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Mind 1s a gemstone
Mind is a gemstone
Mind is a gemstone
Mind is a gemstone

Mind 1s a gemstone

The wits of men reside under the nibs of their pens.

Pen is a tree whose fruit is the uttered word and thought.

The stars of rulership reside in the darkness of the ink.

Type is a spiritual geometry revealed by a bodily tool.

Calligraphy is a denunciation revealed by the mind.
Pen is the greatest enigma, and calligraphy is its yield.

Vocalized calligraphy is like a garden with Mayflowers.
The Beauty of the letters is like the beauty of the woman.

Handsome calligraphy makes the truth clearer.
The picture of the ink is black in the eyes.
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When typography is of handsome attributes, of agreeable alignment,

with the Ayn letters drawn well rounded like blossomed flowers, and

with the letter edges drawn smooth; with much intertwining, and little

disparity, then in that case, hearts cheer at its sight & souls aspire to it.
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The core of the matter is adjusting the ends of the lines, and array-
ing the first parcels in letters, and maintaining the coordination
and avoiding haste, and exhibitiang ability by showing elaboration,

and freeing the hand to perform the twists of skill.
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Pen is a tree whose fruit is the uttered word and thought;
and its sea with pearls, wisdom and eloquence; it is a
fountain quenching the thirst of the parched minds; and
calligraphy is a garden flowering with great benefit.
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Pen is the fetter of minds; and calligraphy is the

extending of the senses and that with which what's
sought by the soul is attained.
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Benjamin pidi6 una bebida de kiwi y fresa;
Nog, sin vergtienza, la mas exquisita cham-

pana del menu del restaurante.
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Calligraphy is a denunc1at1on revealed
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pen; and when it encountered the soul
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the latter became enamored W1th it

through the first element.
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In writing there is a shift from the pictures of scribed letters towards uttered
words, in imagination; and from uttered words in imagination towards the
meanings in the soul; for it endlessly shifts from sign to sign so long that it
remains sheathed in writing, and the soul becomes habituated to that, and
contracts the faculty of moving from sign to significance. Letters are a nation

of their own among nations; they are addressed by speech and incumbent with
responsibility, and they have messengers of their kind, and bear names befitting
their nature. And the realm of letters is the most eloquent among realms

in speech and the clearest in enunciation. Pen is the envoy of the mind, its
messenger, its farthest-reaching tongue, and best translator. According to later
Muslim writings, Idris was born in Babylon, a city in present-day Iraq. Before
he received the Revelation, he followed the rules revealed to Prophet Seth, the
son of Adam. When Idris grew older, God bestowed Prophethood on him. Dur-

The number of Arab letters is twenty-eight, the same as the phases of the
moon, and the utmost a word can reach in composition, with the additions,
is seven, the same as the seven stars. Some of the letters are merged by
elision to the Lam of identification, and these are fourteen letters, the same
as the moon hidden beneath the Earth; and fourteen letters, not subject

to merging by elision, the same as the remaining unhidden phases. Words
on the Virtues of Books: that's what I wrote on the spine of a book I offered
as gift and which I bound with black skin. I know not of a writing which
can withstand thickening of its letters the way Arab writing can withstand,
and it enables a swiftness unafforded by other forms. Islamic literature
narrates that Idris was made prophet at around 40, which parallels the age
when Muhammad began to prophesy, and lived during a time when people

had begun to worship fire. Exegesis embellishes upon the lifetime of Idris,

The perfection of calligraphy devoid of dotting and diacritics lies in its
clear significance to show, by emphasizing its humbled letters and well
placing them, and drawing each one of them apart from the other, and
distinct from it, except for what's accepted by convention among writers
of connecting letters of a word one to the other, barring some letters
convention dictated should be disengaged, as the first Alef of the word
and such is also the case for the Ra, the Zay, the Dal, the Thal, and
other letters as well. If it were not for the pen, no kingdom would have
remained erected; everything ranks beneath the mind for they rule and
make you witness them as two pictures. Exegesis narrates that Idris was
among “the first men to use the pen as well as being one of the first
men to observe the movement of the stars and set out scientific weights

and measures”. These attributes remain consistent with the identifi-

And of Alef’s to the branches of which Hamza's became accus-
tomed to rest as do pigeons. And of Lam’s, coming after the
Alef's, envied by the lover for embracing their slender figures.
And of Waw's reminding of the curls on the heavenly temples.
And of Meem's, whose mouths were approached by mouths
seeking to take sips. And of Seen’s resembling the incisors in
those mouths. And of Dal’s indicating their obedience to their
writer by bowing their backs. Calligraphy should be assuredly
well defined; the Ha's and Kha's should be well drawn; calligraphy
is embellished by well rounding the rounded parts. These are

the foundations and rules comprising the arts of calligraphy, and
the task appears to a pen equal in magnitude to this pen’'s worth.
Early accounts of Idris’ life attributed “thirty portions of revealed
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In writing there is a shift from the pictures of scribed letters towards
uttered words, in imagination; and from uttered words in imagination
towards the meanings in the soul; for it endlessly shifts from sign to
sign so long that it remains sheathed in writing, and the soul becomes
habituated to that, and contracts the faculty of moving from sign to
significance. Letters are a nation of their own among nations; they are
addressed by speech and incumbent with responsibility, and they have
messengers of their kind, and bear names befitting their nature. And the
realm of letters is the most eloquent among realms in speech and the
clearest in enunciation. Pen is the envoy of the mind, its messenger, its

farthest-reaching tongue, and best translator. According to later Muslim

The number of Arab letters is twenty-eight, the same as the phases
of the moon, and the utmost a word can reach in composition,
with the additions, is seven, the same as the seven stars. Some of
the letters are merged by elision to the Lam of identification, and
these are fourteen letters, the same as the moon hidden beneath
the Earth; and fourteen letters, not subject to merging by elision,
the same as the remaining unhidden phases. Words on the Virtues
of Books: that's what I wrote on the spine of a book I offered as gift
and which I bound with black skin. I know not of a writing which
can withstand thickening of its letters the way Arab writing can

withstand, and it enables a swiftness unafforded by other forms.

The perfection of calligraphy devoid of dotting and diacritics
lies in its clear significance to show, by emphasizing its humbled
letters and well placing them, and drawing each one of them
apart from the other, and distinct from it, except for what's
accepted by convention among writers of connecting letters of a
word one to the other, barring some letters convention dictated
should be disengaged, as the first Alef of the word and such is
also the case for the Ra), the Zay, the Dal, the Thal, and other
letters as well. If it were not for the pen, no kingdom would
have remained erected; everything ranks beneath the mind for

they rule and make you witness them as two pictures. Exegesis

And of Alef’s to the branches of which Hamza's became
accustomed to rest as do pigeons. And of Lam’s, coming
after the Alef’s, envied by the lover for embracing their
slender figures. And of Waw's reminding of the curls on
the heavenly temples. And of Meem’s, whose mouths were
approached by mouths seeking to take sips. And of Seen’s
resembling the incisors in those mouths. And of Dal's indi-
cating their obedience to their writer by bowing their backs.
Calligraphy should be assuredly well defined; the Ha's and
Kha's should be well drawn; calligraphy is embellished by

well rounding the rounded parts. These are the founda-
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[t should be known that writing is the enunciation of what is said
and spoken, just as what's said and spoken enunciates the mean-
ings which lie in the soul and the inner self; each one of these

two must unavoidably be clear in significance. Calligraphy is the
sedentary craft. It consists of drawings and letter shapes indicat-
ing audible words, which in turn point at what's in the soul of a
humankind. The commentator Ibn Ishaq narrated that he was the
first man to write with a pen. In his commentary on the Quranic
verses 19:56—57, the commentator Ibn Kathir narrated “During

the Night Journey, the Prophet passed by him in fourth heaven.

Calligraphy, and (the art of) writing, is one of the human
crafts. “Handsome calligraphy makes the truth clearer.” Ali
Bin Abi Taleb It should be known that writing is the enun-
ciation of what is said and spoken, just as what's said and
spoken enunciates the meanings which lie in the soul and the
inner self; each one of these two must unavoidably be clear in
significance. Calligraphy is the sedentary craft. Ka'b explained:
Allah revealed to Idris: ‘I would raise for you every day the
same amount of the deeds of all Adam's children' — perhaps

meaning of his time only. So Idris wanted to increase his deeds

And then, ahead of this artefact which is logic, lies anoth-
er preamble of learning, which is the of the utterances and
their indication of mental meanings, that you encounter
through what is disclosed by the scribing in a book, or re-
vealed by the tongue in speech. There exists the indication
afforded by the scribed writing of the spoken utterances,
and that's the flimsiest form; then comes spoken utter-
ances. The angel carried him on his wings and went up
into the heavens. When they reached the fourth heaven,

they met the angel of death who was descending down

When calligraphy is of handsome attributes, of
agreeable alignment, with the Ayn letters drawn well
rounded like blossomed flowers, and with the letter
edges drawn smooth; with much intertwining, and
little disparity, then in that case, hearts cheer at its
sight and souls aspire to it. Ornament idle knowledge
with restriction and shield it from the suspicions of
distortion. He replied, ‘He is upon my back’. The angel
of death said: ‘How astonishing! I was sent and told

to seize his soul in the fourth heaven. I kept thinking
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The Arabic alphabet can be traced back to the Nabataean
alphabet used to write the Nabataean. The first known

text in the Arabic alphabet is a late 4th-century inscription
from Jabal Ramm in Jordan, but the first dated one is a
trilingual inscription at Zebed in Syria from 512. However,
the epigraphic record is extremely sparse, with only five
certainly pre-Islamic Arabic inscriptions surviving, though

some others may be pre-Islamic.

Die arabische Schrift hat ihren Ursprung in der By-
blos-Schrift und der phonizischen Schrift. Die Form
der Buchstaben und die Grundlagen fiir die weite-

re Schriftentwicklung wurden in der aramaischen
Schrift gelegt. Die Entwicklung ging dann iiber die
nabatdische Schrift zu einer Schriftform, die heute
meist als Kufische Schrift bezeichnet wird, aber weiter

zu fassen ist. Diese Schriftform ist der Anfang der

On fait remonter cet alphabet a 'araméen dans sa
variante nabatéenne ou syriaque, lui-meéme des-
cendant du phénicien (alphabet qui, entre autres,
donne naissance a I'alphabet hébreu, a l'alphabet
grec et, partant, au cyrillique, aux lettres latines,
etc.). La premiére attestation d'un texte en alpha-
bet arabe remonte a 512. C'est au viie siécle qu'on a

ajouté des points sur ou sous certaines lettres afin de

El alfabeto arabe puede remontarse al alfabeto
nabateo usado para escribir el dialecto de los
nabateos de las lenguas arameas. Los fenicios
crearon hace mas de 3.000 afios en la region de
Canaan el alfabeto fenicio, que rapidamente se
extendio y dio lugar a la mayoria de los sistemas
de escritura que se usan hoy en el mundo. Una

rama de ese alfabeto evoluciono en el alfabeto
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ExtraBold
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Long Paragraph with Styles Alternations p.15

It includes Arabic Calligraphy, Ottoman, and Persian calligraphy. Persian calligraphy. It is
known in Arabic as khatt Islami, meaning Islamic line, design, or construction. The devel-
opment of Islamic calligraphy is strongly tied to the Qur'an; chapters and excer pts from the
Qur'an are a common and almost universal text upon which Islamic calligraphy is based.
Arabic calligraphy (dJ’J | 1ad)) is the artistic practice of handwriting and calligraphy,
based upon the alph;bet in the lands sharing a common Islamic cultural heritage. The
deep religious association with the religious Qur'an, as well as suspicion of figurative art
as idolatrous, has led calligraphy to become one of the major forms of artistic expression
in Islamic cultures. It has also been argued that Islamic calligraphy was motivated less by
iconophobia (since, in fact, images were by no means absent in Islamic art) than by the cen-
trality of the notion of writing and written text in Islam. It is noteworthy, for instance, that
the Prophet Muhammad is related to have said: “The first thing God created was the pen. As
[slamic calligraphy is highly venerated, most works follow examples set by well established callig-
raphers, with the exception of secular or contemporary works.” In antiquity, a pupil would copy a
master’s work repeatedly until their handwriting was similar. The most common style is divided
into angular and cursive, each further divided into several sub-styles. The traditional instru-
ment of the Islamic calligrapher is the galam, a pen normally made of dried reed or bamboo;
the ink is often in color, and chosen such that its intensity can vary greatly, so that the greater
strokes of the compositions can be very dynamic in their effect. Some styles are often written
using a metallic-tip pen. Arabic calligraphy is applied on a wide range of decorative blacks other
than paper, such as tiles, vessels, carpets, and inscriptions. Before the advent of paper,
papyrus and parchment were used for writing. The advent of paper revolutionized
calligraphy. While monasteries in Europe treasured a few dozen volumes, libraries in the
Muslim world regularly contained hundreds and even thousands of books. Coins were an-
other support for calligraphy. Beginning in 692, the Islamic caliphate reformed the coinage of
the Near East by replacing visual depiction with words. This was especially true for dinars,
or gold coins of high value. Generally the coins were inscribed with quotes from the Qur'an.
By the tenth century, the Persians, who had converted to Islam, began weaving inscriptions
onto elaborately patterned silks. So precious were calligraphic inscribed textiles that Crusaders
brought them to Europe as prized possessions. A notable example is the Suaire de Saint-Josse,
used to wrap the bones of St. Josse in the Abbey of St. Josse-sur-Mer near Caen in north-
western France. In the post colonial era, artists working in North Africa and the Middle East
transformed Arabic calligraphy into a modern art movement, known as the Hurufiyya move-
ment. Also known as the Al-hurufiyyah movement or the North African Letterist movement,

artists working in this field use calligraphy as a graphic form within a contemporary artwork.
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The pen utters on behalf of the speechless;
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Philosopher

In the light of calligraphy

wisdom i1s made; & with

the gentleness of the pen,
politics take shape.
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The pen 1s the speech smith,

it empties what the heart
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gathers, and shapes what |
CO &

the mind casts. abaHayyan al-Tawhidi
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= Letters are a nation
= of their own among nations
PR They are addressed by speech and incumbent with responsi-

bility, and they have messengers of their kind, and bear names
befitting their nature. And the realm of letters is the most elo-
quent among realms in speech and the clearest in enunciation.

bn ‘Arab:

Medium The vision of the origin of the world that emerg-
14715 pts. es from the writings of Ibn ‘Arabi is inseparable
from his conception of language. For him, God's
Reguflar act of creation is indistinguishable from his act of
14/15 pts. speech and these two modes of being are organ-
ically interconnected. With a word, God brings
into being an indeterminate multitude of creatures
and these creatures become “words” in the im-
mense divine discourse that is the universe. This
is ontology in its strictest sense since being and the out through the mouth and forming letters on the
logos are one and the same. Let us recall briefly way. These letters are like the manifestation of the
the principal terms used in akbarian cosmology. world from the Cloud, which is the breath of God the
Real and Merciful spreading into the specific levels
Bold The essences of the Divine Words, twenty-eight [of existence] out of a potential and non-physical
L3/ pes: in number (i.e. the number of letters in the Arabic expanse, that is from the void filled by the creation.
alphabet) and endowed with multiple aspects, em-
anatefom he Breath of Meroy, whic s he Cloud X5 e Ol ot et o
Regular where our Lord stood at the time when He created that we invoke Him), and they are the names of the Divine Names, like

10/10 pts.»>>

&Q 29LT.com

the world. The Cloud corresponds to the human
breath and the manifestation of the world out of the
void and into the various levels of being is like the

human breath emanating from the heart, spreading

cloaks that they put on. Through the form of these names, we describe the
Divine Names. The forms of the latter are close to the Most Merciful in

so far as He speaks and is qualified by speech, behind these forms, there
are meanings (ma‘ani) which are like the spirits of the forms. The forms
of these Divine Names by which God refers to Himself in His discourse
(i.e. the Quran) have their existence in the Breath of the Most Merciful.
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English Layout Sample

Medium
18/16 pts.

IT IS AGREED THAT
TRUE WRITING WAS
INDEPENDENTLY
CONCEIVED INTWO
CIVILIZATIONS

Regular
14/15 pts.

Bold
14/15 pts.

ExtraBold
82/56 pts.

p.22

True writing, in which the content of a
linguistic utterance is encoded so that
another reader can reconstruct, with a
fair degree of accuracy, the utterance
written down, is a later development.

It is generally agreed that true writing of language was
independently conceived and developed in at least two
ancient civilizations and possibly more. The two places
where it is most certain that the concept of writing

was both conceived and developed independently are
in ancient Sumer (Mesopotamia), between 3400 and
3300 BC, and much later in Mesoamerica because no
precursors have been found to either of these in their
respective regions. Several Mesoamerican scripts are
known, the oldest being from the Olmec or Zapotec of
Mexico. Writing systems also arose in Egypt around
3100 BC and in China around 1200 BC in Shang
dynasty but historians debate whether these writing
systems were developed completely independently

of Sumerian writing or whether either or both were
inspired by Sumerian writing via a process of cultural
diffusion. That is, it is possible that the concept of
representing language by using writing, though not
necessarily the specifics of how such a system worked,
was passed on by traders or merchants traveling be-
tween the two regions. Ancient Chinese characters are
considered by many to be an independent invention
because there is no evidence of contact between ancient
China and the literate civilizations of the Near East,
and because of the distinct differences between the
Mesopotamian and Chinese approaches to logography
and phonetic representation. Six major historical
writing systems: Sumerian pictographs, Egyp-
tian hieroglyphs, Chinese characters, Old Per-
sian cuneiform, Latin alphabet,and Devanagari.

Writing
History
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Calligraphy is the garden of science, and the
heart of understanding, and the art of wisdom,

and the prologue of enunciation. Al Ma'moon
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Medium
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Reqular
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+ Bold
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Arabic & English Layout Sample p.24

~

gl )

Pen is the etfficient cause,
and ink is the material cause,
and calligraphy is the formal cause,
and eloquence is the final cause.

istotle
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The four causes or four explanations are,
in Aristotelian thought, four fundamental
types of answer to the question “why?”, in
analysis of change or movement in nature:
the material, the formal, the efficient,
and the final. Aristotle wrote that “we do
not have knowledge of a thing until
we have grasped its why, that is to
say, its cause.” While there are cases in
which classifying a “cause” is difficult, or
in which “causes” might merge, Aristotle

held that his four “causes” provided an



29LT Idris Sharp

ExtraBold
84 pts.>>

Medium
15/1b6 pts.>>

Reqular
12/14 pts.>>

Bold
84 pts.

Bold
34 pts.>>

Medium
15/ 20 pts.

Light
12/16 pts.

Light +
Medium
12/14 pts.>>

&Q 29LT.com

Arabic & English Layout Sample

2

S 5ol b oz ) BES p 2901 2,1
WSl e ) sl ) 6 ) ol )) S
9,2 wlsly deldall Jade LS e S 55!
et Lglaldl gl ol Ll 3 e iy ddoane
o) ) § Gl 3y b by b et K0 oY
L) L 325 a8 e 38 3 Ll e

EUREE. SPWETPEN EREN PR A SN P
Sl 3 08 s ol AR Al 5 gl 53l )
Lotz o) S0l Lt s b 6550 (Slpsl)) Sl
bl wn Ly S grdas ) Sy L) oy a8:olead) el
Sl Jals Lgees 2 ol o=l 4 Lai sl 8L )Ly
Jest .ot S 38D e 08 Lad (g galid dald] ol gall jmy mo L3
PP APV L R DY AN P VY| G FERE
of el S g 4 am ) g, 4 e UL sl e
oo g 2 2 Lagme Gpgll o Lasal) bl mad 12
ol 98 5 sk crl) JUloH o s el YU (39 41

o 3kl 095 o 25 31 2150 38 Lat 05Se 38 A1 L s
sl el elass 39,4 am asdiz o) (sheia asleY) sllsY)
‘;gkj;gJ\eLagf asle Q;ﬂ\thdaﬁ\gg‘gjtz;L\bLE.;gtgfﬁﬂ\gf
U e Ll g A ks (s ames e S 355 0

p.25

Writing

Handwriting is the writing done with a writing
instrument, such as a pen or pencil, in the hand.
It is separate from formal calligraphy typeface.
Each person's handwriting is unique, it can be
used to verify a document’s writer. The deterio-
ration of a person’s handwriting is also a symp-

tom or result of certain diseases.

Each person has their own unique style of handwriting,
whether it is everyday handwriting or their personal signature.
Even identical twins who share appearance and genetics do not
have the same handwriting. The place where one grows up and,
the first language one learns, melt together with the different
distribution of force and ways of shaping words to create a
unique style of handwriting for each person. Characteristics of
handwriting include: specific shape of letters, e.g. their round-
ness or sharpness, regular or irregular spacing between letters

the slope of the letters.

Medical Conditions

Children with ADHD have been found to be more likely to

have less legible handwriting, make more spelling errors, more
insertions and /or deletions of letters and more corrections.

In children with these difficulties, the letters tend to be larger
with wide variability of letters, the letter spacing, word spacing,
and the alignment of the letters on the baseline. Variability of
handwriting increases with longer texts. Fluency of the
movement is normal but children with ADHD were more
likely to make slower movements during the handwriting
task and hold the pen longer in the air between movements,
especially when they had to write complex letters, implying
that planning the movement may take longer. Children who
have ADHD were more likely to have difficulty parameterising
movements in a consistent way. This has always been explained
with motor skill impairment either due to lack of attention or lack
of inhibition. To anticipate a change of direction between strokes
constant visual attention is essential. With inattention, changes
will occur too late, resulting in higher letters and poor alignment
of letters on the baseline. The influence of medication on the
quality of handwriting is not very clear yet. Because the handwrit-
ing is quite relatively stable, a change in the handwriting can be

indicative of the mass nervousness or intoxication of the writer.
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Basic Latin

Character Set p.27

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

Accented Latin

~ v A ssom

AAAAAAAAAAECC(;CCDDDDDEEEEEEEEEGGGGGHHHIIII
IIII[I]KLLLLLNNNNNOOOOOOOOQO(EI)RRRSSSSSSBQT

...............

Qooo¢ooe]3rr;ss§s§§[3ttgt’g’guuuut_luuuquuwwwwxyyyyyzZzzz

Transliteration
Letters for Arabic

DDGGHHSSTTTYZddgghhsstttyzDDGGHHSSTTTYZ®'

Latin Smallcaps

ABCDEFGHIJKLMNOPQRSTUVWXYZ A,&AAAAA}&,&AEéé
PDDEEEEEEEEEGGGGGHHHHIIITIIIIIJKLLLEENN
ooooooogzOCEIaRRIgssssssﬁaTTIIIiﬁﬁﬁﬁuﬂﬁﬁu

WWWXYYYYYZZ777Z

\U(

CCCh
NNN
00

W

Basic Arabic

~

CZ>CEZ>C TR SR B A uﬁ:uﬁ‘(\\‘.\‘ﬁ\.\;

‘]4'L'ELUA’A‘LFUA'AALFU‘“:“':"U‘“U“‘“‘“U‘“JJJJ'\J'\J

pOpecp tIJASST 35 LadS
Sﬂﬁ?)ﬁiﬁﬁ\lugéﬁgdﬁé 359904 RdgRe
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Farsi Extension

S8 SEBS Sanrg cpi

Sorani Kurdish Ext.

SASIVISIII 535533 3300110,

Arabic
Vocalisation Marks

Additional symbols

JO§ P \fﬂw‘ﬁ‘?\l&

Quranic Symbols

Eﬁr\(
N ¢/

Quranic
Vocalisation Marks

o ©0*®0 I ¢ o

Arabic Punctuation
& Symbols

oSt el BEE VYUY

a2 L A
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Standard
Punctuation,
Math Signs,
& Symbols

Character Set

kaumar

- — . 1 .7?
",«»(’i. K

¢
Ne#0¢SE€Y[TTYAQD

p.28

535 e () [] {}/' :\@&§1+¢©®®Tmoao

prty/ L€ ®%0%  +-txi=Fx~<><2"

Tabular Figures

All Caps Punctuation —— — i !é.? Currency Symbols ¢ $ £€¥

Proportional Tabular

Figures 0123456789 Lining Figures 0123456789
Proportional Tabular

0ld style Figures 0123456789 old styleFigures 0123456789
Proportional Tabular

Indic & Farsi Indic & Farsi

Figures '\VV&O-\VAO\VQ? Figures N \\'Vio'\\//\‘\fdf‘

Prebuilt Fractions

Vh V4 3/41/83/835/87/8

Prebuilt Fractions

AV I Ve T T Y

Superscript

X345 E Y29 % 223 _A4578

Subscript

Xiss * Y23 *Zig ~Ayseo

Arrows

PASNVER ST

Numerator &
Denominator

0123456789 /0123456789

Arabic character set continues with contextual alternates and stylistic sets.

Contextual
Alternates

Alef initial alternates N D N ( \ ( \ L (. L L\ Nabra final alternates 3 3 ¢ o o 2=~

~

PR AR VR

Hah initial alternates — S =~ S 3= > o c Nabra medial alternates A ™~ * A AT AN L L

Hah medial alternates Se S= Sw s & s oo I o =

AN

Seen initial alternates

A AN Al M A Al gy J Hah final alternates c C C

Seen medial alternates AN =V =W AR AN ol AN AM a AR i AN AM i Al bk %

Sad initial alternates 7 7€ AP a2 M NP 2 o N Dal final alternates A AN N WA

Sad medial alternates "R AR AR AR AR A AL A2 & y< Reh final alternates g J

Tah medial alternates L jé h j’ -b b jﬁ Tah medial alternates h = h -‘4 hh 14

Ain initial alternates & & & € # & S < cAin medial alternates * * X X & KX 2

Feh medial alternates & & € & & 9 Fehinitial alternates = = 9 2 2 9 o
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Kaf initial alternates 55 5 s s s 5 s S s i Kaf medial alternates é-_a.i i ( '< ( Ki i S
Lam initial alternates \/)J I ' ‘ 53 j J J ‘ J Kaf final alternates &LL GJ. &.ﬂ
Lam medial alternates Li)l’L 'L 'L -L’L L .L ‘.4‘-". “. '\. “-’l- \J Lam final alternates b" LL J

LA 2o p /’—'}

Meem medial alternates \" AA Nadha N QAo v Meem initial alternates »

al'Y
Heh initial alternates 'QA RRAX L A Hehfinal alternates & & d A Heh isolated alternates & £

Heh medial alternates £ [ R A"J A A A YA .@. Noon final alternates g

Contextual

Alternates Yeh final alternates R IC Y= Beh final alternates (s =

Alef Backward Ending LamAlef Crossed Heh Medial Open
Stylistic Set 1 L Stylistic Set 2 Y Stylistic Set 3 i
Kaf Swash Meem Swash

Stylistic Set 4 é&é é Stylistic Set 5 A A

Cups Swashes 1

Stylistic Set 6 \JU—J\/L\.S\.&\J \JJJJJJJJ\;\)U\JJ

Cups Swashes 2
StElisticSet7 P e r“\_)‘\_}\j\.) \J\J\/\'

Cups Swashes 3
Stylistic Set 8 A o T W\J\J\J\_)\J\/“

_L—lé_aé..aé —t el k) S T D o A D
Kashida Extension 1

Stylistic Set 9 _-(’_v_e-_-b_-ﬁ—na_-n—é.—é—O-L_lJ—Q_ﬁ_—t_ﬁ

Kashida Extension 2

Stylistic Set 10 ﬂ—w.—é.—@.—@—-&—a—u.—@_—é_—é_—\._—\._—‘_—l_ﬁ_—t_—&

Kashida Extension 3

Stylistic Set 11 _Q_V.._.GJ_A—L—A—N—G-—@-—Q_—L_J_J_—Q_J_A__L

— AN AN e e e, e e s
Kashida Extension 4

Stylistic Set 12 —-——u..—u-__—é_«@_—@_—-&_—-u_.—-&_——é_.——é_——é
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29LT Idris Sharp Kashida Functionality p.30

Calligraphic kashida can be generated either by applying a
stylistic set or by manually inputting the kashidas from the keyboard.

Stylistic Set 9: ¢
Kashida Extension 1 d
or
One kashida
SS9

inputted manually 1 Kashida input

Two kashidas
inputted manually

Stylistic Set 10: ¢
Kashida Extension 2 d
SS 10

2 Kashidas input

Stylistic Set 11:
Kashida Extension 3

i

3 Kashidas input

Stylistic Set 12:
Kashida Extension 4

| g

4 Kashidas input

Four or more kashidas
inputted manually

SS 12

or
Three kashidas
inputted manually Ss 11

: U9 ~E 99—
o, S Saa
sy LA a]g gz g WK alg . gaog

InDesign and avoid
using automatic
kashida placement. Adobe InDesign Automatic Kashida Placement Manual Input of Kashidas
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Nabra Alternations

Arabic Contextual Alternate OpenType Feature p.31

L):; w o it i (ke S w O W Dal final & Heh isolated 2{\

Lam preceding an
ascending vertical
pen stroke

S VAP P PP IO T ST VR

Letters alternates
preceding Reh final

ﬁﬁﬂﬂﬂjﬁj)‘j&‘fﬁ}ﬁ“ﬁ Noon preceding a Nabra L};\Cﬁ

Kaf preceding an
ascending vertical
pen stroke

6 5 K FEE S SEE K I 58

Hah preceding an
ascending vertical
pen stroke

Ain preceding an
ascending vertical
pen stroke

PR IR J& IS )15 Lam & Heh initial s LamAlef ilg

Allah

Sample Letters
preceding Hah in
different forms

fodbdieerzffitdizazsas
ERALLEL L2 o

Sample Letters
preceding Meem

AN TP i
fﬁﬁﬁﬁfvmmzéf<4<5éf\:\l‘ifiii€f¢4€}

Sample Letters

preceding Meem & Hah

AL AL R L AL A PRSP Porr S o

Sample Letters
preceding Yeh

Sdddeprppstdaalrdervredy

Sample Letters
preceding Hah & Yeh

SESFSRFFLL PR FFSFF T FEE

Sample Letters

preceding Meem & Yeh

FFIEA PSS S A AT F LTSS S

Sample Letters

preceding Hah & Meem

RERL AL 2R i

Nabra & Seen combi-
nation followed by
sample letters

St g et
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29LT Idris Sharp Arabic Contextual Alternate OpenType Feature p.32

Sample Letters
combinations with

Heh medial open .@v«?ﬁ’v«éw«&wwwwwWMWWm#mmﬁm

Sample Letters

Ecrlzgignegtagﬁs& Yeh w 9{*4- 5\(‘4 S\NLS\(“LS\(‘LSV Ezgge;i;ngeh, W W W \K‘fw W W \KV'

o oo o oo lom oo 4 4806 8 S 2l J& Jela e 4 e ke e
J& U8\ € 4oz 42wz ue> ez Uoo o2 o2 e |2 do dow s o
62 |62 40 a0t ag 4o e e o e \e o0 4 4f aé ad Ud uié
UE B & 48 a8 G o |8 462 4 aeB ae® B e e Je®
oF oF AE |F & 1 0P U 22122 0t am Sl o\ aE uE
doad A EEAE JEE 2 i U@ J&\G i uE U JE\E
&R B\ e dda Jala LA UE B R e e
s e B e aem LB 2R 22 e e e e o o
et JA B B aE WS JEE fud W d a2 a2 U2 7 12 &

ending with Meem

il RAR IR BB bt b Ud e U e 1Bl o ud ud

wb Hlza 3 438 Zolsd Lis 3ol comrs um:- ij\ Sl o) o
B ARCIA WA s o s Sl e 2 g5l
P PHER I E =Y ALY ga L sl ey sy Blate Ul
Accented Arabic ‘j&‘ :\':*:“ LS U\i;g‘ %% ..\.29 jﬂ:’:’ LVSS L.qu.é ‘L@fﬁ )j.w id E"\iﬁ &5\:.0 i"ﬁ{
Zﬁﬂesshggﬂgrs :d..\.é Ebjﬂ u“"’, . S%ﬁ ‘34339‘9 33& ‘é‘ &g [ﬁew‘ ;'-f “5\“""’%. 6‘5-4“ :\g‘ Mla,u ’ &5\‘9&‘
o s i) Lt FHgwd s Lty 203 L slsn S0 A e Lnes 2
e B ges Jobgie ey e b WlEes

generates

hundreds of 2 % ot oet a e il L2 L 1.5 I (BB
ligatures that j.el\ leg‘ 5 “\:t?>‘ ‘ujw 553 ‘iﬁ."",‘b :’S:‘)& ‘L\W Léi j@b d.gt;.aj\ ~ é‘ @ |
isnot possible -

toillustrate “it‘\'_l; @\9 ‘«S.C“,.‘,;‘ :}4» :‘.915\,,.,3 6‘& ‘&jﬁb g\hb ¢5)j.\e "333: 5)‘9“‘9 &’Lé}ng Lé

all of them

in this type U Al e s b Ja 388 Lol o cd Lo Gl )l Ll g5 36 UTP 2
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29LT Idris Sharp Dynamic Ligatures [Selected Combinations] p.33
Created from contextual alternates opentype features

L 4 4 &

33
R
Aor

S ot

A

¥ N

This typeface generates hundreds of ligatures that is not possible to illustrate all of themin this type specimen.
This page illustrates a selection base forms that create ligatures using the Contextual Alternates feature.
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29LT Idris Sharp

Stylistic Set 1:
Alef Backward Ending

OpenType Features

Not Active

L2l bl ek Jle )V e

p.34

Active

(8 el e Jo ) Jgie

Stylistic Set 2:
LamAlef Crossed

sl 2 96 o] Y Lo oy Lad)

sl 256 1% Laki Sl L

Stylistic Set 3:
Heh Medial Open

i) o eal) LUK el oLl 2gdles

Ll s 2 sall LU Gl oLl 2 bles

Stylistic Set 4:
Kaf Swash

b o oS i oSl ilab g 56

Stylistic Setb:
Meem Swash

FAPOIP Y s fyﬁ\ £

1 AL S et o5 £

Stylistic Set 6:
Cups Swashes 1

Ol e 8 gl e Dl Lo E5

el e w8 _ygeall e Bl B 25

Stylistic Set 7:
Cups Swashes 2

& Bgos 3wy e L

Stylistic Set 8:
Cups Swashes 3

ezlly i) 31 Gl oK)

aels el 3le Ll oK)

Stylistic Set 9:
Kashida Extension 1

Ay il 2l B Sl gy s i S 2
2 k] ~ >

Stylistic Set 10:
Kashida Extension 2

RWPS-[CHIACS W APYS WS A1

N

FTRUIESE [IRCIAES SRS TPREP N M- 8

Stylistic Set 11:
Kashida Extension 3

N

RUUES\ [ INCI 53 S PP SR EP SN S

&

Stylistic Set 12:
Kashida Extension 4

&

S\ aﬁj{i_,ﬁt@)”i_,am L d

A\}

Stylistic Set 13:

Round Dots Calligraphy is a spiritual geometry Calligraphy is a spiritual geometry
Justification R - 1 . By | L) ; < . a T 5 ) . i
Alternate 3 gt’ﬁéj % *u}”"; Li o 43 \Jéyl’}'éj %w;‘ ‘!a‘;‘\-)‘

Incl. Kaf Swash
+ Meem Swash
+ Cups Swashes 1

S s R 0 32 (5,8 K4
o) 5o L glid L) R

A Wt gD o 2t 5B 5nd
o oo gl AL

Tabular
Figures

0123456789 \YY20\VAAYDF

0123456789 - \YYL0oYAAYAHF
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29LT Idris Sharp OpenType Features p.35

Not Active Active
Proportional
01d Style Figures 0123456789 0123456789
Tabular
0ld Style Figures 0123456789 0123456789
Farsi Figures \YY201VAQ AWYYAZYAA

X345 + Y29 x 223 _ A4578

Superscript X345 +Y29 x Z23 - A4578

Subscript X158 + Y23 x Z18 - A4260 Xise + Y3 X Zig - Ayrso
Numerator 0123456789 0123456789 0123456789 0123456789
Denominator 0123456789 0123456789 0123456789 0123456789
Arabic

Fractions 1/21/4 2/3 3/4 3/8 5/8 7/8 Vo Va 2/3 34 33 5/8 Us
Indic

Fractions VY Ve VA Y/2 X/A o/ Y/A Sl W T YA
Tabular

Currency Signs

$237 £61 €73

$237 £61 €73

Case Sensitive
Punctuations

i Que idea tan importante!

iQUE IDEA TAN IMPORTANTE!

Stand Alone Heh
Active Permanently

2 \YVA/ sl

Islamic Year
Active Permanently

AYYA' 0fA ¥ 4

Samvat Numbering
Active Permanently

~«

IV % F A A T

Page Numbering
Active Permanently

Footnote Numbering
Active Permanently

Ayya Numbering
Active Permanently
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29LT Idris Sharp Elevation Kerning p.36
Advanced contextual kerning based on elevation marks

Contextual Alternates Feature NOT ACTIVE Contextual Alternates Feature ACTIVE

.jm?J‘ A e ‘J‘ A
Pyflualalsl \RgFlutadu

Negative contextual kerning is applied based on the vertical starting point of the "Ain" in relation to the "Dal".

For extra information, read the article about 29LT Idris on https://blog.291t.com.
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29LT Idris Sharp Supported Languages p.37

Afrikaans, Albanian, Arabic, Asu, Azerbaijani, Basque, Bemba, Bena, Bosnian, Catalan, Chiga,
Colognian, Cornish, Croatian, Czech, Danish, Dutch, Embu, English, Esperanto, Estonian, Faroese,
Filipino, Finnish, French, Friulian, Galician, Ganda, German, Gusii, Hungarian, Icelandic, Inari
Sami, Indonesian, Irish, Italian, Jola-Fonyi, Kabuverdianu, Kalaallisut, Kalenjin, Kamba, Kikuyu,
Kinyarwanda, Kurdish (Sorani & Kurmanji]), Latvian, Lithuanian, Low German, Lower Sorbian, Luo,
Luxembourgish, Luyia, Machame, Makhuwa-Meetto, Makonde, Malagasy, Malay, Maltese, Manx, Mazanderani,
Meru, Morisyen, North Ndebele, Northern Sami, Norwegian Bokmdl, Norwegian Nynorsk, Nyankole, Oromo,
Farsi [Persian], Polish, Portuguese, Romanian, Romansh, Rombo, Rundi, Rwa, Samburu, Sango, Sangu,
Scottish Gaelic, Sena, Shambala, Shona, Slovak, Slovenian, Soga, Somali, Spanish, Swahili, Swedish,
Swiss German, Taita, Teso, Turkish, Turkmen, Upper Sorbian, Vunjo, Walser, Welsh, Western Frisian,
Wolof, Zulu. + Arabic Transliteration Letters.
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29LT Idris Sharp

Arabic Script
"

Basic Font
Engineer

Latin Script

Advanced
Font Engineer

Calligraphy
Consultant

@@ 29LT.com

Type Designers + Font Engineers + Calligrapher

Pascal Zoghbi is a Lebanese designer and educa-
tor with a Master of Design in Type & Media from
KABK. He founded 29LT digital type foundry in
2013. Building on a cross-cultural approach,

he has developed an outstanding collection of
contemporary multiscript typefaces. Having
moved to Madrid in 2018, he expanded 29LT"s focus
on Arabic and Latin scripts to embrace a global
multiscript approach that taps into other world
scripts. Zoghbi taught for ten years at various
design schools in Lebanon and in the UAE. Inter-
nationally renowned, he has received prestigious
design awards, such as TDC, Granshan, AIGA, and
was nominated for Jameel Prize 3. He also co-au-
thored and edited the “Arabic Graffiti” book.

Linda Hintz is an independent type and graphic
designer. She holds a Master's degree from the
Type and Media program at the Royal Academy of
Art in The Hague, Netherlands, and a Diploma in
Visual Communication from HEG Schwibisch Gmiind,
Germany. Based in Copenhagen with her family,
she divides her time between design and teaching.
Her work spans custom, retail, and self-initi-
ated projects of various scales. In addition to
larger commissions, she often develops smaller
side projects, such as creating Pouf during the
development of Neue Plak, or Tegner while working
on 29LT Idris. She enjoys exploring new tools,
engaging with different scripts, and collabo-
rating with colleagues, students, and publish-
ers to keep her practice diverse and lively.

Toshi Omagari is a typeface designer from Japan
and based in London. He graduated from Visual
Communication Design at Musashino Art University,
Japan, and MA Typeface Design at the University
of Reading, UK. He worked for Monotype from 2012
t02020. His type design skillset includes Latin
as well as other writing systems including Greek,
Cyrillic, Arabic, Tibetan, Mongolian, Tengwar,
etc. He does Python scripting as well. Japanese
type design or calligraphy is not his special-
ity, but he can consult on Japanese typogzraphy,
font selection, and lettering. He gives lectures
at design conferences and university classes.

Wissam Shawkat is an Iraqi award-winning art-
ist and designer based in Dubai, with a focus
on Arabic calligraphy and typography. His work
departs from classic calligraphy, yet main-
tains its craftsmanship. Since 2003 he has been
working on a new script named after himself [Al
Wissam Style], and in recent years, he started
‘Calligraforms’, an art movement that merges
the graphic qualities found in classic lettez-
forms and western Abstraction and Cubism. Wis-
sam has had many solo shows and has participated
in many group exhibitions. His calligraphy and
typography designs have appeared in sever-

al books and magazines about art and design.

Type Family

29LT Idris Sharp Light
29LT Idris Sharp Regular
29LT Idris Sharp Medium
29LT Idris Sharp Bold

29LT Idris Sharp ExtraBold
+

29LT Idris Sharp variable

WWW.29LT.COM

Purchase License from www.29LT. com.
Trial & Rental Services from Fonstand.

© Copyright 29Letters 2024.

All Rights Reserved.
29LT Idris is a Trademark of 29Letters / 29LT.

This document can only be used for evaluation purposes.
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29LT Idris Variable Font p.40

Sharp + Flat

Variable Font The variable font introduces a third Extension axis, complementing the existing Weight and Contrast axes. Unlike
static font versions that set a fixed width for the cups swashes (Stylistic Sets 6 to 8] and limited the kashida
extensions (Stylistic Sets 9 to 12] to only four levels, the new Extension axis offers users an unlimited range of
extension width possibilities for the Arabic cups and baseline elongation. This tool will be beneficial for users to
justify specific Arabic text or determine the exact width of a particular word they require.

Variable Font Axes:

Weight Axis = 300 - 800 Contrast Axis = 025 - 100 Extension Axis = 100 - 400
L 4 L 4
* *»

L 4 L 4
* *»

A
—
p
g s :
w
=

e .
@\%@\
Ny
. . €

Go
Go

CONTRAST

Cups Extension Example
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29LT Idris Variable Font p.41

Sharp + Flat

Variable Font The variable font introduces a third Extension axis, complementing the existing Weight and Contrast axes. Unlike
static font versions that set a fixed width for the cups swashes (Stylistic Sets 6 to 8] and limited the kashida
extensions (Stylistic Sets 9 to 12] to only four levels, the new Extension axis offers users an unlimited range of
extension width possibilities for the Arabic cups and baseline elongation. This tool will be beneficial for users to
justify specific Arabic text or determine the exact width of a particular word they require.

Variable Font Axes:

Weight Axis = 300 - 800 Contrast Axis = 025 - 100 Extension Axis = 100 - 400
*»
*»
* *»
A
—
p
=1 *
w
=
e
@\%@\
o
e > -
CONTRAST

Baseline Extension Example

PS: Toactivate the baseline extension axes, a kashida must be manually inputted after the desired expanding letter.
This ensures that the baseline extension is activated only when the decision is correct, similar to what an expe-
rienced calligrapher would do. It's advisable to add only one kashida per word and place it within the word where it
won't disrupt the combination of letters (ligature] and maintain the word’s balance. Imagine creating a balance
between two letters clusters in the word, and it doesn’t necessarily have to be in the middle. Additionally, consid-
ering the pronunciation of the word can also be crucial in determining the appropriate placement of the kashida.
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Sharp + Flat
Variable Font

78 pts.
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Variable Font Axes p.42

tontras
Extension Axis =100 - 40

Y L 4 v L 4
WEIGHT
@

300 800
CONTRAST

@
25 100
EXTENSION

o o

100 400

WEIGHT

300 800
CONTRAST

25 100
EXTENSION

100 400



29LT Idris
Sharp + Flat
Variable Font

34 pts.

Light

Reqular

Medium

Bold

ExtraBold

&Q 29LT.com

Variable Font Axes p.43
Weight Axis =300 - 800
Contrast Axis =025 - 100
Extension Axis =100 - 400
l2gs9 54} ws ! Ll
“\j;
Weight = 300 Contrast = 100 Extension = 100
\és—/@'ﬁ 34 - LAl L d)
L
*
Weight = 300 Contrast = 100 Extension = 300
Eosg 2] - O‘:“i\ L1
) i
*»
Weight =400 Contrast = 100 Extension = 100
g ’j Lo d \wo . // \u\
o i
*»
Weight =400 Contrast = 100 Extension = 300
= ‘3&4-\.\.:‘ Q:.Q-\ L)
. =%
Weight =500 Contrast = 100 Extension = 100
= * . . ’/ *
M wj .
]
Weight =500 Contrast = 100 Extension = 300
.
\Aé::5>n£22‘fb ‘.3§+=;" -A-i:}i ‘:’-62;5;" \l==i=;"
P 1
Weight = 700 Contrast = 100 Extension = 100
rd L 4
\=’ e e . -
M qud e
3
Weight = 700 Contrast = 100 Extension = 300
*
S99 33 by padh) Jad|
2
Weight = 800 Contrast = 100 Extension = 100
~ -
4 L 4 * (3 r d
‘:ahlllllll!\li=:lg, .l‘le.”’ .
s
Weight = 800 Contrast = 100 Extension = 300



29LT Idris
Sharp + Flat
Variable Font

34 pts.

Light

Reqular

Medium

Bold

ExtraBold
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Variable Font Axes p.44
Weight Axis =300 - 800
Contrast Axis =025 - 100
Extension Axis =100 - 400
£q. Léi\ A [~,Mi/ | L)
<=9 %
Weight = 300 Contrast = 25 Extension = 100
\és—/@'ﬁ 34 - LAl L d)
L
*
Weight =300 Contrast = 25 Extension = 300
Egs9 3wy el Ll
e %
*»
Weight =400 Contrast = 25 Extension = 100
Ly —>9 3w Ladl L4
S
*»
Weight =400 Contrast = 25 Extension = 300
= “9L§.=L\...\.v Q..:.[:I-\ L)
o i
Weight =500 Contrast = 25 Extension = 100
\ =z . . R o M
Hﬁ wJ .
o3
Weight =500 Contrast = 25 Extension = 300
.
\53«&‘9‘3.;\ w‘y&&;\ L)
s
Weight = 700 Contrast = 25 Extension = 100
~ - L 4
= * *» . -
L’Hﬁ o :
s
Weight =700 Contrast = 25 Extension = 300
w7$
Weight = 800 Contrast = 25 Extension = 100
- -
- L 4 * 3 -
'.:’hlllllll'~'i=:.£’ Il‘l!."' ¢
w3
Weight = 800 Contrast = 25 Extension = 300



29LT Idris Variable Font Axes Variable Font Axes

Shazp + Flat Weight Axis =300 - 800 Weight Axis = 400
Haniabe iFomt Contrast Axis =025 - 100 Contrast Axis = 025
Extension Axis =100 - 400 Extension Axis = Variable
Unjustified Arabic text. Varying the values of the Extension Axis between 100

and 400 to achieve a calligraphic justified Arabic text.
Manual edits are required to adjust the extension of the
cups or the baseline.

sae Il gl b 8w g 1wl sue a0 gualy (rl U g akd
Selb oo iiling Al By m delo g aeg aslin Al g~
a)) Lol ales Al Dl sus adel gl bo aley a8 J3lio sue
axdbdf\wtfatjco\um agstj\;\Jf\a&w\.«:a\{}@\.“u
L) elgf) g g J8 aacdl ool L) slo) o9 g JB el gl
%ﬁ\f&@?%h&j}\dﬁjd@ @jﬂ\fi@fﬁ%udﬁ}\oﬁﬁdlé
d)bndipbffm&g‘)\@j Jad\ !’)\Aﬁdiélﬁfﬁ&@‘)\@j
To activate the baseline Extension axis, a kashida must be manually inputted after the desired expanding letter. This
P s ensures that the baseline extension is activated only when the decision is correct, similar to what an experienced
u u calligrapher would do. It’s advisable to add only one kashida per word and place it within the word where it won't
disrupt the combination of letters (ligature] and maintain the word’s balance. Imagine creating a balance between

two letters clusters in the word, and it doesn’t necessarily have to be in the middle. Additionally, considering the
pronunciation of the word can also be crucial in determining the appropriate placement of the kashida.

sertas g Ll jgans L Lo

’ L9 f\’/"“'u NSy
o S i
s ohB8ilg gasg dlemaly lgasg

InDesign and avoid
using automatic
kashidas placement. Adobe InDesign Automatic Kashida Placement Manual Input of Kashidas + Using the Extension Axis
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29LT Idris Variable Font Axes p.46
Sharp + Flat Weight Axis = 300 - 800
Variable Font A

Spiritual Geometry

WEIGHT

300 800

CONTRAST

25 100
- - t 1 G t

WEIGHT

300 800

CONTRAST

25 100
I I t 1 G t

WEIGHT

300 800

CONTRAST

25 100
I I t 1 G t

WEIGHT

300 800

CONTRAST

25 100

P s The Extension Axis has no impact on the Latin character set because it
| | was designed to address the justification issue in the Arabic script.
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Sharp + Flat
Variable Font

34 pts.

Sharp
Light

Flat
Light

Sharp
Reqular

Flat
Reqular

Sharp
Medium

Flat
Medium

Sharp
Bold

Flat
Bold

Sharp
ExtraBold

Flat
ExtraBold

&Q 29LT.com

Variable Font Axes p.47
Weight Axis =300 - 800

Contrast Axis =025 - 100

Extension Axis = NA

Typography is two-dimensional architecture

Weight = 300 Contrast = 100

Typography is two-dimensional architecture

Weight = 300 Contrast = 025

Typography is two-dimensional architecture

Weight =400 Contrast = 100

Typography is two-dimensional architecture

Weight =400 Contrast = 025

Typography is two-dimensional architecture

Weight =500 Contrast = 100

Typography is two-dimensional architecture

Weight =500 Contrast = 025

Typography is two-dimensional architecture

Weight = 700 Contrast = 100

Typography is two-dimensional architecture

Weight = 700 Contrast = 025

Typography is two-dimensional architecture

Weight = 800 Contrast = 100

Typography is two-dimensional architecture

Weight = 800 Contrast = 025
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29LT Idris
Super Family

999999

Light

RRRRRRR

Medium

EEEEEEEEE

aaaaaaaaaaaaaaaaaa

L“§A\/; LgT; LgT; LgT;

abc abc abc abc

°E PE PE PC

Gk Gk Gk Gk

S ) UM g




29LT Idris
Super Family

95 pts. y.
SSSSS

Phy51c Phy51c

RRRRR

Physic Physic

N A AAN

AT QYA




29LT Idris p.51
Super Family

29LT Idris
Sharp

29LT Idris
Flat

29LT Idris
Pure

29LT Idris
Round
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29LT Idris
Super Family

26 pts.

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round
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Arabic p.52

\_/Laﬁi 4 dej_‘ai dgujdjj_a«-uﬂdbjwf\ﬂ ;
es¥alazs LI wlly dy gy Jadl s Lol
esSll wlampg ol wlads dganyg Jarl o dal
Jwil <UL%_):_9 \Jonil Gl 9 <L|_9_..u_)_9 ‘-J_Q_!Jl_)&.&u.u ’;GJ|

ija;\mj»uu@ Slua Jo o 2z W\dtwy\
J@u\mbuué\ Slya o o 2z UM\L,\S%M\
Loldl gla Lax ols gl il e 8 mazjanl e agul
Lglail gia Lax gl sl il Slo )iz jmnl e agul

o ptd 3 U ) 2l B g LN g ) s
@ywwéyu\@\\méu\&s\&_}b :
gjuu,qwk;yu@yls@k;u%ﬂwmd
Ggnr g § 1 I (391 € 02 3 Ll 31 i SIS

Ol deloas Ak (g RN LBy (sl airg ) e
Ol derlgag alkH 99 ALl LB g el 2ss gy Lad
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29LT Idris
Super Family

26 pts.

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

29LT Idris Sharp
29LT Idris Flat
29LT Idris Pure

29LT Idris Round

&Q 29LT.com

Latin p.63

The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.
The stars of rulership reside in the darkness of the ink.

The stars of rulership reside in the darkness of the ink.

Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.
Calligraphy is a denunciation revealed by the mind.

Calligraphy is a denunciation revealed by the mind.

Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.
Beauty of the letters is like the beauty of the woman.

Beauty of the letters is like the beauty of the woman.

Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.
Calligraphy is the string for the beads of wisdom.

Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.
Pen is a tree whose fruit is the uttered word.

Pen is a tree whose fruit is the uttered word.
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29LT Idris
Super Family

29LT Idris
Sharp

Bold
b5 pts.

Medium
20 / 22 pts.

Regular
16 / 21 pts. [A]
16 / 18 pts. [L]

29LT Idris
Flat

Bold
b5 pts.

Medium
20 / 22 pts.

Regular
16 / 21 pts. [A]
16 / 18 pts. [L]
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A writing style of Arabic script intended for the rapid production of texts
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The pertfection of calligraphy devoid of dotting
and diacritics lies in (allowing) its clear sig-
nificance to show, by emphasizing its humbled
letters and well placing them, and drawing each
one of them apart from the other, and distinct
from it, except for what's accepted by convention
among writers of connecting letters of a word

one to the other, barring some letters conven-
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A writing style of Arabic script intended for the rapid production of texts
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The perfection of calligraphy devoid of dotting
and diacritics lies in (allowing) its clear sig-
nificance to show, by emphasizing its humbled
letters and well placing them, and drawing each
one of them apart from the other, and distinct
from it, except for what's accepted by convention
among writers of connecting letters of a word

one to the other, barring some letters conven-



29LT Idris
Super Family

29LT Idris
Pure

Bold
b5 pts.

Medium
20 / 22 pts.

Regular
16 / 21 pts. [A]
16 / 18 pts. [L]

29LT Idris
Round

Bold
b5 pts.

Medium
20 / 22 pts.

Regular
16 / 21 pts. [A]
16 / 18 pts. [L]
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A writing style of Arabic script intended for the rapid production of texts
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The perfection of calligraphy devoid of dotting
and diacritics lies in (allowing) its clear signif-
icance to show, by emphasizing its humbled
letters and well placing them, and drawing each
one of them apart from the other, and distinct
from it, except for what's accepted by convention
among writers of connecting letters of a word

one to the other, barring some letters conven-
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The perfection of calligraphy devoid of dotting
and diacritics lies in (allowing) its clear signif-
icance to show, by emphasizing its humbled
letters and well placing them, and drawing each
one of them apart from the other, and distinct
from it, except for what's accepted by convention
among writers of connecting letters of a word

one to the other, barring some letters conven-






