Kpenua, gai
u gBye3uuen nagnu

ach one of them apgpuacko nucmo na ke

om IIpecaaB, gamuj
TpaguuuonHo kupu

'mo U — Buecm na cl

if connecting letters nanmun @uaocod,

enm Oxpugcku e yue
me3a e omxBbpaen:
20gUHU HAa MUHAaAUs

1cu Ha kupuauua ca
ro [IpecaaB, a ne B O:
gemo pabomu Kauwv
»PHHO HA 3anag, B gne
pHa Makegonust u X1
luama ce 3anaj3Ba n:
musi ce uznoa3Ba go
Auuama 3aMeHsI 2Aa:
€Ha no-pano om Ko:
yurocod-Kupua, cbe
muickama Bbanuwina
3 IX Bek c uea caaBs
apogu ga He Bb3npu

Jo OAls (pog joRdl el §

rcustomed to rest as luﬂﬂcmBomo om Pu
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Arabic

s Qgi? Oi LS c).ng L

sl daslrll dgys Bl s
s 800 e gl S Lo lgn
K agle plaol Lo ] 53 o
sl ek g ls] e

dhol oy (sgu iy Lpas
, doozll ¥ o dgakd Je
L.”9 d‘d..”g Lﬁ‘)Jlg s:‘).” L)Sg ‘5.05
w5 le <o 18] Lo CoV Lo
salne Lg Josd) LinysT ) hiSing
 wledy oy elazall pgouy
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Latin Cyrillic

he perfection of calligrajiuama e cb3gagena B Iy
yoid of dotting and diacfjuskoBna wkoaa B kpas v
s in its clear significancpomo na X Bek. Cpeg nat
bw, by emphasizing its hMenu naMmemuuuu Ha kt
led letters and well plac¥bm om Kpenua, gamup.
iem, and drawing each ¢3uuen nagnuc c 2pbuko
them apart from the otlo na kepamuuna Baza or
d distinct from it, exceppaupana koM 931 2. Tpags
hat's accepted by convenfuuama e npunucBana n
mong writers of connectugcku, a umemo 11 — B ye
etters of a word one to thua - Koncmanmun Quz
er, barring some letters no Kaumenm Oxpugcku

1tion dictated should belinome3a e omxBbpaena

ol Jet] oS5 of lsall
A9 dys Lpd sy s L)
> :@:9 doale fpilgd ladss
> 8ty dgusy 9 b o5
) degaud] Gl de JW]
solalol Lo lall g . puadl §
g Jaell 5 g o Fg dSLa
oo Gigat lyag)l ol ol
Al lvaws ooy lod (109
09 aeled! lasgud Ele Jo

o ghaodl dix § Lo S8 wlglg
8lgd¥l 38 Wl ey wlilad
sl ¢peg Wlaiydl Jld Loyss

aged, as the first Alef o
rd and such is also the ¢
the Ra’, the Zay, the Dal
al, and other letters as v
' it were not for the pen,
igdom would have rema
ected; everything ranks
eath the mind for they r

u Ha MuHaaus Bek no gf
HU: nbpBume Hagnucu t
pmkpumu okoao ITpecaz
gcko, kbgemo pabomu k
HO Ha 3anag, B gnewHur
gonus u XbpBamusi, 2ae
inazBa Hati-gbazo. B Xbr
a go 16-mu Bek. Kupuau

d make you witness thejoauuama, cb3gagena no
vo pictures. And of Alef’fanmun @uaocod-Kupt
» branches of which Hampumutickama Bbrwna n
pecame accustomed to r¢IX Bek ¢ uea caaBsnckur
s do pigeons. And of Lart Bb3npuemam xpucmus
ming after the Alef’s, enfum. [Togo61H0 Ha Aamun

Ao po9 setll ells § Ll Lebpy the lover for embracipBa na kupuauuama e uz

Bl oLil, L) el e e

neir slender figures. Andima a36yka, kossmo om ¢
aw’s reminding of the cfi3a om dunukutickama.

biog (89,3 (golem dygudy

LéJ')Lgib&3¢5Lbzdln 5159 (Léé&UJJJ
sl Jlyly Jlugiasdl poye &
Jlag Gy Jloor gl b
39 5 aup sl bl
wol Jad wlo ezl badh

| the heavenly temples. 41 Koncmanmun @uaoce
eem’s, whose mouths $moguii BbBeskgam zaaz
roached by mouths seepBonauaano BB Beauko
take sips. And of Seen’spmo ca ugnpamenu npe’
bling the incisors in thhcmpansaBam xpucmusr
uths. And of Dal’s indicaku exuk. ToeaBawnusam
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5l o & ¥ BBLe deliog Ao duwdin bt
ol &ls ‘29,“&4 ol Lze oS &g liss o

o Bl daziie o ESs o ls il o Wil
slia) foler Ko ) Sy (atld LB o 304
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Calligraphy is a dithicult geometry, and a S
uous art, for, it it’s sweet, it is also weak; a
it’s solid, then it is washed, and it emphas
then distant; and it slender, then disperse
il rounded, then thick; that way, it is foune
none ol the torms of calligraphy assemble¢

[0JIOBHHMH aCHECKTAMHU THITOTPA(PIKH € U
YUTAOCJBHICTD TA eCTeTHKA. YITKICTH BHA
HACKIJIDKH 3PpVUYHUM € TEKCT JVIsI CIIPHITHS
UHTAOCIBHICTD OLJIBINE CTOCVETHCS JICT'KO
PO3VMIHH:, a4 eCTEeTHKA BiJIITOBIJIA€E 3a 34T
NPUBAOJIUBICTD IIPUMDTY YU KOMOIHAILT 1
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15l o &) a¥ Ble delicg dme dwnin L
o &ls Nawde oS s o Sl s oS

oI5 &ls daiiize olS LESs o Bl A8l o Wl

wlaal Falr K0 4 Ay ol B S 304
EGR U RNEMMUREA I SPEPN PN

Calligraphy is a diflicult geometry, and 4
uous art, for, il it’s sweet, it is also weak;
iC’s solid, then it is washed, and if emphd
then distang; and if slender, then dispers
il rounded, then thick; that way, it is fou,
none of the forms of calligraphy assemb:

I'0JI0BHHMH aCICKTAMH THIIOIPA(PiKH €
YUTAOCABHICTD TA ¢CTCTHKA. YiTKiCTD BI
HACKIJIBKH 3PVYHHM € TEKCT ISl CIIPHIIT
YHTAOGCABHICTD OLIBINIEC CTOCYETHCS JICTK
PO3VMIHHS, A €CTCTHKA Bi/UIOBi/IA€ 34 3Q
NPUBACIUBICTD IIPHEPTY YU KOMOIHAILT






