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Year Published Name Meaning
2024 Orange Blossom
Type Category Number of Styles
Text 5 Styles

Number of Glyphs Type Designers
1200+ Glyphs Naima Ben Ayed

(Arabic Script]

Jose Carratald
(Latin Script)

Type Styles
Neo Naskh / Humanist (Arabic Script) n
Serif / Humanist (Latin Script)

Features

Accents Positioning, Required Ligatures, Standard
Ligatures, Discretionary Ligatures, Stylistic Sets,
Set of Figures, Fractions, Localised Forms, +

Languages Brief [Full 1ist at the end of the specimen]

+Middle Eastern and North African languages written in
the Arabic script.

+ Eastern European, Central European, Western European,
North American, and South American languages written in
the Latin script.



Through the tears of pens the books smile
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of the mind and its messenger
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Calligraphy is a denunciation revealed by the mind

the sense in the pen
Calligraphy is its vield
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Pen is the greatest enigma
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Pen is the greatest enigma
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Pen is the greatest enigma
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Pen is the greatest enigma
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Pen is the greatest enigma
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Meadow of science
Meadow of science
Meadow of science
Meadow of science
Meadow of science

The wits of men reside under the nibs of their pens.
Pen is a tree whose fruit is the uttered word and thought.

The stars of rulership reside in the darkness of the ink.
Type is a spiritual geometry revealed by a bodily tool.

Calligraphy is a denunciation revealed by the mind.
Pen is the greatest enigma, and calligraphy is its yield.

Vocalized calligraphy is like a garden with Mayflowers.
The Beauty of the letters is like the beauty of the woman.

Handsome calligraphy makes the truth clearer.
The picture of the ink is black in the eyes.
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In writing there is a shift from the pictures of scribed
letters towards uttered words, in imagination; and
from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from sign
to sign so long that it remains sheathed in writing,
and the soul becomes habituated to that, and con-
tracts the faculty of moving from sign to significance.
Letters are a nation of their own among nations; they
are addressed by speech and incumbent with respon-
sibility, and they have messengers of their kind, and
bear names befitting their nature. And the realm of

The number of Arab letters is twenty-eight, the
same as the phases of the moon, and the utmost a
word can reach in composition, with the additions,
is seven, the same as the seven stars. Some of the
letters are merged by elision to the Lam of identi-
fication, and these are fourteen letters, the same as
the moon hidden beneath the Earth; and fourteen
letters, not subject to merging by elision, the same
as the remaining unhidden phases. Words on the
Virtues of Books: that's what [ wrote on the spine of
abook I offered as gift and which I bound with black

The perfection of calligraphy devoid of dotting
and diacritics lies in its clear significance to show,
by emphasizing its humbled letters and well plac-
ing them, and drawing each one of them apart
from the other, and distinct from it, except for
what’s accepted by convention among writers of
connecting letters of a word one to the other, bar-
ring some letters convention dictated should be
disengaged, as the first Alef of the word and such
is also the case for the Ra’, the Zay, the Dal, the
Thal, and other letters as well. If it were not for the

And of Alef’s to the branches of which Hamza’s
became accustomed to rest as do pigeons. And
of Lam’s, coming after the Alef’s, envied by the
lover for embracing their slender figures. And
of Waw’s reminding of the curls on the heavenly
temples. And of Meem’s, whose mouths were ap-
proached by mouths seeking to take sips. And of
Seen’s resembling the incisors in those mouths.
And of Dal’s indicating their obedience to their
writer by bowing their backs. Calligraphy
should be assuredly well defined; the Ha’s and
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In writing there is a shift from the pictures of
scribed letters towards uttered words, in im-
agination; and from uttered words in imagi-
nation towards the meanings in the soul; for it
endlessly shifts from sign to sign so long that
it remains sheathed in writing, and the soul
becomes habituated to that, and contracts the
faculty of moving from sign to significance.
Letters are a nation of their own among nations;
they are addressed by speech and incumbent
with responsibility, and they have messengers

The number of Arab letters is twenty-eight,
the same as the phases of the moon, and the
utmost a word can reach in composition, with
the additions, is seven, the same as the seven
stars. Some of the letters are merged by eli-
sion to the Lam of identification, and these are
fourteen letters, the same as the moon hidden
beneath the Earth; and fourteen letters, not
subject to merging by elision, the same as the
remaining unhidden phases. Words on the
Virtues of Books: that’s what I wrote on the

The perfection of calligraphy devoid of
dotting and diacritics lies in its clear signif-
icance to show, by emphasizing its humbled
letters and well placing them, and drawing
each one of them apart from the other, and
distinct from it, except for what'’s accepted
by convention among writers of connecting
letters of a word one to the other, barring
some letters convention dictated should be
disengaged, as the first Alef of the word and
such is also the case for the Ra’, the Zay, the

And of Alef’s to the branches of which
Hamza’s became accustomed to rest as do
pigeons. And of Lam’s, coming after the
Alef’s, envied by the lover for embracing
their slender figures. And of Waw’s re-
minding of the curls on the heavenly tem-
ples. And of Meem’s, whose mouths were
approached by mouths seeking to take
sips. And of Seen’s resembling the incisors
in those mouths. And of Dal’s indicating
their obedience to their writer by bowing
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It should be known that writing is the
enunciation of what is said and spoken,
just as what’s said and spoken enunciates
the meanings which lie in the soul and

the inner self; each one of these two must
unavoidably be clear in significance. Callig-
raphy is the sedentary craft. It consists of
drawings and letter shapes indicating au-
dible words, which in turn point at what'’s
in the soul of a humankind.

Calligraphy, and (the art of) writing, is one
of the human crafts. “Handsome calligra-
phy makes the truth clearer.” Ali Bin Abi
Taleb It should be known that writing is
the enunciation of what is said and spo-
ken, just as what’s said and spoken enun-
ciates the meanings which lie in the soul
and the inner self; each one of these two
must unavoidably be clear in significance.
Calligraphy is the sedentary craft.

And then, ahead of this artefact which is
logic, lies another preamble of learning,
which is the of the utterances and their
indication of mental meanings, that you
encounter through what is disclosed by
the scribing in a book, or revealed by
the tongue in speech. There exists the
indication afforded by the scribed writ-
ing of the spoken utterances, and that’s
the flimsiest form; then comes spoken

When calligraphy is of handsome at-
tributes, of agreeable alignment, with
the Ayn letters drawn well rounded
like blossomed flowers, and with the
letter edges drawn smooth; with much
intertwining, and little disparity, then
in that case, hearts cheer at its sight
and souls aspire to it. Ornament idle
knowledge with restriction and shield
it from the suspicions of distortion.
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It should be known that writing

is the enunciation of what is said
and spoken, just as what’s said and
spoken enunciates the meanings
which lie in the soul and the inner
self: each one of these two must
unavoidably be clear in significance.
Calligraphy is the sedentary craft.

Calligraphy, and (the art of) writ-
ing, is one of the human crafts.
“Handsome calligraphy makes the
truth clearer.” Ali Bin Abi Taleb It
should be known that writing is
the enunciation of what is said
and spoken, just as what’s said and
spoken enunciates the meanings

And then, ahead of this artefact
which is logic, lies another pre-
amble of learning, which is the
of the utterances and their indi-
cation of mental meanings, that
you encounter through what is
disclosed by the scribing in a
book, or revealed by the tongue

When calligraphy is of hand-
some attributes, of agreeable
alignment, with the Ayn let-
ters drawn well rounded like
blossomed flowers, and with
the letter edges drawn smooth;
with much intertwining, and
little disparity, then in that case,
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The Arabic alphabet can be traced
back to the Nabataean alphabet used
to write the Nabataean. The first
known text in the Arabic alphabet

is a late 4th-century inscription
from Jabal Ramm in Jordan, but

the first dated one is a trilingual
inscription at Zebed in Syria from
512. However, the epigraphic record

Die arabische Schrift hat ihren Ur-
sprung in der Byblos-Schrift und
der phonizischen Schrift. Die Form
der Buchstaben und die Grundla-
gen fur die weitere Schriftentwick-
lung wurden in der aramaischen
Schrift gelegt. Die Entwicklung
ging dann iiber die nabataische
Schrift zu einer Schriftform, die

On fait remonter cet alphabet a
I'araméen dans sa variante naba-
téenne ou syriaque, lui-méme
descendant du phénicien (alphabet
qui, entre autres, donne naissance
a I'alphabet hébreu, a I'alphabet
grec et, partant, au cyrillique, aux
lettres latines, etc.). La premiere
attestation d'un texte en alphabet

El alfabeto arabe puede remon-
tarse al alfabeto nabateo usado
para escribir el dialecto de los
nabateos de las lenguas arameas.
Los fenicios crearon hace mas

de 3.000 anos en la region de
Canaan el alfabeto fenicio, que
rapidamente se extendi6 y dio
lugar a la mayoria de los siste-
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It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Per-
sian calligraphy. It is known in Arabic as khatt Islami, meaning Islamic
line, design, or construction. The development of Islamic calligraphy is
strongly tied to the Qur’an; chapters and excer pts from the Qur’an are
a common and almost universal text upon which Islamic calligraphy

is based. Arabic calligraphy (,=)l la#) is the artistic practice of hand-
writing and calligraphy;, based upon the alphabet in the lands sharing a
common Islamic cultural heritage. The deep religious association with
the religious Qur’an, as well as suspicion of figurative art as idolatrous,
has led calligraphy to become one of the major forms of artistic expres-
sion in Islamic cultures. It has also been argued that Islamic calligra-
phy was motivated less by iconophobia (since, in fact, images were by
no means absent in Islamic art) than by the centrality of the notion of
writing and written text in Islam. It is noteworthy, for instance, that the
Prophet Muhammad is related to have said: “The first thing God created
was the pen. As Islamic calligraphy is highly venerated, most works
follow examples set by well established calligraphers, with the excep-
tion of secular or contemporary works.” In antiquity, a pupil would
copy a master’s work repeatedly until their handwriting was similar.
The most common style is divided into angular and cursive, each fur-
ther divided into several sub-styles. The traditional instrument of the
Islamic calligrapher is the qalam, a pen normally made of dried reed or
bamboo; the ink is often in color, and chosen such that its intensity can
vary greatly, so that the greater strokes of the compositions can be very
dynamic in their effect. Some styles are often written using a metal-
lic-tip pen. Arabic calligraphy is applied on a wide range of decorative
mediums other than paper, such as tiles, vessels, carpets, and inscrip-
tions. Before the advent of paper, papyrus and parchment were used for
writing. The advent of paper revolutionized calligraphy. While mon-
asteries in Europe treasured a few dozen volumes, libraries in the
Muslim world regularly contained hundreds and even thousands
of books. Coins were another support for calligraphy. Beginning in
692, the Islamic caliphate reformed the coinage of the Near East by
replacing visual depiction with words. This was especially true for
dinars, or gold coins of high value. Generally the coins were inscribed
with quotes from the Qur’an. By the tenth century, the Persians, who
had converted to Islam, began weaving inscriptions onto elaborate-
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True writing, in which the
content of a linguistic utter-
ance is encoded so that an-
other reader can reconstruct,
with a fair degree of accuracy,
the utterance written down,
is a later development.

It is generally agreed that true writing of
language was independently conceived and
developed in at least two ancient civilizations
and possibly more. The two places where it is
most certain that the concept of writing was
both conceived and developed independently
are in ancient Sumer (Mesopotamia), between
3400 and 3300 BC, and much later in Meso-
america because no precursors have been
found to either of these in their respective
regions. Several Mesoamerican scripts are
known, the oldest being from the Olmec or
Zapotec of Mexico. Writing systems also arose
in Egypt around 3100 BC and in China around
1200 BC in Shang dynasty but historians
debate whether these writing systems were
developed completely independently of Sume-
rian writing or whether either or both were
inspired by Sumerian writing via a process of
cultural diffusion. That is, it is possible that
the concept of representing language by using
writing, though not necessarily the specifics
of how such a system worked, was passed on
by traders or merchants traveling between
the two regions. Ancient Chinese characters
are considered by many to be an independent
invention because there is no evidence of
contact between ancient China and the literate
civilizations of the Near East, and because of
the distinct differences between the Mesopo-
tamian and Chinese approaches to logography
and phonetic representation.
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Handwriting is the writing done
with a writing instrument, such

as a pen or pencil, in the hand. It
is separate from formal calligra-
phy typeface. Each person’s hand-
writing is unique, it can be used

to verify a document’s writer. The
deterioration of a person’s hand-
writing is also a symptom or result
of certain diseases.

Each person has their own unique style of
handwriting, whether it is everyday handwrit-
ing or their personal signature. Even identical
twins who share appearance and genetics

do not have the same handwriting. The place
where one grows up and, the first language one
learns, melt together with the different distri-
bution of force and ways of shaping words to
create a unique style of handwriting for each
person. Characteristics of handwriting include:
specific shape of letters, e.g. their roundness or
sharpness, regular or irregular spacing between
letters the slope of the letters.

Medical conditions

Children with ADHD have been found to be
more likely to have less legible handwriting,
make more spelling errors, more insertions and/
or deletions of letters and more corrections. In
children with these difficulties, the letters tend
to be larger with wide variability of letters, the
letter spacing, word spacing, and the alignment
of the letters on the baseline. Variability of
handwriting increases with longer texts. Flu-
ency of the movement is normal but children
with ADHD were more likely to make slower
movements during the handwriting task

and hold the pen longer in the air between
movements, especially when they had to
write complex letters, implying that planning
the movement may take longer. Children who
have ADHD were more likely to have difficulty
parameterising movements in a consistent way.
This has always been explained with motor

skill impairment either due to lack of attention
or lack of inhibition. To anticipate a change of
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solall L3
Calligraphy

Calligraphy is a visual art related to writing.
It is the design and execution of lettering
with a broad tip instrument, brush, or other
writing instruments.

A contemporary calligraphic practice can be defined as “the art of giv-
ing form to signs in an expressive, harmonious, and skillful manner”.
Modern calligraphy ranges from functional inscriptions and designs to
fine-art pieces where the letters may or may not be readable. Classical
calligraphy differs from typography and non-classical hand-lettering,
though the calligrapher may practice both. Calligraphy continues to
flourish, in the forms of wedding invitations and event invitations, font
design and typography, original hand-lettered logo design, religious art,
announcements, graphic design and commissioned calligraphic art,
cut stone inscriptions, and memorial documents. It is also used for the
props and moving images for film and television, and also for testimo-
nials, the birth and death certificates, maps, and other written works.
The principal tools for a calligrapher are the pen and the brush. Cal-
ligraphy pens write with nibs that may be flat, round, or pointed. For
some decorative purposes, multi-nibbed pens-steel brushes-can be
used. However, works have also been created with the felt-tip and ball-
point pens, although these works do not employ angled lines. There are
some styles of calligraphy, such as Gothic script, that require the stub
nib pen. The writing ink is usually the water-based and is very much
less viscous than the oil-based inks used in various printing systems.

CALLIGRAPHY IS CONTEMPORARY PRAC-
TICE DEFINED AS THE ART OF GIVING
FORM TO SIGNS IN AN EXPRESSIVE, HAR-
MONIOUS, AND SKILLFUL MANNER.
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Supported Languages

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Kurdish (Sorani & Kurmanji), Latvian, Lithuanian, Low German, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani,
Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo,
Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu,
Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish,
Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Urdu, Vunjo, Walser, Welsh, Western
Frisian, Wolof, Zulu. + Arabic Transliteration Letters.
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Type Designers

NaIma Ben Ayed grew up in Provence (FR] in a French
and Tunisian family. Defining spaces in between
identities and attempting to translate them into
design forms and ideas is a lifelong obsession.
She holds a Master in “création typographique”
from Estienne school (Paris]. She has an in-
dependent practice based in London [UK] where
Arabic and Latin type design and visual com-
munication sit at the same desk. Her approach

to design is telling stories with letters.

Beyond leading type workshops, she engages in the
question of opening up type design pedagogy in
creative ways such as an imaginary Multi Script
Type Design Program published on Futuress.

Jose Carratald is a Liverpool-based typeface de-
signer and graphic design director at Undo & Redo
studio. He studied graphic design at the Murcia
College of Design in Spain. He first began in the
field working for multiple studios in both, Muz-
cia (Spain) and later in London. After 15 years,
in 2019 he further pursued a specialization in
typography, and he graduated with an MA in Type-
face Design at the University of Reading, UK. With
amultiscript approach, his work is focused on
Greek and Latin. Right after participating in an
ATiPY conference, he initiated his new profes-
sional career working on lettering assignments
for numerous brands as well as a type advisor. In
recent years he has been developing his own type-
faces and publishing them with other foundries.
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The stars ol rulership reside in the darkness of the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty ol the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string 1or the beads of wisdom.

Calligraphy is the string for the beads of wisdom.

Pen is a (ree whose Iruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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3a Mue 05X B uyskg nalowen ckbpuawy (pomboua.

3a Muz 6sax B uyskg nalowen ckbpuaw, dombola.

['Tnombm Jloupo npukalouu cnsgw B weuna 3a skaou.

I'noMmbm JToubo npukalouu cnsiwy B wetlina 3a ska6bu.

[TlacTsiM O’ JKVK IX IVIHIO B (POH M 1'¢)13b HPIY.

[IlacTsaM 6’1l KYK iX ITHIIO B (pOH M Ir'e/i3b IIpid.

(daKT I'PHILKOJL: 61l IICIOT BILYX, 3'iM HIITYC SIEID.

dAKT I'PUH]KOJI: 6iH IICIOT BILYX, 3’iM IIYe SIEILb.

Krdel Stasinych datlov uci kona zrat Koru .

Krdel stastnych datlov uci kona zZrat koru.
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Latin Cyrillic
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Calligraphy is a dithicult geometry, and a S
uous art, for, it it’s sweet, it is also weak; a
it’s solid, then it is washed, and it emphas
then distant; and it slender, then disperse
il rounded, then thick; that way, it is foune
none ol the torms of calligraphy assemble¢

[0JIOBHHMH aCHECKTAMHU THITOTPA(PIKH € U
YUTAOCJBHICTD TA eCTeTHKA. YITKICTH BHA
HACKIJIDKH 3PpVUYHUM € TEKCT JVIsI CIIPHITHS
UHTAOCIBHICTD OLJIBINE CTOCVETHCS JICT'KO
PO3VMIHH:, a4 eCTEeTHKA BiJIITOBIJIA€E 3a 34T
NPUBAOJIUBICTD IIPUMDTY YU KOMOIHAILT 1
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Calligraphy is a diflicult geometry, and 4
uous art, for, il it’s sweet, it is also weak;
iC’s solid, then it is washed, and if emphd
then distang; and if slender, then dispers
il rounded, then thick; that way, it is fou,
none of the forms of calligraphy assemb:

I'0JI0BHHMH aCICKTAMH THIIOIPA(PiKH €
YUTAOCABHICTD TA ¢CTCTHKA. YiTKiCTD BI
HACKIJIBKH 3PVYHHM € TEKCT ISl CIIPHIIT
YHTAOGCABHICTD OLIBINIEC CTOCYETHCS JICTK
PO3VMIHHS, A €CTCTHKA Bi/UIOBi/IA€ 34 3Q
NPUBACIUBICTD IIPHEPTY YU KOMOIHAILT






